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jazz (jaz) I. n. A syncopated music
gstyle, often improvised. 2. v. "If

you gotta ask, you'll never know."
(Louis Armstrong)
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Contact: community®jazz.fm or Call 1-888-595-0404 for infermation.
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PUBLICATION INFORMATION

UPCOMING EDITIONS OF
The Canadian Music Teacher

Winter Edition 2009

Publication: Jan. 2009 » Submission Deadline: Dee, 1. 2008
Spring Edition 2009

Publicarion: May 2009 « Submission Deadline: April 1, 2009

Canada Music Week" Edition 2009
Publication: Sepr. 2009 = Submission Deadline: Aug. 15, 2009

SEND ALL MATERIALS FOR ALL EDITIONS TO:

Alicia Romero
130 Arbour Ridge ark NW, Calgary, AR T3G 4C5
Phone (403) 208-1739, cmrmagazine@shaw.ca

ADVERTISING
Send all advertising inquirics and orders to:
Alicia Romern, 130 Arbour Ridge Park NW, Calgary, AB T3G 4C5
Phone (403) 208-1739, cntmagazine@shaw.ca

The official journal of the Canadian Music Teachers” Association is published 3 times a vear by the CEMTA. Trs purpose is to inform
music teachers abour the Assoctanion’s activities, provide a forum for discussion and supply information of topieal inrerest,
Inclusion of items in this journal docs not imply endorsement or approval by the CEMTA,

* THE CANADIAN MUSIC TEACHER FOR NON-MEMBERS -
Non-members may receive a subscription by submitting an annual fee to
Bernadetre Bullock, Secretary/Treasurer
302 = 550 Berkshire Dr. London ON N6J 352
The charge for Canadian residents 15 $20.00 per vear, $30.00 for non-residents
Please make the cheque payable to CFMTA.
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GREETINGS FROM CEMTA

It is hard 1o believe that it is has been a
full vear since I wrote my first “Greerings
from CEMTA”",

It was with much trepidarion thar |

sat down ta this rask one vear ago, but
this vear it is exciting to sit down with
unbridled enthusiasm and anricipation of

the vear to come,

This year has been one of much growth for me personally
and within the structure of CEMTA. T have learned the
importance of those that have gone before us, leaving us
with a legacy of vision and experience, manifested in writings
such as the CFMTA in Retvospect 1935-1985, CEMTA o0
Anniversary Edition, the CEMTA Bylaws and the CFMTA
Policies and Procedures Manual. These writings not only
give great insighe, bur also answer many questions and are
invaluable to the consistent progress of the CEMTA.

I humbly thank all of yvou that have contribured in any way
to these publicarions,

Reflecting upon the July meetings, the word thar comes

to my mind is new...new faces around the table, new and
improved reporting, nent services for members and new
vision! We also welcome our #ew CMT Editor Alicia
Romero, new CMW Convenor Po Yeh and new Archivise
Priscilla King.

We have a new Policies and Procedures Manual and renawved
Bylaws (sent off for government approval ), thanks to our
rireless Bylaws and Standing Rules Chairperson, Lynne
Carmichael.

You will find, in this edinon, an expanded CMW Music
Writing Comperition (with increased prizes, renamed the
Fairchild Radio Awards) and a mew 8 and under category.,
You will also discover that we are again running the Call tor
Compositions (with zew compositions to be used during
CMW 2009). Please promote Canada Music Week in vour
community with the Canada Music Week poster thar has
taken on a new look!

Two new programs for members include the Bill Andrews
Canada Music Week Award (derails in this edition) and the
Hugheen Ferguson Recognition Awards (details later this
vear).

A newr Public Relations and Marketing position has been
created o provide a consistent and continuing liaison
between the CEMTA and other musical organizations, as
well as the provinces. Thanks to Pat Frehlich for taking this
position on.

The CEMTA website wall be renewed and rejuvenated with

the vision of making 1t more informanve and atrracnve.

As a mew service to the provinees, our Secretary and Treasurer
Bernaderte Bullock, will formar provincial inserts o go in the
CFMTA pamphlet, an invaluable and attractive tool for vour
membership drives.

I encourage vou to support Go Maritime in 2009.... lots of
sen andd exciring details in this issue!

CEMTA continues to grow in numbers and in vision,

as a result of the hard work of vour officers, delegates,
chairpersons and many individuals across Canada...l extend
my thanks ro all of vou who continue to act, dream, plan
and believe as we help to shape the musical landscape across
Canada.

“To wecomplish great things, we must not only act, but also
dream; not only plan, but also believe™
- Anarole France

Peany L'boiv
CEMTA President
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LETTER FROM THE E£DITOR

"Abundant” is how [ described this issue, Abundance of new projects, schaolk: l1'\h'i|‘|'h informarion, and
professional developmenr oppaortuniries fill the pages. As vou read through this issue, vou will find
detailed informarion abour the Go Maritinee CEMTA Convention 2009 |p.m 11). This Convention
will not only pamper your mind, it will renew your connection wirh whar is beauriful around vou
and celebrate being togerther as a communiry,

The Canada Music Week (CMW) section (page 20) will encourage vou to make a difference in vour communiry by
supporting Branch projeces financially with the two Bill Andrews CMW Awards. The expy anded CMW Music Writing
Awards now named Faivebild Awards {page 25) will give you one more strategy to motivate voung students ro unleash

their ability to create music, Inspire them to be the best rhu can be by malking o them abour the 2008 Nadonal Winners
(page 28).

You may wonder, where is this abundance coming from? Who are the ones thar believe in whare we do and are willing
IO SUPPOTT our purpose in concrere wavs? You will ger ro know one of them in this issue as Victoria Warwick shares her
interview to Bill Andrews form New Wave Travel.

A high percentage of my students have either immigrated to Canada or their parents did. They struggle as they find the
balance between their place as true Canadians while honouring their heritage. We are in a privilege position as we not
anly have the opportuniry to reach music ra these students bur to foster a new culnural heritage. Take advantage of the
Canadian Composers from Coast to Coast section (page 35) to contribute to their sense of belonging. You mav wanr ro
focus on one composer or have a performance class that could include a Canadian Compaosers Trivia.

This fall...
.."Stretch yourself," try something new and have fin!!

Alicia Rowiero

NOTICE Of ANNUAL GENERAL MEETING 2009

Take notice that the Annual General Meeting of the members of the
Canadian Federation of Music Teachers’ Associations will be held at

Mount Allison University, Sackville New Brunswick
on Wednesday, July 8th from 12:00 to 2:00 p.m.

Business to be conducted includes to: Receive and consider the Financial Statements of the period ending,
Receive and relate the Provincial Reports.
Appomt Auditors.
Transact such other business as may properly come before the meering.
The Annual Executive Committee Meeting will be held on Tuesday, July 7th from 9:00 to 5:00 p.m.
H}.' order of l’ugg}’ UHoir, President * Bernadette Bullock, Secretarv-Treasurer
Dated at London, Ontario, this 25™ dav of :‘i.ngl.lsr, 2008,
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CANADIAN FEDERATION Of MUSIC TEACHERS” ASSOCIATIONS

AnNUAL Execunive Commirtee AND 73 AnNuAL GenEraL MeETINGS

Summary of Business Conducted at
these meetings:

The meeting was called to order

at 9:00. President Peggy DHoir
welcomed all the delegates and Chair-
person to the meeting,

THE AGENDA: as amended

THE MINUTES: of the

of the Executive Meeting held in To-
rontas, Ontario 2007 were read.
RATIFICATION OF
ELECTRONIC VOTES:

All electronic vores were ranficd.
CORRESPONDANCE: All general
correspondence has been answered.
OFFICERS ANNUAL REPORTS:
were ematled prinr ris the meering and
hard copies were distribured ar the meer-
ing. Discussion was invited from the
oo

FINANCIAL REPORT: the audited
statement was presented by
Bernadetre Bullock and adopred.
FINANCE CHAIR RETIORT:
Darlene Brigidear presented the next
vears operating budger,

discussion invired from the floor

and it was approved. Motion to
approve was carried.

STANDING COMMITIEE
REPORTS: emailed and hard copies
were distribured prior ro the meering,
Discussion was invited from the floor,

* Provinces are to submic a
composer biography for the

Canada Music Edicion of the
Canadian Music Teacher by

August 15, 2008,

= Pat Frehlich will work with
the Regional Chairs of the Young
Artist Tours to revamp the
printed documents regarding the
lesgistics of this national event.

Missisauca, ONtario, Juty 2008

AD HOC COMMITTEE REPORTS:
emailed and hard copics were diseribur-
ed prior to the meering. Discussion was
invited from the tloor.,
*  Our new CMW coordina-
tor will direcred o conrinue our
*Call for Compositions™ to be
used for Canada Music Week @
2009,

*  Lynn Johoson updared the
acriviries of the Convenrion 2009
committee since the writing of
the report.

=  Corric Hausauer named as
Chairperson of Narional Healrh
Program and Naney Hughes has
joined this

commirmes.

®  Profissional Development
and Rescarch was changed o
a standing commirree Lynne
Carmichael and Loma Wanzel
to work an job descripion for
chairperson.
PROVINCIAL REFORTS: emailed
and hard copies were distributed prioe
tor the meeting. Discussion was invited
from the floor
UNFINISHED BUSINESS:
®  Parricia Frehlich spoke 1o
cxplain the outcome of the 200
Convenoon.

* A moton o revamp the
CEMTA website using a pro
fiessiomal website designer was
discussed and carried

* A monton o cstablish

the Hugheen Ferguson Re
cognition Award to recognize
outstanding members cach con-
ference vear.

Commiree Par Frehlich (chair),
Suzanne Campbell, Lynne Car-
muchael, Janet McGonigle, Joan
Woodnow:

*  Darrcia Frehlich cononues

her investigation of the Privare
Members Bill and will keep the
Jdelegares updated.

*  Peagy DHoir spoke about her
cmngoing work wich the NWT,

*  CEMTA Membership Drive
was acknowledged, resulting
11 2 membership increase of 60
members this vear. Process to
dare of the membership drive, on
nehalf of the provinces, includes,
but 15 not hmived to:
* Following the
Collaboratve conference;
CEMTA. on behall of the
provincial associations, sent
lemrers of Ivitation o non-
member attendees including,
audents, RCME examiners
ind reachers that do not
Selong 1o our assodation,

s BOME and CC conbinue
o pronide CEMTA
srochures, on behalf of the
prosances. to all potential
members convocating,

« ROME sends the CEMTA
orochitee. o1t belhalf of the

: noes. o all new teachers
ppiving for a teacher
fumber

= Dielegares received the

CEMTA brochure and were
eocouraged o utihize this use-
P DD 0 iy pI‘L“'i“l:l:L
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Bernaderre Bullock offered ro
make inseres for the pamphler
using text submitted from the
ProvInCes.

= CEMTA sponsored trips and
further MTNA Collaborarion
was discussed.  Parnicia Frehlich
spoke on the Wellness Sympo-
sium in New York and further
possible conferences.
NATTONAL REGISTRATION:
Peggy LHoir and Patricia Frehlich ad-
dressed this topic. A lengthy discussion
ensued, clarifving wording and process,
A two fold process was envisioned:
Process One: Inan attempt to
create an accurare dara base,
that one person (the CFMTA
Secretary Treasurer) collect and
process membership fee, as
opposed the many volunteers
we have handling this job across
Canada.

PProcess Two: Thar an added
service to this Central Payment
Procedure, the proess of an
online payment procedure
continue to be investigared.
This would include expedient
distribution of tees back o the
e WINCes.

A directive that cach provincial delegate
investigates the necessity and/or ability
riy change byvliws or acr to facilitare the
Cenrral Payment Procedure and report
to Bernadette Bullock by December 1,
2008,
NEW BUSINESS:
*  Lyinne Carmicheal spoke on
BCEMTA resolurion, Discussion
was invited. Motion to adopt was
deteated.
* Darlenc Brigidear spoke
about proposed changes to
various accounts and changes
to the use of some of the funds,
Discussion was mnvited from the
oo, Motion carmed.

* A motion to increase the
membership fees 52.00 for 2009
- 10 was made, discussed and
carried.  Allocanon of tees as

follows — Special Projects -51.00),
Young Artist - 52.00, Canada
Music Week - 51.00, Operating
Fund - §22.00

¢ Monon to creare a Public
Belations and Marketing
Chairperson position was made,
discussed and carried. Parricia
Frehlich accepred the position.

* RCME has indicated that they
would be willing to conrinue
assisting CEMTA with their
ongoing membership drive.

* A motion was made,
discussed and carried ro change
the names of the awards in

the CMW Music Writing
Competition to the Fairchild
Awards and maonies be allocated
as discussed with the addition of
an & vrs and under caregory

= A motion was made,
discussed and carried to change
of the Pedagogy Award 1o
include the word advanced in
connecrion with the RCME
exam.

¢ Policies and Procedures
2008-2009 was accepred

»  CEMTA Advertisement was
discussed,

= Maorion made, discussed and
carried o create an account so
CFMTA can accept donations in
the form of stocks and bonds,

Meetng was adjourned at 5:00 p.m. by
Lorna Wanzel,

73 ANNUAL GENERAL
MEETING:

Meeting was called to order at
202 a.m. by Peggy EHaoin

Minures from March 2007 were read
and accepted.

A motion to name Christene
Scrimgeour as the Auditor for the
CFMTA was carmed

Elections were held with the following
resules:

Archivist - Priscilla King

CMW Coordinaror = Po Yeh

Special Prajeces — Heather Blakley
Byvlaws and Standing Rules — Lynne
Carmucheal.

Three candidates submitted resumes
tor the CMT editor position and Alicia
Romero was chosen for the position.

Changes o the CFEMTA bylaws were
summarized by Lynne Carmichacl,
Morion ro accepr and submit to the
Federal Government for approval was
carried.

There was a brainstorming session
discussion about the ongoing vision
tor CFMTA logo use and the delegares
sugzrested many ideas to further the
vISion.

Suggestions were made regarding the
Celebration of the 75™ Anniversary of
CEMTA. This dialogue will continue
throughour the vear and be resumed
ar next years meeting. Peggy EHoir
will collect ideas from the delegates to
expedite this process,

A silent Auction will be held ar

“Go Maritime in 2009”. All provinces
are encouraged to send as many items
as possible for this fund fundraiser.
Committee: Janet McGonigle (chair)
and Anne Marie Murphy.

