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PUBLICATION INFORMATION

UPCOMING EDITIONS OF The Canadian Music Teacher
Winter Edition 2007
Publication: January 2007 * Submission Deadline: December 1, 2006
Spring Edition 2007
Publication: May 2007 # Submission Deadline: Apnil 1, 2007
Canada Music Week® Edition 2007
P'ublication: September 2007 * Submission Deadline: August 15, 2007

SEND ALL MATERIALS FOR ALL EDITIONS TO:

Lore Ruschicnsky, Editor, The Canadian Muste Teacher
94 Green Meadow Road, Regina SK 54V 0AS8
Phone (306) 789-8414, Fax (306) 751-4883, lore_rusch@accesscomm.ca

ADVERTISING

Send all advertising inquiries and orders to;
Lore Ruschiensky, Advertising Manager, 94 Green Meadow Road, Regina SK S4V 0AS
Phone (306) 789-84 14, Fax (306) 7514883, lore_rusch@accesscomm.ca

fhe .u’;g”pf jorernal of the Canadian Music Teackers’ Asociation is published 3 times o year by the CFMTA. I
prirpuse 5 to fnform music teachers alont the Asociarion’s activities, pravide a forum for discussion and supily
fnformation of tepical interest, Incluston of iecms in this forrnal docs not fmply endorsement ar approval by the CFMTA.
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NOTICE OF
ANNUAL GENERAL MEETING 2007

Take notice that the Annual General Meeting of the members of the
Canadian Federanon of Music Teachers’ Associations will be held at

Sheraton Centre Hotel, 123 Queen St. W., Toronto, Ontario
on Tuesday, March 27, 2007 at 12:00 noon

Business to be conducted includes to: Receive and consider the Financial
Statements of the period endinyg.
Receive and relate the Provincial
Reports. Appoint Auditors.
Transact such other business as may
properly come before the meeting.

The Executive and Delegates Meeting will be held
on Thursday, March 22, 2007 at 8:30 a.m.

By order of Patricia Frehlich, President ® Bernadette Bullock, Secretary-Treausrer

Dated at Mississauga, Ontario, this 5th day of September, 2006.
. i S

(e« THE CANADIAN MUSIC TEACHER FOR NON-MEMBERS ®
Non-members may receive a subscription by submitting an annual fee to
Bernadette Bullock, Secretary/Treasurer, #1 - 575 Wharncliffe Rd. S., London, ON, N6] 2N6.
The charge tor Canadian residents is $20.00 per vear, $30.00 for non-residents.
Please make the cheque pavable to CEFMTA.
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GREETIN

S FROM CEMTA

A VISION BECOMES REALITY!

In 1998, Dr, Gary Ingle, Esceurive Director of
the Music Teachers National Association (MTNA),
contacted the CEMTA President, Hugheen
Ferguson, about the possibility of CEMTA
participating in a Collaborative Conference with the
MTHNA.

Dr, Ingle attended CEMTA conferences in
Winnipeg in 1999 and Newtoundland in 2003
further discuss this possibilioe and in January 2004
an official Steering Committee was formed, That committee
consisted of the MTNA President, Phyllis Pietfer and Vice
President, Paul Stewarr, ROM represenmanives, Clarke
MacIntosh and Dr. Janet Lopinski and CEMTA President,
Vietoria Warwick and Viee President, myself,

neardy ten vedrs ago, will be realized with the
opening ceremonics of the 2007
COLLABORATIVE CONFEREXNCE in Taronmo
It will be the first time i the over 10O vear history
of the MTXNA thar they will rravel ourside the USA
tor their annual conter ¢! For members of the
CEMTA rhis promises 1o be 2 onee in a lifetime
event!

Musie Teacher
o Haotel

IPITLATION O SOme
v the oftical
onlime

In this editon of The Canad
vou will find both «
Begistration torms
of the exciting highlights. You can alw
website swwamusiccontvrenee 2007
regastrations and continuous updates,

With WORLLDY CLASS pertormers and clinicians. over 6l)
presentations, workshops, lecrures, master elasses and
numerous competitions i Ja vaneny of genre this conterence
is sure to be of interest to ALL MUSIC TEACHERS!

It is myv hope thar the members of the CEMTA will
support this extraordinary opportunin by artending the
2007 COLLABORATIVE CONEE '{l' SCE - EXPLORING
PEDAGOGICAL DIVERSITY. ¢ there is limired
seating at some of the concerts T encouraze vou to
REGISTER EARLY. The sooner the berrer! That way, vou'll
be sure to be able to attend all the wondertul evenms that
confercnee has to offer,

eI o

a5 WLl A%

wi i) for

Following our first meeting, a lerter of agreement was
drafted and signed by the three parties involved. In that
document, Article 4 stares “the spiver of the Agrecment and
the Event &5 defined Iy the collaloration between three not-for-
profie opqanisacions, all wirly missions o serve, snpport, and
champion wuste reaching, mnsie frevacy, and wusic making,
comiiy funetler o vealise an event wnprecedented in seope,
guadiey and anfliewee, wow and godtr forward, Each
arganization will work towavds this sared vision with the
celleqialiy, professionalisng, and encigy tvpical of the passion
thar dvives eacl ovganisarion fn e nor-for-profic purpoese every
day”

And so the planning began, with the Steering Committee
meeting regularly for the past three vears,

On Friday, March 23,

]FL

S, mark the dares (March 23-27 0 on vou
I'll SEE YOU IN TORONTO!

FPAT FRERLICH
CFMTA PRESIDENT

calendar and

2007, the Avision A that began

The Canadian Federation of Music Teachers” Associations

“A mational assodiation of music instructons whose purpose is to promoete and maimoan high
teaching among our members and to foster excellence in our students,”

srandards of

But what does being a member of CEMTA really mean?

* Communication with fine collcagues and a pedagogical nerwork across the nation

Through provincial representation, local and provincial voices are acknowledued ar the national level.

A unified body ro support, promote and mentor music cducators and music cducation ar the provineial,
maticnal and international level.

Biannual conventions that creare opportunities for learning, inspiration, comperinons and fellowship

A national magazine published three times per vear, including articles, reviews and new developments in
aur musical landscape

* Access o national scholarships for students in the arcas of performance and composition.
* Liability insurance.

As a private music teacher: access to a national organization
provides an invaluable opportunity for vou to impact, and be impacred by, the rest of the nation,
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MY FIRST CFMTA ANNUAL GENERAL MEETING Mississauga ® July 7 - 9, 2006

YOUR CFMIA EXECUTIVE

usual business ro arrend to in any

| headed off o my

- [A meeting as a delegate.

e the vears | have heard glowing
unes of the CEMTA bi-annual

coltterences, The same enthusiasm did

s PvasT |

L FM

Editor's Lerter,

As | work at preparing the Canada
Music Edition of this journal and August
nears its end my thoughts go more and
more frequently to my stadents thar will
soon be coming in the door, From the
loud “Hello!™ from Perer who always
wants to make sure there is someone
there, to Jenna who waits quictly while
vir finish up the previous lesson withour vou realizing she
tas arrived T am anxious to see them all again, One of our
irat projects when lessons begin will be to seleer the Canadian

s that students will be preparing for Canada Music Week
1d Contemporary Showcase. With the anticipation
of the bright voung faces and the wondertul selecrion of
! usic we have at our fingertips it is casy to be
excired abour lessons beginning again,

BadiTals

Iwas very excited and encouraged at the wonderful
response from ALL of the provinees to the request that they
cach highlight a composer tfram their provinee for this Canada
Music Week edinion. 1 hope vou will read with interest the
write-ups abour these composers. 1 am sure (from the prompe
responses frim evervone : that vou will agree thar this is maore
relevant at this time than the prowingial reports that have
previously been included in this issue. Those repores will again
appear in the spring issue so vou can look forward to reading
abour what other provinees are doing then.

nor seem o accompany the non-
confercnce AGMs. So. 1 went to
Mississauga with the expectation of
sitting through two davs of mind-
numbing meetings. Yes, there was the

urganization: ninutes, finances, ¢e
But, this was anvthing but a dull
business meeting, With every issue
that arose, it became very clear thar
cach and eviery person at the meeting
WS p.lmiun.itcl}' imrerested in the
music education of our voung and the
well-being of music in Canada, The
exchange of ideas berween provineial
delegares was very stimulating. New
and innovarive ideas were introduced
and discussed - and when passible,
implemenred.

I lefr wirh a wealth of new views
and perspectives to introduce ar our
next provinedal council meeting. And
on top of evervihing ¢lse, 1 made
wonderful new musical acquaintances,
And this was a business meeting? If
only all meetings could be this
interesting,

LYNN JOHNSON, PRESIDENT, NBRMIA

LETTER FROM THE £DITOR

We do much work as professional music teachers, nor the
least of which is the business of CEMTA that is reported to
vou in this jouwrnal, The work ar all local branches and
provincial associations result in the new initiatives thar help 1o
keep us vibrant and vital and provide a great source of
support and resources for music reachers acrass the country.

[ am continuously reminded thar for me at least all of that
time and effort only makes sense when the students arrive for
lessons. As music teachers, making cach lesson an exciting
musical experience has 1o be our goal, Our association”s
relevancy comes from the ways in which we can help all
teachers o be the best music educators they can be,

Oy responsibility wo be mentors for new weachers 15 essential
if we really wish to see music remain an important part of our
culture. To be able o include them in our organization is |
believe is a huge step forward, T feel privileged 1o have the
qualificarions 1o be a Registered Music Teacher but realize
there are many teachers out there whe have not for any number
of reasons had that opportunity. 1 cheer them on in their efforts
oy comninuonsly learn new things and share their musical
enthustasm with their students, CEMTA gains much by passing
the new resolution that allows for tiered membership. Let us be
an organization that all weachers will see as a place where they
can find the support, encouragement and contiming education
apportunitics 1o be the best teacher possible for every student
that walks in their studico,

LORE RUSCHIENSKY
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CANADIAN FEDERATION OF MUSIC TEACHERS” ASSOCIATIONS
EXECUTIVE AND 715T ANNUAL GENERAL MEETINGS

Summary of Business conducted
?”rhese meetings:

BERTI. WIERE, CFMTA
SECRETARY TREASURER

P'resident Par Frehlich welcomed all
members o the meeting held in the
Ojibwa Reom of the Stagewest All-Suie
Hotel, Mississauga, ONTARIO, July 8,
2006,

The meeting was called 1o order at
B:35am, 6 new Delegares and 2 Alvernare
Drelegares were introduced,

THE AGENDA was aceepted and a
motion was made ro hold the nominations
and elections at the July 8th mecting alter
lunch.

THE MINUTES of the July 2005
meeting in Calgary were read and
accepted.

REPORTS are included in rhe Report
Bookler received by the Delegares and
Esccutive and also mailed to the
Provineial Secreranes, The President,
Secretary/ Treasurer and. Finance Chair
gave their reports at the meeting,.

A Maotion was approved to have all
FEPOTTS SCNE via email pricr 1w cach
meeting and hard copies will be
distributed ar the meeting,

THE AUDITED FINANCIAL
STATEMENT tor 2005 /2006 was
accepted as read. Bervl Wiebe commented
on and answered questions on this report,
The Delegares and Provincial Secretaries
have a copy of this statement.

PROTOSED BUDGET: Finance
Chair, Peggy L'Hair presented the
proposed budget for 2006,/2007. The
Fimance Committee of Pepgy L'Huir,
Daranne Cooper, and Lynne Carmichael
discussed and proposed recommendations.
The Secretary/Treasurer sent monthly
statements of expenses and receipes o the
Finanee Chair and the President.

d i il L

5 were
received by the Execurive and Delegares
prior to the mectings, These have also

been mailed o the Provincial Secretary [or

the prowineial file.

CORRESPONDENCE: all general
correspondence has been answered and s
om file, Other correspondence received
was read and discussed.

MISSISSAUGA, ONTARIO, JULY 2006

The Minuees of these meetings held in
July 2006, have been received by the
Execunive, Delegares, Provincial Presidents
and Provincial Secretaries. All Divectives
and "'-‘iulmn».m.' ||1LIud:,d in thu Minutes,

EPORTS: were mailed 1o the Excoutive
and Delegates prior to the meeting. These
were not read at the mecting but were
discussed.

SPECIAL RESOLUTION - the special
resolution regarding the different levels of
|1:L1|1|1Lnilip was approved. (See detailed
W= upon P‘JLL ?f

Vicroria Warwick, Past Pre wicle nt,
conducted the elections and the Tnlluwm_;:
were elecred for a two vear term:
Canada Music Week® Coordinator
- Ron Spadafore
Newslerter Editor
- Lore Ruschicnsky
Advertising Agent
- Lore Ruschiensky
By-Laws & Standing Rules
- Lyvnne Carmichael
Seeretary/Treasurer
- II-:m.hi;m Ihrilu-.k

PthEuh anid ‘\hmﬂﬂ‘l. arwick are meering
with the Senmor Policy Advisor to the
Finance Minister in Otrawa regarding the
Private Member's Bill

Ron Spadatore has been m contact with
Helen Dahlstrom regarding her award in
the Canada Music Week® Muosic Wiaring
Comperition

Phere will be a tec increase in 2007 /08
to $24.00 per member, allocated as: $2.00
tor Young Arnises, 5100 to Special
Projects, S1.00 to Canada Music Week,
520000 o CEMTA.

NEW BUSINESS: CFMTA will
proceed with application for a visa card for
CEMTA which acquires air miles.

Par Frehlich will investigare the
possibility of CEMTA sponsored trips
through Bill Andrews of New Wave
Travel, Possible participation in a
warkshop and therefore a tax deducrion
available in the Spring of 2008,

The next CEMTA Council meeting will
be held em Thursday, March 22, 2007

prior to the collaborative conference with
CEMTA, MTNA and RCM in Toronto,

The meeting was adjourned ar 4:35pm.

ZIST ANNLUAL GENERAL
MEETING

This meeting was held in the Ofibwa
Room of the Stagewest All-Suite Hotel,
on July 9. 2006 and called to order by
President Par Frehlich ar 8:30am

I'he Minutes of the AGM, Julv 6, 2005
which was held in Calgary, were read by
Beryl Wiche,

A summary sheet for the fscal vear
2005 /06 was distribured by Bervl Wiche,
This will be printed in the Newsletter.

Provincial Reports were mailed ro the
Executive and Delegares prior to the
meeting and not read at this meeting.

The meeting was adjourned ar 8:52am

EXECLUTIVE \l{-ﬁ" i
IMMEDIA ; T

IMUAL Lrl'\.Hl AL MEFTING.

Secretary/ Treasurer Bervl Wicbe read
the minutes from the meeting held in
Calgary, Alberta an July 6, 2005,

Committees have been formed. Canada
Music Week®: Ron Spadatore, Joan
Wondrow, Darlence Brigidear, Greg Chase,
Paranne Cooper,

ADVERTISING COMMITTEE:
Vieroria Warwick, Lore Ruschiensky, Joan
Woodrow, Ly Johnson, Peggey 1"Huoir.

CONVENTION BOOK
INFORMATION: Darlene Brigidear,
Linda Kundert-Stall, Ron Spadatore,
Cathy Cornick. This commirree is 1o
upadare the conference poliey handbook
from previous and future conventions.

CONTINUING EDUCATION
COMMITTEL: Bettijo Smith, Helene
Lord, Nancy Hughes.

ACBRAINSTORMING SESSION"-
VISIONS FOR CEMTA - was held by the
voundl members in smaller groups and
the resules were included with the Minutes
of these meerings,

President Pat Frehlich gave rhanks ro
the retiring Delegares and also the
Alrernate Delegates artending this
meeting,

The meering was adjourned ar
LO:50am.
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SPECIAL RESOLUTION PASSES!!!

How did this resolution come about?

* The discussion about the following resolution began
around the tables of CEMTA in July of 2003, A
commirtee was struck with representation from across
Canada.

& Afrer much deliberarion and consulrarion across the
nation, the committee brought back to the tables of
CEMTA its recommendarions in the document baelow
{Tuly 20043, The Provincial Representatives were then
requested to bring these recommendations to their
provinees and return the feedbac ok to the € l-\l" A

= 11 2005, around the CEMTA tables, the resolunion w
have the PROPPOSAL FOR AL ."-1l1t RsHID
CATEGORIES was pur forth and passed
natjonal goal and the Provincial RMT Associations are
encouraged to amend their by-laws ro promore this
proposal.

What does this resolution not do?

o [t does not jeopardize, lower the standards, eliminate o
change the present membership criteria of those qualificd
tor use the RMT designation.

o [t does not give Affiliate Members or Auxiliary Members
the right to use the RMT designarion,

= It does not take away the autonomy of the Provingial
Associations,

This 1% a

RESOLUT

Resolution: Be ir resalved thar the fillowing Proposal for

Membership Car

J{H [ Associarions be encouraged to
wa to promaore this proposal.

JPCIFDSM FOR MEMBERSHIP CATEGORIES

Registered Music Teacher:

FHE =g L Lle

# LUlses RMT designation
o Yomes ar Provineial Association meenngs
e [ncludes Conservatory Associateships, Bachelor of
Vosica! Ares, Bachelor of Musie, Masrer of Music,
Dioctorame of Music, and those aceepted as
:I:Iu.llli."'s.r*- by the Provincial Association. These
cohd include expentenced teachers who are deemed
cquivalens i the provineial by-laws. They have met
ALL criteria set w the provincial RMT group.
Affiliate Member: This carezory includes expericnced
reachers whe are deemed equin Llw by the provincal ly-
laws. They have not mer ALL criteria set out for full
provincial RMT membership

= Affiliate Members will be caregorized in one of the
three Alfiliate Member Levels (as outlined below), The
category placement depends on the requirements
enrtstanding foor full membership, and the term will be
established by each province

= Allowed to vore but nor to hold office natonally

= Will receive Canadian Music Teacher

ories e adopred as the national goal, and

What does this resolution do?

* It is a step in creating a unified qualification for
membership, which will ereare a stronger professional
profile across the nation,

= Ir creates categorics of membership while leaving intace
the present qualifications for RMTs.

s [t clarifies for the public an understanding ol the
categornes as they apply to cach provinee,

e It creates an informal mentorship situation of pedagogical
support, This allows more experienced, qualifiecd RMT
teachers, o imreract with the Affiliate Members, which
fulfills our association™s mandate to “promote excellence in
cducanon™.

¢ [t strengrhens musical communication, musical excellence,
and our professional profile across the nation,

Do other associations have categories of membership in

place?

= In the CEMTA membership surveys done, it was
discovered rhar many successtul RMT groups had

mentorship programs in place and /or non-qualified
members belonging to their groups.