The meering was adjowrned ar
10:50 a.m. by Joan Woodrow.
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CAMNADIAN F

TIOM
STATEMENT OF OPERATIONS AND CHAMGES IN FUND BALANCES
EQR THE YEAR ENDED MAY 31, 2008
(with cormparativg balanoes lor the year ended May 31, 2007)

2008 2007
Young Speacial
Operating Artists Projects Trust Endowmant
Fund Fund Fund Fund Fund Total Total
Gemoenl and ardminisirative oxpenses
Audi 2,986 2,986 2,700
Bank charges 229 229 139
Banding and insuranoe 1,975 1.975 2,050
CFMTAMTNA Convention 2007 266 LT 2940
Oiffice: and telaphong 1.807 1.607 2,903
Public relations Bas H38 ]
Iravwel and moelings 2,747 2.T4T 39,854
Website Gog 600 753
11,249 i 11,248 52,263
Honguraria | Administration
Secratany!Treasuner 11,893 11,803 11,601
President Boo aon B0
Past prasidant 250
Fimance chairman 450 450 440
13,143 13,143 13,101
Totnl expenses — b4 280 —_— H2E 11,450 TG BEH a0 332
Excass ol revenus ovar
axpanditunes 36,434 7,820 3.5TT 768 48,500 7.915
Fund balance, beginning of year 138,031 331 11 6,237 356 276 AR7 218, 587
Fund belance, end of year S_174468 S5__d0@e8 5145308 S §737 5__38.034 S2IG0B1  5__2UH4RD
Statement 2
CANADIAN FEDERATION OF
MUSIC T H -
STATEMENT OF OP GES IN FUND BALANCES
¥ 31, 20
(with comparative balances for the year ended May 31, 2007)
2008 2007
Young Special
Operating Artists Projects Trust Endowment
Fund Fund Fund Fund Fund Tatal Total
Ravenus
Fees (schedule 1) & BI.S10 £ 69510 S GB480
Caneda Music Week (schedule 2) 5.850 6,850 1,069
Young Arlists (schedule 3) 5 B, 142 8,142 10,740
Special Projeciz (schadula 4) 5 4,406 4,405 4,763
Newslatter (schadula 5) 20,099 20,999 16,663
Trust (schadule 6) 3 11,450 11,450 18,008
Endowmenl 3 TEE 768
Interest and othar 3.364 3,364 28,524
100,723 B.143 4,405 11.450 TGS 125488 148,337
Expanditures
PFrogram axpenses
Canada Music Week 3416 3416 3,118
Young Arists 322 322 4,940
Special Projects 828 B2B 15,517
Mowslattar 38,481 35481 33,374
Trust 11,450 11,450 18,008
35847 322 A28 11,4560 52,487 74 85

NOTICE TO READER

Thas simmary has been o |m|\i|n;| s mformanion from the audined
financial ssarements, Users should sefer o the audired Anancial statements
i they intend o use this information for deasion making purposes,
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Premier Plano Course Level 1A

{3 books, 2 C0s = retail value $71.85)

515  Save 3104

Premier Piano Course Level 18
(3 books, 2 CDs = retail value $21.85)

Vihie Park 1041495

Premier Piano L‘nurse Value Packs

| llI L _':_I__ (I el Loyt

Vet e A e aamsed Mrivtfaer L

Premier Piann Course Level 28
{3 books, 2 CDs = retail value 572.85)

$15  Save 345

Premier Piano Course Level 3
(3 books, 2 CDS = retall value 533 85)

Vol Bk 104371

Each Value Pack inclides Value Park SY95 515 Save 1194 i C15  Save 1404
the fallowing items: Premier Piano Course Level 24 Premier Piano Course Level &

* Leszan Book & CD (3 books. 2 CDs = retal value 571 85) i3 boaks, 7 €05 = retail value $37.85)

+ Perdormance Book & €D

515  Save 115 s 0506, STS

D "
Uslis Park 10T

Save 4%

* Theory Book

piano methad.

My First Pop Songs
Books 1 52 IF ifly Elementary)
Arr Kowalchnd Lamcostas/Bardon

Books 1 & 2 (Late Elementary/lintermediate)
Arr. Dan Coates —
Fach editiom ol the [in 1
|r1.'..'|'!' } .I LAER KX
arvangemente, g
(7 books = retisl vabue S1790%

‘.".Fll." Park ¥ S]] 5"! 7% [t

s Aok

ritAns Approprately kvl

ing. pedaling and lmgenng

512 Save 25w
Grand Solos for Piano

Books 1-6 (Early Elementary-Late
Intermediate) By Malody Bober

FaEall s Py

T L

| Famous & Fun for Adults: Pop
Books 1-3 (Early Elementary/Late
Elementary) Arr. Coral Maiz

f F ree ord
S o
"

Addulrs wll 2moy the s with winch thees, e e s o b e,
MASE Thiass well ket hones siklffully 3 Wiy o Ly riers, Al bemipx
W arranged for aduls in e first year [ Arcl Wall Dl prenisds pengress techrieally and
stiedy, (4 biooks = retal value SIAB5) ISz flhy L Lie* S
Valie Pack 10451 S18 Save 258 Wil 1 4550 530 Save 300
View samipie imusic pages of these new pubfication 2 alfred.com/plano

il proces are ivted in LSS gnd ire subist o chivge These offers expire December 12, 2008.

Now available at these ﬁne music shops:

Alberta North Vancouve (604) 986 091 Ontario Music Plus
Long & McQuade Vimcouver (B04) T34-400 Coran’s Music (t.ntre Kitchane (S Meas)
[ 'FF'“I (-41%Y 2445555 Yictoha (2509 584-3657 nuncer Hay L Ly

Rideau Music Ltd. L30R0) 535 BaaT (Nonfwees ON only) Remenyi House of Music

nitoba

Mgary (BO0) BAl 61T ﬁln:ikll Tymes Ltd, Lnn;.l Mrﬂuaﬂe Mu:;n‘_ Tormnto (316Y U1 -5111
British Columbia Winnipeg (300) 665 5315 Joronts (Desinnn faee) sac goye  ShEABRCIEWE
Long & McQuade I|I~ 'I'I'."I 'I TS Long & MeQuade
National (MO0 GEL-STHT WINED Lieirih Yo Saskaboan (808 GEd 196

MusicStop

reAlika (RO0) 5655

E o) EEi- 0
sainliops (25)) B28-22

mgley (G04) 530510

Alfred Publishing Co., Inc. + alfred.com/plano - keyboard & atired com « (518} Bo2-2452
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EMPOWERING

“Let’s assume that cach person has
an equal opportunity, not to become
equal, bur ro become different. To
realize whatever unique potential

ot body, mind and spirit he or she
possesses.” John Fischer

The “Empowering Musciains-Mind
Bedy and Spirie™ Wellness Symposium
was an amazing and inspirarional
opportunity. Not only were we able
to gain expert knowledge from three
aifted clinicians, we were able ro do
it in one of the most amazing cities
in the world! MTNA and CFTMA
are too congratulared on a wonderful
professional development experience;
vour hard work is much appreciared.

The Svmposium opened with Lowse
Montello addressing the issue of
performance srress. She discussed
the causes and effects, and had

many useful tools to use to put the
performer in the right mind space,
Techniques such as meditation,
breathing and visualization were
suggesred as 2 way o promote
positive thinking and to avoid the
pitfall of polarized perfection. Louise
encouraged us o rrust oursclves and
our knowledge which in turn will
make communication easier —with
our audience, our studens and our
teachers,

The nexr session was wirh Alan Fraser,
who discussed how the body is just as
important as the mind in performing.
Freedom of movement was one of

the key ropics, and we had hands

Gl exerdises to promote relaxation

in the bady. Alan is cerrified in the
Feldenkrais method, and demonstrated
the method on one of his students.

fall 2008

Le Professeur de Musique Canadien

After only a few minutes of body
rn1|11p||hrum the difference in her
rone quality because of her maore
relaxed arm and body movement was
truly amazing. Demonstrations were

also given in Alan’s video “The Craft of

Pravo Playing.”

The final presenter in the three-day
symposium was Carol Montparker,
who addressed the spiritual aspecr of
performing. She defined music as
literature; it has the same message,

it is just meore abstract. In keeping
wirh this theme, she discussed finding
meaning in music through the proper
use of language.  For example, forte
is berrer deseribed as srrong or bold,
rather than loud, which suggests
harsh or strident.  As teachers or
performers, showing the meaning

- the true spint- of the music is kev
to truly understanding a picce, which
in turn conrribures to a successful
performance.

Carol was very inspiring, and her book
“The Anatomy of a New York Debut
Recital” is wonderful.

As part of the Symposium, we were
treated to a champagne receprion at
Stetmway Hall. We all enjoved the
puided rour in the beauriful historic
building, and seeing the stunning
instruments.

Another way our minds, bodies and
spirits were stimulated wasn't through
the symposiums; it was through

the ciry irself! The mind-boggling
array of things for the mind - the
amazing architecrure, the art at the
Merropolitan Museum, the bus tours;
things for the body- walking through

MUSICIANS SYMPOSIUM 200

Cenrral Park and Times Square, the
fabulous restaurants; and things for
the spirit- the shows, The Lion King
and Spamalor are must sces- were just
as educarional and uplifting as the
SVMPOsiIN was,

We were all lucky to have this
opportunity: to keep striving to our full
potential as teachers and performers,
and ro have such wonderful clinicians
to help us on that journey. T'm sure
thar all of us came away different, from
this incredible event.

Kiny Seenddel!

Kim Sundell bolds an ARCT Piano
Teacher Degree as well as @ BGS/BED
Kim is also o Registered Music Teacler

i e AMAF festival adjudicaror

Thane ani hundreds of musec theory
Lk, o e skt 1u.|j.1}- bt
Mastaning th Kevboand with
Keyboard Mumbers” i3 uniqus bacsj:s
il direchly develops nete-reading skills
50 that your pranc students can play
more quickly and accurately

s SR 3 e
| ARG

Tﬂf-’“ﬂ

s
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Join us for professional enrichment in a picturesque,
small town setting. You won’t want to miss out'

Sachkville, New Brunswick is one of those unigue places in the Maritimes - a2 besutiful
friendly small town, with places 1o go and things o do around every corner Explore
our vibrant cultural community, with art galleries, museums, theatre, and mare
Discover the rich history of the Tantramar region and the natural beauty of the wind-
swept marshes and coastal cliffs formed by the powerful Fundy tides. Find out sbout
outdoor adventure and bird watching at the Sackville Waterfow! Park. and enjoy the
variety of family-operated shops and services that will make your stay 2 memorable
ong. Visit www sackville com for complete information

_' excellant recital, workshop and meeting spaces as well as quL-serw:e dining
& and catering. We also beast a brand-new University Centre. and beautifully
landscaped outdoor areas for quiet reflection and informal gathenings

Our Music Department, your host for this event, welcomes you to the Marjore

Rng Young Bell Canservatory of Music, one of the finest university music buildings in
gl the country. Please join us and become part of the unique Mount Allison
experience!

Sackville Waterfowl Park

Explore the natural habitat of ducks and muskrats, songbirds and frogs, without
even gething your feet wet! Located in the heart of Sackville, not five minutes
walk from downtown shops and restaurants, the Waterfowl Park has over three
km of winding boardwalks, trails. and viewing platforms that allow visitors a
close-up view of wetland species

=

This must-see attraction is a managed freshwaler marsh with 55 acres of

waler, woods and marshiand. More than 150 species of birds and close to 200 spe-
cles of plants have been recorded here. The park features wheelchair-accessible
routes, interpretalive signs, rest areas, lookouts and picnic areas. Trails are acces-
sible from April to November. Guided tours are available from May to September

The Sackville Waterfowl Park - explore the wetlands as nature intended!
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Artist Concert

HaekwillE

Jasper Wood and Edmund Dawe

On Wednesday, July B, the Convention concert agenda will be launched with a dynamic performance featuring Jasper
Wood on violin and Edmund Dawe on piano. Both artists have been praised for their technical and artistic interpretations,
garnernng international acclaim. Their joint collabaration promises (o be a most mamorable event

Jasper Wood has established himseif as a major talent of his generation. An acclaimed
competition winner, Wood has developed a flourishing reputation as a sought-after
eoloist with major orchestras Including Canada's Montreal and Toronto Symphonies and
as a recital/chamber musician throughout North America and Europe. He has been
awarded both the coveted Sylva Gelber Prize (199€) and the prestigious Virginia Parker
Award (2004) from the Canada Council for the Arts. Jasper was born into & musical
family of six brothers and sisters in Moncton, NB, and gave his first public performance
at the age of five. Since then he has captured the hearts of music lovers with his "ability
to recreate lyric postry,” Mr. Woeod has eight solo and vielin/piane CD recordings on the
Endeavor Classics, Analekta, Centrediscs,. Disques Pelleas and Naxos labels. Jasper
Wood | professor of violin at the University of British Columbia

Edmund Dawe is Dean of the Marcel A. Desautels Faculty
of Music at the University of Manitoba. Praised for his
technical command of the piano and artistic interpretations.
he has performaed as a scloist and collaborative pianist in North America, Europe, and
Asia. His recordings and performances are frequently heard in regional and national CBC
broadcasis, and he has basn nominated for an East Coast Music Award, An engaging
speaker, Edmund is in much demand as a presenier at provincial, national, and
international conferences, including the World Piano Pedagogy Conference, the Fourth
Australian National Plano Pedagogy Conference, the Canadian Federation of Music
Teachers' Associations Convention, and the Hawall International Conference on Arts and
Humanities. A frequent adjudicator at music festivals in Canada, Edmund has also served
as & judge for the Junoc Awards and the Eckhardt-Gramatte Competition, and is a
leatured author in Clavier magazine

Schedule at a Glance

Tuesday, July 7 - CFMTA Executive Meetings, Convention Registration
6:00 p m. - Board a bus for the LobsterTaies Dinner Cruise in Shediac. N.B. This event costs $80 and must
be registered for separately. It is not included in the convention registration

Wednesday, July 8 - Canvention Registration, Keynote Address by Dr. Edmund Dawea, AGM luncheon at
noon, workshops and Master classes, Trade Show, official rehearsals for the CFMTA Piano Competition,
Artist Concert and reception in evening,

Thursday, July 3 - Workshops and Master classes, Trade Show, Preliminary Round of CFMTA Piano
Competition.

Friday, July 10 - Workshops and Master classes, Trade Show, Final Round of CFMTA Piano Competition
and reception in evening.

Saturday, July 11 - Workshaops, free afterncon, Gala Banquet with entertainment at 6 p.m
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Professional Enrichment

Master Classes and Workshops

... Something for Everyone!
Keynote address by Dr. Edmund Dawe

Master classes in Strings, Piano, Voice and Choral

Popular clinicians from various publishing companies presenting their new
publications

Experienced educators presenting workshops on a wide variety of topics: discipline-
specific and general studio

See the next issue of The Canadian Music Teacher for more details including
biographies and workshop descriptions.

Plan to arrive in time to join us for a Maritime Special ... et

} CRONSIERES
LobsterTales Dinner Cruise G SHIDIAC
Many have come to appreciate the famed Maritime lobster. The key to ’:'.."'._"..'!__--.l,E'..- m

indulge in complete savouring lies in demystifying some basic aspects.

Cruise into complete lobster discovery! Let experienced fishers put you into the action.. haul in real lobster
traps, learn about the lobster, the fishery, the proper way o cook, observe a cracking demonstration, and
finally. savour a freshly cooked mouth-watering lobster dinner on board. Sit back. relax and enjoy the
seascape with a cool refreshment by your side and our down home Acadian hospitality.

Menu includes:
| to 11/4 Ib. lobster, polato salad, coleslaw, roll, dessert and beverage (non alcoholic)

Alternates to lobster (steak dinner or chicken dinner) are available by request at time of reservation.
Duration: 2 1/2 Hours
Cost: $80 per person. This event is charged separately, and is NOT included in the convention registration
packages
Departures: We will depart Mount Allison University early Tuesday avening to reach Shediac in time for a
7:00 p.m. charter cruise. Only 56 places are available per cruise, but a second cruise can be arranged for
Thursday evening should interest exceed places available. Register early!
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Mount Allison University Residence
CAMPBELL HALL:

Single Ensuite: approx. $42° plus HST per
night | one person N 2 single room. sharing
a pathrodm with the person in the naxt sin-
gia)

Double Ensute: 568° plus HST per night

{ two paople share a bedroom, sitfing room
and a private bath, Only 7 available.)

OTHER RESIDENCES:

Singke: $32° plus HST pernight

Dioubie; 555" plus HET per night

These residences are Harper (sl singies)
and Windsor (mostly doubles with some
singias) Hoth of thesa halls provide a mone
“Tasic” reskionca accommodation

*“These are estimated costs, pending
avallability of 2009 pricing.

Transportation

Air Travel

The Greater Moncion International Airport is
{he: closest airport. approximately 50 km
from Sachkvile. Was! Jel, Alr Canads and
Continantal fiy info Mancion, If you are
arriving and departing by air, and would ke
help aranging transporiation 1o Sackwile,
pleasa indicate on your regstration form
and wa will 8and you information on the
various options.

Accommodations

MEALS:

Jannings Hall can accommodale up fo 300
peopla in the markel styie dining hall. Hot
entreas, vegetanan only, saled, deli, soup,
pizza. grill, dessen. cersalibread, fruit and
drink stafions are scattered through the
room (o allbw easy and afficiant access
Maal plans can be sei up for conference
participants. Approximata cost per meal
without the HST |5 as follows.

Breakfast &
Lunch 510"
[irrr 140

For & lsbing of local restaurants in Sackville,
pleass visil tha Dining section of the Town
of Sackville website:
www.sackville.comlvisit/dining/

Please log on to the Mount Allison
University conference services website
(www mta.calconferance ) or call 506-
364-2250 10 request an accommodation
and meals request form for this
conference. All resarvations and meal
plans will be looked after by Conference
Services at the University and payment
for the above will be made directly to
them.