# The Music Teachers Xanonal Associarion | MTRNA| and
Mationl Association of the Teachers of Singing | NATS]
have successtul professional organizations with categorized
membership

ON

o Not entitled o use RMT designation

Aftiliate Member Level 1;
*Completed Grade 10 Conservatory with all
theory
l!l'
LEeale de musique Vincent-d’Indy Newvieme
Anndce-Laurcar 11

Affiliate Member Level 2;
*Complered Grade 9 Conservatory with all theory
l._ll'
Feale de musique Vincenr-d'Indy Sepricme Annde-
Supericur [1

Affiliate Member Level 3
Orher as derermined by each Province

Auxiliary Member: *Not teaching, but supports olyjects
and goals of the Association
*Nor entitled o use RMT designarion
“Not entitled o vore at Provineial
Association meetings
In conclusion, the present RMT designarion remains the
same. This resolution promotes a goal for national unity in
membership qualifications, and an opportunity for the
CEMTA to promote mentorship and professionalism, This
resolution will strengthen the impact of the CFMTA
membership on musical excellence in education across
Canada.
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CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATIONS
STATEMENT OF OPERATIONS AND FUND BALANCES
(All Figures in Daollars)
FOR THE YEAR ENDED MAY 31, 2006
Young Special
Operating Artists Projects Trust  Endowment Tatal
Fund Fund Fund Fund Fund 2006 2005
REVENUES
Fees 67,590 - . - - 67.590 57,449
Canada Music Week 1,642 - - - - 1.642 1.793
Young Arlists - 8,305 - - . 8,395 8120
Special Projects ‘ - 4,802 X . 4,802 3,757
Mewslatter 20,285 - - - - 20,285 22,194
Trusl - - - 39,234 . 39,234 22,260
Interest and cther 14,085 - - - 14,085 221
103,582 8,395 4,802 39,234 - 156,013 117,844
PROGRAM EXPENSES
Canada Music Week 3.937 - - - - 3,837 3.827
Young Arlists - 2,185 - - 2,185 3853
Special Projects - - 13,461 - - 13,461 275
Newsletter 35,303 - - . - 35,303 35,858
Trust - - - 41,088 - 41,088 24,250
39,240 2.185 13,461 41,088 - 95,074 68,063
GENERAL AND ADMINISTRATIVE EXPENSES
Audit 2720 - - - 2,728 2875
Bank charges 1 - - - - 1 -
Bonding and insurance 2.050 - - - - 2,050 2,050
CEMTAMTNA Convention 2007 B BG4 - - - B.654 8,075
Office and general, including telephone 3.242 - - . - 3242 2,588
Postage 68 - - - 3GE 392
Public relalions a8 - - - 38 2574
Travel and meelings 20,136 - - . 20,138 15,330
Websila A8S - - = - 485 1.081
AT T - - - IrTia 34,776
HONORARIA | ADMINISTRATION
Secrelary [ reasurer 10,800 - - - - 10.800 10,800
President 800 . - . - 800 800
Finance chariman 450 - - 450 450
12.051 - . . - 12,061 12,0560
59,084 2.185 13,4561 41,088 - 145,798 114,829
EXCESS OF REVENUES OVER EXPENSES
(EXPENSES OVER REVENUES) 14518 6,210 (8,659) (1.854) - 10,216 2855
FUND BALANCE AT BEGINNING OF YEAR 110,643 21,086 30,365 8.09 38.158 208,351 205,398
FUND BALANCE AT END OF YEAR 125,162 27,308 21,706 6.237 38.156 218,567 208,351

NOTICE TO READER:

This summary has been compiled using information from the audited financial statements. Users should refer to the audited financial

statements if they intend to use this information for decision making purposes.
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it COLLABORATIVE
RCM CONFERENCE '

Nl EXPLORING PED SICAL DIVERSITY

s TOP TEN REASONS TO ATTEND...
THE COLLABORATIVE CONFERENCE 2007 IN TORONTO

1. Re-energize, refresh, and just plain enjoy a solo recital by internationally renowned pianist Yefim
Bronfmann and a special conference-only concert of the Toronto Symphany Orchestra featuring pianist lane
Coop, both presented in world class concert halls

2. Attend keynole addresses by James Jordan and Bramwell Tovey, and over 60 different presentations on
diverse ITIIIH.'S'-

Participate in Pedapogy Friday, which will begin with a unique and original session on “evaluation and
assessment” presented by RCM Examinaticons

4. Observe panel discussions, workshops, and lectures by leading musicians from the USA and Canada
». Monitor Master Classes for elementary, high school, and collegiate students
6, Take in various competitions daily featuring both American and Canadian perfaormers

View examples af the latest lechnology available for studio teachers

H. Shop at the massive trade fair in the exhibit hall which will feature products and services of interest to
music teachers

serze this perfect opportunity to network with 3000 independent and faculty music teachers from across
1 America

liversity of Toronto, including a vibrant cultural scene, major tourist attractions, outstanding
shopping, and first class dining

\, -

Sheraton Centre Toronto Hotel
123 Queen Street West, Toronto, ON

Call for reservations:

March 23 - 27, 2007

Sign up to receive your conference regis-
- tration package:
1-800-325-3535 www.musicconference2007.com
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CONFERENCE REGISTRATION

Use one form per registrant. All sections on this form must be completed to process repistration,

FALL 2006

March

loronto, Onlario
23-271. 2007

I “ Fo “M n'lo " FPreferred name on badge

Mame

Aaldress

Phone_t

)

T MTHNA Member T3 CFMTA Member 71 RCM Examines

l::u:,u’Slnl_r or Provvimes and 2i||~f|'lr.-\.l.aj Coade

el Studho/ Trsttuhon Company

Emﬂ'gﬂ'nc.\' '::I'.'Iﬂtﬂl:t N.ﬂr“l_‘ un.ri I‘II:I::III.I' NIJII.I'""'.J

[ Cheek here if this s your liest MTNA ar CEMTA Conlerence,
TV Check here if you are willing 1o serve as a session manilor,

'_‘:1 Check here il vou ane wi“lll;: lo Server ag a tumpc"lion:l monitar, Pli-‘l-l“: i:h'.p'ui!l.

|31fu'5|‘_‘ 1FII"I'IE[_\' IIrI:_'p'!l il:'i'u'l.‘ll-'ll:llll'!.

[ Check here if you are a new member.
TV Check hee if you have =Flr::.|.|| needs Gnclding specific dictary neesds).

FEES

Conference Registration

=3 Active MTNAICFMTA Member (regutration only)
T3 MTNA Student Member ieghration oniy)

alier Febmaary 14, 2007, will be subject to Wil sogistration fees. Al fees ate i LS, dallors

On or before

2M4/07

After
2M4/07

The specual duesunted segistration fees listed below are valicl anly lir those whose repaasation form o postimarked an or befoie February 14, 2007, Thise iepvienng

Amoaunt

L 5%

2 70

M1 NonmembBer registation anly)

$350

5375

-:l Student Monmember (reqisration only} Mnclhedes 917 vouctes owand $ITHA memberchis)
Single-Day Registration Member
3 One-day registration

embier

Student

Mo

mber Studant

A | || | e

Specify day for single-day pass.

Pre-Conference Workshop (canterence regatiatian required)

)

Pedagoqgy Friday Friday, March 23, all day {resetvation mgudted) Mo Charg A
Pedagogy F"r-,‘__d'll Boxed Lunch Friclay, March 23 {must be ordered in advanca) 5 20 %
E'Uentﬁ (Al epont tickets will be reserved on a fast come Birdt served i
Opening Session/Concerto Concert Friday, March 23 eservarion reauired) arge = ~ MiA
Royal Cunserwlm;.- of Music Convocation Saturday, March 24 (reeration « ange A
Yefim Bronfman Recital Saturday, March 24 [remnatian s harge MIA
Toronto Symphony Oichestra Sunday, March 25 £20 4
CFMTA Lunchean/Genaral Mesting Tuesday, March 27 5315 5
MITMA fwards LuncheondAnnual Meeting Tuesday, March 27 335 .
Conference Gala Tuesday, March 27 380 5

Total Fees €Enclosed ws o5

2 Check (Payable to MTNA in ULS. dollars) | MasterCard ' Visa ' Amencan Express

Muimleer I.'-..x'.l. [Jate

HJ‘HI rakune

Secunty Code
O digi code

Billing Information: Gf dilferent than abovel

Mame

afi [pant or back of cand?

Auddress

Swate or Provinee

City

If.up.-'[‘u.-.rnl Code

Register online at www,mina.org or mail this entire form with your check, made payable to MTNA mn ULS, Dollars, to
2007 Collaborative Conference, The Carew Tower, 441 Vine 5t., Ste. 505, Cincinnan, OH 45202-2511
Phone: (888) 512-5278; Fax: (513) 421-2503
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Hotel Registration Form forollaborative Conference

SHERATON CENTRE TORONTO

In the heart of the business and entertainment districts, the CAAZAAA Four
Diamond Sheraton Centre Toronto Hotel is conveniently connected to Toranta’s
underground PATH, a 16-mile network of offices, shupﬁ and services.

These staying at the Sheraton will receive a 10 percent discount on lunch and din-
ner food purchases at Bistro on Two and Traders Bar and Grill,

A limited number of rooms is available at the conference rates, Reservations at
these rates are available until February 25, 2007, or until all rooms set aside for the Collaborative Conference are
reserved, whichever cames first. Reservations are on a first-come, firstserved basis, All rooms are subject ta a 14 percent
tax (6 percent is refundable to non-residents of Canada-GST), and when making reservations please inform the hotel
you are with the 2007 Canadian Federation of Music Teachers” Associations, Music Teachers National Association and
the Roval Conservatory of Music Collaborative Conference. Check In is after 3 M. and Check Out is befare 12 NOON.
Early departure tee 15 330 CAD after check in. Cancellation policy is 24 hours prior to arrival without penalty.

Please Print C-Jr:url_\'

First Mame Last Mame

Lompany

Mailling Address

City States Provines

Zip/Postal Code E-mail addiess

Telephone __ Fax

Avrival Date Drepart Date

MNumber of Guests King Bed Two Beds_____ *hed type based upon availability®

Single/ Double($185 CAD) Triple (3210 CAD) Quad ($235 CAID__ Club Single/Double($245)_

Sll'lﬂhlls— Ncnﬁmnk!ng her Special Hl‘:llunntn

Person(s) Sharing Room

""" Hezervation cannol be processed without a form of puarantes™*"

Credit Card Type

Credit Card Number Expimliun

Mame on Credit Card

Card Holder s Signature

Reserve online at www.mina.org or send completed form to:
Sheraton Centre Taranta
Heservations Dept.
123 Queen 5t., West * Toronle, Ontario M3H 2N9
By telephone: (416) 947-4955 ext. 4440 or (800) 325.3535

Reservation Fax (416) 9247-4801
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POSTER SESSIONS

The 2007 MTNA Conference, a Collaborative Conference with MTNA, the Canadian Federation of Music
Teachers' Associations and the Royal Conservatory of Music in Toronto, Ontario, March 23-27, will provide
an opportunity for selected individuals to present poster sessions. There are two types of presentations: ]

: !

Research papers—piojects that focus on a deatly aticulated esearch question o hypothests and a clear and appropriate
methodology. Research repoits dealing wath amy aspect of music, music teaching, music leaming or related subject areas ame welcome
Studim'pedagu-g:.r p"}jE[tS omorstiate Interesting and creative waays of leag ]I”II; musk skills such as hatmonization, siaht
playing, composition, music history, theory and so forth. A studio or pedagogy project should arswer the following questions:

+ YWhat Is the specilic musical skill to be taught?
How is The Topic mibroduced durng The lossom on taks-hosme assignment ?
What type of projects do you assign to encourage the instruction of these skills?

Howy dho you assess the students’ understamding of the topic? ﬁ

1

Howy does theis relate to andfor prepare o successiul petfomance? y
o Howy dows Lhis new knowledae or information transter (o the next piece?

General Information
T SOCSIONE are h.--IrI ljll!l1||| ||I|' Crile o '_.J-|n_1_-|,-|,| F|,_1]'|a_'|'_u'[|r|||-_'l_'|'_-. st b P e il J G0 Daolly Seesgion s
A committes Wil select papers and projects Ton presentations i
= Applicants will be notified of the committee's decision in Decembser 2000 E
= Hiotilication letters wll be sent 1o the fist author Bsted on the proposal

Submission Procedures for All Research Papers Only
Papers and Projects

ANl proposals must inclide the following: 1 Papers submitted for presentation must comply with the Code

1. Submission must b postmarked by Movembser 1, 2006, ol Ethikcs published in the most recent spoing edition of the |
2. Submil Totn biand copees of anabstiact notb excesdmg 250 lersinial of Researcht i Music Eicanion, Papers presented at
wands and four hatd coples of the completed reseanch reparnt other conferences will be considered i the audience was sub 1
not excecding 3 500 words to Music Teachers Mational stantially differemt, |
Association, Attn; Posted Sessions, 441 Vine 50, Ste, 5056, 2. Manuscript-style anticles representing descripdive or experimen .

Cinconpats, OH 45207811 tal stodsss mugst comdorm to the most mecent odition of the
Each author's name, instdutional alfilistion (1 appropriate) Frabification A

ol of the Ametlican Psychological Association

miaifing addiess, phore, fix and e mail addiess shoubd apgeal

Authors of other types of studies may submil mamscripts 1t
only on one sepanate cover page ol atladh f

{ to the Tull costfonm 1o the maost recenl sditions of sither A Aams
ropr s with abstiacts Either a ranming bead (Tor 1esearch Witters of Term Papers, Theses, an

PEPEES LS/ APA Tormath o the tith of the e shoukd Turahian) or The hicago Mamual of Styie.
appeal on the abstracts and the full reports. Pleass note that

Pver-sidodd duphication of copies Tor submission s encouragedd

Selected Presenters

o
lon copes of the complete mpo and 150 copies of the wport summary, imited o @ maximum of two pages, shall be made .i.
-

1 Dissartations (K

avatlable at the conlerence

All posters shall be no lamger than 30" x 40" and should indude all pertinent infommation in a manmes thiat s vebls om
three fo for lesl away. Ressach posters also should inchsde title, authors and abstract

[.‘.|.u-| DEPENSAS, [O0Mm beard recistration loes and =0 on are the r--x|--|n-.rt-|I||'.- of the [-r~--.|-|||:-_-|_

Prosenters must egister fop the Collsborative Conference,

(888) 512-5278 or mtnanct@mtna.org.

Ahbstracts and reporls will not be rt:lurnﬂr_]_.
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CONFERENCE HIGHLIGHT

JANE COOP WILL BE APPEARING WITH THE TORONIO SYMPHONY ORCHESTRA UNDER THE DIRECTION OF BRAMWELL TOVEY AS PART OF
THIS EXCITING CONFERENCE. SHE WILL ALSO BE CONDUCTING MASTERCLASSES.

Jane Coop - Canadian Pianist

A interview article by Rosemary Phillips, April 2003

One of Canada’s most prominent and distinguished
musicians

Clasical pianist Jane Coop, one of Canadn's
mast accomplished wmnsivians, was in the
aeidldle of giving exams ar the Unidversicy of
Brirish Colwmbia, where she is professor of
prann and clamber wmusic, when she s
apprvached for this futervien It was @ very
frreev rinne e ver she was adlde to take a break
iinet Done sl sraveeed ler caveer as a pinnist - about

Tamne € g

and ¢

What dreams may come

ane, 1t vou will, a five-vear-old girl sitting at and

el reaching the piano as she pounds our made-up
<hords and sails off into a world of fantasy where she is an
accomplished pianist. Her whole §ife is ahead of her — her
hopes, her dreams, her loves and joys, her trials and
tribulations, her successes, her failures, Did that wirl ever, at
thar time, think of where she was going, thar she would one
day be rhar planist?

“I'd like 1o say [ knew then,” explained Jane Coop, one
of Canada’s most respected and distinguished musicians.

Her older sister had already started piano lessons and
Jane wasn't going 1o be left behind. After studving with
Catholic nuns in a convent in Calgary, she was fortunate
enough to rake lessons with Sandra Munn, who had just
graduated from Juillard, and later with Gladvs Egbert, one
of the best known teachers in the counmy

*I was raking prery serious music lessons all along bur |1
didn’t really dectde thar music was mv lite undl T was 19,
L'p unedl that point 1 thought of'it as a kind of side-line to
what T was really going o be doing — first [ wanted o be a
1rse, then a mathematician, and T cermainly never put down
on any form that 1 wanted to be a musician. When doing
aptitude rests T used to deliberately fail the music parr - |
wasi't comlortable with being singled our so 1 hid i, well,
ar least 1 rried ro. [r was really only when I got to Toronto
and U of T, when T was with the right crowd where mn
abilities were respected, that 1 knew. With my high school
circle it had nor been a popular interest. At U of T 1 finally
telt myself in an environment where [ could flourish.™

That was 1968 and Jane hasn'r looked back. She studied
with Anten Kuerri then moved on to Europe and staved in
London for a vear immersing, herself in going 1o concerts
and plaving. At the Peabody Conservarory in Balimaore she
studied with Leon Fleisher then returned to Toronto,

The tollowing article is reprinted with permission by the writer.

obrained her masters degree and became Anton Kuerti's
assistant. Four vears later she was Vancouver bound o
aceept a post as professor of muosic ar URC, and she™s been
there ever since, In fact she has just been given the rirle
“Distinguished University Scholar™ by UBC president
Martha Diper,

Fhis is exam time and trying to ger hold of her for an
mterview was almost impossible, “My davs are precey full, 1F
it"s a reaching day I practice for four hours, teach for four
lowrs, practice again ar night, and keep abreast of paper

wiork.”

fane also finds time to be a mum to daughter Beth and
wite to hosband George Laverock, cook the odd dinner and
wipe the odd counter in the kirchen where suspended from
the ceiling. the only place where they fir, hang two
handmude kavaks.

tes, Tane Coop the pranist has buile a kayak. “1 can say
thar it floars! [f's made of vellow cedar - not with nails or
glue - it done by the methads used in Greenland, lashing
things together with rawhide. Because the end result of
whar I doviin piano) is nol tangible, it was amazing to build
something vou can see and feel,”

But let’s take a moment here and go back to that five-
vear-old ar the plano. She had a vision of being a real
planist. Now, when Jane Coop sits at the piano and plays,
she has no thoughts of anything other than
what is going on at the moment. “You have to
give evervihing and concenrrate fully on whar
vou are doing. Some think performers are just
drcaming awav with wondertul visions, bur
that 10t true — they are - totally focussed.”

Mavbe vou know of a five-vear-old
somew here who dreams of being an artise, a
doctor, 4 veterinarian ... and mavbe, like with
lane Coop, thar davdream will come rue, Who can say
what dreams may come and where life will lead us?

Jane Coop

“Lite is a journey,” added Coop, “and 1 feel as if I'm in
the middle of it.”