Car Renlals

For those who may wish fo menl a car, the
foliowing car rentals afe availlable al the
GCreater Moncion international Alrpar:

Avis Ranta Car 506-855-7212

Hertz Rant a Car S0E-B58-8525

National Rent a Car 506-382-5114
Or 1.800-227-7368

In Sackville;

Thrilty Car Rental 506-536-2384

Leisure and Tourist Options

For those wha have mare time 2 expiore, this special comer of the “picture province” is filked with many wonderful travel opponunities. Nature
lovers can hike the irals of the Cape Jourimain National Wikdifs Area at the foot of the spectacular Confederation Bridge. Histary bufls should tour
Ihie museuns of historic Darchestar, walk the ramparte of Aulac’s Fort Baausejour National Historic Site, and visl the Monument-Latsbyre in
Mamrameoak for an inspiring account of the rebirth of 'Acadie. Sport enthusiasts will be interested in the Sachkville Galf and Country Club, a scenic
S-hola course which is ona of the oidest in the province. A description of other New Brunswick courses, several within a 45 minule drive of
Sackville, can be found at the Tourism New Brunswick website, www.new-brunswick.netinew-brunswickfiourism.html  This website and the
official NB government shia found at www.lourismnewbrunswick ca offer 3 host of information regarding points of intenest and things io do when

visiling our province

OTHER ACCOMMODATIONS:

Should you preler 1o stay off campus, hare i
a fis! of accommadations in the immadiate
Sackvllle area Flezse contact www,
sackville.com/visitlaccommodations! (o
acquire 2dditional information aboul thesa
accommaodations.

The Savoy Arms Bad and Breakfast
1-800-583-5133

Shver Lake Bed and Braakfas:
1-366-436-3933

Tha Diferent Drummer Bad and Broakfast
1-877-547-2788

Harbourmaster's House Bed and Breakfas)
1.506-5356-0452

Marshiands inn Counlry Inn
1-800-561-1266

Borden's Mole|

1-506-536- 1066

Coastal Inn

1-800-T(4-7444

Tantramar Molal

1-800-3%8-1327

Marshview Traller and Camping Park
1-506-538-2880

Train

Sackville has a Via Rall terminal and there is
requiar service between points east (Halifax)
and west (Ontario, Quebec).

Bus

Acadian Lines gperates dally bus sanvice
inrough Sackvilis o poinis east (Nova Scotla)
and west (Qu=bec, Onfario) - and also to PEI
Car

The two main exits from the TCH inio
Sackville are #8504 (from the Mancton side)
and #50% (from the Nova Scotia side)
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Registration Form

= L)
GENERAL SCHEDULE
~ - Wadnasday, July 8 - Workshaps, Trade Show, AGM Luncheon and Arlist Concert
Jin - ﬂ_,r"' Thursday, July 9 - Workshops, Trade Show, Piano Competition Preliminaries
Mount ALESS €L Friday, July 10 - Workshops, Trade Show, Piano Competition Final Round
Sacwilie =

Saturday, July 11 - Workshops. Fres Altemoon, Gala Bangust

Please complete ONE FORM for EACH guest attending the Convenlion events

LAST NAME FIRST NAME M F
ADDRESS

CITY PROVINCE POSTALCODE

TELEPHONE { ] EMAIL

CONVENTION REGISTRATION FEES
All fees are indicated in Canadian dollars and include HST

CFMTA MEMBERS STUDENT NON-MEMBER
f pad before March 1, 2009 350 220 $400
f paid before April 1, 2009 5375 £300 8425
f paid after April 1, 2009 2400 £320 450

CONVENTION REGISTRATION FEES above include all lectures. workshops, Master ciasses, recitals, piano

campetitions. trade show, receplions. coffee breaks, AGM luncheon and Gala banguet Fess do NOT Include tha
LobsterTales Dinner Cruise

FEES FOR INDIVIDUAL SESSIONS
WWorkshops sassions @ 525=8§

Artizt Concert (J. Wood and E Dawa) §30 $24 student
Piano Compelition Preliminary Round 510 g Bstudant
Pano Competition Final and Recaption 520 £18 student
AGM Lunchean * tickets @ $25= §
Sais Banquet * tickets @ $60= §

*if registering for thase events please fill out menu selections on back of this form

LOBSTERTALES DINNER CRUISE tickets @ S80 = §

fus event is NOT included in the Convention Registration Fee. If registering for this event, please fill out menu
seiection on back of this form. Please note that an additional fuel surcharge charged by the company, may ba
2pplicable to the LobsterTales Cruise, if gas prices rise

TRANSPORTATION ASSISTANCE

Yes, | would like help arranging transportation from the Moncton International Airport, of the Sackville train or bus
sation | understand that | am responsible for any costs incurred | have provided arrival information on back of form

TOTAL AMOUNT DUE= §

FLEASE MAKE ALL CHEQUES PAYABLE TO CFMTA CONVENTION 2009

Send to Catherine Hughes-Sato Do you have questions? Contact Barbara Long
1200 Woodstock Rd 508 3756752
Fredericton, NB E3B 751 waybar@xplomelcom

PLEASE COMPLETE OTHER SIDE OF FORM
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CFMTA Convention Registration Form - Page 2

LobsterTales Dinner Cruise - Tuesday, July 7 at 6 p.m.

wolld like to bring a guest Guest's Mame

ves, | would like to go on the LobsterTales Dinner Cruise in Shediac. | understand that the 580 charge is an
additional expense not included In the Convention registration fee

Menu choice Lobster Steak Chicken Vegetarian

Flease list any food allergies or dietary restrictions that we should be aware of:

AGM Luncheon - Wednesday, July 8 at 12 noon
If you plan to attend the 2008 CFMTA Annual General Meeting Lunchean, please fill out
| would prefer the buffet option

I'would prefer a vegetarian option

Flease list any food allergies or dietary restrictions that we shotld be aware of

Gala Banquet - Saturday, July 1 at 6 p.m.
If vou plan to attend the 2009 CFMTA Gala Banquet, please fill out::

would like to bring a guest. Guest's Name:

| would prefer a vegetarian option

Flease list any food allergies or dietary restrictions that we should be aware of

Transportation

MName -
If you wish help in arranging transportation from the Greater Moncton International Airport, or the Sackville tramn or bus

station, please be accurate with the following information. Incomplete infarmation cannot be added to the list of
arrangements. Please nole thal attendees are responsible for all transportation costs

ARRIVING: Date Alrfine & Flight # Time
Bus o Time
Train Time
DEFPARTING: Date Airline & Flight # Tima
Bus Time
Train Time

ARRIVAL DATE if coming by car

FLEASE NOTE: In the event of your cancellation, there will be a non-refundahble fee of $50.00.
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NATIONAL PIANO COMPETITION
REGULATIONS

REGULATIONS GOVERNING THE CFMTA-FCAPM NATIONAL PIANO COMPETITION
SACKVILLE, NB at Mount Allison University, July 9 - 10, 2009
. THE NATIONAL PIANO COMPETITION IS LIMITED TO COMPETITORS
STUDYING AT THE UNDERGRADUATE LEVEL OR LOWER AS OF THE DATE OF
APPLICATION.
Competitors in the CEMTA Narional Semi-final competition must present 4 program consisting
of the following:

1-a

*  One Canadian Solo Composirion
*  One complete solo composition from the Classical or Baroque period.
*  Anvariety of shorter works to form a well-balanced program.

At the provincial level, it is highly recommended to follow these guidelines. To be eligible for the
Marck Jablonski prize, the program must include a work by Chopin. The Chopin winner and the
Canadian winner will be decided ar the semi-final round. No changes to the repertoire list after
May 15, 2009,

3. Three finalists will be selected from the semi-final compertition to proceed to the final
competiion.  Each finalist may repear only ONE selection from the semi-final program.
Time himit: mimimum 30 minures, maximum 45 minutes,
+. Competitors must be no more than 24 vears of age as of January 1st, 2009. They must be
Canadian citizens or landed immigrants. Students under 16 years of age must be accompanied
by a chaperone, ar the students’ expense.
COMPETITORS MUST BE STUDENTS OF AN RMT AT THE TIME OF APPLICATION.
6. Each provincial association will be responsible for the financial expenses incurred during the
selecrion of its ¢ impetitor.  Each provincial association may choose, by audition or otherwise,
ONE competitor who will represent that provinee.

T

Each provincial association will be responsible for the expense of irs competitors’ travel, as
prorated by CEMTA, to and from Sackville, New Brunswick. Associations are .u'::mngly
encouraged to solicit corporate sponsorship.

5 Applications must be received by the convenor, Hearher Blakley, on or before May 1., 2009,
Send applications to: Heather Blakley, 611 Addic Crescenr, Saskatoon, SK S7N 3K6 Email:
hblaklev@saskrel.ner

A registration fee of $100.00, made out to CEMTA, is paid by each lprm'incr: and MUST
accompany each application. Lare applications will NOT be accepted under any circumstances.

W -
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NATIONAL PIANO COMPETITION
APPLICATION FORM

CFMTA - FCAPM PIANO COMPETITION
Sackville, NB at Mount Allison University July 9 - 10, 2009

1. PROVINCIAL ASSOCIATION

Provincial Representative

Representative's Address

Ciry Province Postal Code
E-mail Telephone
2. COMPETITOR'S NAME
Comperitor’s Address 3
Ciry Provinee Posral Code
E-mail Telephone
3. ELIGIBILITY
Comperitor’s age as of January lst, 2009
Darte of birth: Dayv Month Year
Name of Teacher
Teacher's Signature RMT Branch
Teacher's Address
City _ Province Postal Code
Telephone Fax _ E-mail
4. COMPETITORS MUST BE STUDENTS OF AN RMT AT THE TIME OF APPLICATION.
5. THE PIANO COMPETITION 1S LIMITED TO COMPETITORS STUDYING AT THE

UNDERGRADUATE LEVEL OR LOWER AS OF THE DATE OF APPLICATION.
6. Please include a typewritten resume of approximately 100-150 words. Please include a 81/2 by 11 glossy
professional phorograph as well as a smaller one for the newsletter,

7. Please include a separate typewritten list of your National Semi-final repertoire and also a list of the
National Final repertoire as well as the exact time of cach selection. Include all information regarding
opus numbers, kevs, number of movements, oo mpaosers’ names, cre, It would be helpful to have the
repertoire in order of performance. Changes to the repertoire will NOT be aceepred after May 15, 2009,

8. Applications must be received by the Convenor on or before May 1, 2009, Late entries will not be

accepted under any circumstances. The registration fee of S100.00, paid by each provinee and pavable to
CEMTA, must accompany each application, Please send cheque and application to: Heather Blakley,
611 Addie Crescent, Saskatoon, SK 57N 3K6 e-mail: hblakley@saskeel.net

&
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An interview with William (Bill) Andrews from
New Wave Travel by Victoria Warwick

Andrews has been working on behalf of the CFMTA
Tany vears - since our beloved Past President, Hugheen
serzuson, invired him into that role. Bill conrinues to be a
wmz supporter of the CEMTA and we are delighted to offer
~oo Lanada Music Week scholarships in his name. T mer wirh
at fus ofhice ar New Wave Travel in Toronto, Ontario.

Sl of onr readers may not know of vour extensive music bach-
aud. Please tell us abat vour mnsic carcer:

[ arrended early plano and theory lessons with Mrs, Clelia
. ATCM, RMT in Stirling, Ontario and Mrs. Karthleen
scome. RMT of Marmora, Ontario and Belleville, Ontario.
sz high school years in Marmora, Ontario, [ had the
Soortunity to attend Summer Schools ac the Roval Conser-
- of Music of Toronto on College Streer during which
“e [ had prano lessons with Pierre Souvarain, choir with Dr,
warles Peaker, piano pedagogy with Boris Berlin and various
o classes wirh Godfrey Rideout, Eric Rollinson and Dr.
sredenck Horwood. These summer schools included wonder-
weckend excursions o Strarford o artend a Shakespeare
and a musical theatre performance. These experiences all
S 1P TO PUrsuIng music as a career.

e hugh school graduarion, [ enrolled full ime ar the
SLMT studying plano with Gordon Hallerr, voice fivst with
n Mekmghr and then with Dr. Ernesto Vini, theory with
- Fredenck Horwood and solfege with Sadie McTavish
larnn. Twas fortunate that during this ime 1 was able to
erd Master Classes in the summers in Banfl, Nice - France
< Salzburg - Austria. After graduating with a double ARCT
Piano and Voice | enrolled at the Faculry of Music, U of T,
Mus., three vear program, studying piano with Gordon
faletn voice with Dr, Ernesto Vinei and Orff Schulwerk
th Duoreen Hall.

rng these student vears, T supplemented scholarship sni-
Js ax barirone soloist in St. Andrew's Presbyrerian Church,
mer Road Baptist Church, Simpson Avenue United

carchs Fairlawn United Church and Holy Blossom Syna-

ued post graduate studies on a French Government
-olarship, in Paris France in the class of Mme. Aline Leviste
7 Barenrzen, Conservatoire Narional Superieur. What an
srinng ume this was, Mme. van Barentzen was a star pupil
- Marguerite Long, had also studied with Dohnanyi and Sy-
noneski. She was a close personal friend of Ravel, Debussy,
encand Villa Lobos! As a child she had met and plaved
frahms and Mme. Schumann, She had been knighted by

Charles de Gaulle. You cannor imagine the influence such a
person had on the Canadian lad! Tr was a dvnamic learming
time!

Upon returning to Toronto, 1 was appointed piano and theory
tutor at Alberr College, Belleville, Ontario, one day a week for
three vears, Simultaneously [ was appointed o the prano and
theory faculty of the RCMT and later cross appointed o the
Faculty of Music, U of T Theory Department.

I, along with my colleague Molly Sclater developed a pro-
gramme thar would convert the RCMTs theory instruction
and examination svstem from the Britsh Ta, Ih and Ie ete.
svstem to the Baroque figured bass svseem. This involved de-
veloping and publishing rexrs and presenting we wkshops coast
ro coast in Canada. Whar a great way to see our wonderful
country and meet so many wonderful reachers. This also lead
to traveling in Asia and presenring the RCMT s examination
svstem in Seoull, Taipei, Hong Kong. Kuala Lumpur, Singa-
pore, Manila, Jakarra and Bangkok.

¥ Whar prampred vou to leave that carcer and e o new one in
mavel?

I had always maintained thar T would change careers on my
S0th birthday. So after 21 vears on Faculty ar the RCMT |
decided to pursue my other passion- “rravel”, From my early
vears [ had always travelled by rrain and transatlantic by ship
and while teaching had arranged groups to rravel o Europe.
[t was a very casy and natural transidon, Music and travel are
much the same in that they are borh magical and good for
the soul and putting togerher an exciting itinerary requires a
certain amount of creativiey!

V5 Wihat do you enjoy most abost your job ar New Wave Travel?

B: New Wave Travel is a large privately owned travel company
with a staff of 60, Our president of 28 vears, Gloria Pelcho-
vitz is tremendously inspiring. Every telephone call or e-mail
15 a thrill in thar ir could be a flight to Ortawa or Vancouver, a
South African Safari request, a request for tickers to La Scala
and other opera houses in Europe, the examiners trips for
Conservatory Canada or a call from the President’s office ar
the RCMT to arrange flighs for Leon Fleisher to come to the
RCMT to present a master class, etc! Lots of adrenalin!

V2 What do you least enjoy abont it?

B: I cannot go on all the trips that 1 arrange!

{eontinned wn Janine S




Canada Music Week ™ Nnyemi:er 16 to 22

BILL ANDREWS

Canada Music Week= Awards

Does your Branch have an innovative Canada Music Week Event:

For the first ime, CEMTA is presenting rtwo awards ($250.00 each) to selected branches. All branche
in Canada are chigible to submit an application.

These awards are made possible by the generous annual donarion of Bill Andrews of Toronto, ON.
Bill Andrews 1s an excellent musician and is supportive of voung musicians, In addition to his financiz
support for CEMTA, he is our travel agenr for delegare rravel and special events, such as the trip to
New York in July.

Here is how your branch can -.1|~+r-|j;:
1. Send a derailed written proposal of the Canada Music Week project

or event that your branch is planning for 2008, including a budget of
mcome and expenses.

2. On a separare page, write down the name of the branch and the
contact information (address, phone and e-mail) for the chairman of the
projecr.