Information abour Jane Coop’s caveer, ber vepertoire,
discography and reviews and fin: bookings can be obtained from
Audren Knan Artists,

Rosemary Phillips is o setsoned freelanee writer win
specinlizes fre brewean furevest intervicw articles with
Canadian musicians as a form of prowmotion that presenis the
pevsen Dol the are and wisic. Many of these articles are
posted on ber welr site wwmquillsquotesandnotes.com, which
itlso provides ber contact infirmation.
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THE POWER OF MUSIC, MORE THAN PERFORMANCE

PRESENTED BY BEUTIC SMITH
CEMTA CONTINUING ERUCATION COMMITTEE

At the Tast CEMTA Board mecting a Continuing
Education Committee was formed. As one of our initiatives
we would like to encourage cach and every member of
CEFMTA 1o become a community advocate. We are busy
people and as such, often lose sight of the *hig picture’. The
resulr s our school boards, governmeneal bodies and
business leaders have lorgotten the tremendously importan
role the ares and music in particular, plavs in forming a
healthy, productive society, Historically, we have been the
soul of sociery,

We need to remind the *powers-thar-be” rhar the study of

music is crucial, nor a mil,

Music based therapies are becoming a popular treatment
modality for various psvehiarric disorders, including autism.
Massage therapists, body workers, psvchotherapists and
healers ol all sorts can choose from a tremendous variety of
music thar will bring rheir clients into a stare of case and

help the healing process, The role of music in reaching
buried memories of Alzheimer’s patents isn’t fully
understood, but the reverberarions linking mind and
melody have often been demonstrated.

Mrn.u':rg. constitures the primary function of our
existence. It is widely accepred that the processes of
memorization of music develop pathways in the brain tha
often survive the travma of injury, discases and aging.
Developing motor skills, those movements thar are
volunrary, are an innate ¢ mponent of musical
memarization. Moror skills are nor reflexes. The repetitive
movements necessary to learning a piece of music are
connected to the brain's motor cortex, basal ganglia and
cerebellum, There it s monored and stored. The musician
plaving entirely from a score cannot priscess visual
information rapidly enough o execure extremely fast
passages, (Even though we know Barrok always plaved from
the score, it is reasonable to assume that he had muest of the
music memarized, ) The mental exercise necessary 1o

Plan to take in these extra tours along with the conference. See the winter
issue of The Canadian Music Teacher for details regarding dates, cost, etc.

GLENN GOULD IN TORONTO
9:00 A, - 12:30 PA. (3 /2 HOURY

This guided tour highlights the life
of Glenn Gould. The trip begins
with a visit to the Canadian
Broadcasting Corporation, and the
Glenn Gould Studio and Museum.
We will then continue to the
Beaches area of Toronto for a visit
to the former Gould Family
Homestead. We will stop for
refreshments along historic Queen
Streel East.

Qur tour ends with a wreath laying
ceremony at Mt. Pleasant
Cemetery.

For information please contact:
William Andrews at

(416) 928-3113 or

wandrews @ newwavetravel.net

NIAGARA REGION HISTORICAL TOUR
9:00 A, - 5:00 PA. (8 HOURS)

This exclusive motor coach combines the charm of historical
Niagara-On-The-Lake with the magnificent natural splendor of
Niagara Falls.

Our tour begins with a visit to one of Ontaria's famous
wineries. We will have a short tour that allows time to taste
three different wines, including the “ice wina".

Then we are off for lunch and sightseeing in historic Niagara-
On-The-Lake.

Voted Canada’s most beautiful town, dating back to the early
19th century, it was originally known as Newark and became
the first capital of Upper Canada in 1792.

From there we take the short scenic drive through the Fruit
Bell to Niagara Falls. You will have two hours to enjoy the
Journey Behind The Falls or the Skyline Tower. (or visit the
casino)

We then return to Toronto for arrival at 5:00 p.m.

For details contact William (416) 928-3113 or

wandrews @newwavetravel.net




The Canadion Music Teacher / Le Professeur de Musique Canadien

Hemoriee A prece of music is crucial
or such high brain functions as
complex mathemarics and many
ilems thar scientists and engineers
contront. Progress in science may, in

t. be closely linked to the
i."- cl:rplnrnr of these skills,

In the February 1997 issue of
Newreloqicnl Research, Dr, Fran
Rauscher, a researcher at the
Lversity of Calitornia at Trvine and
physicise Dr. Gorden Shaw revealed
that when groups studving either
PAano Or COMpUters werg L'U[ﬂl'fﬂr'i.'l.{.
students in the piana program

Geographic in the arnicle enrirled:
Tliix s Your Brain Chi Music, by
Steven Fick and Elizabeth Shiles,
there s graphic illuserations mapping
the mental activity that music
stimulares m the brain,

Raberr Zatorre, 3 neuroscienrist at
the Montreal Newrological Institure
of McGill University savs; “lo solve
discases such as Alzheimer’s, we need
to achieve a good understanding of
the entire system. We are using music
because it involves almost every brain
svstem that is known to exist.™

Manist Van Cliburn, namesake of

FALL 2006

cven for the general student, miusic
helps improve discipling,
concentration and develops a sense of
spiritual consciousness. She pointed
our thar vou could even use music to
teach arithmetic to a child and thar it
cives vou exposure of a universal
language, one thar is the cqual of any
other language.™

Most of us are well aware of these
Facts and more. We are “priming the
pump™ and hope for a food of ideas
for our newly formed committee,
Share how you were able to promaore
the poweriul aspects of a musical

showed 34% higher scores in spatial cducarion
and mnpmal reasoning, *Plaving
music can actually increase the
creation of neural pathways in a
voung child’s brain,™ says Dr,
Rauscher.

the international piano competition
held in Forr Worth, Texas every four
vears, recalls the importane role his
morther, Rildia Bee Cliburn, played as
a piano teacher in the towns of his
bewhood. “Marher always
championed the importance of public
school musie educariom. She said thae,

The commirtee consists oft Helene
Lord hlord®cainter.net, Nancy
Hughes naneynjhi@onlink.net and
Bettijor Smith bertijol @rclusplancr.ner

In a more recent article in the
Jan /Feb 2006 issue of the Canadian

CANADIAN NATIONAL
CONSERVATORY OF MUSIC

Fram coast to coast *29 Canodion Composcrs
have selected their best new warks tar inclusion
in this exciting new seriss,

NEW LEILA FLETCHER PIANO SERIES

e Truly Conadian

Creator: Leila Fletcher
Editor & Author; Debro Wanless
Recardings praduced by: Canadian ldol Music Director Mork Lalama

[ - "
Ul !.ei s Begin - The Nav:f'PruTmr to Maki Db
: ) The Leila Fletcher Course’ 'Music Lessons Have malia LIGHTS
St % F v
e s Bngll.ll'l nnt.l the ideal hndﬂ_u to any first methed. Mﬂk‘iﬂg R
§ AN COURSE Pravidas beginning students with a nen-stoff approach 1o Tracks LIGHTS
' \ fhe keyboard with thaory, aural training, sighl reading and q
' i T
i ganeral tkills. Apgealing repericire develops keyboard o
: orientation, riythm and technique leading to nmp's saff el
i reading. ] ik

LEILA FLETCHER SERIES with NEW teaching supplements for todoy's student ! These four new 2006 tod collacth

make a great resource at many levels,

100% Canadian Content MKIH'G TM{:I{S I
' Festivals

# Recitals
¥ Exominotions

v Sight Reading HDRTHEEN LIGHTS-PRE A
¥ Quick Study '.'r" Aoty F-'l sicasl Discoveriew
s A S - A i I/SUPF‘EMHMI materal v

driaht Jom =y Dl O Songs o | At L nerture
Availabbe at leading cheat HIDH.T HERM LIGHTS -PREB
MUSIC STOres 0cross Prepanatory Repereing with 33
Canada . If you don't see oy prece
475, | B4R them osk tor them!

EE ISHING 2012800 bahn St Moarikham MOLIR AW - [R5 475, 1 B4R
*Complete lise of compasers go to: www.mayloirmusic.com

o ey g

e and progrestive in

Contact us at: infe@leilafletcher.com for your FREE Teacher somple pack

L =iy F!HI- |Il'r wnieh madable ab all lading mese stares acrass Canada

Pre'-':ew the gudio trocks at: www. leilatletcher.com
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MEMORIAL PEDAGOGY AWARD

CEMTA is pleased to ofter a
Memorial Pedagogy Award to the
candidare who receives the highest
mark in the Teacher’s Writren
Examination of either the Roval
Conservarory of Music or
Conservatory Canada. This award has
been established to honor reachers
who have been recognized for their
contributions to the profession. As a
tribute o these reachers, the
Pedagogy Award is being offered o a
deserving candidate who has recently
qualificd in this ficld. 1t was initated
upon the passing of Robert Pounder,

CEMTA's first Honorary President
from 1975 o 1996,

The applicant must have studied
with a current CEMTA/FCAPM
teacher and the examinanion musr be
trom a nationally based teaching
institution, which examines in every
provinee (Roval Conservarory of
Music / Conservatory Canada),
Along wirh an official rranscripr of the
Pedagogy Examination mark, the
applicant will required to submit a
summary of musical training and
intering teaching, which will be
considered in the case of a e,

The Memorial Pedagogy Award
will be presented binnnually in the
non-convennon year and will be
governed by the Special Projecrs
Convenor. The closing date for
applications to be received by the
Convenor will be February 15th of
the non-convention year, and anyonc
completing the requirements in the
two vears prior will be eligible..
Anvone complering the requirements
from January 2006 to Januvary 2008
will be eligible to apply.

CFMTA/ FCAPM MEMORIAL PEDAGOGY AWARD 2008 - APPLICATION FORM

Addross.anannasnminaeens sy

Priiwtites . it i e e e e veeeeencPostal Code

TRl PRIOHIE (i s ioivivirrmmnrenssrrenss smmsras s srerssss sesmmes spammmeas s mass s snsmsrsnnrmmsy Fax

ErITIHL .. - crmre s s g e s im0 NS A L4 e S i S o e A S £ KRR 81
2. ELIGIBILITY

G T e e A I T R T o smpurashisrossiin e s R B O T L e s I B b R T e r e
Insricution’{ BER orICO . o imamss s e v P i e

P O AT £t s Nl A e LBy T A R e s e v e

Ieacher’s Sipnatare: & mniinnmn i rinbisuni BMT branch ...,

P e e S e R S R e Clity

e T o e UL S e e S M Postal Code

Telephone ... Fax

Please include :1 ) An official rranseripr of the Teacher’s Wrirten Exam mark,

2) A typewritten summary of vour musical training and interim teaching,

NOTE- The applicant must have completed the requirements between January 2006 and Janua 2008, Applications must
be received by the Special Projects Convenor (Rosalyn Martin} on or before February 15th, 2008, Please send the

application to:

Rosalyn Martin, 144 Hawkwood Dr. N.W,, Calgary, AR T3G 2Vs
1-403-239-5847 = E-mail: singdrosalyn@shaw.ca
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WHO DOES OUR PROFESSIONAL IMAGE SERVE?

Lins artecle fivst mppeaved in Keyboard Companion Spring 2000, Volume 17, Number 1. Reprinted with permission.

Plllis Peiffer is the tmmedinre Past President of MTNA and bas been actively involved in the Manning for Collaborarive
Cuatfervnce 2007 fiann tie beqinning stages. Come and miect ber in Toronto! )

1Yo von
remember the
cottie mug
that says,
“Those who
can, TEACH,
theose who
can'r, g0 into
some less
significant line
of work:”™ We
o L oare

performing

some of the most significant work
thar we can do as reachers of music
tor people of all ages. Today, more
than ever, children and adules need
apportunities o be involved in
creative pursuits such as the study of
a musical instrument, Stody after
study shows that those with musical
backgrounds have developed stronger
learning skills and better life skills
than those whe have never studied
music, Yer the United Stares public
school svstems continue to eliminate
music from the schools, Thus, the
independent music teacher becomes a
significant community asser. We have
the advantage of working with
students for twelve years or more,
nurturing them as they grow into
voung adults. What other reacher has
such an opportunity to provide
stability, quality sequential
mstruction, and mtluence over so
many vears? Oten, we find ourselves
in the unigue positicn of being able
to teach our students” children!

The image thar we ereare and
sustain as a professional independent
psic teacher lasts a lifctime! Not
omly does this image reflect who we
are and what we do, but it also
determines our success with our
clienrele, with our colleagues, and
within the community in which we
v and work

Whao is a professional? One wha
has conformed 1o or mer the
requirement tor fulfilling the
stamdards set by and for the

profession. Professionalism s
generally defined as the practice of
some profession as a business as
opposed to amateurism, So first and
foremost, we are pracricing our
profession as a business. We are
adhering 1o accepred business
practices within our profession and an
accepred code of erhical behavior in
our relationships with our clientele
and calleagoes and within the
COMMLUNIY,

IDENTITY, INVOILVEMENT,
AND INTEGRITY

Our professional image can be
defined in rerms of Identity;
Involvement; and Integrity:

* Idenrity includes our qualifications
and credentials—degrees,
certification or diploma program,
vears of teaching experience, and
additiemal study and continuing
education, and how we
communicate these leatures of our
qualifications and credentials, It can
also refer to our established
repuration within sur community,

* lovolvement refers 1o our
assoctanion with our colleagues in
music organizations, our breadih as
a musician and pianist, Le., weacher,
accompanist, church musician, jazz
musician within our commumitics,
and our relationship with music
dealers and publishers,

¢ Integrity refers to our abilin to
adhere to a high standard of artistic
values and erhieal behavior; to
continually assess our teaching and
our personal accomplishments; and
oy develop our relationships with
our colleagues, students and
parents, and community to see
where we can raise our standards
evien higher.

THE QUALIFICATIONS OF A

PROFESSIONAL
There 1s much debare among

independent teachers abour the

qualificarions necessary tor operating

asuccesstul independent studio or
music school. Tn the last twenty-five
years, the professional image for these
teachers has come o include a
college degree, often in piano
pedagogy and performance. Likewise,
more cmphasis has recently been
placed upon knowledge of child
psychology, learning seyvles, group
teaching technigues, as well as the
business aspects of managing a
successtul career in independent
teaching. Previously, many teachers
had vears of private study, sometimes
with a master teacher, and builr their
reputarions upon their study plus
vears of teaching experience. Some
say that having a college degree(s) is
all thar is necessary—that joining a
professional organization is nor
essential, neither is holding
protessional certificarion ar diploma.
Within the profession, evervone is
aware of the “good™ reachers—rhose
who produce winning students in
comperinons or who have the
outstanding students in vearly
auditions, Many community people
also know who the best wachers are.
The *good™ teachers all have waiting
lsts—isn"t that the distinction of
being a good teacher? 1Fwe have a
full studio and a waiting list, why
bother with further education,
seminars, continued music
pertormance study, certification or
diploma, and professional affiliations?

It is mv beliel we must artain and
maintain the highese professional
Identity thar we can achieve within
our overall professional image, We
cannor expeet the public to regard us
as protessionals if we do not acquire
the necessary educarion--
acadenucally, musically, and
pedagogically, the necessary
credentials, and business management
skills. A degree validares our
acquisition of a body of knowledge.
Bev, Edward A, Malloy in Mank's
Reflections, stares, “A college degree
is not a sign that one is a finished
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wioduct but an indicarion thar a
wersomn 18 prepared tor lite.™
I'HE VALUE OF
CERTIFICATION OR A
PROFESSIONAL CREDENTIAL
Suceesstul completion of a
ertification or diploma program such
15 the ARUT Diploma verifies that we
rve indeed attained excellence in
wvervthing we do as professionals-
100 just in the teaching of music and
wr struments, bt |!ri11g business
nd marketing managers, being
wowledgeable about pedagogy,
caching rechnigues, human
levelopment and learning sevles. The
Vuosic Teachers Nanonal Association
n the United States provides a
cacher certification program thar
meourages independent thinking and
vithesis of learning and provides
vidence thar the teacher can indeed
tructure a teaching studio thar

‘NSLITCS .1||.1l1'::r cducanon for students,

e MTNA Professional Certification
vtandards—Whar a Nationally
Certified Teacher of Music Should
o and Be Able to Do--
meompasses professional preparadon,
rotessionl teaching practices,
wattssional business management,
wotessionalism and partnerships, and
rafessional and personal renewal
www.mnimaorg ), For those reachers
vho become certified through the
MTNA program, the process:

- allirms what they know as
musicians, reachers, and
independent business owners;

s validates whar thev can do—teach

Brandoaon

BRANDON
UNIVERSITY

u

centre
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and communicate their knowledpe,
lowe of music, and expertise to
another human being; and,

# challenges them o learn what thes
do not know and 1o continually
renew and vpgrade their skills,

THE PUBLIC'S VIEW OF A

“PROFESSIONAL" PIANO

TEACHER

15 the public changing its view of
ndependent music reachers from the

“lady down the block™ ro o

“professional music teacher,” one who

has artained verification of ¢redentials

through a testing process? There is
cerramly evidence thar this may be the
case, Many parents are investigating
the backgrounds and professional
credennals of IIle..'PL‘TIdL‘Hl music
teachers more closely, requesting
imitial interviews, and even comparing
the programs of several wachers
betire making a decision on 4 teacher
tor thetr child. They are not just
relving on word of mourh nor are
they aceepting a teacher's expertise

without question. They wanr a

pessitive environment in which the

student is supported in learning;
allowed to make mistakes and learn
from them; and, given opportunitics
and challenges thar best suie that
student. They want methods of
assessment included in the
instruction—auditions, fesovals,
recitals, reporr cards. They are
looking for a studio that is well
cquipped with electronics—computer
learning and digital kevboards, as well
as group experiences o make music

i versity

Schoo

Bachelor of Music since 1963
Master of Music since 1980

learning fun. Students can even opr o
take private music lessons for high
school eredit in some states, provided
that the lessons are wirh a certificd
reacher

BENEFITS OF INVOLVEMENT
IN 'ROFESSIONAL
ASSOCIATIONS

O a personal level, reachers who
have become imvalved with their
colleagies through music associarions,
stieh as the Music Teachers Nadonal
Association, cammand their respect
and friendship. This invalvement in
the life of the music association on
local, state. and natonal levels
prewides valuable nerworking,
apportumties tor personal growth and
development, sharing af information
with colleagues and recognition of
unigue skill areas. As independent
music teachers we are isolated from
our peers and need this involvement
tor share the “ups and downs™ of our
teaching world., Through our music
asseriation mvalvement we can give
and receive support from peers who
understand the jovs and frustratons
We experienee.

We can work rogether for arts
advocacy in our schools and
communities, provide musical
opportunitics for our students, and
expenence the jov of performing
music together and for cach other,
Our colleagues in public school music
education need our support. Through
o association work, we also mature
as leaders and supporters, growing in
human development and

I Musie

World-class faculty
World-class facilities

World-class students

- at BU
since 1906

8

School of Music » Brandon Linivarsity
Brandon, Manitoba R7A 649

www.brandonu.ca

For further information contact
(204) 727-7388 or musicibrandonu.ca
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wlerstanding, and gaining maturity
i team building and negotiating
cills, We can also share marketing
wid advertising programs,
rengrhenming our stars as a group of
professionals, A national association
provides a stronger collective volee for
Il of us, For example, simply by
displaving professional association
memberships prominently in our
studio, we make a statement that we
are an integral part of a broader
national community of professionals,

OUTREACH AND
INVOLVEMENT IN
COMMUNITY ARTS AFFAIRS
As professional teachers, we are
ivolved in rthe fabric of the
communitics in which we live, Mam
ol us actively participate in music
booster programs for our schools,
church programs, and community arrs
councils. We regularly support school
MUSIC Programs, community concert
series, and college recitals /concerts
through our attendance. It is so
disappointing to attend a local concert
and not see one other music teacher
there. How can we expect students
and parents to attend concerts if we

FALL 2006

do not? We also support our
colleagues in the ares, artending or
participating in community thearre
and musicals, This ourreach and
involvement in the commumty further
establishes our eredibiline by sending
the message that we care about the
society in which we live, This is also a
strong markering ool for our studios.
I we do not speak out in support of
music, noone will, Parents want their
children o study with a teacher who
wares and believes in supporting the
communiry. Supporting the
community in which we live also
means suppornng our local music
dealers. Both reachers and dealers are
invalved in the education of srudenrs,
parents and fellow colleagues and
share a common goal of
understanding and promaoting the
value of music study and music
making o their chientele and ro the
general public,
THE IMPORTANCE OF
CONTINUING SELF
EVALUATION

As independent music reachers we
believe m the Integriry of our
programs. It is essential as

professionals to continually reach
higher levels of understanding music
and reaching human beings,
Communicadon skills are crivcal o
our suceess. Each teacher must
continually evaluate the program
he Ashie s oftering to sce ifit is
meeting the needs of the students and
meeting the needs of the communiry.
We have no outside evaluaror o
pertorm that msk. Is our program
CONTIMINNE 1o attract new clientele?
Arce we reaching every studem
musicallv? Are we leaving any child
behind? Are students leaving the
studio satishied or dissanshed?
Leopold Stokowski said, “Even a
small talent developed along its own
lines is best.™ MTNA has developed a
ser of “Teacher Assessment Tools™
which may be used for self-evaluation,
peer evaluation, or clicntele evaluation
favailable from the MTNA
Markerplace, www.mtna,org). .
Another rool we can use in an
cvaluarion process is the *Essential
Skills for Promoting a Litelong Love
of Music and Music-Making™, This
detines in broad werms what the 2 1st
century teacher needs to include ina

Conservatory Canada Repertoire and Theory Books

Available at Your Favorite Music Store

3 Regina Strect North, Waterloo
Untang N2J 4A5

WATERLOO

USIC

weh: waw o waterloomusic com
email; infofiwaterloomusic, com
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well-rounded teaching plan. These
basic skills, when integrated into
lessons, will ]'II"IH'IJ.JE:.' students the ools
to enjoyv musie for the rest of thei
lives. These skills are k‘\["h?l'l;d ma
series of articles in the American
Music Teacher (the MTNA magazine)
and available through the MTRNA
wehsire,
wwwLmtng.oreSessenpalskills.hrm
Teachers today can no longer teach as
we were raughr, Reaching the 21s
century child who understands
computers better than we do, plays
hisher Hod constantly, and text
moessages on his/her cell phone
requires special skills

Integrity also means holding 1o a
high standard of ethical belavior in
evervthing we do and say, Just as
lovalty in the business world has
changed, so has lovalty of our
clientele. Students attend summe
music camps, master classes, cre, and
have the opportunity to work with
other reachers. Families no longer
remain with the same reacher for vears
and vears if another wacher meets

their requirements for their children’s
studdy i a better manner. MTNA just
recently revised s Code ot Ethics,
delinming our commitment 1o
Students, Colleagues, and o Socicry
(MTHNA website, waww.mingorg).

WHO DOES OUR
PROFESSIONAL IMAGE SERVE?

Our professional image serves cach
individual reacher, cach reacher within
the community and state, and all of us
as part of a national association. Our
professional image serves our clientele
and our community if we
communicate our idenrry through
our qualifications and credentials, our
invilvement in our community and in
our professional associations at all
levels, and our integrity as musicians
and reachers, It is up to cach of us
individually and collectively 1o pursue
this goal,

As ]wnll'«-iﬁ'inn.tl im[upclldrl11 MUSIC
weachers, we are in very good
company with Chopin, Liszr, and
Beethoven. Stewart Gordon writes in
Etudes for Piano Teachers (Oxford
Universiry Press, 19951, *We need 1o

forger for awhile that *anvone can
|1.|.|13,r out a shingle,” the negarive
viewpomnt, and remember that some
of the grearesr reachers in history have
ab some points in their careers been
private teachers. One could begin by
pointing out that such was true of
Liszt and Leschetizky and g on from
there Build a career as a
professional teacher in the private
studicr,”

Pilwdlis 1. Picffer. NCTM, ix
immedinge s presidene of MTNA,
Aun endependeint munsic teacher for over
r."i':'r'.'l'r-__r.'r:':' _':' Ik i1 N .".Il.lr'
fivendty of Gravy Harlor Callgne,
teachingy clase and privace piave and
ear graay. iefter Dolds degrees in
peane perfirimance from the Collgge of
Waasrer in Waosrer, Olbio, and in music
theory from il tiiarne Selwol of
.”Hﬂ;f .'IJ'.' Rll Te'15 "L:'II' }.’II."JI.'_

Plallis I Preffer, NCTM

4852 Wishilealr Rond

Alerdeenr, WA P8520

FO0.537.6803 Srud e

3G 5384188 (
pianafil@contease. uet
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* Arrangsd by Carol Mtz

The Perfect Partner for Any Piano Methodl;

r!'"

Famous & Fun Pﬂp is & gracled
series that you can use with any prano method
Contaming carefully selected popular hits from
movies, rath anid television, each pece n
arranged for students, yet still sounds like the
orlginal pop hit. You'll love 1o play these songs!

Book 1 (Early Elementary)

11 sedectons., £11,9% 22420

Irechucdes: Thae Batlle ul i Callygan's ele, Can Yoir Feed
the Love Tonight, Owes the Rambiow, Pull (The Mag

[n.:l.l" J il 7 moe

Book 2 (Early Ellm-muer!lmlnmy';
17 welecions
Inchudes: (Meel) The Flintstones, Gre ’I*. Ils

ol Fire, Star Wars® (Mam Title), A Whols New Workd
aDee-Doo-Dah and 7 more

"II

Jip

Book 3 (Eiementary,/Late Elementary)

11 sehchicns .« S11.93 22424

inclucdes: Beaury and the Beast, Hedwigs

Therme fram Harry Potter and the Sorcerers Stone
(ver the Rairbow, The Pk Panther, (We're Conna)
Rock Around the Clock and 7 mare

Book 4 iEarly Intermediate) NEWY

11 sebections 25976

Includes: Harry's Woridrous Woarld, The Ler= Bond
Theme, The Merry Old Land al Oz, Od Tome Rock
& Roll, Wipe €

&4t

Wit and & more

Book 5 (imermediate) NEW!
11 Selechons 51183
Ineludes; Double Troubke, Hopwarts' March, The
limpenal Maerch, Over the Rainbow, Under the Sea
and 6 more

TEL T
L9757

Alfred

(8

keyboard@alfred.com

(ol refdi
Oiffier

(818) 892-2452

alfred.com

Alf prices are in Canadian doflars

SPECIAL OFFER!

ous & Fun Pop, Bo
Fow €27 (104080)
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=
Farneuy S Fun Pob

oks 1-3 Packet
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Now available at:
ALBERTA

Rideau Music Ltd.
Calgary (800) 661-6874

BRITISH COLUMBIA

Long & McQuade

(Ward Music Print Division)
Mational (800) £61-376]

Langley (604) 530-8704

Morth Vancouver (604) 986-0911
Vancouver (604) 6B2-5288
Viclona (250) 384-3622
MANITOBA

Musical Tymes Ltd.
Winmipes (800) 665-3315
NOVA SCOTIA

MusicStop

Halifax (BO0) 565-1021
ONTARIO

Coran’s Music Centre

Thunder Bay (807) 623-9103

(BO0) 545-B867 (Narthwest ON anly)
Long & McQuade Music
Burlington (905) 319-3330

North York (416) 663-8612

Remenyi House of Music
Toronto (416) 961-311)

Royal Conservatory Music
& Bookstore

Toronto (416) 585-2225
SASKATCHEWAN
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Regina (306) 569-850]
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CANADIAN COMPOSERS “ALL A

BOARD"!

TCNCM| made ws feomposers] feel part of o very special
team of contrilnitors to a dynamite puldication, Thank-vou
Jov your very bavd work and dedication vo the promotion of
Canadian composers aitd theiv music!™ Katva Pine

Canadian Narional Conservatory of Music is delighted to
announee the lunch of is new all-Canadian eollections,
Making Tracks, in two volumes from preparatory o
performance levels, and rhe preparatory books of the
Northern Liglts series. CNOM has had an exciting vear
working with composers from across Canada o ereare four
new prana solo books = all of which were premicred ar
CNOMs annual pedagogy sympostioms, Summer Sizzle in
Palmerston, ON in July, and Summer Sizzle a( .tpu in
Yorkton, SK in August, Fishel Pustilnik savs, “F was v
bappy te participate in the creation of “Making Jmu’-
Valwane 1. 1 thinle i's a grear idea to see ohe varions melodics
and approgches by different composers ta express the same iden
I addivion, 1 think thar the annnal Sumsner Sizale foins
.-'u.l:."r.'u-.'r'.l'l.. n"r'J?:'.'l.'r'."'l it | .'J'JPl f.rmr'r'u.r_r i H’J'F ErenEes i ||':"_n.'.|‘]':|'|' _I'.'j.u.'.'.'!l_ _|I'
bitve nttended the Swmner Siz=le three thmes and T appreciate
adl the b work pur ivro opaenising sueh o festival”

Vaking Tracks - An Expedivion in Canadian Picse Music
i two vildumes oflers students and wachers varied levels of
works based on train themes. The new works literally span
the counrey from Newloundland with Clifford Crawley™s
{Iumri Gy, Gioe to Vancouver Tsland and Joan Hansens
Jomin® ar ehe frenerion. Pianists of all levels will be delighted
with stvles from jaze to contemporary, “The invirations for

-'f"'""I"'I"'I"'I"II'II'IIIIIIIIIIII.

PEDAGOGICAL
QUESTIONS

Do vou have a pedagogical question

you would like answered? Send it

to the Editor Lore Ruschiensky at
love_rusch@accesscomm.ca and
it will be forwarded to a variety
of teachers to provide answers.

..IIII'.'IIII.IIIII..-III.IIIII‘IiiIilil.l.-

- L]
L R R

*.-f".“.-.“““‘.'.l'.""l".."l-'l"".-

Ilave the title:
st write Hi I Nangy
“Uin very excited abont this
tnvitation; as a compaser;, trotn eatlnsiast, and Ontario
vestdent it speaks to me o o Dotl the “Novethern Lights” and the
".'U:ri'.":{.«: Tracks”™ colfecrions o ¢ TIERE Series, .\ilﬂfﬂll'.";.:.'f |J_,|':I".'u.'
many different approcches o composition. . Thanks for the
afifreresnity to participate in his profect and to work with
CNOCMIT

Northern Lights - Au Exploration of Canadian Piano
Musie also includes two volumes, Preparatory Repertoive and
Preparatory Musical Discoveries. Livtle hands and young
students will plav these atmractive works from cover to cover
Stvles range from contempaorary to traditional, from jaze to
just fun, with appealing titles such as Tira Fleas Climb over a
D by Nanoy Przsa Toppais by Debra Wanless, Ty
Tirle of the € Wonsrer by Rémi Bouchard and mam
e

EMINPesiRrane qre a qreal tifen
. bt fren i

Making Tracks
LTy Lelter

Michae! Dalinson savs,

Lelter,

et e

Gala evenings ar cach Summer Sizzle evenr featured
composers rom the new collections in artendance, providing
excanng opporrunines tor students and teachers to meet
WVERIST IO 203 AST “'u_' COMPOSCrs
who attended the premicres were: Nancy Telfer, Renu
Bouchard; Ernst Schneider, Fishel Pustilnik, Tudith
snowdon, Marco Burak, Marvanne Rumaneik, Delbra
Wanless, Julianne Dick, Jovee Pinckoey, Katva Pine, Beverly
Purter, Linda Carpentier, Michael Dobinson and William '
Cross

Canadian compuosers from

“Chnadian National Conservarory of Music is dofng a
wenderfil thivgy by weilizing the lugme wealth of composirianal
talent that is presenr in Canadae. Their = Nuorthern Lights™
teries i wonderfully creavive and fhn, “Making Tracks - An

Expedition in Canadian Pieue Music™ is icly in its vavieey of
compasitioeal stvles and fdeas, Thank von CNCM for o
r'-’n'r:.fr“nm'r.lu welconting and supparteng rhe gifts ;J,r Coanadian
compagers.” Judith Snowdon

To l‘l-u-.ll.l.m.' forder Maliing Tracks and Noerthern Lialrs,
conracr vour local musie store or Maviaic/ Monteomery, or
VISID WWWLCnem.ea

Long & McQuade

‘ MUSICAL INSTRUMENTS %
L
J

leng=-moecgquade.com

_,Jﬂ;p;m-t ﬁm;
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CANADA MUSIC WEEK®

NOVEMBER 19 - 25, 2006

sponsnred by the

CANADIAN FEDERATION OF MUSIC TEACHERS® ASSOCIATIONS

THE AIMS OF CANADA MUSIC WEEK®

B o introduce conremporary music to Canadian students
and stimulate a Keener appreciation and understanding of

this music;

B o encourge music teachers o widen their knowledgee

and experience of Canadian works;

Canada Music Week
of November, which includes November 22, the day

B 1o bring ro the attention of the public, through various
micans, the imporaance. of Canadian music;

B o emphasize nor only Canadian work, but also the
significance of music generally,

is commemorared in the third week

hemarring St Ceeilia, patron Saint of Music.

B 1o support composers and performers of Canadian

MLSIC:

2007 Mowvember 22-28

PROVINCIAL CO-ORDINATORS 2006 - 2007

BRITISH COLUMBIA

Cynthia Tavlor

18 Anton 5t Campbell River
oh/fax - 250-923-3731

ceomail: detavior@oberom, arocom

VuH 1Al

ALBERTA

SMardvn Sinclairc Toan Milton

335 - 20eh Sr. North, Lethbridge "TIH 358
- 403-329-9188 fax - 403-317-1939
c-manl: pemiltemErelusplanerne

SASKATCHEWAN

57 287

Anne MoGilp

35 Porteous Cres, Saskatoon
306-373-8433

comails el pfsaskielLaet

MANITOBA
Hewd Meters
23 Bver Read Winmipeg B2ZM 373

204-253-04449 fan: 204 25394449
atl: haps 3@mis.net

ONTARIO

Susan Robinson

147 Brookside Cres. Kirchener
ph - 519-742-41 29

e-mal: susantfevervwhere.ca

QUEBEC

Christiane Clande
G200, 43 icme Ave,,
ph- 3146174676

N2N 1H2

Mooreéal HIT 2RS

NATIONAL CO-ORDINATOR

Ron Spadafore

Baox 635, Timmins ON
ph - 705-267-1224 fax
e-mail: ermeaEatl sympatico.gs

4N 702
705204 (NTE

NOVA SCOTIA

Skippy Mardon

26 Emerald Cres, Halitax
ph - 902-477-4260
c-mail: skippym#eastlink.ca

BaK 2R4

NEW BRUNSWICK

Anne Marie Murphy

178 Cambridge Crescent, Fredericton
E3R 4NY  ph- 5064439067
e-mal: murphyvmusicstudio@rogers. com

NEWFOUNDLAND

Sheena Roberts
L8 Vallevview Ave., Mount Peard
p'l ?“'!] 31’14 .:I]Sf'l

ALN TLT

PRINCE EDWARD ISLAND

Jane Naylor

REE2 North Wiltshire  COA 1YD

ph - Y02-675-3325 fax; 902.675-3325
c-mail: pavlorfupei.ca

R
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Promote Canada Music Week® - Nov. 19-25, 2006
Canada Music Weck® Supplies
POSTERS, SEALS AND PENCILS
Order your Supplies Now!

Posters, scals & pencils are available to members to assist in further publicizing Canada Music

Week®. The posters have room for local advertising, The self-adhesive seals are ideal for use in
Canadian Music, lesson notes, business letters, envelopes and Canada Music Week® Programmes.

ORDER FORM

Send order to:

Ron Spadafore, Box 635, Timmins ON P4N 7G2
phone: 705-267-1224; fax: 705-264-0978;
e-mail: ormta@ntl.sympatico.ca

Please send me the following:
Quantity:

Pasters - 81,00 cach or 6 for $5,00 8

_ Scals - 30 tor §5.00 S
Pencils 10 for $5.00 5
Postage 5
SUBTOTAL S
GST (6%) - on order and postage S S
TOTAL S

ORDER MUST BE ACCOMPANIED BY FULL PAYMENT WHICH INCLUDES
POSTAGE AS SHOWN BELOW AS WELL AS GST PAID ON POSTAGE.

Mailing Costs: (anywhere in Canada)

L =0 PIOBTEIR: «ouminerimvosam o o S e B A R SO S s $5.00

Sk L RS iy e e S o e A RS AR P s S 57.00

For pencils and /or scals in the same orderadd .o $5.50

TR ARATSRAIS . o oo s T s s e e A R ST e S R $8.00

OIS RIS i s ssacsnn b i S e AT o bl S e $7.00

B s B A B e e e De e e S $2.50
Name: el

Address

Postal Code

Make cheques payable to Ron Spadafore. To ensuve prompt delivery, please order before November 1, 2006

DR
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MUSIC WRITING COMP
NATIONAL CLOSING DATE

ETITIONS

The National deadline date for the Music Writing Competition will be June 1, 2007.

Nova Scona

Ontario
Saskatchewan
Quchec

New Brunswick
Manitoba

Brinish Columbia
Alberta

Prince Edward Island
Newfoundland

Judge tor 2006 was Francis Balodis,

PROVINCIAL INFORMATION

Closing Dates 2007

April 1, 2007
March 15, 2007
April 1, 2007
April 15, 2007
April 15, 2007
April 15, 2007
April 1, 2007
April 1, 2007
October 22, 200
May 1, 2007

2006 PROVINCIAL WINNERS

CATEGORY A - EMSS ]

randey Blahu,..........
Chadi Sead Roy i nBO

samantha Adeli..iioeiisinmn 0N
srarling & Rein Irving..ooeeeennn . NB
ObIN Jane Mo sl
Livieail Evford.....ocvmineinisenne B
Fam: Lsigeky s i i AR
[MEGORY B [U\SS ]
1 Mavnula.......... Sk
silverio Barbon Manm... e JBC

I & Adel Crummell..........NELD
sea Rothman......ecnennnn N
a Baboockmoansnnniasnnans N8
Wallare L. s crmmoommmanns AR

CATEGORY B - CLASS 1 (cont’d.)