Mail all written proposals to:
Darlene Brigidear
13408 14A Ave.
Surrcy, BC V4A 719
All proposals must be postmarked by September 30, 2008.

A commirree of the execurive officers and/or those app::inm{ by the executive officers will review the
}'-mpcml*. and selecr two branches to receive the awards. Names of the branch submitting the proposal
will remain anonymous to the members of the selection committee, unless you have used i IT 1N your
submission. All branches will be notified of the successful applications as soon as possible.

The branches who receive the awards will be asked to submit a report thar will be fearured in the
Canada Music Week edition of the “CANADIAN MUSIC TEACHER”

“LET US HELP YOU CELEBRATE CANADA MUSIC WEEK”

ool




Canada Music Week

November 16 to 22

The Aims of Canada Music Week®

* o bring to the attention of the public, through various means, the imporrance of Canadian music;

* o emphasize not only Canadian work, but also the significance of music generally;

* o mntroduce contemporary music to Canadian students and stimulate a keener appreciation and under

standing of this music;

* o encourage music reachers to widen their knowledge and experience of Canadian works;

* tosupport composers and performers of Canadian music;

nada Music Week ® is commemorated in the third week of November, which includes November 22, the day
normg St. Cecilia, patron Saint of Music, 1

SATIONAL CO-ORDINATOR

Po Yeh
= Strathlea Cres SW
Lalgary T3H 5A8
=12 146 3260 yehpidshaw.ca

FROVINCIAL CO-ORDINATORS
A\l BERTA

Warilyn Sinelair/Joan Milton
#35- 20 St North
hbridge TIH 3M8
<3 329-9188; fax 403 317-1939
miltonia@ telusplanet.net

SRITISH COLUMBIA

=aarlie MeCreadie
Box 301
ristina Lake VOH 1EQ
447-9130
siaviera oberton.ark.com

MANITOBA

Jane Duerksen

23 Southpark Dr

Steinbach R5G 2E9

204 326-4687; fax 204 326-1588
duerksenf@ yahoo.com

NEW BRUNSWICK

Anne Marie Murphy

178 Cambridge Cres

Fredericton E3B 4N9

St6 443-9067
murphymusicstudiof rogers.com

NEWFOUNDLAND

Sheena Roberts

18 Valleyview Ave
Mount Pearl AIN L7
709 364-5136
sheena@nl.rogers.com

NOVA SCOTIA

Skippy Mardon

26 Emerald Cres
Halifax B3R 2K4
902 477-4266
skippymi@eastlink.ca

ONTARIO

Frank Horvat

24 Louisa St

Toronto MBSV 2K6

416 354-2633

contactmet Frankhorvat.com

PRINCE EDWARD ISLAND

Jane Naylor

2054 Bannockburn Rd
Hampshire COA 1Y0

902 675-3325; fax 902 675-3325
naylor@upei.ca

QUEBEC

Lucie Renaud
lucie.renaud(@sympatico.ca

SASKATCHEWAN

Gregory Chase

2200 Halifax St
Regina S4P V2

306 761-0277

o kehase(@sasktel.net

o



Cug::ldu Music Week™

November 16 to 272

MUSIC WRITING COMPETITIONS

Provincial Information

Judges 2008

Closing dates 2009

Alberta Ed Jurkowski April 1
British Columbia Arne Sahlen April 1
Maniroba David Dahlgren April 9
New Brunswick Michael Doherty April 15
Newtoundland N/A May 1
Nova Scotia N/A April 1
Ontario Frank Horvar March 15
Prince Edward Island D, Jim Dickson January 31
Quebec N/A April 15
Saskatchewan N/A April 1

Provincial Winners 2008

CATEGORY A - CLASS 1 CATEGORY B - CLASS 2

Jeremy Ho AB Mian Wa MB
Victoria McClintock NF Lauren Qucoin NS
Sonja Pikel NS
Carmyn Slater BC
Michael Leger NB CATEGORY C
Nicholas Scortt PEI Noan Bergman ON
Anita Pari ON Rebecca Stewart QC
Erinn Wigston MB Alenna Mazur MB
Bevan Buhler SK
Graham Rocbuck  BC
CATEGORY B - CILASS 1 Josh Burton AB
Sheila Allenbach BC
Quinn Gomez AB CATEGORY D
Marquelle Inman ~ NB Peter Konig ON
Robin Jane Moir NS René Perrier QC
Sarah MacEwan MB Evan Wiens MB
Emily Proude PE Vincent Lo BC
Karja Meszaros SK David Brandman  AB
Hillary Simms NF Andrea Ellis PEI

Josiah Ricker ON

National Information

The national deadline date for the Music Writing Competition will be June 1. 2009
The national judge for 2008 was Helga Morrison

— —__*-22 * .




Canada Music Week ™ November 16 to 22
MUSIC WRITING COMPETITION REGULATIONS

A student may enter more than one composition and more than one ¢lass but only one prize will be
awarded to any individual.

2 Ihe contestant must be eligible in his chosen age group as of June 1, 2009,

Each entry is assumed to be the original work of the individual whose name appears on the entry form
attach to the manuscript. Any infraction of this regulation could result in the nullification of the
offending entry.

+ First place winning compositions will not be returned to the contestanr after judging.

= All rights to his/her oniginal work will be retained by the contestant, but winning ce ympositions may be
displayed or employed by the CEMTA for publicity purposes after consultation with and agreement of the
conrestant.

Only first place Provincial winning manuscripts at the Provineial level may be forwarded by the
Provineial Canada Music Week® Co-ordinator to the CEMTA office before June 1, 2009 in order to be
mcluded in the Canada-wide judging.

The contestant must be a student of a current member of the Registered Music Teachers” Association.

All manuscripts should be near and legibly written in black ink, in regulation manuseripe size: including
all necessary details of dynamics, editing and tempo, with every 10th bar numbered. Manuscripts printed
by computers are permitted, e is advisable to rerain your original copy of your submitted work.

Only entries with name and address clearly printed in block letters will be accepted.

The judge’s decision is final and no correspondence will be entered into after final judging.

Anv entrant whitsmoves after June 1, 2009 must advise the CEMTA Secretarv?lreasurer of their ch ange
it address, including postal code.

i3 The winner’s cheque must be cashed within thirty davs of receipt of same.

13 An entry fee must accompany each composition submitted for Canada-wide judging;
PREPARATORY - $15

CATEGORY A, B-S§15

CATEGORY B - 525

CATEGORY C, D & E - 535

= Prizes will not be awarded 1f the adjudicator feels the standard has not been achieved.

Flease check your provincial entry deadlines.
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Fairchild Radio CHKF FM94.7
A Multicultural Radio Station in Calgary
www.fm947.com
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tXPANDED...
Canada Music Week Music Writing Awards!

Canada Music Week Music Writing Competition Awards have
been expanded to include increased prize monies and a new
category for participants 8 and under.

The changes are as follows:

Preparatory (8 & under) - two $50 awards
Category A - Class 1 - $250, Class 2 - $250
Category B - Class 1 - $300, Class 2 - $300
Category C - $§400
Category D - $400

In recognition of the generous sponsorship by
Calgar}r Fairchild Radio the prizes are now named the
Fairchild Radio Awards.

Thank you, once again, to Fairchild Radio
for their financial support!

"
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MUSIC WRITING COMPETITION
FAIRCHILD RADIO AWARDS

COMPOSERS MAY SUBMIT ENTRIES UNDER THE FOLLOWING CATEGORIES;

8 YEARS AND UNDER ~ PREPARATORY (550 AWARD EACH CLASS)

Class 1 Te» write an original composition for solo instrumenr or any combinanion of Instruments
Class 2 To write an original composition for voice, with or without accompaniment

11 YEARS AND UNDER - CATEGORY A (5250 AWARD EACH CLASS)

Class 1 Tor write an original compasition for solo instrument or anv combination of instruments
Class 2 To write an original composition for voice, with or without accompaniment

15 YEARS AND UNDER - CATEGORY B (5300 AWARD EACH CLASS)

Class 1 To write an original composition for solo instrumenr or any combination of instruments
Class 2 To write an original composition for voice, with or without accompamment

19 YEARS AND UNDER - CATEGORY C (5400 AWARD)

Class 1 Tor write an original composition for any instrument or any combination of instruments, or
voice(s) or combination of voice(s) and instruments with accompaniment when accompaniment

is necessary for the performance.

OPEN - CATEGORY D) (5400 AWARD)

Class 1 Same as 19 YEARS AND UNDER
ELECTROACSUSTIC MUSIC - CATEGORY E ROLAND CANADA AWARD  Narional Only
Class 1 This category includes any kind of clectronic instrument which l:rrf_jdu.;.:g sound such as a

computer, synthesizer, or sampler. The composinion could be a combination of electronic sounds
with acoustic instruments and/or voice. The composition may be generared using a sequencer or
music notation program, or it may be created using sound ediring mixing software. In any case,
the submission must be an original composition, The work should be submitted on a cassette
tape or compact disc, but not as a MIDI file. The submission should also include a wrirten
d{:s::n'priun anl cxl'rl:ln:lrinn of how the picr{: was creared, (_"1'_1111;_11:&1'(}['5 are cm:uumgcd to subimit
a score if ar all possible.

HELEN DAHLSTROM AWARD - An award in the amount of 5250 s given annually o the best national s:umpnsitiun a%
selecred by the jury. Helen Dahlsrrom was the founder of Canada Music Week,

—*-3{; *_—__
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MUSIC WRITING COMPETITION
ENTRY FORM 2009

v print clearly

Name Birth dare

RS

plicant’s phone c-mail address
Teacher Branch
ceacher’s address Teacher’s phone

tal of applicant’s parent or euardian
PF P £l

“TEGORY PREPARATORY 8 YEARS & UNDER Class1__
Class 2
A 11 YEARS & UNDER Class 1
Class 2
H 15 YEARS & UNDER Class 1
Class2
C 19 YEARS & UNDER Class 1
1B} OPEN Class 1
E ELECTROACOUSTIC MUSIC Class 1

(refers to the music generared by electronic means)
NATIONAL ONLY

Ditle of ¢ :mpusitiun

- nereby cerrify that the attached composition for the national CEMTA Canada Music Week® Writing Competition
- entirely my own work, and hereby agree to section 5 of the regularions.

Signarures Competitor

Parent/Guardian

Music Teacher
Teacher must be a current member of the Registered Music Teachers® Association

‘mposition at the provincial level must be in the hands of vour provincial Canada Music Week co-ordinator (see
gl atthe provincial closing date and include the provingial fee. British Columbia, Manitoba and Onrario en-
“rants please obtain your provincial entry form from your Canada Music Week co-ordinator. All other provinces use
<1 2009 entry form at the provincial level. The provincial winning composition must be received by the Canada
Music Week Co-orrdinator, Po Yeh, Box 74028 Strathcona PO, Calgary, AR T3H 3B6, not later than June 1, 2009.

_—*;;*—“
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Canada Music Week Music Writing Competition
2008 National Winners

Congratulations to all the young composers! The first place winners of cach cateogory are featured below

Category A - Class 1 Category C
First Place: Carmyvn Slacer Firsr Place: Graham Roebuck
Second Place: Anita Pan Second Place: Noam Bergman

Honourable Mention: Alenna Mazur
Category B - Class 1

First Mlace: Hillary Simms Category D
Second Place: Josiah Ricker First Place: Vincenr Lo
Haonourable Mention: Quinn Gomez Second PMlace: Evan Wiens

Honourable Mention: Peter Koning
Category B - Class 2
Firsr PMace: Lauren AuCoin
Second Place: Mian Wei

CLASS Al

Ballet Reverence

Andante (J=80.100)
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First Place Winner: Carmyn Slater

From an carly age, Carmyn liked ro improvise her own melodies through singing humming, When she began piano lessor
at age four with Pamela Smirl, owner of '] Music Studios, she soon .:.n.quuud enough knowledge and skill to perform her
improvised songs on the puano. Pamela would notate those earliest songs on compurer software and prine them out. Thi-
greatly impressed Carmyn. Her ideas could be published! Since then, she has composed many short picces for piano and -
several composition conrests with them.

Carmyn finds 1 1|1\p:1“1nnn for he rJ.{:-rnTu:-lurmm 1N Various w, ays, She is an uFu,n -munded, m.]h tical listener, She s influence.
the different periods and stvles of music she hears in film, televi 15100, music recordings and live performances. Carmyn is 2
curious, analytical observer. She notices and questions details in both printed music scores and in live !:u:rtunqnnq_c,u._ She s
to apply some of what she sees and hears in her own work, Mosr often, she begins with a melody. Other times, a rhythmi
chord progression comes first.  Now that she is older, she prefers to improvise and compose on the clectronic kevboard whe
she experiments with different instrument timbres and their affecr on the overall mood or tone of her work. She is beginming
tor expand her composing skills ro include other inseruments.

Un B’{"Lt R-.:r-:r-:n-.‘-: ('-.lrmrn says, "I call this pit‘l:r., H.l[lu Rl:'v.'u'ull.‘t_ becanse w ]1{ n I was vmm‘gcr 1 nx}k hali;t |L\501'|:-. and
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CLASS B1
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First Place Winner: Hillary Simms

Hillary Simms was born and raised in St. John's Newfoundland, She will be 14 vears old in September and will begin grade
49 at 5t. Bonaventure’s College. Hillary enjoyvs manv activities but her p'lwum 15 music. She is a piano/theory student of

Ms. Barbara Clarke. As well, she has been in the band program ar St. Bon's since grade 4 under the direction of Ms. Vincenza
Etchegary where she plays baritone, trumpet and trombone. Hillary is also in the school’s chamber choir and treble choir
under the direction of Ms. Kellie Walsh and this vear began voice lessons with Ms. Walsh, Hillary achieved first place awards
fisr Vinee and Trombone at this vear’s Kiwanis Music Festival in St John's as well as the festval's award for highest marks in
junior brass. Hillary has just begun composing this year, She enjoved working on “Life’s Memories™, and plans to continue
composing,. She is thrilled to receive this award and would like to thank Ms. Barbara Clarke for her guidance and SUPPOIT.

CLASS B2 Awake!
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First Place Winner: Lauren Aucoin

Lauren AuCoin is a grade eleven student ar Sackville High School in Lower Sackville, Nova Scotia. She has been pl wing
the piano since she was five, studying with Diane \-’Jllh:r (NSEMTAY This s Lauren™s third consecurive vear wmmng the
CFEMTA Music Wriring Comperition, and is honoured ro have been chosen once again.

Just recently, Lauren formed a girls vocal quintet. They call themselves Smooth Ease and have been plaving ar weddings,
anniversaries, senior homes, and more. Go o wwwsmoorhease.org for more information,

o
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First Place Winner and recipient of the Helen Dahlstrom Award: Graham Rochuck

Graham started prano lessons at age 4, and began composing right away. It was also around this time that he appeared onstage
in his first Musical Theatre producrion with Four Seasons Musical Theatre, Since then, he has been an active COMpOser,
performer, instrumentalist and vacalist. He entered his first composition festival in 1994 at the age of five. Over the next
several years, he consistently won first and second place awards in the Jean Couthard Composing Comperition, Canada Music
Week Music Writing Competition, and Greater Victoria Performing Ares Festival, including the Adjudicaror’s Discretion award
for his piece Camel Ride in 2001, This year, he won first place in the BC Registered Music Teachers’ Association Music Writing
Competition, the Jean Coulthard Composing Competition, and the Grearer Victoria Performing Arrs Fesrival. He appeared

n lead and chorus roles in over 30 thearrical productions, the majority of which were musicals, and has performed on piano,
trombone, mandolin, native american flure, and also vocally. He continues ro study both Theatre and Music ar the University
of Victona, and is studying Royal Conservatory Grade 8 piano and piano theory with Pamela Smirl of PT Music Studios.

CLASS D
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First Place Winner: Vincent Lo

Vincent Lo was born in Vancouver in 1987 and started piano at the age of six. He has been

| compaosing ever since that age. Vincent has studied piano and theory with Henry Waack

for cighe years and currently holds an ARCT diploma in Piano Performance with first-class
honours. As a regular participant in the Coquitlam District Music Festival (CDMEF), Vincent has won the Carrillon Music
Award twice and the Rudy Rozanski shicld for five consecutive vears. Vincenr also has received various awards from the
Coquitlam/Maple Ridge Branch of the Brinsh Columbia Registered Music Teachers Association (BCRMTA) in recogmon
tor achieving top marks in Harmony, Counterpoint, and Analysis exams. Vincent's latest works include the Five Intermezzi
(Op. 28) for solo piano; Variations on a Theme by Sam Liu (Op. 20), a picce for solo violin with piano accompaniment;

and Fantasie (Op. 29), a picce for flute, clarinet, and piano. Composers thar have influenced his style include Bach, Chaopin,
Rachmaninoff, Balakirev, and Ravel. Vincent’s music has often been described as reminiscent of Russian Romanticisn, Vincent
is also an avid composer of incidental music, particularly of that which is inrended for console role-plaving games. Since 2006,
Vincent has been a member of the Solaris Plano Trio with violinist George Chung and cellist Jerry Yon, In addinion o having
performed at many weddings and banquets, the trio have also started a string ensemble at Simon Fraser University, where
Vincent currently studies Compuring Science and Multimedia.

___*3[.*_ — ——
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Celebrate Canada Music Week®
Order your Canada Music Week® supplies now!

szers, seals and pencils are available to members o celebrate and publicize Canada Music Week®. The posters
“2ve room for local advertising. The self-adhesive seals are great for use in Canadian music, lesson notes, business
cmers, envelopes and Canada Music Week® programs.

der form
case send me the following:
Posters Sl cachor6for 85§

Seals 30 for 55
Pencils 10 for 85

Postage (see rates below)
Subroral b

GST (5% of subtotal)
Lootal 5
EDER MUST BE ACCOMPANIED BY FULL PAYMENT WHICH INCLUDES POSTAGE AS SHOWN
SELOW AS WELL AS GST PAID ON POSTAGE.

Jathing Costs in Canada

0 30 posters 55.50
31 to 100 posters 57.50
- pencils and/or seals in the same order add $6.00
Pencils and seals S8.50
encils ur||jk' 57.50
~cals £2.50
e Telephone
wddress PPostal Code

case send order form to;
Zernaderre Bullock
2 - 350 Berkshire Drive
adon, ON N6J 352
=19 471-6051
crmaderre_bullock@rogers.com

case make cheques payable to CEMTA. To ensure prompt delivery, please order before November 1, 2008
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Canadian Federation of Music Teachers’ Associations

CALL FOR PIANO and VOCAL COMPOSITIONS
For performance across Canada November 15 - 21, 2009

Int celebration rgf

CANADA MUSIC WEEK® 2009

One Piano Solo: Grades 3 - 4
One Vocal Solo: Grades 2 - 3

Deadline Date: March 31, 2009
Entry fee: None

The comperition 1s open to any Canadian resident.
A Canadian topic or theme is sugg,::st{'d.
The composition will be chosen by a selection committee from across Canada.

An honorarium will be awarded to each successful composer. The copvrighr for the composition will
be rerained by the ¢ mMposer.

The chosen compaosition will be published and available to be downloaded for public use, from the
CEMTA web-site unril November 30, 2009,

Composinons should be submirtred as a PDF file, camera ready. Please include a short composer
biography.

Compaosers of the chosen compositions will be interviewed in the CEMTA newslerter, the Canadian
Music Teacher, as well as receive recognition in all Provincial Registered Music Teachers newslerrers.

Please divect submissions and questions to:
Po Y{‘h
Box 74028 Strathcona PO.
(T;’n[g;‘u"}; AB T3H 3Bo
403-246-3269, yehp@shaw.ca

L
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2008/2009 CONCERT SERIES

" fé Classi
September 19 - Pacific Rim String Quartet
November 7 - lazz Concert with lodi Proznick,
Tilden Wehb, and Steve Kaldestad

November 21 - Canadian Music Week Concert

with LCMS Faculty
December 5 - Les Dala, Francols Houle, Ariel Barnes,

and Nancy DiNova

Rose Gellert Hall Concert Series
Saptember 28 - Stéphane Lemelin, piano
MNovember 29 - Tafelmusik Baroque Orchestra
lanuary 31, 2009 - Edoardo Catemario, guitar
June 5, 2009 - Campbell Ryga & Friends

—Piﬁi‘ LANGLEY COMMUNITY
2~ MUSIC SCHOOL

A non-profit organization serving the community since 1963

SUMMER PROGRAM OFFERINGS

July-August 2009: Check our website for
dates and further details,

Playing with Music (Ages 4-9)

Suzuki Summer Workshop
including Teacher Tralning

Pulse Summer Advanced Chamber Music
Workshop & Festival

Pulse Young Composers Competition

Preparation for RCM Summer Exams
Theory, harmony, keyboard harmony,
counterpaint, and histary

Providing

EXCELLENCE

in music education

for all AGES

Le Professeur de Musique Canadien

PIEND « SINGS « VOICE » Winds
brass « guitar « harp « theory
orochestra « Suzuki

westem fiddlers « preschool
Orff « marimba « drum set

T: 604.534.2848 F: 604 532 9118 4899 207 Street, Langley BC V3A 2E4

info@langleymusic.com

www.langleymusic.com
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[HE PULSE YOUNG COMPOSERS COMPETITION

For more than 15 vears, Langley Com-
munity Music School (LCMS) has
upheld its rradirion of commissioning
new works of Canadian music. Each
vear the school, locared in Langley, BC,
works with local composers to create
new works of music to add to Canada’s
repertoire, and they have made it their
goal to conrinue rhis rradition now and
in the furure,

In November, LOMS will hosr itz an-
nual Canadian Music Week Fesrival
and Concert in celebranon of Canadian
Composers. Students of LOCMS per-
form Canadian music during the festival
and are critiqued by an adjudicator, In
celebration of BC's 150th birthday the
fesrival will fearure composers such as
Jean Coulthard and Barbara Pentland
among others, LOCMS will also com-
mission a new work for premiere ar the
Canadian Music Week Concert.

Amaong their new initarives is the Palse
Summer Advanced Chamber Music

Workshop and Festival's Young Com-
posers Competition. Aspiring compos-
ers in high school and university are
mwvited to submit their original works
for critique by Land’s End Chamber
Ensemble and a panel of jury judges.
Each composer works one-on-one
with members of Land’s End Chamber
Ensemble, who perform, rehearse, and
discuss the music,

The winning compositions of this year's
competinon were performed during

the festival ar a speaial BC Compos-

crs Concert held at the school for the
community. Brandon Chow (winner of
pre-college carcgory), Stephanie Blain
(honorable menton of pre-college
category and student at LEMS) and
Jesse Plessis (winner of college category)
had the special opportunity to hear their
original works performed at the concert.

The Pulse Young Compaosers Competi-
ton is an annual event held in July and
August.

All youth interested in submitming their
original works should visit the website
www langleymusic.com for more detais

MUSICAL INSTRUMENTS &

Where
the Music
Begins

diny - Irades - Mestals

cm L Long & McQuade

Sales. - Re

Wi

loemp-meguads.=somw

across the naton.

Name

PROFESSIONAL DEVELOPMENT AND RESEARCH COMMITTEE |

At the Exeentive Meering held in Toronto on Thursday March 22, 2007 the decision was made to form a new
Professional Development and Research Commirree,

This Commirree is in its early stages and we would like to hear from as many members as possible with regard to what
you think the CEMTA could do ro help facilitate professional development and assist in teacher/rescarcher projects

Please contact Lorna Wanzel, Chair of the Committee either by e-mail or snail mail with vour ideas.
lwanzelgohfy castlink.ca = 6158 Lawrence Street, Halifax, Nova Scotia, B3L 176, * Phone 902-423-8908.

Address

Phone Number

E-mail

Lddeas you wonld like to contribute for consideration by the Professional Development and Rescarch Committee (PDRC)
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CANADIAN COMPOSERS FROM COAST 10 COAST

BRITISH COLUMBIA

Stalnuiisted Iy Dvevr Pilloek

szerview wich BOC composer Jean Etlridie.

o

Wi do vau
Wrre Mgic
Jean: When 1
am creating |
feel fully alive.
When did Yt
B first begpin to
comfiose?
fean: [ made up tunes at the piano
~etore | could walk.

S suany compositions bave vou done?
fean: | have never counted them. There
¢ 4 lot I have not submitred them
rex the Canadian Music Centre. The
ALWE web site has a more complete
TINE (WWWacwe.ca :I.

Vel of vour eompositions means the most

CLASSICAL

10 Yon or are You most lJ':fmrm' with?

Jean: The opera. 1 am stll passionately
involved in writing it even after all these
years! It has been an amazing experience
o wrire for all of the colours of the or-
chestra. One of my strengths is i wrir-
ing melodies, and the opera cerrainly has
plenty of those. T have been inspired by
the beautiful words of the libretto writ-
ten by Stephen Scobie,

It T look back ar much earlier compo-
sitions, 1 am particularly fond of the
second movement of my “Three Pleces
for Woodwind Quinrer”, Ir begins with
a bassoon solo, then it repeats with an
oboe countermelody: Ir is a particularly
effective apening, 1 find it challenging
to write a good beginning and a good
ending to a composition,

Whar ingpives yon®
Jean: Playing the music of 1.5, Bach on
the piano.

How' do you conifiose?

Jean: T hear musical ideas in my mir.
'robably because 1 am a pianist, T can
play what I hear more casily than notare
it dircerly on to paper. I do some com-
posing away from the piano. I work our
rhythms to fit the words of any songs

I may be writing, and recently [ wrote
the melady to a song away from the
prano. My harmonies are often complex
and I need a piano to find them. The
voicing of a chord also has a great deal
of influence on the exact sound. T wrire
on manuseript paper with pencil. [ use a
compurer programme to create the final
score.

Do you keep everyeling you compose?

Jean: No. I'art of being a composer is
being selective abour whar one keeps
and whar one doesn'r,

Wihar are you presently working on?
Jean: I am in the final stages of

1O CONTEMPORARY

ofters the most complete program of

CONSERVATORY CANADA
musie srudy in the couitry:

O X ony cover
.tll '\.I':.'Ili_'l. fresin:
Rondo to Rock

Soviana 0 S

We have acall!
Clomtact s for more inforniinon
| -S00-461-3367

WAL CONSCEVATOTY T viada.ca

N

CONSERVATORY CANADA

C——

~
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Order Now!
Elements
by
fean Ethiridge

) for

Pigrg Tho

‘Earth, Air, Fire, Woter,
WWood and Metal
Jeansth Publications
2581 18t Ave NE
Salmon Arm BC
V1E 2A4
(250) B32-7858
jeanath @ sunwave.net.
$18.95
Mention this ad and
I'll pay the postage
and handling.
Now available on CD

A Celefration of Canadian M

tinishing my opera, “The Ballud of
Tnabel Gunn,”

Haow lonyy did it take yo to do your opera?
Jean: It was 1992 when [ agreed

o write the opera. I have worked

on it off and on for 16 vears! Ir was
workshopped in Kelowna in May
1996, so for a few months leading

up ra thar [ worked intensely on ir,
sometimes for 16 hours a day. After the
workshop, Stephen revised the libretro,

Le Professeur de Musique Canadien

Since then, I not only revised the
opera, I orchestrated it, and inpur it
inta my new computer and computer
programme!

Wihen will this apera lave fts delur?
Jean: Possibly April 2009,

Dusring those vears did you compose
anyeliing else?

Jean: Yes, I wrote several
commissioned works, including a
piece for clarinet and piana which was
premicred in Vancouver in April 2007,
some plano solos, and quite a few
piano duers.

What are your musical goals?

Jean: When the opera is finished 1
want to write a first movement to my
picce for clariner and piano, to make it
a sonata (1 have since written a second
movermnent, the original picce being
now the third movemenr). 1 want w
spend more time plaving the piano.
Do you have any sugnestions for yory
comfsery?

Jean: ‘Take singing lessons, and leamn
1o play as many instruments as vou
possibly can. Playing the piano is
essential to any musician, so vou can
play harmonies and read full scores.
Play ar least one instrument from cach
group, strings, woodwind and brass.

Train your ear so that vou can write
down music dicration, not just tap or
play back music dictation. Listen to
live performances as often as vou can,
Lisren ro recordings. Study scores to
develop the ability to hear the sounds
in your mind.

Play lors of music, especially 20th
and 21st century music, so you get
contemporary sounds in vour car.

Learn sixteenth century counterpoint
as well as eighteenth century
counterpomnt,

Compaosition is evolurion nor
revolution. The best way to be a good
l:lll'.l.'.l.l.“lﬁl.:l' i?i j(§] COMmpeise {:\"Cr}' dﬂ'l\r.

To be a good compaoser takes more
than inspiration - it takes training in
the craft of compaosition, dedication
and perseverance,

ALBERTA

Subesitted by Corrie Huosaner

Dr. Peter Jancewicz is a composer,
pianist, wrirer, adjudicaror, and reache:

He holds a Doctor of Music degree
P in Mano from
the University
ol Alberta and 2
Masrer of Music
degree in Piano
from MeGill

University,

A resident of Alberta, Peter has been a
member of the piano faculty at Moun:
Roval College Conservarory in Calgary
since 1994,

As a composer, he writes music for
his own performances and students.
including the "Norelwol for Saint
Nicholas" and "Sketches of Canada”, and
is published by the Alfred "ublishing
Company and Alberta Keys. His

first CD, "Ob Ervergreens”, includes
performances of his own piano
compositions i1 collaboration with
Alberta poet Elly van Mourik. His
compasition, "Fenrasa Canadiana” for
piano duer, was commissioned for a
premiere performance in Victoria, BC
as part of Canada Music Week, held in
2006,

His catalogue of works has a grear
variety of styles, levels, rechnical

and musical challenges, enough to
suit any student. The styles range
from Baroiue, o Conremporary

to Jazz and Blues. Peter composes
music for all levels of students from
beginners in their first vear of piano
tor accomplished musicians plaving at
advanced levels, Technical challenges
range from a little ragtime for
beginners to an arrangement of "Good
King Weneeslas” for two pianos in the
style of Bartok’s Piano Sonara, third
moyement.

As a resule of an injury to his hands, he
was forced to interrupt an increasingly

busy performing schedule in 1996 and
seck treatment. During his recovery.
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e turned o composinon and writing
thour music. His hands are now

flly recovered and he continues o
compose stating “It's too much fun
o quit,” and ofren performs his own
works 1 concert.

D Jancewicz searrted WEtNE out
music thar he heard when he was
cizht or nine vears old. He always
fad an interest in composition, but
performing ended up taking up his
nime, until his injury. Now when he
Crites a piece, it often stares with
vague germ of an idea, then he
thinks about it for a while, “tosses it
wround™; and then expands on it later
r the piana. During his injury, he was
<hopping at Christmas time and heard
e music playing in the malls, and
cle, =T could do beter arrangements
of these carols.”™ He sar down soon
atter and wrote some things down,
and Alfred Publishing ended up raking
them.

When asked can any music teacher
can be a composer? His answer was

“sure, vou start with one nore and
then 2o on o the nest noee, and so
ot It is more difficule to create, rather
than to just recreate though, vour
putting yourself our there for evervone
to criticize; iv's quite personal, and
somerimes difficult to interprer vour
own work.™

Peter is married to pianist Susan
Hlasny. She received a Masrer’s
degree in piano performance from the
University of Calgary, and is a teacher
and pianist in Calgary. They enjov
working together on creative projects,
such as performing piano duets,

and collaborating on song writing.
They live in Calgary near the Rocky
Mountains, where they often hike,

Perer is currently working on a book
of music for srudenes rirled "Litcky
Cltros, mnsic to charm and train the
ears (with Roberta Stephen) - a series
of pieces at various levels written on
various inrervals, Liuigncd o help
students with their ear training. The
publisher is Alberta Keys, and should
be out in Seprember 2008, Feel free to
cheek out more of his music ar

www 3. telus.ner/perer jancewicz.

SASKATCHEWAN

Sufnnsrted v Gromory Claee

Heather Godden Laliberte halds an
ARCT Diploma in Paano Performance
from The Royal Conservatory of
Music and a Licentiate from the
Trinity College of Music, London,

En

rland,

Her reachers
include Lyell
Ciustin,
Norma Mead,
Gertrude
Greaves,
Walrer
Thiessen
andd Lewne Warson,  She has arrended
master classes with Roberr Silverman
and Marek Jablonski, and in March
of 2001 won the Ontario Registered
Music Teachers” Association’s
(ORMTA) Speaial Teacher’s Award.