Shalisha Pikel .oonviiiiieieinnns i
Evan Wiens ...ococeeeerirssserersssssrsrmnnest V11

CATEGORY A - ELASS 2

Lavren Lewvy NS

2006 Judges

MNAA

Bovd McDonald
NAA

N/AA

NSA

1, Gerhard Ginader
Helve Sastok

[P, Ken Hicken
N/A

MNAA

CATEGORY B - CLASS 2

Lauren AU ol ety

CATEGORY (

Anpgela Millar i NS
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CANADIAN FEDERATION OF MUSIC TEACHERS™ ASSOCIATIONS

CANADA MUSIC WEEK™ - 2007

MUSIC WRITING COMPETITION REGULATIONS

A student may enter more
than one composition and

more than one class but 6

only one prize will be
awarded to any individual.
The contestant must be
cligible in his chosen age
group as of June 1, 2007,
Fach entry is assumed to
be the original work of
the individual whose
name appears on the
entrv form attach to the
manuscript. Any
infractiom of this
regulation could result in
the nullification of the
offending entry,

First place winning g

compositions will not be
returned to the contestant
after judging,

All rights to his/her
original work will be
retained by the
contestant, but winning
compositions may be
displayved or emploved by
the CEMTA for publicity
purposes after
consultation with and

~J]

agreement of the
CONtesrant.

Only first place
Provincial winning
manuscripts at the
Provincial level may be
torwarded by the
Provincial Canada Music
Week ® Co-ordinaror to
the CEFMTA office before
June 1, 2007 in order to
be included in the
Canada-wide judging,

The contestant must be a
student of a current
member of the Registered
Music Teachers’
Association.

All manuscripts should be
neat and legibly written in
black ink, in regulatdon
manuscript size: including
all necessary details of
dvnamics, editing and
tempo, with every 10th
bar numbered.
Manuscripts printed by
computers are permitred.
It is advisable to rerain
vour original copy of vour
submitted work.

9. Only entries with name
and address clearly
printed in block letters
will be accepred.

10, The judge’s decision is
final and no
correspondence will be
entered inro after final
judging.

11. Any enrrant who moves
atter June 1, 2007 must
advise the CEMTA
Secrerary- Treasurer of
their change of address,
including postal code,

12, The winner’s cheque
must be cashed within
thirry davs of receipt of
same.

13, An entry fee must
accompany each
composition submitred
tor Canada -wide judging,

CATEGORY A - §15.00

CATEGORY B - $25.00

CATEGORYC,D&E -
$35.00

14, Prizes will not be awarded
it the adjudicator feels the
standard has not been
achieved.

Be sure to see your provincial deadlines on page 14.
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CANADIAN FEDERATION OF MUSIC TEACHERS” ASSOCIATIONS
CANADA MUSIC WEEK™ - 2007

CONTESTANT MAY SUBMIT ENTRIES UNDER THE FOLLOWING CATEGORIES:
11 YEARS AND UNDER CATEGORY “A”
CLASS 1. TO WRITE AN ORIGINAL COMPOSITION FOR SOLO INSTRUMENT

OR ANY COMBINATION OF INSTRUMENTS ... 55000 AWARD
CLASS 2. TO WRITE AN ORIGINAL COMPOSITION FOR VOICE WITH OR

WITHOUT ACCOMPANIMENT ..o o00.00 AWARD
15 YEARS AND UNDER CATEGORY “B”
CLASS 1. SAME AS 11 YEARS AND UNDER CLASS NO. 1 -onsnmmsnnns 575.00 AWARD
CLASS 2. TO WRITE AN ORIGINAL COMPOSITION FOR VOICE, WITH OR

WITHOUT ACCOMPANIMENT .iunmmmmmmmmmmvarmanmasmams 575.00 AWARD

19 YEARS AND UNDER CATEGORY *C”

CLASS 1. TO WRITE AN ORIGINAL COMPOSITION FOR ANY INSTRUMENT OF ANY
COMBINATION OF INSTRUMENTS, OR VOICE(S) OR COMBINATION OF
VOICE(S) AND INSTRUMENTS WITH ACCOMPANIMENT WHEN
ACCOMPANIMENT IS NECESSARY FOR THE PERFORMANCE .5100.00 AWARD

OPEN CATEGORY =D"
CLASS 1. SAME AS 19 YEARS AND OVER .. ismmmimimisamnnanons-3200.00- AWARD

ELECTROACOUSTIC MUSIC CATEGORY CATEGORY “E” ROLAND CANADA AWARD

(which refers to the music generated by electronic means) NATIONAL ONLY

CLASS 1. THIS CATEGORY INCLUDES ANY KIND OF ELECTRONIC INSTRUMENT
WHICH PRODUCES SOUND SUCH AS A COMPUTER, SYNTHESIZER, OR
SAMPLER. THE COMPOSITION COULD BE A COMBINATION OF
ELECTRONIC SOUNDS WITH ACOUSTIC INSTRUMENTS AND/OR VOICE.
THE COMPOSITION MAY BE GENERATED USING A SEQUENCER OR MUSIC
NOTATION PROGRAM, OR IT MAY BE CREATED USING SOUND
EDITING/MIXING SOFTWARE. IN ANY CASE, THE SUBMISSION MUST BE AN
ORIGINAL COMPOSITION. THE WORK SHOULD BE SUBMITTED ON A
CASSETTE TAPE OR COMPACT DISC, BUT NOT AS A MIDI FILE. THE
SUBMISSION SHOULD ALSO INCLUDE A WRITTEN DESCRIPTION AND
EXPLANATION OF HOW THE PIECE WAS CREATED. COMPETITORS ARE
ENCOURAGED TO SUBMIT A SCORE IF AT ALL POSSIBLE

* z?.*._
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CANADIAN FEDERATION OF MUSIC TEACHERS® ASSOCIATIONS

MUSIC WRITING COMPETITION ENTRY FORM - 2007

PLEASE PRINT CLEARLY

NAME: _ BIRTHDATE: =

ADDRESS:

__APPLICANT'S TEL #

TEACHER _ TEACHER'S TEL #

TEACHER'S ADDRESS:

APPLICANT'S PARENT'S INITIALS __ BRANCH:

LA R RS AR A SRRl R R R SR R AR R R R RN R R R R R R R R e T T I T T T T e

CATEGORY ENTERED: “A™ 11 YEARS & UNDER Class 1
Class 2

“B" 15 YEARS & UNDER Class 1

Class 2

w“on 1% YEARS & UNDER Class 1

b 5 OPEN Class 1

b - ELECTROACOUSTIC MUSIC Class 1

iwhich refers to the music generated by electronic means) NATIONAL ONLY

TITLE OF COMPOSITION
I HERERY CERTIFY THAT THE ATTACHED COMPOSITION FOR THE NATIONAL CEMTA CANADA MUSIC WEER WRITING
COMPETITION 1S ENTIRELY MY OWN WORK, AMND HEREBY AGHEE TO SECTION 5 OF THE REGLLATIONS

SIGNATURE: COMPETITOR:

PARENT /GUARDIAN:

MUSIC TEACHER:
Teacler must be o cuvvent member of the Registered Music Teachers’ Associntion.

COMPOSITION AT THE PROVINCIAL LEVEL MUST BE IN THE HANDS OF YOUR PROVINCIAL
CMW CO-ORDINATOR (see listing on page) AT THE PROVINCIAL CLOSING DATE AND INCLUDE THE
PROVINCIAL FEE, BRITISH COLUMBIA, MANITOBA AND ONTARIO ENTRANTS PLEASE OBTAIN
YOUR PROVINCIAL ENTRY FORM FROM YOUR CMW CO-ORDINATOR. ALL OTHER PROVINCES
USE THIS 2007 ENTRY FORM AT THE PROVINCIAL LEVEL. THE PROVINCIAL WINNING
COMPOSITION MUST BE RECEIVED BY THE CANADA MUSIC WEEK CO-ORDINATOR, RON
SPADAFORE, BOX 635, TIMMINS, ON P4N 7G2 NOT LATER THAN JUNE 1, 2007.

* e
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CLASS AT

Jan Lisiecki
Calgary, AB

Seven Travelling "Juriuﬁuns on @ Pupugenu Theme
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Jan Lisiecki was bovse oot Mareh 23, 1995 aad bas been sfnrfw'm; pi'm:.r: stnce the wae of five with
Calleen :hf.ipm dir it the Muwent Roval College Conservatory. He is a winner of the Canadian Music
i umprnmm fire finr years ranndngy (2003, 2004, 2005, and 2006 and was awarded the CRC
Galaxy Rising Star Scholarship for the bighese mark of the competition.

In funwary 2000, with the invitation of Maestro Pinelas Zukerman, Jan performed in two
conceres with the National Arts Cenrre Ovchestra in Otrawna with Maestro Boris Brotr conducting.
After the concerts, be was fmmedineely fnviced back, and e was the ondy solodst to perforn at two
concerts for Canada Day, July 1, 20006, with Pinclas Zukerman and the National Arts Centre
Chrchestra, On June 30, 2006, he fh’.rnm’ a recital ot Ridean Hall after being personally inviced by Her
Excellency, The Governor General of Canada, Michaélle Jean. He alwo appeared with the C a{m;”
Philharmonte Orchestra in November 2005 and January 2000, Jan was the winner of the Calgary
Concerta Competitton and a soloist to perform wieh the Calgary Civie Semphony in 2004 and 2006,

He is o winner of nwmerons awards, medals and scholarsipr are the Alberea Provivcial Music
Festival and the Calgary Kiwanis Music Festival tucluding the Principal Scholaribip for piano in
2006 and the prestigions Mosare Comperition in 2005.

Jan excels mutside of mnsic, too, In Marveh 2006 e vecerved a Comamenarative Centennial Award

frome the Legishaeive Asembly of Allevta after winniwn the Provineial Essay Contest - “Wint

demoeracy means to me "
He is a winner of national math competitions and agold medalise ae the Seicnee Fair (2005 aud
2ifha ),

CLASS A (Second Place) — Robin J. Moir, Western Shore, NS

CLASS BI

Evan Wiens
Winnipeg, MB

Syrrnplmnypr No. 3 in C major
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Evan Wicns, 15, is a student ar Kildonan East Collgginte in Winnipea, Manitobn. He plays horn
in rwo of the Winnipeq Youth Orchestras. Aside from composing his foureh symphany, be is working on
a Requeicm for Choir and Ovcliestrea, and o Coneerto fiure Piano and Oreliestra,. He bas veceived local
and national qeclatm for nwmerous compositions. He is scudving grade 10 piane wich Kivk Smith,
and has bequn taking composition lessons from Dr David Scott. Evan is also a gifted athleee and
Mavys sclad football and basketball, as well a8 AAA basebaldl,

CLASS BI (Second Place) — Tan Wallace, Calgary, AB

B



=D

C an ad a M u s i c W e e k
CLASS B2 Forever and Always
Lauren AuCoin L
Lower Sackville, NS h —
A" L i .
Vi f;‘ ——w -— : - - - =
Lanren AuCatn is o grade nine stadent and ateends Cavalier Deree Seloal a0 Lower Sackville,

Novar Scotta.
For several vears now, e bas been reachiong beginner piano le
fnstrmments suele as he ovgan, drws, pereassion, fiddle, anicar
foe selnd spovts, Stadent Cotenedl, wnd sany otler activites,

She Ias been plaving the prane for ten vears, stadvigy wiely Digue Walker (NSRTA).
sias. Lanren also plays other
aad clavinet. Lanven is very invalved

Lautren Dopes to persue @ future carecr i

mssie!

Saskatchewan
Registered
Music
Teachers' |
Association

_{.--"'

FROM PRAIRIE TO PINE
PIANO SOLOS BY SASKATCHEWAN COMPOSERS

A collection of twenty-five compositions ranging in
difficulty from grade one to ten.

Only $15
(plus shipping costs)

Order your copy now by emailing srmtalasasktel.net or
phone Peggy L’Hoir at (306) 948-5231.

MEMORIAL FOUNDATION DONATIONS INVITED

Donations to this Foundation give family, friends, students and colleagues opportunity to express appreciation and o
honour deceased CEMTA/FCAPM members, Donor individuals and arganizations will be listed in subsequent editions
of The Canadian Music Teacher.

CFMTA Memorial Scholarship Foundation

Donor Name

Address ('II!'I. Mrowe. & Posral € |I|.11.‘.

Arca Code & Phane

One Time Donation?

In Memory of
Annual Donation?

Please make donations pavable to CEMTA. A receipr for Income Tax purposes will be issued for a donation of 550,00 or
mare from the office of the Seeretary Treasurer, Bernadette Bullock, 501 - 368 Oxford St W, London, ON NoH 1T4
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QUANTITY AMOUNT
Diamond Jubilee Collection......coovvvinanenn. @13.00............ —
Diamond Jubilee Teachers’ Guide............ ik | R ———
Diamond Jubilee CD i, kR ) S—
COMPLETE SET OF ALL OF THE ABOVE
3000000000

POSTAGE AND HANDLING
@52.00 individual item mailed separately

@ 7.00 complete set

GST (7%) on order and postage

.......................................................................

Make cheque payable to CFMTA
SEND CHEQUE TO: Lore Ruschiensky, 94 Green Meadow Rd., Regina, SK $S4V 0AS
ph 306-789-8414 tax 306-751-4883 * ¢-mail: lore_rusch@accesscomm.ca

'V Send order to:

i Name P.C.

. Address Tel.

------------------------------------------------------------------------------------------------------------

New Wave Travel j]
NOT TO BE MISSED

An exclusive, fully escorted 14 day cruise to Northermn Europe June 18, 2007 on board the
5 star fuxury ship, Oceania Regalta.
Take advantage of 2 for 1 cruise fares plus free air and prepaid gratuities.
Bonus: Book before October 15/06 and receive a $§200 US shipboard credit per
stateroom. Deluxe outside cabins from 53800 US.

+ Ports of Call included London. Bruges, Amsterdam, Kiev Canal, Berlin, Copenhagen,

Gdansk, Helsinki, 5t. Petersburg, Tallinn and Stockhalm.

Contact William Andrews for details.

Mew Wave Travel, 1075 Bay Street, Toronto, Phone 416-928-3113 Ext. 224 or Toll Free 1-800-453-1512
wandrews & newwavetravel.net

Prcar e pus jaersoni o Carsahan dallas ased on doulde

Dot rl il air |

saarmy 1o 1P land bour ooy and s isased on e lsast eepecsve depasiun

of ransgoriation taxes. Ol Reg. s01397762 _,g'l

o
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the Registered Music Teachers’
ASSOCIAON COMpOsIton contests
should be cherished and nurtured by
teachers. Students may not teel
comfortable entering their initial
COMPOSIIMS, however they should be
encouraged to read and play what
orhers write. The students could write
o the voung composers whaose
compositions receive recognition.

aD

W e e k

I'here are many exchanges which
could be wonderful = *how did vou
think about writing that soeng™, *1
liked plaving vour song. Have vou
written other compaositions:™

Encourage vour students 1o
compose. Composition may not have
been part of vour musical training, so
make it part of the training vou give
vour studenrs, Learn along with them,

Arrend workshops with our wonderful
Canadian composers, become invalved
with organizations such as ACNMDP
Share with other teachers, Composing
is & precious wem, available o :
evervone at all levels of study, ar all
ages of life ’

FRANCES RALCI S

FRANCES MAE BALODIS - iocrapuy

Frances Mac
Balesdis, the daughrer
of Wesley and Olive
Hindle was born in
Alliston, Onrario, She
grew upin
Cooksrown, Ontaro
and attended Banting
Memorial High
School.

an MYC studio and a private plano and theory studio.
Frances is an examiner for Conservatory Canada, She
conducts a children’s choir “Bullfrows and Burrertlics”

Frances is an acrive speaker at workshops and conferences
speaking on Learning Stvles and composition, She believes
in the happy habir of making music. Frances is a former
provincial president of ORMTA,

She mav be contacted ar frances@mye.com

In Cookstown she
studicd music with
Marnon Webb ARCT,
She completed her
grade X piano with
Gordon Haller ar
ROCM in Toronto and
her ARCT with
Janice Stephens in
Wolfville, Nova
Seoia

Frances received
her Bachelor of Arts in Science from Queen’s Universiny
with a major in Biology, Chemistry and Music, She achieved
her MEd from Acadia University, after teaching public
school in Avlesford, NS,

I'wo honorary licentiate degrees have been awarded o
Frances. Onee from Conservatory Canada and one from the
Canadian National Conservatory of Music,

Frances has studied composition with Dre. FRC Clark and
e, Violer Archer. She has written Young Composer’s
Notebooks (there are three in rhe series) which are
published by Frederick Harris Music Company, She has also
compaosed other repertoire which is published by Lucian
Badian publications and by Mavfxir Montgomery
Publishing. The composition which was published maost
recently is “Suite Fly™ which is in the publication “Northern
Lights = an Exploration of Canadian Piano Muosic®

Music tor Young Children, a program which includes
kevboard, rhythm, bear, singing, theory, ¢ar training and
compaosition was written by Frances in 1980, She maintains

Canadian National
Nk Conservatory
{ of
Music

* Piano Performance Examinations
* Piano Workshop Examinations
* Pedagogy Programs for all Levels
of Development

“Helping shape Canada’s
vast musical landscape™

Canadian National Conservitory of Music
P Box 1442 Station B

London  ON
NOA SM2
S19.343.4736  Toll free: 8668895807

cocm a sympatico.ci WIW.CHCLCH

34
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BRITISH COLUMBIA

I bexed thee pleasure of
ureering with Eraste
selmedder b fis elgqane

aite i Penrose Exrates,
rie e frseade subdivison
dr Peaticron. We st
coanforeally outside,
cufirviaur the surrotending
sonderosa pines, deer grass and sane. |
eaan by ashing Selneider what, in fix
ipiatdan, iy masic,

UBMIITED BY ANITA PERRY
Schneider: Tet's ook at i trom
the point of the person whe s writing

it. It is a creation on the part of the
composer and thae's a form of
expression of the writer, As a listener,
to e 1t's probably the most
imperrant emotional experience 1 can
think of. I can become very
cmotional just listening 1o music

AP; Wi da yore weite?

Schneider: M've had the desire 1o
write almost for as long as | can
remember Not as a really really
voumg person, D wasn™t a child
prodigy. One thing I remember when
[ first teok piano lessons, which was
very limited, by the way, ar that nme
m post-war Germany, 1 immediarely
realised rhat T owas able to improvise,
So thar automatically created rhe
Jesire o wnite some of thar down on
paper, to experience the satisfaction
of crearing it and shaping,
Improvising helps the creativity but
when vou write it down, vou are
mich more concerned abour doing
things right.

AP: Huw do vour write?

Schncider: 1 don't always starr by
improvising, As my teacher, Jean
Coulthard said, the hardest thing to

PRESENTING

~ CANADIAN COMPOSERS (5

EROM COAST T0 COAST £ 3

------------ P N N N L ]

do is sit down and stare ar thar blank
page. Sometimes it is a bit of labour
tor get it just right, because things
don't abwavs flow as casily as vou
would like. Some davs 1 really want
to sit down and do it and 1 can sit for
howrs. Then there are some dayvs
where I'll work tor an hour or two
and that’s enough for the dav, It's a
very flexible thing and some davs are
better than others.