Ms. Laliberre is a senior piano &
theory examiner with RCME and was
a member of the RCM Examinations,
Coundil of Examiners, tor theorerical
subjects from 2002-2004.

Ms. Laliberre has maimtained her own
private music studio since 1969 and
has been a member of the Canadian
Federation of Music Teachers'
Associanion (CEMTA) since 1978,
She reaches prano, trombone, theory
and piano pedagogy, specializing in
intermediare and senior levels and
prepares students for a variety of
advanced examinarions,

She has composed a number of
works for piano, im'!uv’.ling works lor
her CD enridled “The Piano Music of
Heather Laliberte,” as well as vocal

and choral works., Ms. Laliberte has
also adjudicared for numerous festivals
and compenitions across Canada and
has led workshops on the “dir of
Practising, ™ the “Pubilished Clomjnisitions
of Heatlier Laliberee, ™ “Examination
Preparation” and numerouys theory
Lopics.

Ms. Laliberte has performed as

an au.nmpmm for a wide \1ru.n

of events, and has held a number

of church organist/music dirccror
positions. She was one of the founding
performers of the rombone quarrer
Simply Bones, and while trombonist
with the Hamilton Concert Band.,
performed as piano soloist in 2003,
George Gershwin's "Rimpsody in Blie,”
She currently plavs rrombone with
the Saskatoon C ommunity Band and
teaches ar her private music srudio in
Warman, Saskatchewan,

MANITOBA

Spilmmrirred ﬂﬁ .'rf.l':rr_'w:trrirr Rrernerenced

Rémi Bouchard, born on March

15, 1936 in Lavricr, Manitoba,
began his musical education with

the “Presentation of Mary™ nuns,
After studying with Gerald Death

i Neepawa, he undertook more
advanced studics with Phyllis Holtby
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(prano) and A. A. Zimmerman
theorv

. In 1956,

he began
teaching
prana in
Neepawa
where he
stll resides,
In 1960 he
received

in Winni

L1 AR
Al

a piano teacher’s diploma from the
University of Maniroba,

A composer entirely self-taughr,
Bouchard is strongly influenced by
French and English composers. The
core of his work has always been a
concern for, and commimmenr o, his
environment. Variously described by
critics as “melodically appealing.”
“mendestly sealed,” and “verv ronal
and spiritual,” his compositions reflect
a conunuous effort to express his
impressions of his prairic homeland,
deep in the centre of North America.

Bouchard is a retired member of

the Maniroba Registered Music
Teachers Association and an Associate
Composer of The Canadian Music
Centre (since 1989). He has enjoved
a diverse career as a piano teacher,
adjudicator, and workshop clinician.
He is srill active as a composer of
music for students and professionals
and workshop clinician. Bouchard's
compusitions have been performed
nationally and internationally, They
are available through a variety of
publishers, rerailers and rhe Canadian
Music Cenrre lending library. Many
of his solo plano pieces have been
included in the Northern Lighes
graded series of Canadian Nanonal
Conservatory of Music published by
Mavfair/Montgomery Music, They
make excellenr repertaire for recirals,
testivals and exams. Today he has over
torty publications to his name with a
variety of publishers.

Recently he has been collaborating
with one of Maniroba's newesr
ventures, Russell Music PPublishing.
It was founded and is operated by
Riordan Dennis also of Neepawa,

The pair have been enjoving the
collaborarive process of proofing,
printing and designing musical
collections with a fairly quick time
rirn around. However, borh admit
that the process is still very time
intensive, Their fist publicarions are
Bouchard's collections "Alelliia” tor
voice and piano and "Land of Plenty”
(advanced prano solos) with more
works under consideranon,

As a long tme resident of Neepawa,
Mr. Bouchard has enriched the musical
life of the communiry through his
support of arts programming,. He still
feels that as an artist it is important

to give something back o one's
community. Along this line, another
of Bouchard’s collections "Our Smas”
foor vouee and pmnﬂ, is lﬂ:lng sold as a
fundraiser for Neepawa’s new seniors

care home that will be opening in carly

2009. A CD wirh a recording of the
choral arrangements of these pieces

15 included with the collection. Each
volume sells for 525 with 515 hcing
donated toward the new care home.

Bouchard is alse planning a recial
called Nostalgin in Poersy and Muste
for Seprember 28, 2008 2:00 p.m.

at Knox Presbyterian Church in
Neepawa, The program will fearure
his sertings of local poets Man
Davidson Bishop (deceased) and
Marien (Bass) Gladstone. The recital
will fearure Sharon Rodgers (soprano)
accompanied by the commposer ar the
piano as well as live pocrry readings.
The year 2006 was an exciting vear for
the Manitoba composer who nrmed
sevenry in March. Thar vear marked
fifty vears of teaching piano, theory
and music appreciation in his studio
as well as music in the public school
svstem, In 2006 he celebrated the
thirtieth anmiversary of his first music
publicarion.

These milestones were marked by
several evenrs. Warerloo Music
Publishers released Easy as Falling Off
a Loq: 16 Early Intevmediate Piano
Sofos by Remd. This collection, which
WIS WEITCn ten vears ago, is a play on

similes such as Prerry as a Picture and
Srrongy as o Horse,

A comprehensive Anthology on

the Prblished Piano Works of Rém
Boselrd was written by Debra
Wanless, This Anthology of 252
pages contains a thumLtg_h discussion
of the composer’s piano music set

in an historical conrext, decade by
decade. Unpublished scores are also
mentioned, however, in less derail,
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Naorthem Lights
Canadian National
Conservatory of

Music
Piano Performance Exams
Piano Workshop Exams

Primary and Elementary
Pedagogy Diploma
Associale Diploma in Pedagogy

by Credit

Host a Composer and Kids
Warkshaop!

Coaching Classes in vour home
studio!
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In Seprember, 2006 a 50th
Anniversary Gala Recital was held
reaturing pianist Clark Brvan of
Onrario. Clark Bryan was the pianist
who recorded two CIYs of Rémi's
rano solos "The Piane Music of Rénmi
Roneelard," Canachan Composer Series
=3531 and "Consolation” under the
abel Copper Lyra B1017.

Remi Bouchard has enriched the
nusical experiences of many studenrs
and adults over his long career. He
<till has his creative spark and there is
lots to look forward o ver from this
Manitoba compaoser!

ONTARIO

Sulnnitted I Noweey Higales

Maurice John
Roche was
born on the
4rh of April,
1921 in Sah
Lake City,
LUltah

His father
was a Mining Engineer and for the
first 3 vears the family lived in cabins
in the California Mountains, His
mother died following the birth of

tis brother Bob and they moved into
his Grandmother’s house in Salt Lake
Ciry.

[ 1927 his farher married Enid
Calhoun, The next year they said
a_;uudh}‘u to his Grandmaorther and hello
tor Jack Frose's Flin Flon, Manitoba,
There Maurice and his sister Catherine
began plano lessons.

In 1939, Maurice wenr to McGill
Liniversity and graduated 4 vears larer
as a Chemical Engincer. He accepred
post Graduare work bur had to give

it up a month later when his reading
vision gave out. Due o his vision loss,
he could not manage the two small
jobs he had found. Thar led him o rthe
C.NLLB. where he parricipared in Field
work,

In 1947, Maurice married Myrrle

Copping and soon after, his son Kevin
arrived,

They evenrually moved to Downsview
where for Maurice, the glue stuck.
Myrtle died in 1959 and he found thar
her mather was a big help in helping
lum get through the ordeal.

A few vears larer, Maurice found a
good reacher by the name of Johanna
Biener, a Hungarian wicth considerable
musical background. She worked with
Maurice right though to his acquiring
his ARCL.  Soon after he received his
Diploma and serted down to make a
living. During the 1940% lus father
had provided him with a small house
and a prano. Onee the people down
the streer heard the tinkling of the
prano keys, the teaching began.

Maurice marricd Molly Peters who

also had a son Michael. After a fow
vears together, they had a daughrer,
Anne-Mane,

Maurice’s family was quite musical as
Molly ran the church chair for over 20
vears; many a Xmas Choir party was
had. All the children studied various
nstruments and sang,

AHred Rung Masic

From Canada
The Music of Alfred Kunz

All Genre
Originals & Arrangements

Choral, Sacred & Seenlar

Piano Handbell
Aecordion Band
Strings COrchestra

www. kunzmusic.ca
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1519) 6h2-3291
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Michael being in 5t. Michael’s Chair
School for a few vears.

Maurice is fortunate 1o still be able to
travel with the help of his daughter,
Anne-Marie. Soon after returning
from a musical trip down the Rhine,
he signed them up for another
excursion this rime cruising Alaska.
Maurice is always prepared and willing
to play when he travels or s arrending
f;lm'i]:.' gatherings.

Over the course of his life, Maurice
enjoyed bridge, curling and many vears
of ballreom dancing,  He also enjoved
the ourdoors, known well for his roses
in the garden and going on adventures
with the family dog, rraipsing through
the ravines; his favourite being GG his
taithiul Labrador,

Warren Mould ]u:lp::d to form the
Erobicoke Branch of the ORM.TA.
Maurice and Hilda Luffman managed
it for 4 successful vears At the same
rime North Toronto & Scarbe srough
areas formed branches and healthy
student comperitions developed.

Maurice joined the North York Branch
when it formed, bur after some nme.
friction in the North York Branch
became evident which resulred in

the formation of the North Toronto
Branch. As it was casier for him o oot
o, he switched wo thar hranch.

Ron Schmall, Court Stone and June
McBey ran an interesting program.
While Court served a rerm on the
Provincial Council, a sear there became
vacanr and Maurice was asked to sit on
Council with him. Maurice suggested
4 provinee wide smudenr competition
with scholarships and was told to hop
o L.

When his period on Council expired
he remained President of the North
Toronto Branch. For several vears
afterward they continued a Toronto
Scholarship program as a means of
choosing their Provineial candidares.

Court Stone and Maurice worked with
the Canadian National Exhibirion

tor 2 or 3 vears running a publicity
stand and offering recitals drawn from
students across the Provinee.
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prédilection powr refoindre son anditoire
co et vend s tntestgue aceessible et
ronchante,

Done, partant de ce prisicipe powr véuniv
st public, il se latsse guider par son
et dans sa vecherche de Voviginalire.
Mais pover le musicien, originalite ne vent
pas dire inaceesililite. An contvaive, i
considére que sn musique est faire powr
drve deontde et il divige enswite sa musique
vt v b Waceessibilite, Ct olyfectif
ctant planifie, i pent alovs se consacrer a
i principale préoccupation de compositenr
aquad ot e se servie de ln smustque conme
Tiavent de commmaicarion des emorions
Aot Pimportance de Vaspect mélodique
dans s mmustque. Power ¥ avriver de fagon
divecte, il base sn composition sur un
rhieme wielodique en deébur d'ewvie afin
de poseveir capler Uattention de Panditenr
sour ensieite divtger sa melodie vers un
developpement soutenn rout an long

de son wnere. Ce theme (o mdlodie)
Aevient omIpresent dans s Musique of
permer @ Vaudirenr de swivve Uévolution
e 51 NHSIFHe.

Erant guidé par Pémotion et la melodie,
Alain Paverte ne laisse pas de cité Uaspeet
draectirel de Pawre. Chaocune de sex
wnrres béneficie o wne fovane gui Ini est
propre sans ' etablir sur des schémas pré
crablis,

Do Dk, Péeritire musicale pevmet de se
sealisen; cest-a-dive d'aller au plus profond
fe luei-medtne posr ensuite la transmettre

n quelgu’un dautre par le biais de
Utnrerprétation. Vous Uaves probablement
defir compris; sa principale souvee
dinspiration est Uétve main. Ainsi, son

langage musical ext temie de ses propres
besoins d'expression faisant de s musique
un langage émotif personnel. 11 le réalise
en se lntssant une liherte qui s demargue
de toute école musicale contemporaine.
Daillenrs 1l se considive commic un
romantique par ses elans melodigues et le
cdte nostalgique de sa musique. “Tour en
eranr conscient dappartenir awx XXe et
XXTe stecles, ol se vattache o ln dimension
fmaine de ln mnstque défiant aing
eertaties tendances actielles,

I pent senbler difficile de classer le
compositerr Alain Paverre, En véalité,
son style fiisionne plusicrrs tendances tely
qeeune influence jazs me encore des trades
fipressionnistes qui evolient vers uie
harmonie plus inusitée, Tour cect towrne
antour e méme pile : o rechercle

dr la beanté sonore.  Nul doute que

ce composttensy w Linstiner musical sir
st venssit a fagre wn maviagge de
toutes ces tendawces on ne pent plus viche
et trés benrenx.,

For over 30 years, the composer

Alain Payerre pracrises in the cultural
life and his works are plaved by
different instrumenral ensembles heard
on the radio or in concerts. The
interpretation and the recognition of
Alain Pavette’s works are known even
oside Canada.

His catalog includes over 60 works (in
2006); picces for the piano, chamber
music, orchestra, voice and choir.
Evervwhere his music is appreciared
for its beaury and lvricism, When
listenend to, it can be qualified as pure
musical poetry. The composer believes

that emotion must be an integral part
ol his work. His language is therefore
full of personal expressions which

are developed with the main theme

-- producing feeling. His melody for
baritone “Livresse d'aimer”™ displays
this concept. We can therefore norice
thar the melodic aspect holds an
important place in Alain Payette’s
music. It is his way to reach his
audience, making his music rouching
and accessible.

Starting ofl with rhis idea of reaching
and gathering his public, the composer
lers himself be guided by his instinct
i his research for I)rlb"]'lll!r‘l. Bur for
the musician, originality does not
mean 1I111'.'LL‘$¢lhlllh’ On the contrary,
he considers his music especially
composed o be listened to; theretore
aiming rowards accessibility. Having
this object in mind, the composer

can now use the music as 4 means

of emotive communication, causing
the important melodic aspeet of his
music. To achieve this, he bases his
composition on a melodic theme at
the begimning of his work ro be able o
capt the andiror’s attention and then
direcrs his melody towards a sustained
d::wclupnwnt throughour his work.
The theme (or melody) becomes
omnipresent in his music and gives
the auditor the chance o follow the
development of his music,

Guided by the feeling and the melody,
Alain I avette does not put aside the
structural aspect of his work, He does
nor follow pre-established schemes,
(camirimued on pane 44)

e

New Wave Travel
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RCM Examinations presents...
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» Effective September 1, 2008

» Easy-to-read summary charts
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cach one of his composition has its
Proper form,

For Alain Paverte, musical wrining

gives the opportunity to go deep inside
and transmir this emotion orthers

bv micans of interpretation. As you
r"ru“ ablyv have understood, his principal
SOITEC l'IT [f'l‘\'l"lr“'“ im I\- l'hL h'l.ll'l'l"“'l
being, Therefore his musical language
is tull of his needs of expression,
making his music a personal emotional
language. He gives himself thar
freedom, d!snnbu]shlng him from all
acrual musical schools. Although being
conscious of belonging ro the XX and
XX Lst century, he relates to the humane
dimension of music, challenging certain
acrual rendencics,

It may seem difficult to classify the
compeoser Alain Paverte. His sevle
amalgamares various rendencies such

a5 the jazz influence or impressionist
teatures which evolve mowards
uncomman harmony, His main
purpose 15 “the rescarch of the sonorous
beauny™. No doubt, this composer has
a sure musical inseiner since he realises a
marrtage of all those rich and beautiful
(s ri-.lu'luu

NEW BRUNSWICK

CMC Atlantic
MM IS ccEn e ca

D lan Crurchley grew up in Surrey,
British Columbia. After r participating
in high school jaze and concert bands,
he artended Douglas College where

he began composing and received his
first formal lessons in theony history
and saxophone performance. He larer
transterred to The University of Britsh
Columbia where his first completed
compositions were performed.

He completed a Bachelor of Music in
1988, and a Masrer of Music in 1993,
His teachers included Keith Hamel and
Steve Chatman. During this time, Dr,
l'_fmtchll:}' began o receive prives for his
works, as well as his first commissions,
He also began to develop work for
elecrronic media, In 1993 he moved

to Britain to complete a doctorate at
The University of York, studving under
Richard Orton and Nicola LeFanu.

He has taughr at The University

of Lethbridge and ar Mr. Allison
University in Sackville, New Brunswick,
where he is now an instructor in
compaosition and theory

A I'Cl.‘j:PIL‘I‘.It of numerous prizes and
commissions, Lin Crutchley has enjoved
collaborations with ensembles and
soloists in Europe, the Unired States
and throughout Canada. The recent
CD by Chenoa Anderson, Big Flures:
Canadian Music for Alto and Bass
Flutes includes Six Pieces for Alto Flute
and Shide for bass flute, both by Tan
Crurchley. This CI) 1s available in the
CMC Boutique.

NOVA SCOTIA

Sudnnitted by Megan Henley

Peter Allen makes his home in Halifax,
Nova Sconia. He is a performer and
composer who has also discovered a
lowe of conduering. He is often a guest
arrist with Symphony Nova Scona,

the St Cecelia Concert Series and the
Sconia Fesoval of Music.

He 15 a prano professor at Dalhousie
University in Halifax, Perer is a member
of the NSRMTA, a composer member
of SOCAN and an Associate Composer
of the Canadian Music Centre.

Perer starred experimenring with
composing at the age of 10 or 11, He
didi’t take any composition lessons

ar thar aime, bur enjoved wrinng and
playing his own music.

After completing a B, Mus, from
Maounr Allison University, he achieved
a Masters Degree in Piano Performance
from Yale University. In 1985, while
studving at Yale, Peter took on the
challenge of writing one bagatelle

per day. He would write each day
I'I.E!‘il‘dtlﬂ of whar mood he was in,
This resulted in approximately 82 piano
pieces of various stvle, lengrh, and
difficuley levels,

Peter spent some time as the staff
accompanist ar the Banff Centre of
Performing Arts. During this time he
didd a bir more rumpnging. He returned
o the Maritimes i 1993,

An all-Havdn sola CD), three chamber
CIY's with flutist Parricia Creighton

and a dis¢ of piano miniatures that
includes a set of his own bagarelles

have been recorded. Perer has been
receiving a vearly commission to write
music for the St Cecelia Concert Series,
CBC or Scoria Festival, Most of the
compaositions have been chamber and
orchestral works,

The Nova Scoria Yourh Orchestra
comnussioned Vanatons on the Halifay
Explosion, which was premicred in
2004. This composition had the
honour or being the sole musical
finalist for the Nova Scoria Lieurenant
Governor’s Mastermorl Award,

Peter’s latest composition is a Piano
Coneerto called "Hurvieane Jran"
commissioned by CBC, This piece

will be performed by Symphony Nova
Scotia on Hl::}]tcmhtr 25, 2008 wirh
Peter as the soloist, CBC will broadcast
it on the actual date of the fifth
anniversary of Hurricane Juan.

NEWFOUNDLAND

CMC Arlantic
W siceenire.cn

Composer Kati Agocs (kuh-tee ah-
goch) was born in 1975 in Windsor,
Canada, of Hungarian and American
background. Bridging the gap between
lapidary rigor and sensuous lvricism,
her music has been hailed as original,
daring and from the heart, She is fast
gaining recognition as a significant
voice of the vounger generarion,
Recenr commissions include the St
Luke’s Ensemble { Second Helpings
Series), the Da Capo Chamber
Mavers, PRISM Saxophone Quartet,
Duo Concertante (violinist Nancy
Dahn and piamise Timorhy Sreeves),
pianist Frederik Ullén, New York
City Ballet’s Choreographic Institute,
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Metamorphosen Chamber Orchestra, New Julliard Ensemble
and the Julliard School (for irs annual Trene Diamond
Concert). Her music has been broadeast nationally on
Natonal Public Radio and, in Canada, on the CBC,

Recently invited ro the Tanglewood Music Institute as
compositional fellow for Summer 2007, Agdes has received
1 Fulbright Fellowship, a Charles Ives Scholarship for

the American Academy of Ares and Letters, a Jacob K,
Javits Fellowship from the United States Department of
Education, a Presser Foundation Award, USA Inrernarional
Harp Competition’s Composition Canrest, honours from
ASCAP in their Marton Gould Young Composer Awards
(for her piano o Caritas) and travel support from the
Canada Coungil for the Arrs. Orher residencies include the
2007 Newtound Muosic Festival in St. John's, NL, the 2007
Fox River Chamber Music Festival in Oshkosh, W1, the
Dartington International Music Festival (Dartingron, UK},
the Norfolk Chamber Music Festival (Yale Summer School
of Music), Aspen Music Festval's Composition Master Class
and the Virginia Arts Festival.

On two separate occasions, Kan Agocs has had her orchesrral
wvorks premiered by the Julliard Symphony in Alice

Tully Hall as a winner of the annual Julliard Composer’s
Comperition. In 2004, she spearheaded a groundbreaking
sxehange program between Julliard and the Liszr Academy
n Budapest, Hungary. Kati Agocs performs regularly as a

oprana singer in New York and in various venues in Furope.

she starred in Eve Sussman’s film Solace, premicred ar

New York’s Museum of Modern Arrin 2004, and in Ridge
Theater’s Obie-winning production of Mac Wellman's Jennie
Uichee,

Rati Agdes hold the Doctor of Music Arts degree from

he Julliard School. She also carned her Master of Music
legree from Julliard and is an alumna of the Aspen Music

School, Lester B. Pearson College of the Pacific (where she
represented the Provinee of Ontario in a group of studenrs
from all provinees and 80 different counrries), and Sarah
Lawrence College (Bachelor of Arts), all of which she
attended on full scholarship, Her principal composition
reachers are Milton Babbitt, Roberr Beaser, George Tsontakis
and Zoltin Jeney. She is cirrently serving on the faculty of
the Schaol of Music, Memorial University of Newtoundland,
as an Assistant Professor of Composirion and Theory,

PRINCE EDWARD ISLAND

Stebsitted by Suzanne Camphell

Prince Edward Island composer,
Jenniter Barrere-Direw’s works
spring from her love for the classical
guitar. Beginning as a performer,
her relationship with this very
personal instrument shaped her
artistic life in wavs that she may

1 nor have antcipated. Carpal runncl
- syndrome and the resulting scar
rissue in her wrist forced her to re-evaluate her future as a
performer. Stll driven to express herself and inspired by the
music of her herirage, the images of both art and narure and
eventually diverse cultures, she began o realize her talent for
COMpUSItION.

Jennifer was born in Toronto in 1971, the daughrer of an
Islander who, having been broughe up in a military family,
was in Ontario in order ro pursue a career in the computer
industry. Her parenrs decided to return to the Maritimes to
raise their children in Bedford, Nova Scoria. With summers
spent playing ar the waterside with fiiends, and on the warer

Lucky Charms

Book 1

Roberta Stephen and Peter Jancewicz
’ Available fram
& Alberta Keys Music Publishing
g 4032-255-6029 phone/fax

Visit our new redesigned website

A unique and pedagogically sound approach to training the pianist’s ear
— i Exercizes and piano solos for each interval with notes from the COM pPOsSers,

37 Hollylwurn Rd. SW, Calgary, AR T2v 3H2

wiww.albertakeys-musicpublishing.com

Music to Charm and Train the Ear
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salling with her family, a love of the warer developed thar she
has maintained throughout her life and career, an important
influence in both her r{}:ll}umiriuu ("Cleean Surte” for Solo
Classical Guirar) and in her carly years studying the visual
arts. Other pieces, such as "Autumn Suite’, veflect Jennifer’s
lewe for nature and are mspired by the golden wheat fields of
Prince Edward Island, the island of her ancestors where she
spent her summer vacations at her parent’s summer home in
the counrrvside, These long summer days in the open fields
with only rthe company of her guitar, are reflected in her work
"Lileracion de fa Marvipoge” (The Liberation of the Burterfly).

Jennifer’s mitial exploration of music began in the mid 19700
with her morther’s purchase of a baby- grand piano. Promprly
thereafter, she began piano lessons, but it was not until 1981
thar Jenniter became acquainted with the classical goitar, the
instrument thar would shape her future. Inspired by a school
teacher who would occasionally bring her classical guitar into
the class and play for the students, it was not long before
Jennifer had her own classical guirar, and started lessons ar
the Roval Conservatory in Halifax.

Ar the age of seventeen, Jennifer made the decision o mravel
to Montreal to artend Dawson College where she knew thar
she could study both the visual arts and music simultaneously.
With the bare essentials, some clothes and her guitar, she
relocared o downrown Monrreal and immersed herself in
the study of both of her passions. At the close of two vears
she had made her decision and guitar had won, She made
plans o rerurn to Halifax o study guirar ar Dalhousie
University, a move that would shape her life in more ways
than expected. It was during her study at Dalhousie, that she
met duo parmer, fellow classical guitarist and furure husband
Robert Drew. After marniage the two decided to move to
'rince Edward Tsland w hLIL they would open their own
Guitar Studio and evenrually have rwo children, Ryan (now
11) and Shannon (now 8). Perhaps the most defining vear
for Jennifer occurred in 1995 when she began to experience
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pain and accompanying numbness in her right wrist. Within
a few weeks she was in the midst ol every musician’ wiorse
nightmare with the diagnosis of carpal-tunnel syndrome. The
pain, numbness and loss of motor control made 1t impossible
to pia}' any further and were emly compounded by the
accompanving imhilir}' ey hald a pen or p.ﬁnrbmsh_ The next
vear was spent in physiotherapy and with a brace to prevent
the wrist from Bending and at the close of the vear sall no
closer to recovery. Listening to her husband rehearsing daily
with such case and fluidiey was a challenge while her guitar
sar quictly in its case in the corner of the room.

During the second vear of this infliction, she would F'i'~|\

up the guitar and oy to work on aleering technique and
rebuilding strength, which would only lead back into pain
and immobiliry. Bur it was during these moments that the
unfulfilled desire to play music would be transformed into the
need to create music and compelled her to compose her Brse
suite for solo guirar for her husband as an anniversary gift.

In 2001, Jenmiter received first place in an International
composition competition “Renaissance of the Guirar™ held in
Eastern Europe and in 2003 husband Robert Drew released
2 €D of her works for solo guitar called *Ocean Suite™ which
received a nomination for classical recording of the vear at the
East Coasr Music awards, '

In her current works, Jennifer draws inspiration from a
vartety of sources, from her "Sonata Bacchantes” which is
inspired by the ancient followers of the Greek God Bacchus
to her book “Around the World in 80 Countries™ which

15 an ethnomusicological study consisting of 80 original
pieces written in the music stvles of B0 different culrures,
Roberr actively pertorms Jennifer’s works in Atlantic Canada
and is currently producing a second CD of her wark., For
informanon on Jenniter and her work and to listen to some
of her compositions go o www.classicalguitarcanada.com

F e.‘ 7
e

World-class faculty School ,

World-class facilities
World-class students

4N

270 - 18th Street | Brandon, Manitoba | R7A

Musicians

Music

BRANDON
UNIVERSITY

6A9 | (204) 727-7388

Bachelor of Music since 1963
Master of Music since 1980
Jarz Studies since 2002

andonu.ca | www.brandone.ca
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COMING SOON!

Hugheen ferguson Recognition Award

Established to recognize
outstanding members each conference year

Details available SOON through
your Provincial Delegates
and
the Winter Edition of the Canadian Music Teacher

MEMORIAL FOUNDATION DONATIONS INVITED

Dianations o this Foundation give family, friends, students and colleagues opportunity oo express apprecianion and o honour deceased CFMTAFCAPM
members. Donor mdividuals and arganizations will be listed in subsequent editions of The Canadian Music Teacher,

CFMTA Memorial Scholarship Foundation

Deronr Name

Adkidress iy Prow, S Postal Code

Arca Code & Phone ~ In Memory of
One Time Donanon? Annual Donanon?

Mease make donanons pavable m CEMTA. A recaipr for Income Tax purposes will be issued for a donation of $50.00 or more from the office of the
Secretary Treasurer, Bermadette Bullock, 302-550 Berkshire D London ON N6J 352,

-

Address changes

' should be reported
throggh your
H AVE YOU MOVED? provincial registrar.
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nacional and international level,

musical landscape.

* Liability insurance,

The Canadian federation of Music Teachers” Associations

A national association of music instructors whose purpose is to promote and maineain high standards of
reaching among our members and to foster excellence 1n our students.™

But what does being a member of CEMTA really mean?

* Communicarion with fine colleagues and a pedagogical nerwork across the nanon.

* Through provincial representation, local and provincial voices are acknowledged at the national level,

* A unitied body to support, promote and mentor music educators and music educarion ar the provincial,

* Biannual conventions thar creare opportunities for learning, inspiration, competitions and fellowship.
* A national magazine published three times per vear, including articles, reviews and new developments in our

* Access to national scholarships for srudents in the areas of performance and composition.

As a private music reacher: access o a national organization
provides an invaluable c:-ppcmunit!.' firr you o impact, and be 'imp-.u":td b, the rese of the naton,

o Queen's Umiversity hus o lughly flexible underygradunte
s _i“ ".\1 Firn,
« Smuall cluss sizes amd individual attention for stuidents,
especially in upper years.
« Ourstudents expericnce o fugh graduate school and
education faculty acceptance rate
« Non-BMus students con take applicd study for credit
after a successful audition,
Degree Options
Bachelor of Music
Appired Study (Performnice)
Music Edication
MustendogwEthmomusicology
Meory/Comipostiion
Bachelor of Arts in Music
Minor, Medial and Major Concentrations
Bachelor of Musie/ Bachelor ol Educalion
oy Integrated Fioe-year Prosran

39 Bader Lane
Kingston, ON, K7L 3N6

www.queensu.ca/music
musi {{?.i'-'q'll eensu.ca

7

LIeern's

UNIVERSITY

School of Music

Ensembles

Ul Ensemtbles are open bo any Queen's student by audifion
Chamber Music Ensembles
Flute Choir

Clarinet Choir

The Collegium Musicum
Wind Ensemble

lazz Ensemble

Polyhymnia Women's Choir
Choral Ensemble
Symphony Orchestra

Facilities

Electroacoustic Music Studios

Computer Laboratory for Applications in Music
Early Music Instrument Collection

WD Jordan Music Library

Tel: 613-533-2066

Fax: 613-533-6808
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12 Are yon still involved in maling music?

B: Not publiclv. I read a great deal in English, French and
German and attend as many H}'ll‘l[‘ﬂ‘irin\: opera, ballet, heder &
song, et performances as possible where ever 1 travel!

V: Was your fimtly sensical?

B: To a degree.

My maother played pﬂl‘ln for chureh services, My father had
a 1,,:}::;‘1 baritone voice and loved singing good old fashioned
gospel hymns. We were 5 children and we all had piano and
or viohn lessons. T was the only one thar pursued music to

the professional level.

V: Yo and I have talked often about apera performances vou have
attended, Can you tell us about your love of opera and about a fow
of the most memorable performances you bave seen?

B 1 was first introduced ro a full length apera in my first vear
in Toronto at the Roval Alexander Theatre with Joanne Tvey-
Mazzoleni in the role of Carmen, in Bizet’s Carmen. As the
voung folk now say “T was hooked™.

Memorable performances - there are so many. T wenr o sce
Regine Crespin, 3 times ina row ar Palais Garnier, Paris,
appearing as Elizaberh in Wagner's Tannhauser. She taught
me to love the character of Elizabeth so much. T cannor sir
through Tannhauser withoor tears as T think of those perfor-
mances in that heavenly setting.

Then there was Maria Callas as WNorma also ar Palais Gar-
nier; Dictrich Fischer Dieskau as Figaro, Le Nozze di Figaro,
Mozart in Salzburg; Dame Gwyneth Jones as Brunhilde, Der
Ring, Wagner at the Metropolitan Opera: The Cherean Ring
ar Bayreuth, Germany; Peter Hoffman, Lohengrin, Wagner at
Bayreuth, Germany:

Really there are too many to list - intoxicating memories and
experiences in the great halls of the world.

V: Over the years I'm sure you bave seen many chavges in the
smsic education scene. Please shave some of your observations, good
and bad, in that vegard.