ADl: Wihar inspives you

Schneider: The music thar | wrire
is Nor program music, it’s absolute
music, To be very very hanest, | can't
pinpeint where it comes from, 1 can
walk alemg and make up the piece as
I walk along, but am [ inspired by the
rrees? The walk by the bush or the
river? I'm not sure. | can't sav.
Inspiration is a big deal ro some
people. To me, T don’t even think
about being inspired. 1t just comes 1o
me.

AT: Winae are your gonls musically?

Schneider: In spite of the Gt tha
I love music with the human voice,
and even r|m|1gh [ have wrirten music
fror solo vodce and choir, it docsn’™t
come thar ¢asily ro me. And ver, |
keep thinking T must write something
for voices. So veah, that's a bit of a
goal, 1 have no delusions abouy
writing an opera. [t far more than |
really want to do and 'm nort sure |
have whar it rakes ro do thae T rhink
that people like Verdi and Puccini,
were born to write operas. But to
write an opera today, it would
abviously have o be different from
what has been written before, You
can’t write in the stvle of Verdi or
Puccini because vou couldn’t do it as
well as they did and vou would only
come up with a pour replica of

d
Vi

something they might have written,
Mavbe it T live long enough 1 might
come up with something, bur at this
point T would like to write more
chamber music: 1 love writing for
ditferent combinations of
instruments,

APz Do viwe think that papr culrrere
meaesie will overwbielne classicad musee?

Schoeider: | don’t think so
beeavse when we go o concerrs in
Vancouver, many of these
performances are sald out so you
can’t tell me there isn't an interest in
eood music. 1 teel very firmly that
100 vears from now yvou're going to
hear Beethovens Fifth played as
muich as vou do today, [ am
concerned abour some of the music
thar influence voung people today,
tor example rap where the words are
patheric; T mean they™re dovwnrighe
awlul. And 1 find that in
contemporary church services, the
music is repetitive and it erite. [0 not
meaningful, but it seems to appeal to
a lor of people. Will it last? Maybe
something else will come along,
Something clse will alwavs come
along, 'm sure. Whe has the eryseal
ball?

APy 5o, for vou, music bas o bave
an emorionad connrcetion with the
fisterer and thal’s the key to ity
shrvival,

Schneider: Yes, Absolurely, To me
the music has 1o speak to vou, T don’t
think my music will ever deviate from
the idea thar ic has to be music thar
speaks 1o my emotion and hopefully
to the emorion of the listener,

Anita Perey tv a composer and
piane teacher curvently residing in
Suagmrevland wirle ber bushand, e
eltildven and varions pets,




ALBERTA

JAZL IITH J0Y;
JOYCE PINCKNEY

SURMITTEDND BY
RETTTIN SMITH

lowee Pinckney is but
eme of the marvelous
compaosers that we can claim as
Albertans. Her nurturing and loving
personality is reflecred both in
melodies and lyvrics

Anvone attending her clinics is
rowched by her enthusiasm and her
musicianship. As jazz is becoming
mwre acceptable by the classical
community, her approach, both in
clinies and in her printed music, is an
excellent introduction. As Jovee
herselt <ays, *My goal is o keep the
Mayvin plaving piano. | want to
represent contemporary stvles, jazzy
rlvthms, music thar makes vou want
to o dance. T want to celebrate Canada
and irs spectal charm,™

Jovee's *Sound

vomng boy conld resist a orle such as
Huekey Stecks. Jovee explains the use
of harmonies such as an augmented
triad creating tension as the puck is
about o drop, She uses harmonized
liiths in scale passages to enliven and
encourage scale plaving with both
hands. Chromatic passages create
tension and sugeest a skirmish on the
ice. A the Pool ends with ghssandos
as the kids dive in. Jovee says; =All
studenes love the sounds of
glissandos. Eaplore technigues with
them o find an effective way to do it
that doesn't hurt, Seame may choose
touse the heel of the hand, the third
finger or several long fingers, 1t's the
felfect” that counts.™ Suplisticated
Seeeands was written especially for
reenage and adulr plavers whose
musical tastes are more advanced
than their expertise, Simply Super
Soveaeids s aimed ar beginners, Nor
content with solos, Jovee has a
delighttul collection in Enseamlle
Sepenils which conmins duets, trios
and quartets, usually armanged for one

FALL 2006

Prand, Some arrangements also
include woodwind instromems, The
Christamay Ouartets are especially
popular for recitals, Seeing and
hearing four plavers ar one piano
delight the audience, Jovee savs,
“Because the piano is such a
comnplete instroment, many reachers
and students miss out on plaving with
orher peaple. Learning how to do it
i worthwhile skill o develop.
Suddenly practicing the plano is not
such a lonely jab., It also inercases the
student’s ability to listen, to blend in,
to keep plaving in spite of a mistake
and to play a few nowes, which added
to the total, create beautilul music.”

When the *modes” were added o
our theory requirements, many of 1
sridents tound them familiar alveady.
They had wsed Jovee Pinckney's
Medal Masds. This book is a
combination of theorenieal texe and
practical application, With a
combination of rhyvtlims, accents and
harmonies, the modes are no longer

archaic, but truly accessible.

Foundarion™ books are *how
to™ books on understanding
and using chord symbaols:
Sty Snprer Suneneds,
Nopliisticated Sownds and
Sprightly Senends, Every one of
her collections also includes
reaching elements;
explanations of the variations
to accommadare jazz; e the
harmonies used, the rhythmic
devices and improvisanonal
technigques. In her Cool
Shepberds collection, a mini
corse i jass for intermediate
students, she takes ordinary
nursery rhymes and adapis
them to jaze styvles, often with
variatons, Aspiring voung
comprosers often have a hard
time gettng srarred and using
this collection as an example
can be an inspiration,

Late elementary students
relate easily to the sounds and
scenes of contemporary life in
her Sinpingr Sonnds Series.
Mid-¢lementary students like
the deseriprive and
picturesque stvle of the

Chanson d' Aoiit/August Song
laval 4 flute & piano

Vive la Canadienne
intermerliate frumpet & plano

The Devine Child was Born

intermediale Irurmpel & piano

| Hear the Mill Wheel
imtarmediate trumpsl, frombone & plano

by Maryanne Rumancik

“Maryanne Rumancik s a wonderful Manitoha composer,
whose compositions are both powerful and gentle, playful
and serene. " Monica Bailey, Winnipeg, M8 owner of Flutes

by the Score

Wi, PRAIRIESKYMUSIC.COM

FRAIRIE ém

MUSIC PUBLISHING

Dox 334 LORETTE, MO ROA OYO
Pur (204} ATB-3901
Fax: {204 BTBE-Z332
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Althengh her melodies can
stand on their own, Jovee is a
gifted poet and her lvrics
enrich her repertoire.

Fhree maore titles
illustraring the charm of this
composet are: Buer I Towalnt
You Sad Play Prane, Brow-
Eved Snsans, Buftalo Beans
aied By A Thivad.

Even swith her prolific
OUIPUL OF compositions,
[eweee has been loval o her
support of ARMTA. Seldom
has there been a general
meeting or a conference thar
has ot been graced by her
presence. This vear she will sit
on the Edmonton exccutive
board, This sharing of her
strengrh and support 15 all the
more anieing considering
she has had extreme health
challenges, When asking
members o volunreer tme
tor ARMTA projects and
hearing the negarive excuses,
I often think of Juvee
Pinckney and her willingness
1o reach our,

Sprighely Sonnds Sertes. What
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SASKATCHEWAN
JANET GIECK:

The Sacred
Bhvthms of Rural
Lile

SUBMITTEDR RY
INNE MOGHLEP

The prairie landscape of
Saskatchewan has given an important
artistic nurturing to Janet Gieck, She
was born in 1976 and grew up
experiencing the seasons of life on the
tamily farm north of Saskaroon near
the banks of the North Saskarchewan
rvier. Hers was a musical fimily and
she can remember many times when
they would gather around the piano
and sing together as a family. The
folk melodies and sacred hvmins she
learncd as a child were combined
with formal piano lessons which she
began carly in life. As she matured
she discovered her own musical vorce
and during her teen vears she began
composing. After High School, Janet
pursued further music studies ar
Prairie Bible College in Three Hills,
Alberta where she studied
compaosition under Malcolm Bell and
piano performance under Dr. Dale
Wheeler. There she completed a
Bachelor of Arts in Sacred Music,
majoring in composition, She is also
an Associate of the Roval
Conservatory of Toronto in piano
performance. Post graduation studies
melude coaching in composition from
D, Neil Currie. lanet has also
appreciared the mentorship of other
composers in Saskatoon as a member
of the Saskaroon Composers
Performance Socicty, a group
dedicated to the performance of new
works by Canadian compaosers. Janet
also maintains a privare teaching
studio and is a part of the
Saskarchewan Registered Music
Teachers Association.

Janet’s musie has been performed
ar borh the Saskatoon and the Regina
New Music Festvals and on CRC
radio. She has several plano
compaositions published in “From
Prairie to Pine™, a recent compilation
from the SEMTA. Her work also
appears in three books recently
developed by the Canadian Mational
Comservarory of Music: “Making

Tracks - An Expedirion in Canadian
Mano Muosic™ volumes one and two,
and “Northern Lights - An
Espleration of Canadian Piano
Music™. *Making Tracks™ and
“Northern Lights™ are published by

Mavtair/ Montgomery, Also av ailable
are three self-published books which
have been reviewed in Opus, the
SRMTA's provincial newsletter,
urside My Window and Sundae Sonp
are twor diverse collections of piana
solos with repertoire suitable for
students from beginner 1o advanced,
For ensemble plaving there is a
collection of duet arrangements
entitled *God 50 Loved the World™,
Janet has enjoved writing various
plicces for commission and continues
o ado a ot of composing and
arranging for use in her local chureh.

Janet writes for a wide variery of
musical genres and her list of
compaositions includes works for
choral and instrumental ensembles,
Janct has a special interest in
20th,/2 1st century music and has a
desire to pass on this rich expression
ol our contemporary culture to both
her stndents and o andiences alike,
even as she continues to stretch her
own acstheric, She comrinues to find a
treasure of inspiration and spirituality
in prairic colrure and landscape which
flows into her music. Janct believes
thar there is power in artistic
expression and that music allows us
o transcend the limitatons of our
et eaperiences and open us up
bevand our own limited viewpoings,

Janer currently lives in Saskatoon
with her husband and children where
she teaches piano and composes, She
always enjovs interacting with
teachers and students about her
compaositions and can be conacted ar
ljgieck@saskrel ner

MANITOBA

SUBMITTED HY
ELEANOR LWIWSKT

Marvanne N,
Rumancik (19640 - )
began studving prano
at the age of six in the
rural arca of Neepawa,
Manitoba and studied in Winnipeg as
an adulr. She s a member of the
Manitoba Registered Music Teachers
Assoctation ( Prano ] and holds a

Bachelor of Arts in Music
Composition from the University of
Winnipeg, Following university, she
studied composition and
orchestraton with David R, Scotr of
Winnipeg.

Ms. Rumancik lives in Lorette,
Maniroba where she has had an acrive
piano teaching studio singe 1989,
Since that nme she has also been
active in coordinating Liturgical
Music at Notre Dame de Loretee
Parish. Other musical acrivities
include accompanying vocalises,
choirs and instrumentalists, AMAF
adjudicaror, clinician for composition
waorkshops, music publishing, and
MUSIC TEVIewWeT,

She has been the editor of “Take
Note™ since fall 2004, the journal tor
the Manitoba Registered Music
leachers” Association and serves as
the Nominations,/Elections Chair for
the International Alliance of Women
i Music.

Ms. Bumancik has written music
for piano, brass, woodwinds, strings,
as well as choral, vocal and chamber
music, Professionals and studenrs
alike have performed her music
locally and internationally, Although a
variety of influences have inspired her
L'ﬂl'l'lpﬂ‘lhlf“}“ LT TI!'I.'I.L', FreoCnt
interests have included French tolk
songs, Ukrainian folk songs, rich cast

European choral textures, and carly
sacred reperroire

Ms. Rumancik 15 a member of the
International Association of Women
Composers, Association of Canadian
Women Composers, the Canadian
Federanon of Music Teachers and
SOCAN SASCAL,

Further derails:
www.prairieskymusic.com

SOMe recent events:

“Will someone Please Playi™
(plano pre-grade one ) by Marvanne
Rumancik “Northern Lights - An
Explowation of Canadian Piano
Music™ gala book launch August 13,
2006 ar Summer Sizzle Da Capo in
Yorkton, SK. A new series ol piano
repertoire books undertaken by
Canadian National Conservatory of
Music.

“en’t Gimme thuh Bloo:"
(intermediate plano) by Marvanne
Rumancik was the test picce for the
Inrernational Conrest *DONNE [N
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MUSICA™, under the project *Youth

for Justice and Peace™, held on
13.053.20006. in Krusevac /Serbaa,
Youeh Srefan Sretic placed Hrst
performing this picce.

“Qualis crgo est infans iste?” /
“What Child is This?™ (SATB, a
cappella) by Marvanne Rumancik
performed fve times by Coro da
Camera Goftredo Perrasst conducted
by Stetano Cucct in Rome, Taly
December 2005,

“Let All Peaples Praise the Lord™
(motet arcanged for lute choir) by
Maryanne Rumancik premicred in

Winnipeg, MB by Sweert Silver under

the dircetion of Monica Bailey June
2005, Also premiered in San Dicgo
California August 2005 ar the
National Flute Association

 ONTARIO

SURMITTED BY
[HIRANNE CILHMWER
Joanne Bender has
an ALSc from
L'niversity of Waterloo
as well as a B.Mus in ;
composition from Willrid
Laurier University, and an M. Mus
{composition ) from University of

Toronto, where she received the John

Weinzweig scholarship. She has
studied with well-known Canadian
compaoscrs Glenn Buhr, Peter Hatch,
Crary Kutlesha, Chan Ka Nin amd
Christos Hatzis, Several of her
orchestral arrangements have
been performed by the K-W
Symphony under the direction
of Chosei Eomatsu. Joanne
received a NUMUS award tor
her piece, Awviictaag, which is
recorded on the WLU Faculty
of Music CD. Her children’s
piece, Jundit Lallaly, is
published m the Roval
Conservatory of Music Piano
Oxdvssey series, Orher works
include a children’s musical, a
chamber opera, a piano trio
and several short orchestral
pieces, Joanne is included
among the Canadian
composers in the 20006
Narthern Lighes preparatory
album for piano published by

the Canadian Natonal Conservatory
ofF Music.

loanne is a long-time member of
ORMTA and reaches piano and
composition w many students in
Karchener-Waterloo, Her students
have received awards locally and
provincially. She is involved in
planning new music elasses for both
the Kiwamis Music Festival and
Contemporary Showcase and is active
as a composition adjudicaror, Joanne
15 also well-known in the Kirchener-
Warerloo area as a chamber musician
and accompanist, and enjoys
performing in local concerts,

Toanne and her husband John have
4 children ages 19 ta 300 They enjoy

 QUEBKC
RHENE THQUE

(1918 - 2006)

Clandine Caron et
Lucie Renand
(traduction /

transiation : David Caré)

Un heritage musical pour la
jeunesse / A Musical Hevitage for
the Yornag

Neée Marguerite Marie Alice
Cartier le 4 févnier 1918, Rhené
Jague a regu sa premicre education
musicale 3 Beanharnois avant de
poursuivre ses ctudes i "Ecole
Vineenr-d’Indy a Monrréal. Aprés des
Ctudes en composition avee Claude

Champagne (professcur qui I'a
protondément marguée ), elle s’esr
perfectionnde aupres de Francois
Morel, de Jean Vallerand er de
Marvin Duchow, En 1972, elle a
suivi des cours de perfectionnemen
en composition dans la classe de
Tony Aubin, a Nice. Elle a éenir des
PETites PICCes pour jeunes interprétes,
mais aussi du répertoire plus daboré
pour pi-.mu‘ violon, violoneelle,
orchestre, orgue, voix, chaeur et
musique de chambre, Afin de
souligner 'ensemble de sem ocuvre,
I"Association des femmes
compositeurs canadicnnes Mavair
nommee en 2002 membre honoraire
A vie. Pédagogue convaineuc, de
1943 4 son déces survenu le 31 juillet
2006, elle aura transmis A des
centaines d'érudiants en violon, en
violoncelle et en composition ses
connaissances musicales mais surtout
son enthousiasime contagicux. Tous
ceux qui P'onr corovée de pres ou de
lin se souviendront de son regard
peétillant, de sa curiosité naturelle, de
son empathice et de son profond
amour pour la musique.

Born Mavguerite Marie Alice
Cartier February 4elh 1918, Rlend
Jaque began studving moustc in her
Donetown of Beanbarnois. 'This was
Sfullwweed by more intensive studies at
the Ecole de musigue Vineense-d’Indy in
Maonzreal. She studied witl many
inflnentinl composers sucl as Frangois
Morel, Jean Vallerand and Marvin
Duecliom bt it was profably Clande
Champanne, ber first composition
teacher and umenror, who belped

an the curriculum of the BC Conservatory of Music

.\Iah»d'?‘ ;\:I::nl'tnru : o
e : H'J.-..'u . .!'.{
For information visit our online Melody Aidventires
store or ask at your local music store. et
Rook 2 Coming Soon

www.creativepianoskills.com
1800-215-9244

eginner Piano Keyboard Books

the most in estalblisling ber
mensical sevle, In 1972, she
rraveled to Nice to study with
Tony Anbin. She bas W
nnserans Works fine youi
plavers e also larger works for
piana, violin, cello, vrelestrn,
appan, voice, choir and chamber
wensie. Her achicvements were
recairnized dn 2002 wien the
Astociarion of Conadinn
Women Composers amwarded ber
with an bonorary lifetime
mecnthership. She alw shaved her
pagsion for music as o dedieated
teacler. Frome 1943 to ber recenr
passingy ont July 31, 2000, sy
tarenlt vinlin, cello, and




The Conadian Music leacher / Le Professeur de Musique Canadien

cotnposition with great enevay and all
her stidenes will remiemiler ber for ler
untlriolled enebsiasim, coriosity, and
love for music,

Un langage personnel / A
Uiique and Pevsonal Stvle

Avant choisi la voie de la
composition & une ¢poque ol peu de
temmes osatent 8'v adonner, Sr
Jacques-René (de son nom de
religicuse ) a toujours refusé le
contormisme des ccoles de
composition existantes pour se¢ lorger
un langage individuel. « Avanr suivi
des cours d'éeriture musicale avec
Monsteur Claude Champagne,
racontait-elle lors d’une conférence, il
mareiva un jour de o demander si je
pouvais ecrire des picces avee des
gammes personnelles, c'est-a-dire dis
gammes qui ne sont i najeures ni
mineures, i meme sériclles, Jo
wutilise pas les douze sons d'une
tavon rigourcuse, Cela m'amene 3 des
agrégats d’accords un peu érranges,
en dehors du classicisme. 51 je
superpose des gammes diftérentes, les
agrcgars d accords 5"l ngnent des
accords de sepricme de dominanie ou
1 trons sons, Avec ce l'l.'uy,ag_:.' aronal,
ces svslemes de gammes, jai
COMIMENCE 4 COMPOSCT MCs Penites
picees. Monsicur Champagne
mapproova, an grand deésespoir de Sr
Marie Stéphane qui ne jurait que par
le systéme tonal, fort bien érabli
depuis des siecles. Dans le choix de
mos themes, je recherche beaucoup I

couleur e le dynamisme. aime que
la musique soit vivante, mais ¢n
meme temps gquelle constitue un
repos, une sorte de délassement pour
auditeur. »

Rty a female conposer at a time
Wlen few weinen praceised this
preafession, e Jocques-Rene (ber
religions nanie) never wanted to
adliere strictly to enrrent trends and
stviles, She onice said in an incerview =1
wsked My Clawde Clhampagne, wmy
teacher ar the time, -f'.f f conld create
ey eien seales wlidely weere neither
wefor e wpinar, They becamte my o
personeal rendering of the twelve-tone
seafe, disconans bur not as severe as
wtlrer works composed witle this
cectmiquee. By eominengy different
seades tgnether, new chordy are created
and stacked ro érveare an atonal stvle
wdricls I weseed tor crecie my first
composirions, M. € '-"um:;;ar:rm.:' approved
if tltis el weneelt to the clagprin of
.‘-.;'_».n'r- _”.'T.l'.':' ‘E{|‘_I|'r.|r.l.'”.|'4' n'.".II,J:' .'\.:'.I',Jrrru" '_'.'
Diivector ak the time) not wsed to
wadera msie. 1 like ro creare thewees
welstcl are colorfild and dyvnamic, My
winsie i fively dnee vemiaans o peacefid
expericnce fie all whe listen.

Ecrire pour les jeanes /
Composing for Touna Players

Passionnee, Rhené Jaque compose
en pensant auy jeunes @« Mes picces
ont souvent ¢ré ¢ontes a la demande
e mes compagnes profosseurs
I*¢erivats surtout durant les vacances
parce qu'il me fallair du remps e

It’s not MAGIC...

Practice tools that get results!

~ FALL 2006

beavcoup de rranguillivé, » Elle est
tres soucicuse que les éleves soient
hevreox en jovant, Elle laisse la
musique = grave = de cote ot
simagine souvent un perr tableau,
rvthmé et expressit, «Pour Le Perit
dne ggris, dit-elle, 7ai imaginé on peri
ane qui ntest pas 3 humeur ¢zale,
Tantor il marche paresseusement,
ranrar gaiment. Tour d coup il
starrcte avec entetement, il repart
avee Midée de sarrérer brusquement,
au prand désespoir de son maitre, ot
voila qutil décide enfin de retourner
dans son erable, » Le petit dne qui a
inspiré ce tableaw, elle PPa vu dans un
restanrant a Nice, alors qu'un petit
gargon sans-le-sou passait aux tables
pour vendre des penirs bibelors en
torme d’ane.

Drans les ocuvres tris courtes
comme Vision spaninde et Pluse de
metcorites, elle sait agencer des
passages rythmés a daurres plus
chantants en un tournemain puisqu’il
ne s"agie que de quelques lignes, Mais
CCS COUTES picces OnL un sens, aussi
bien esthétique que rechnique e
emorionnel, Le plaisir du jew des
doigts ¢t des mains a toujours une
place de chois dans ses ocuvres,
notamment dans feax (ustement
Badinerie cv Toceatn sur towelies
Wanehes. Puis se révelent quelgues
bijous comme Lutin, Escapade dang
FJ'..Irr'. .‘nl‘u‘lh‘f‘:ﬁ. Suire nn _'. O CNCOre,
Erude et Fantaisie.

Par leur couleur, leur clarte et
I*émaorivité qui en découle, les ceuvres

For Pianists

Comprehensive
Ear Training

|
For Vocalists i -,|

Sight Singing
Solution
Vocal

Ear Training

Over 100 Ear Training & Sight Singing tips at www.keystrokepublishing.com
In your favorite music store now or call 1-866-KEY2EAR




What Happens Between Lessons?

Music theory
¢ homework used to
. be hard for me.
Without my
teacher nearby to
help, 1 often found
it confusing,

And frustrating,
| did not
understand theory
very well, and
that was holding
me back on my
instrument,

Then we mat
Doctor Mozart, a
dog who knows all :
about musie theory, < His workbooks
His workhooks ; T D Moz = N have a lot of

explain everything,

clearly and in

detail. So [ can
do 1t right the lirst

time, even by

writing, but they
are easy to read. |
like them because
thev are colarful,

and full of friendly

myself, / | characters,
| like me!

“Noctor Mozart™
15 a peculiar name He does have an unusual name.
[or a dog. But his theory workbooks are
clear, m-depth, and
appealing. Use them alone or
with other method books.
| highly recommend them.

Count the colorful pages and see what
an attractive value my workbooks are,
Use them for enjovable learning
and superior results

Doctor Mozart theory workbooks.
Clear, in-depth, and appealing. Ask vour
musie retailer, or call 1 800 567-8878,
DoctorMozart.com

Ench workbook s 8 x 19 wmches, with o Inminnted cover, 06 pages long, printed in color throughout
Book 1 ks now available. covering the kevisoned, grond staff, muosienl e, aemdentols, dynamics and artieulation marcks, RO conppral i
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de Rhené Jague peuvent parfois
rappeler celles drautres compositeurs
comme Ravel, Poulenc, Bartok et
'rokoficy, mais avec sa touche
personnelle, inspirce des techniques
d*éeriture plus contemporaines

Rbend Jaque composes with chidldren
in wind = o My fellow teachers wonld
sl mie o creade compositions for their
stiedenees and 1 fanena thae the best ttme
ro o s was during vacations becanse
I wceded a lot of teme and tranguillite
= She was very concerned warl crearing
a pleasingg experience finr her v
plavers so she substituted the serions side
af mensic for o were wlimsical mod
cxpressive one, drawing ber imspivation
[fram miniature scenes or falleans, A
Aood example s The Little Grey
Daonkey, she says s « Timagined o
stiebborn lirtle dankey movingg alongy
sreadily and then stoppinig suddenly in
bis tracks. His frustrated miaster trics
cu ret Bime going agnin et it s e
donkey wihe finally decides on bis own
tin veenrn to the stable = The donkey in
theis scene was inspived from a reinket
silad talle to talde by pour voragr by
@ vestanrant i Nice,

She is a master al combining
conerasting vyehmical passanes witl
mtore fyvicad ones, The picees Vision
spatiale (A Vision of Space) and Pluic
de météorites (Meteorite Shower|
display this talent and arve well
Idaniced despite their shorr fenatl,
With Jeux {Games ), Badinerie
(Jesting ), and Toccate sur touches

Blanches (Toceata on Whire Kevs ), e

dmitates childven’s ganes, wsing quick

mroventent of Tands and firgers, Ober

Sfine warks for prano include Lutin

{ Mischiel), Escapade dans Pile

[ Escapade on the Tsland ), Scherzo,
Suite no 2, and Erude et Fantaisic.

With their clavity of stvle and

cimotional content, ber warks may
smetimes evoke those af Raved,
Powlene, Bavrek aad Prokoficy, but
with ler personal towch, inspived Iy
confemparary writing technigues,

Nom de plume / Pen Name

w Plusicurs se demandent d'on
vient mon nom de plume Rhené
Jague. Quand il s est agi de faire

cditer mes picees musicales, Monsicur

Champagne me dit: “I1 vous Bt
maintenant un nom Jde plume,
surtot pas un nem de femme ni de
religicuse parce que vos picces ne se
vendront pas.” Peot-érre avair-il
raison. Comme je n'avais aucune
experience dans le domaine de la
ditfusion et de la publication, je lui
taisais confiance. Un jour, 1l me dic
qu’il avait trouve mon nom de
plume: “Vous inversez vos noms de
religicuse er le tour est joud. Avec un
tel nemn, les gens ne sauront pas que
vous etes une femme ni une
religicnse.” »

= Many peaple bave wondered where

e maamee - Rlend Jaque - comnes firam,
Wien my pieees were fivse beiny
poeblishied, M. Clurmpague told we
“You must find a good pen name bir
certaindy not @ wontan’s or o nun's
name, feeanse your feces will wor self”
Having very litele experienice fn this

/—( How to get the best sound in sight. )

asindn, I agreed thinking that be was
fralaldy vighe. One day be told wme that
bie fredd fneaiid ey pen name Yo will
.FHHP.I’_'I' ENVETT VIR WNS e
(facques Rendé becomees Rlene Jaque)
Noboley will ever kunow that vou are a
wunnan or a menher uf'm w.n’f_muu-.'
arder, " =

Pour la liste compléte des ocuvres
de Rhené Jaque disponibles, s.vp,
contactes coopvdi@bellnet.ca

For e comuplete Hstina of warks af
Rbene Jacques that are available please
comtact conpredi@bellnet.ca

NEWFOUNDLAND

SUBMITTED BY
SHEENA RORBERTS

Clark Winslow
Ross™s compositions
have been performed
in England, Ireland, the
United States, and across
Canada by some of Canada’s finest
musicians, ensembles, and vrchestras.
He was Composer-in- Residence ar
Ireland’s Waterford New Music Week
in 2003, and has won Yoy
Camposers Amards in national
competitions by the Winnipen
Sviphony Orchestra and the
Haulton Philharmonic Orclestra,
He has also recetved over 20)
commission grants from various
funding agencies, including the
Canada Connerl, the CEC, and the
Newforndland and Labvador Ares
Connctl, Clark ix the founder and

Dr. Joan B. Heals
Vocal Plus Studio

49 Glenmount Avenue
Hamilton, ON L8S 2L3
Canada

Sight Singing for Success - now there are two great books to put
you on the progressive path to success in sight singing and sight
singing examinations. For a description, sample pages and an
order form, visit www.sightsingingforsuccess.com

Only 549,95 each book (includes shipping and handling) available
at your music dealer or order direct from the publisher.

To order direct, make your cheque payable and mail to:

\jr email your order to orders@sightsingingforsuccess.com

Valumas 1, Grades 1-5

anad

Volume 2, Grades 6-10
For preparation of sight
singing examination..

(' TEN BOOKS IN TWO!
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Artistic Director of the Newfiad
Musee Festival, held every February in
St. Juhn's, and was a founding
member and later President of
Centinnnm | the Toronto- based new-
music group. He serves on the
navional executive of both the
Canadian League of Composers and
the Canadinn Music Cenere,

Born in Maracaibo, Venceucla,
Clark was raised rhere and in Caracas
{ Venezuela), Lima (Peru),
Lennoxville (Quebec), New York
City, Fort Lee (New Jersey), Brusscls
{ Belgium ), and Toronta, where he
artended oniversity, Upon receiving a
Mus. Do, (composition ) degree from
the University of Toronto in 1992,
he Began working ar Memorial
University™s School of Music, where
he is currently an Associate Professor,
teaching composition, orchestration,
theory, electronic music, and classical
guirar, He was awarded Memorial
University™s Presidene’s Award for
Chtseanding Research (1999 in
recogniton of his extensive
compositional activitics . He s
marricd teo D, Jennifer Porter
{professor of Religious Studics,
Memorial University ), and has three
children Alexander (b, 2004),
Andrew (b. 2001 ), and Julia (b,
199, His interests outside of family
and music include baseball, cars,
couking, ethnic food, reading,
writing short stories, and invigorating
jumping dances.

NEW BRUNSWICK

SUBMITTED RY ANNE MARIE MURPHY

Richard Gibson was born in 1953
in Charlotretown, I'EL. He began
composing ar the Universire de
Moncton under the tirion of
D Brian Ellard, He continued
advanced studics in composition at
the University of Western Onrario
and larer ar King’s College University
of Lomden, England where he
obtained o Doctorate. He has stadied
with such eminent composers as
Peter Koprowski, Steve Title, and
David Lumsdaine.

Dir.Gibson is the recipient of
numerous awards including the

SOCAN 1983 Young Compaoser of
the Year Award, the Robert Fleming,
Award, and the L. Governor of New
Brunswick Award for Excellence in
the Arrs 1994,

[he.Gibson continues o be very
active in his field writing
commissioncd compostitions,
publishing, arranging and transcibing.
he composes mainly for film,
chamber groups, and orchestra. his
works have been recorded by various
artists, including the Quatre Artur-
LeBlane. He has composed music for
two NB films and been the recipient
of two new Bronswick Film Awards.

Since 1991, Dr.Gibson has been
on the Faculty of the Universite de
Maoncron as professor of theory and
composition.

NOVA SCOTIA

NOVA SCOTIA PRESENTS
ANNE CROSBY

SUBMITTED BY
PAT QUINN

Greerings from Nova \_ |
Seotia. © hope evervene

has had a wonderfial summer full of
fun, study or wharever vou chose o
do. The provincial composer idea js
grearand we are pleased o include a
note frem our very own Anne Crosby
-teacher and composer, Most of vou
are familiar with her children’s music,
some of which has appeared in
Clavier and Kevs, Her work was
selected for inclusion in the CEMTA
Diamond Jubilee Colleetion and in
recognition of excellence in privare

and group inseruction, She was
awarded the D.M. Balwin Fellowship
in 1993, The following is a note from
Anne:

“Happy summer from beautiful
Bedford, N, 5. My husband and our
furry friends have recently moved, so
much of my vear has been with
hammer and paint brush in hand,

*Musically, 1 am pleased to have
been included in two new
composition projects by the Canadian
National Conservatory of Music. Ay
students had a delightful experience
with the CNCM examination system
this spring . . . a program worth
investigating for vour studio!

“1 enjov receiving email, drawings
and notes from your students as they
continue to learn preces like
“Freddie” and “Robos™. Keep
cm‘uur:tging vour students o gt
personal with our Canadian
composers from coast to coast,

Best wishes
Anne Croshy

PRINCE EDWARD ISLAND

SUSMITTED BY
SUAZANNE CAMPRELL

Prince Edward Island
composer Hubert
Tersteeg was borm in
Haolland in 1928, He
studied trumper and
trombone with Gert Groenman and
theary and harmony at the Utrecht
Conservatory with Professor
VanderPyl. In 1933 he enlisted in the

Lt

ATTENTION: Provincial Associations
* PROMOTE CFMTA PRODUCTS e

Canada Music Week® Pencils arve available
Sor inclusion in your convention packets
as well as brochuves highlighting CFMTA Products
such as Canada Music Week® Supplies.

Contact: Ron Spadafore, Box 635, Timmins ON P4AN 7G2
* I'h: 705-267-1224 = Fax: 705-264-0978

* ormtafntl sympatico.ga
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Canadian Army as a Brass Specialist
and, during a tour of duty in
Germany, he studied cello with Dr,
Sichenbwrn in Essen, Germany. In
1965 he received a Diploma in
Classroom music from Mt Allison
University in New Bronswick and was
appeinted Divector of Music at 5t
Punstan’s University in PEL When
L'PED was established in 1969, he

SUBMITTED BT GALL CARLETTIN,
DALHOUSIE, N.H.

A charter member of NERMTA,
Gladys remained interested and loval
throughout her lite, even attending
last vear's AGM at the age of 91.

She served eight vears, 1980-88,
as N.H. vice president on the
CFMTA executive, attending many
annual conferences betfore and afrer
her term of office,

Gladys was born in Sydney, Nowva
Scotia and spent her childhood

became a member of the faculty of
the music department and was the
music chair from 1979- 1986, He
comtinued o weach ar UPE] unnl
1992, During his tenure at UPEL
Mr. Tersteeg completed an Associate
of Music in Trumper Performance
frem the Western Conservatory, and
in 1978 graduared trom the
University of Western Onrario with a

FALL 2006

Master of Music in Theory and
Composition, [n 1994, the Tersteeg
Schelarship in Music was established
at UPEL and in 2004 he was the
recipient of a UPEI Founders Award,
Mr. Tersteey’s compositions include
music for brass and woodwind
ensembles, band and orchestra, choir
and solo voice, piano, strings and
percussion,

GLADYS MCDONALD e 1914 - 2006

there. She graduared from Mount
Allison University in 1936 with a
HA plus certificates in piano, teacher
and performer. In 1937 she earned a
BMus also at Mount Allison.

In 1942, she moved to
Campbellton to become the organist
at Knox Presbyterian Church, As
well, she began reaching piano and
organ and accompanying various
musical groups. Twelve vears later,
she accepted the position of organiste
and choir direcror at First United
Church in Campbellton, a position
that she tulfilled eminently for 50
vears, reriring in 2004 ar the age of
o0l

Gladys was a founding member of
the Restigouche Music Festival, She
served in many capacities
throughout the 50 vears of the
festival's existence (1948-98). To
countless children growing up in
Campbellron and Dalhousie, Misy
MacDonald was the festival.

In a lifetime devoted to music,
Gladys taughr piano and organ o

hundreds of students, some of
whom made music their carcer, She
was honoured many times over the
vears by an appreciative community
whir recognized the valuable
contributions of this woman who
was Gladys MacDonald.
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i background as violin pedageques, examiners and syllabus reviewers
i will provide participants with up-to-dale hinls and insights useful for ;
i examination preparation. This workshop will include a simulated ; :
i examination at the intermediate level.

RCM Examinations News

Mark Saver

The Mark Saver is based on feedback provided by the RCM Examinations
College of Examiners. Watch for further Mark Savers in upcoming issues of The
Canadian Music Teacher,

Tips for Rudiments Examinations
After every examination session, RCM Examinations receives feedback from
members of the College of Examiners on common examination pitfalls which
they encounter while marking Rudiments examinations.
Here is a list of tips which may help to belter prepare candidales for their
examinations.
® Remember thal there are no longer CHOICE questions for the Rudiments
examinations incorporating elements from both the Theory Syflabus, 1995
Edition and the Theary Syllabus, 2002 Edifion. Please lake note of the
newer glements and ensure thal candidates are prepared to be tested on
these elements in their examination. Some of these elements include
o New Scales (whole tong, modes and chromatic in Grade 1)
o The melody writing for the Grade 2 cadence question
® Remind candidates to read the instructions carefully and write what is
required. For example:
o A candidate might use accidentals in their answer when (he
question asks for a key signature (or vice versa),
o A candidate might write enharmonic intervals when the question
asks for inversions (or vice versa).
o A candidate might write a G minor scale, when the question asks
for G sharp minar.
Be sure o check the next issue of BC Provincial Newslefter for more Tips for
Rudiments Examinations',

Pedagogy and Violin Workshops in
September and October!

- The New Piano Pedagogy Certificate Program: Exploring the :
Intermediate & Advanced Levels ;

Thomas Green, Eileen Keown, Christopher Kowal, Janet Lopinski, and
Peleris Zarins will enlighten participants on the next two levels of the | :
new Piano Pedagogy Certificate Program. Part of the workshop will | :
include an Intermediate Level Viva Voce simulated examination and | :
discussion, This will be followed by a look at the Intermediate Level | ;
Written Examination and an overview of the Advanced Level Piano § ¢

Streamlining Services!
RCM Examinations Bookmark

The RCM Examinalions bookmark will list
the examination dates and deadlines on ong
side and a keyboard facsimile on the reverse
side. This bookmark can be distributed in
your studios.