B: With rhe establishment of Faculties of Music in Univer-
sities across Canada, a higher level of musical education is
the result. Teaching skills and performance skills are greatly
improwed and enhanced. Students and teachers have a much
wider vanety of possibilities with the wonders and mysreries
of the elecrronic industery. This is all good.

1 worry about the number of younger and vounger children
plaving the massive grear piano works often technically quire
astute bur withour the fainrest idea of what they really are do-
mg in terms of structure, harmonic colour ete. 1 do nor wane

to be negative or misunderstood bur [ have seen the damage
that “stage adules” unknowingly have some times caused their
voung protégés. I suggest thar the children should cerrainly
be encouraged to a degree bur do ler them be children at

the same time. Ler them be natural. Childhood can never

be reclaimed once it is gone! Tt is so unpleasant to see an
adult trving to fulfill dreams through the child. T could write
volumes on the damaged children T have seen rrving to live up
to an adult’s impossible expecration and the ensuing turbulent
and troubled reenage vears. Nor all are destined to be world
performers, Ler these adorable really young performers enjoy
the moment and the joys of music . Avoid rthe desperation
experience to publicly achieve ar such a voung age. Many will
just burn our and be so unhappy as a result. Monitor cach
situatton carefully and make healthy decisions,

¥ Yo bave been so generons to the CEMTA and we certainly
want to thank you for that continued support. You mentioned to
mie @ very early introducetion to CF through vour father. Please tell
us alnet that,

B: My parents felt that the RMT was an important recogni-
tion ol a standard and as a resulr owo RM reachers for their
children’s lessons: Clelia Ellior, ATCM, RMT: Karhleen Ren-
nie, RMLL CEMTA has been very supportive over the vears
and I have many wonderful CEMTA friends. 1am always
pleased to offer CEMTA my stpport and it is an honour o be
associated with the organization.

Vi Finally, whar advice, if any, wonld you bave for music teachers
in Canada?

B: Exude love of your art and bring other arts into your stu-
dents” lives: painting, architecture, dance, literature, landscape,
languages etc. The majority of vour students will work in
other ficlds and will become patrons of the arts (we hope).
They will thank vou in vears to come for opening doors for
them. This is one of the great rewards thar 1 benefir from
every day of my hife.

Travel and atrend performances at every possible apportunity.
And above all think of your wellness and body;, spirit and
mind. Support our Canada’s National identity, CEMTA is
one of our fine National identities.

Keep well, enjoy your music making and teaching and warch
for my next cultural European experience. T would love to
have vou come along.
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MEMORIAL PEDAGOGY AWARD

CFMTA is pleased to offer a It was initiated upon the passing internim teaching, which will be
Memonal Pedagogy Award to the of Robert Pounder, CEMTA's first considered i the case of a tie.
candidare whe receives the highest Huonorary President from 1975 o

The Memorial Pedagogy Award will
be presented biannually in the non-
The applicant must have studied with  convention year and will be governed

mark in the Teacher’s Wnitten 1996,
Examination of cither the Roval

(;”"f‘fn:““"}: ”.!: """iui:'"" Advanced or a current CEFMTA/FCAPM teacher by rhe .".pLLnl 'rojecrs Convenor,
CONBIEVRIOLY: SaTed. and the examination must be from a The closing date for applications to
This award has been esrablished narionally based reaching institution, be received by the Convenor will be
tor honour teachers who have been which examines in every province February 15" of the non-convention
recognized tor their contributions to ( Roval Conservatory of Music / yvear, and anvone completing the
the profession. As a rribure ro these Conservarory Canada), requirements in the two years prior

teachers, the Pedagogy Award is being
offered to a deserving candidare who
has recently qualified in this feld.

Along with an official transcript of will-be sligible.

the Pedagogy Examination mark, the
applicanr w 1]I b required o submir
a summary of musical training and

Anvone completing, the requirements
from January 2008 to January 2010
will be eligible to apply.

CFMTA/ FCAPM MEMORIAL PEDAGOGY AWARD 2010 - APPLICATION FORM

b B L b e s T e o S S S .
Address e e E e oA N e b AR e B By am o o SN R R B R 3 S AR e F A B i
L Pl ode e e

T e B e R e e P R T T B iz kb e o s

T e e e e e R e e S e e e S R e e e L e

2. ELIGIBILITY

Date of Teacher’s WIATEN EXAM ...c.ioiiinesinmsnnnsssssnssesssss s sesss s sssssasssssssassssssssssssssssst snasssbesssssssssssssnsosasssunsnss s
Lt te L L R N A S
e e T e e e e e e e e B e
TRk I RTIEATE Fy s cvasinss i avsnssssumssrysssmiaiasssen cimssaiunass e R T oy Il L CE ) ey e v T
o | e e T e e S ROy e e st s s P s TSR AR o s e i oA
DICIVATIOE Siaaiiiiss s s e s b s i e s s Fes R SR Postal Code ... o P e L S e e e e g P e
e o e Pt e s e S e et s e e
e il b ] i o e e i e e e e S L B ek s e b AR

Please include: 1) An ofhcial transcript of the Teacher’s Written Exam mark.
2) A rypewritten summary of your musical rraining and inrerim reaching.
NOTE- The applicant must have complered the requirements between January 2008 and January 2010, Applications

must be received by the Special Projects Convenor (Heather Blakley) on or before February 15, 2010,

Please send the Ji}phuh{m tr
Heather Blakley, 611 Addie Cres., Saskatoon, SK 57K 3K6

1-306-249-3717 + E-mail: hblakleyv@saskrel.ner
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BOOK REVIEWS

Celebration Series Perspectives

Piano Preparatory Level, Grade 1, Grade 2
The Frederick Harris Music Company, Ld.

Each level offers the Repertoire Book, Study Book, CD
and Student Workbook as with previous RCM graded level
materials.

The Preparatory Level includes the Student Workbook

for the first ime (prepared by Frances Balodis, whose
experience with vounger children gives this workbook an
exciring and age-appropriare look and feel).

About half the pieces in the Preparatory Level are carried
over from the Odyssey edition (or from the New Piano
Series). The new selections add a fresh sound o the level
with additions by familiar composers and two thar are new
tor the Celebration Series marerials,

The Grade 1 and 2 Studies are nearly all new with an added
helptul feature: the focus of the study is listed in the Table
of Contenrs. Trregular rhythmic groups and changing
meters are included along with articulations, two and three
note slurs, legato pedaling, legato touch, balance, repeared
notes, ere. Grade 1 and 2 Reperroire Books have a number
of pieces carried over in the Barogque/Classical section and
Inventions, bat have mostly new marerial i che 20ch and
215t Century Repertoire section.

Different pieces from the vanous collections by familiar
Canadian composers and a few non-Canadians have been
included rhar have the imaginanion, appeal and musicality
teachers have come to expect and appreciate.

One newcomer to the Celebranon Series 1s Canadian
composer, Christine Donkin. Six of her compositions have
been included in these three levels thar have the above-
mentioned qualities thar teachers and studenrs enjoy

The Inventions in Grades 1 and 2 seem to be the best of
the last several series and will provide a substannal studene
cxperience,

The workbooks have an updated look with a contrasting
color on the pages. The material for pieces thar are n:pmn:d
from the previous series have been edited for clarity and all
the material for the new preces provide the opportunity for
enriching the musical i.'.'drhl..‘l'it.'ll('t' foar studenes,

Once again, Frederick Harris and RCM have produced a
superb L]u;'t]it}' set of materials for graded student study

(albeir, maybe too frequently) that emphasize the broad
scope of musical eras updared with current teaching
materials,

by Peqay Harrison

Celebration Series Perspectives

Grade 3, Grade 4, Grade 5
The Frederick Harris Music Company, Lid,

The Grade Three Repertoire still has some old favourices,
such as Clowns (Kabalevsky), Elegant Toreador ( Bernstein),
Cuconaet Rag (Norton) and Muserte in 1D Mayor (].5. Bach).

Harlequinade (Krebs) is a welcome addition- as fun to hear
as it is to play, Funny Puppy by Crosby is a grear piece for
exam or festival use. A lovely new piece is Ecboes of November
by Charman. It has five flats and lots of phrase shaping and
dynamic changes. A new study, likely ro become a favourire
is Wirches and Wizards (Donkin).

‘The Grade Four Reperroire old favourite to many Monkeys
m the Tree (Berlin is still with us, and just before ir is a
dehghriul piece called The Roaster Craws (Papp). This is lots
of fun to play, wirh staccato notes, a few legato phrases,
changes in rime signature, pauses, and a great ending.

g
S

Red | eaf Pianoworks

wiww rodlcalfpianoworks.com

YOUR ONLINE SOURCE FOR
THE LATEST IN
NEW PIAND REPERTOIRE!

FRESH & EXCITING 30005, DUETS & TRIOS
PIECES FROM 2008 RCM SYLLABUS
EASY ONLINE PURCHASE

BEVERLY PURTER www, beverlyporter oo

SENAN GRIFSTHALE WW ILIEaN Qe sdale.com
REBEXAH MAXNER wivw. nodeldd s rmanrmer oo

MARTHA Hill TUINCAN  wwew marthahiliduncan.com
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BOOK REVIEWS «conro)

A Winter Melody (Makada) has a lovely
muelody in the right hand to start, then
a dmnr'c to a lefr hand melody, This
will be an excellent teaching piece.

In the study book, a charming Linda
Niamath piece called Masguerade is
sure to become a popular choice for
teachers and students. Also, Horsbor by
Charman is lots of fun to play.

Iy Charling Favrelf

Celebration Series Perspectives

Grade 6, Grade 7, Grade 8
Grade 9, Grade 10
The Frederick Harris Music Company, Ltd.

With editing kept to a minimum, covers
fearurimge Canadian arnses, ro an array of
i )
familiar and new repertoire, Perspecnves
F
preserves the award winning Celebration
Series.

Found in these volumes are lesser
known composers such as the
Portuguese Baroque composer Seixas in
Grade 6 to the 20th Century Russian
composer Deshevov in Grade 10,

The Student Workbooks are a
valuable study guide for sdenrs and
a pedagogical resource for the new,
experienced, and studying teacher; as
well ax the Answer Book for Studenr

Workbooks.

Celebration Series Perspectives
Handbook for Teachers
Cathy Albergo, Reid Alexander,
Marvin Blickenstaff

The Frederick Horns Music Company, Ltd.

Whar a grear pedagogical rool
tor teachers! With the arrival of
Celebration Series Perspectivies,

introducing a broadened spectrum of
repertoire, this publication clearly and
conciscly enhances the reaching and
learming process. The insight provided
by these internationally acclaimed
pedagogues is like having many
workshops in one volume,

Each grade level is summarized

in deprh. Level of difficulry is
summiarized in chares. Careful
examination of cach piece has resulted
in a comprehensive discussion in the
areas of background information,
form, expression and style. Tips and
suggested acrivities reflecr not only the
concrete but also the abstract pare of
the teaching/learning process,

Orher fearures include a concise
explanation of the catalogue numbers,
an index of all pieces in the series
(sorted by compaoser) as well as a
pedagogical subject index.

This 1s an iwvaluable and

stimulating publicarion for both

the experienced and the novice
teacher. 1 enthusiastically look
forward o urilizing Celebrarion Series
Perspectives — Handbook for Teachers
in my Studio,

by Peqay L'Hoir

SIMPLY [HHJSIIJ §- EEW iano
arranged by Dan Loates
Alfred Publishing Co.

This book has a great arrangement of
The Christmas Walez, a lfmly. version
of Il e Howe fiv Clivisomas, and an old
Favourire, €3 Comie, O Come, Enmnanwe!.
Wirh rhirty favourire Chrisrmas songs,
this is a grear investment in Christmas
music for prano students and teachers,

Iy Charline Farrell

A CONTEMPORARY CHRISTMAS

EurlE Advanced

arranged by Melody Bober
Mred Publishing Co.

The first selection is a beautiful piece
titled Betldelnean Mmaeizgr, This is bound
t be a favourite of everyone who buys
this book. An excellent arrangement of
Giesne Bambing will be popular, as will
Mary Did Tan Know?

Each arrangement has an approximare
plaving time, which 1s a help when
planning a Christmas reciral. This book
is 2 must have * in vour music library.

by Charline Farrell

ESPECIALLY FOR CHRISTMAS
Books One, Two and Three

arranged by Dennis Alexander
Mfred Publishing Co.

Book One (Early intermediare o
intermediate). The arrangement of
Silent Night 15 quite lov Lh perfect for a
student who handles romantic style well.
Santn Clans is Swingin” to Town is a "fun”
prece, sure to be chosen by students who
enjoy the lively "swing” arrangements.

Book Twa (Inrermediare). Ir is grear o
see 3 new and interesting arrangement
of the French carol, Bring a Torch,
Jeaneite Iabella. Also, the beauriful
arrangement of O Came, O Conie,
Emmanicel will be heard at many recitals
this Christmas Season,

The last piece in ths book is a2 swing
arrangement of Jingle Bell Rack, fun to
play and fun to hear.

Book Three (Lave Intermediate).
This begins with a "sure to please”
arrangement of There’s No Place Like
Heme for the Holidavs, Students will
love the left hand chords. The book
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ends with an energetic and challenging
arrangement of fingle Bell Boogie, based
on Jingle Bells. This will be a

1 Chrs

pericct

ending for

b Clarline Earrell

“ezmparary Piano Repertoire

220ks One, Two and Three
Canservatory Canada
_ontemparary Idioms Syllabus

These Contemporary Pano Repertoire
Bowoks published by Hall Leonard are
very artractive, with a compilarion of
ballads, swing, rock, latin and blues
stvles. The selections are chosen from
some of the most popular musicals and
lasting musical hits and the students really
enjoy the familiar sounds,

These books are excellent reaching rools,
with clearly grade-appropriate concepts of
rhythm, phrasing, and dynamics. All have
very clearly marked fingering suggesrions.
What a bonus, as so often we find the
fingering of popular music very weak or
missing altogerher.

Book One, which is very accessible for a
Grade 1 student, includes all stvles from
“The Phantom of the Opera® to “Tears

in Heaven™ by Eric Clapton. All of the
picces sit well under the hand, fearuring a

single melody line and a single bass line,
often a walking bass.

Bexok Twor, wirh hirs such as “La Bamba®
and “Coloys of the Wind", has more
harmony notes added for a fuller sound,
as well as the chord symbals, Tt is also

4 STCP Up to More INErcate tming,
although within the ability of a Grade 2
stident, and fearures a grearer range of
kevs. Again, the overall choice of ballads,
rock and blues will inspire students to
play the whole book.

Book Three also features a grear selection
and variety of hits, The notes are no
longer in the big-note stvle of Books
One and Two, reflecting the more
sophisticated Grade 3 students. There is
more svncoparion in the rhythmic sevles
and various bass stvles, such as repeated
chords and broken chord bass patterns,

These books are excellent choices for
vour studios. They feature from sixteen
to twenty titles in cach book, a very goad
value indeed! Wirth much emphasis on
students enjoying contemporary pop
stvles as part of their musical training,
these books provide for hours of family
enjoyiment in listening to these well
chosen selections, as well as providing
appartunity o reach varous musical
CONCCPTS.

by Darlene Brigidier

Le Professeur de Musique Canadien

Elements for Piano Duo
by Jean £thridge
Canoda Music Chre./Jeaneth Publications

Llements 15 a suite for prano duo. Each
prece (Earth, Ain Fire, Witter; Waod, Meral)
retlecrs the qualities of cach element.

The publication includes detailed notes
that will help performers to have a berrer
undersranding of the [11'1.‘4.1:5 and explore
different expressive elements,

Suirable for intermediare level players,
the pieces provide opportunities to use
difterent articulation, dramaric dynamic
contrast, varicd |‘.|L'd-.1|i|'|:¢ rechnique

L'I.I'Id CONSENt Cﬂ“'llfl'“.'l.l'lii.'i]tll}l'l berween
perlormers.

The score is clean and easy to read.
Students wall feel ar ease and monivared
to perform such beaunful and
CONtrAsting pieces.

Aér won first prize in the CFMTA
Composition for duo piano Grade 6 1o 8.

This summer Elements was recorded by
Toshiko Tampo and Yuki Tampo-Hinton.
Both the CID and score are available
through the Canadian Music Cenrre.

iy Alscia Romero
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