Examinations Poster

This new resource A Guide fo Music
Examinations provides an overview of the
examination system for display in your
studio.

This easy to read posler can serve as an
educational tool for parents and students
who are interested in leaming about the
examinations and how theory and practical
correlate to each other.

Bookmarks will be available through local
relailers and the poster will be mailed in a
future issue of Music Matters.

On-Line Application Guide

Download your copies of the On-Line
Application Guide. This guide provides step-
by-step instructions for parents and students
using on-line services. Space is provided for
teachers o fill in examination infarmation
(e, Teacher Mumber, Grade, Subject,
Location),

: Change to Winter Session
i Practical Examination Dates

: In response to feedback from leachers across
: i Canada, RCM Examinations wil be moving the

i I January praclical examination dates one week later,

Pedagogy/Teachers ARCT Diploma requirements. .
« New Violin Syllabus, 2006 Edition

Marena Smith and Katharine Rapoport were both instrumental in the !
making of the new Violin Syllabus, 2006 Edition. Their enthusiasm and

. i The praclical dates will run from January 15 to 27,
i i 2007 in order to address the challenges which the
¢ holidays pose for candidales preparing for Winter
: Session examinations.

: The Winter Session 2006-2007 examination deadiine
15 November 1, and Theory examinations will lake
place on December 8 & 9, 20086. ]
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FINGERING FOR SCALES

The use of correer fingering is an important part of successtul piano playing and something that many students siruggle
with. The lingering of scales can be an especially problemaric one if one views each scale as something complerely different in
howe e is fingered, Once one sees the patterns it can be much easicr to make sense of all of those notes!

There is one simple rule that | use with all my students for remembering scale fingering:
Finger 4 goes on only 1 note in any scale. (with only a couple of exception in the meloadic minor)

Here are the rules tor finding which note finger 4 plays:
I. Scales beginning on a white key:
RH 4 on the 7* nowe

Exception: F+ and f- 4 on Bb
LH 4 an the 2™ nore
Exception: B+ and b- 4 on first of group of 3 blacks (F#)

2, Scales beginning on a black key:
EH 4 on Bb (A#)
Exceptions; cit- 4 on Di#,
f#- 4 on G#,
fé-melodic 4 on D# ascending G# descending
LH 3, 2,1, 4
Exceprions: F#+ and t#- 4 on F#,
bb- 4on gh,
gtt- melodic 4 on F# descending
Betore the students rouch the piano, 1 have them ask out loud:
Where does finger 4 go?
Whar is the key signature?
What is the shape of the scale? (visualize the scale)

Owly after they answer these questions can they begin playing. It is very tedious for a while, but onee thev realize that |
will ask cach time, they begin to do it themselves. They then find thar they are more accurate the first rime and develop the
security in scale plaving,

These principles can be applied to all aspects of rechnique
Elcanor Lwiwski
President - MRMTA

WE NEED YOUR HELP:

F'WISH TO MAKE A FINANCIAL CONTRIBUTION TO THE CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATION SPECIAL PROJECTS.

I would like my donation bequest to be given to:

a) Canada Music Week” s

b) Young Artist 5

A receipt for Income Tax purposes will be issued for a donation of $50.00 or more from the office of the Secretary-
Treasurer, Bernadetre Bullock, 501 - 368 Oxford St. W, London, ON N6H 1T4

mName
Address

Postal Code

Signature
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THE BAROQUE SPIRIT, BOOK, 2

THE CLASSICAL SPIRIT, BOOK 2,

THE ROMANTIC SPIRIT BOOK 2,
BEYOND THE ROMANTIC SPIRIT, BOOK 2

I'hese Alfred Published books are
all Intermediate to Early Advanced
level. They follow Rook 1 (previously
reviewed ). Each has a C1D successtully
performed by Daniel Glover, They are
cach 64 pages in length, 51095 Us,
seleered, annorared and edited by
Nancy Bachus,

Ms, Bachus s an Eastman School
graduare, well known as a Recinalist,
Master Teacher and Clinician. She has
done excellent work here, Each
vellume is beantafully illustrared, with
pictures and information on that
period of time. There are biographics;
armaments are fully explained: pianos
of each period are discussed; torm and
analyses are deale with as well as sivle,
articulation, and phrasing. Fingering
and pedaling are given, bur onlv in
the fourth velume (bevond the
Romantic Spirit Book 2 are any
merronome speeds suggested

THE BAROQUE SPIRIT BOOK Z: 1600 - 1750

The music of this cra s of course
written lor harpsichord, clwichord or
organ, but ir sounds well on our
maodern piano. From the 21 seleenions

BOOK REVIEWS

froom 16 different composers the first
selection (Couperin) has an ostinano
bass, Students will enjoy and explore
the movements fraom Suires, Dances, a
Bach ‘Little Prelude’, two Scarlamn
Sonatas and one from Thomas Arme.
CGaluppi's familiar, clegant Adagio,
fromm his Sonata in D s included.
Handel, Purcell, Graupner, Telemann
and ather composers” music give
experience in the phrasing,
artcularion, the portaro rouch, and
the ornamentation of the Baroque
Music, This is a very interesting and
mnformative volume for student or
teacher.

[HE CLASSICAL SPIRIT BOOK 2: 1750-1820
19 S0LOS FROM 16 COMPOSERS

Challenging and rewarding, we
have a complere Havdn Sonata;
AVILL2: rwor sers of Varladons =
Kuhlau and Alexander Reiangle, with
his Scortish influence; a Mozar
Rondeo; selections from cach of ].5.
Rach’s three musician sons; a Minuet
by Beethoven; a Sicilienne by the
talented blind performer and
composer Theresia Maradis; and
selectioms from Ceerny, Hummel,
Cimaroso, Turk and Clementi.
Selections are consistently short
ranging from Grades ¥V 1o 1X, and
they teach the form and styvle of the

very important Classic Period. Any
musician or student will enjoy and
find the volume valuable.

THE ROMANTIC SPIRIT BOOK 2: 1790-1910
21 50L0S FROM 13 COMPOSERS

This volume has a Foreword by
world famous planist Ferando Laires,
in which he highly commends Ms.
Bachus tor showing music’s
relationship with literary, scientific,
social and political evenrs. He stares
that the Romantic Book | and Book 2
are an indispensable resource for every
prano teacher and student,

The pieces are of contrasting
moods, tempos, forms, styles and
plane techniques. The plana
mechanism is illustrated from
Beethoven's 1794 Broadwood o the
1857 Steinway Grand (used by Liser
and Brahms).

Selecrions are from Beethoven,
Weber, Mendelssohn, Niels Gade,
Chopin, Schumann,, Cecile
Chaminade, Gricg (from his Op. 17
and Op. 35), and Schuberr (2 Kohler
arrangement of Schubert’s art song
Prase of Tears™) in which the student
realizes a lesson in Accompaniment
and in Melody.

Students can enjoy the Romantic
more emotional styvle, with a freer

-

ARMONY:

NE W fromm M %M

Harmony: a Practical Approach Part |

o Supplementary Exercises
byBarbara Mackin

~addirional exercises for the studenr who

Harmony: a Practical Approach &
Ruclivents: a Foundation in Music
camply with current RCM requirements

L

needs more practice in Harmony [11
-reinforcement of fundamental conceprs
-special seetions on analysis in the minor

mode i cach chaprer

-eo-ordinawes with Harmeny: o Prectical Approach

T PERFECT
for reesere before Harmouy IV

Parr | bur can be used -.||['||1|:-r1wm any text

Phane: (780)921-3200 Fax: (B66)576-3857 E-mail: info@concertinopublications.com
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form, and will undoubrediy be
inspired ro further ambitions in their
piano studies.

BEYOND THE ROMANTIC SPIRIT BOOK 2:
1860-1922

16 S0LOS FROM 16 COMPOSERS

This is a delighttul colleenion of
music from Ruossia: Rebikow, Scrabin,
Rachmaninoft, and Prokoficy;
England: Cyrl Scorr; France:
Groveler, Ravel, Debussy, Thert and
Poulenc; Finland: Palmgren;
Hungary: Paldini and Bartok; South
America - with European, Alrican and
Indian influence: Ernesto Nazarcth
and Villa Lobos; and from the US:
Eubic Blake, a Rag pianist-composer,
The slecrons demand musicianship
and give a fine varicty of stvles and
rhvthms. Several of the pieces are on
the exam lists, Grades VIT-X

With ims fine informanon this is a
volume very worthwhile for teacher or
student,

VERNA VEIKLE
DOCTOR MOZART MUSIC THEORY WORKBOOK 1
BY MACHIKD AND PAUL MUSGRAVE

PUBLISHED BY APRIL AVENUE MUSIC,
CANADA

WWW.DOCTORMOZART.COM 1 800 567-86878

COMPATIBLE WITH THE RCM THEORY
CURRICULUM.

This is the first ina new series of
theory books aimed ar thoroughly
covering Preliminary Rudiments in a
way that is interesting and appealing
to young studenes. A licde dog named
“Thrcror Mozart™ and a cast of other
cleverly descriptive, colorful characters
explain the basies. They then “drill™
them with such humor and creativity
as to avoid boredom, while
continually reinforcing the lessons
learned. Each wopic is covered very
comprehensively and in such
explanatory derail that even voung
students should be able to work ahcad
on their own. For vounger children
with only rudimentary reading skills,
the concepts are explained clearly
enough that their parens should have

no trouble reading, understanding,
and helping,

The book starts out exploring the
kevboard, and then the sratf and clefs,

Following that are sections on time
values, semitones, accidentals,
enharmonic notes, dvnamics and
articulation marks. Many of the
exercises seem designed o lead
students to make their own
discoveries. Orhers allow students to
creatively apply what they have
learned by writing notes and notation
marks of their own choosing on the
stall.

My impression ar first glance was
that the pages seemed quite full, bur
with closer examination, 1 realized
thar they are carcfully laid our for
masimum pedagogic effectiveness,
The more T delved into the book, the
mowre interested [ became. | was
intrigued by the use of colour as a
learning aid, by the inspired and often
humorous characrers, and by the
subtle way in which constam
repennon 1s woven o the lessons to
remind students of what they have
previousty learned. These are all
testaments to the originality and
cttectiveness of this method,

Emphasized throughour are helptul
details normally absent from theory
warkbooks. For example, to help
students familiarize themselves with
the piano Kevboard in a tactile way,
they are asked to trace cach whire key
in turn. This should lead them o
maore closely examine the kevboard,
and realize rhat the white kevs are not
just straight sticks. Similarly, the staft
is likened to a ladder, with birds laving
their eggs on the rungs. Their cggs
become notes, which are not round,
sov when rraced, the student
immediately perceives them as ovals, a
concept which once learned, requires
no later correction. In drawing ling
notes and space notes, as well as
sharps and flats, care is taken 1o point
et that the line ar space firs in the
center of the note or accidental. This
not only aids i writing, burt also
reading music. Penmanship prnciples
are applied in the drawing of many

notation clements, with lintle arrows
showing where to start cach pengil

stroke, which should help students

learn to write music correctly, from
the soart.

This book is packed with helptul
hints and details, presented with
creariviry and flair. The consistent
color coding and enterraining graphics
serve as useful memory aids, There is
enough drill o ensure the learning is
retained, without seeming oo
reperitive. With all it has to ofter, this
book is well worth s premium price.
The only way 1o fully appreciare this
pedagogic gem is to see it for vourself,
However, be prepared o spend some
time with it to discover what makes
this tresh new approach so promising
as a theory workbook of chotee for
voung students.

Chrstine Dandy
(B.Mus. B.Ed ARCT) earned ler
dearees ar University of Toronto where
she studied piane with Clifford Poole

Janet Gz'ec&

Camadian Muse, Beginner To Advanced
3 Collechons Available:
Sundae Soup
Pianc Solps m Contemporary Siyles
Outside My Window
- Puano Solos, Classcal of Contemporary
God So Coved The World
- Pramo Duets, Christmas of Sacned
515.00 each, plus shipping
to order contact;

lipicck@saskielnet

“The Pediugtivally ssund approach,
the vast range of stvle, aned the student
ippeal and Tricndly stvraceion, delinetly
ke thise collectings o “muose have” for

every teacher anid ©heir ssudienrs ™
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and pedagagy with Maggarer Parvaons.
She then tanaght mousic tn the Higlh
School systen before npeing for the
private raute. Far many vears, she has
maintained o lange studio teaching
prano and theory, beqinners to
advanced, as well servivgr ns choval
director, acconipanist, and church
miustcinn. S enrrently vesides in
DPinean, BC.

NORTHERN LIGHTS - AN EXPLORATION OF
CANADIAN PIAND MUSIC - PREPARATORY
MUSICAL DISCOVERIES

(PUBLISHED BY MAYFAIR MONTGOMERY)

is an excellent colleetion of 23 new
piano works by 10 Canadian
COMPOSCrs,

Each of these picces includes
pedagogical concepts in logically
progressive format necessary for this
level of plaving, The titles are
appealing and fun {e.g. - “Two Fleas
Climb Over a Dog” bw Naney Telfer,
with the pitches rising as the fleas
climb over the dog, and “Prickly
Morcupine” by Debra Wanless, with six
svllables in the dtle and six bears in
cach measure ). All of the picces offer
the students opportuniny o increase
their skills and inspire their
imaginations!

As well ar this level is
NORTHERN LIGHTS - AN
EXPLORATION OF CANADIAN
PIANO MUSIC - PREPARATORY
BEPERTOIRE, a compilation of 33
new piano works by 16 Canadian
composers. Titles and sevles are diverse
and appealing, (¢.g. — “Kicking Horse
Pass™ by Clifford Crawley, “IPrairie
Gopher™ by Remi Bouchard ) while
integral conceprs tor this level of
playing are erearively and accessibly
covered.

Both valumes feature insighttul
introductory remarks as well as
composers” pictures and biographics
NORTHERN LIGHTS - AN
EXPLORATION OF CANADIAN
PIANO MUSIC (introductory level )
are valuable tools in making a
successful and enjovable rransition
from any beginner method to graded

books, at the same time as introducing
srudents and audiences to new and
exciting Canadian repertoire,
MAKING TRACKS - AN
EXPEDITION IN CANADIAN
MUSIC - VOLUMES ONE &
TWO (published by Mavtair
Monrgomery) rebieer a delighttul
musical overview of the railroad’s role
in shaping Canada, from the eves and

30"/eme
Concours E-gré Competition

Canadian Music
musique canadienne

PIANO

4, 5, & 6 May 2007
mai

1* pRIZE: $5000 and a Canada-
wide tour (recital fees ca. $5000)

1er PRIX: 5000% et une tournee
du Canada (cachets ca. 50008)

DEADLINE

October 20, 2006

Application form & rules
on the Website:
http:/fiwww.brandonu.ca/egre/

Concours E-gré Competition
Brandon, MB Canada
QD 204-728-8212

‘B eckhardi@brandonu ca

gars across the nation.

In VOLUME ONE, compaosition
levels include preliminary to grade six,
progressively introduced and
pedagogically sound. Formars range
from jazz/blucs /boogie to modal
(e = “Tivin™ at the Juncrion™ by Joan
Hansen, *Perperual Motion in
Lvdian™ by Mava Eadian). Rhythmic
to romantic, these 19 compositions
exemplify excellent teaching and
performing material.

VOLUME TWO continues our
train exploration for the more
advanced pianist. The compositions
are pleasingly programmatic and
stylistically diverse (¢ *Train Tracks
by a Lake™ by Judith Snowdon,
“Riding the Kettle™ by Ernsi
Schneider). Special stops on this
journcy include “Piano Sonara 4 -
Lost Rails by Michael Dobinson and
“Vancouver Via Rail™, a clever duer by
Janer Gieek.

Program notes, historical facts and
compaoser bios underline the
matonalistic and historical experience,
simulraneously giving thoughts on
interpretation.

These worthwhile compositions
give teachers an oppartunity to
stimulate the musicianship,
imagination and national pride of their
students!

FEGGT LHOTR
ELEMENTARY RUDIMENTS BY B.WHARRAM
PUBLISHED BY FREDERICK HARRIS MUSIC CO,

Karhleen Wood, clinician, reacher,
and member of the RCM College of
Examiners, has done a commendable
job of bringing this popular rudiments
textbook up to current syllabus
requirements. Thar said, rhere is
alwavs room for improvement,

One small editorial oversight has
the alto clef on page 5 unforrunately
misaligned with Middle (' in rhe
tenor clef and grand staff,

The two units on scales are
wonderfully expansive and now
include the natural minor, 1 would
welcome the addition of ronic solfa
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syllables which could rhen be used in
he modes. and later applied
the meloddy off the page
mswer phrases in the

singing
1o h
when wn

cadence questi

Ms Wood has thankfully eliminared
the distincooen berween harmonic and
melodic chromane scales, but has not
explained the simplest way of writing
a chromatic scale regardless, ie. one
tonic, one dominant, and two of cach
of the orher degrees, then adding the
reguisite accidentals.

['he many exercises for wrinting
“orher scales™, even in C clefs, exeed
the svllabus requirements where all
thar is really required is the writing of
a whole tone scale and the ability 1o
identity the others, Despite there
being several questions on writing
Ilues scales, there s Lietle indication of
how o actually write one, other than
ror “memaorize the intervals formed
berween cach note and the tonic,™
Becoming familiar with the sound is
probably best, and Mark Sarnecki
achieves this admirably with his
composition *Gangsrer Blues™, in The
Complete Elementary Music
Rudiments (¢.2001 by Frederick
Harris),

Sadly omirted from Wood's revised
edition are Barbara Wharram’™s most
!|1Tk~|.‘|lkr.t11i{ COMMCNTS On QUArter rone
suales, plus her references o

ccortan Chant and Plainsong in the

v o modes

prer on cadences and
mne deals with kevboard
Chowale sevle is not

ot < [ prer on tme is
the 32 his appears
frequents aminations.

Rand 7/4
« Ieing

In hybrid mple s
meter are alternative

:;'I'rlll}‘h;,'l.‘t 3+ 4, PesUITInG 1 rests Do
combined over bears 2 ana 3 vich s
rect.

unit on score is clear and
. bt continues to use "0
1 the example for short

score, two vacal scores, and sering
quartet. Pity no Hayvdn, Mozart, or
fresh illustrations of vocal score with
texr and dynamics.

Wharram was one of the few 1o
have gorten V.S, right (*Voln subito’,
turn the page quickly ), vet on page
258 the revision has this as “Vola®
meaning ‘time’, perhaps having
copied the misprint from the theory
svllabus,

It only this fine revision were
printed in more generous formar! The
staves for writing the seemingly
endless scales are actually printed
smaller than in the old editon, with
staff lines even narrower.

Nevertheless, this is still a major
step forward towards the creanion of
the perfect elementary theory
rexrhook.

Panlerte Popp, HBA, Dip Ed.,
ARCT, RMT, Divects e Lark Piana
Stueedtn” frow ler Iooe nortl of Taronto;
s menher of ORMTA, Music
Teachers’ Narional Awociarion
(MTNA USAL the Conlition for Music
Eduenion in Canada, and the
Asseiation of Canadicn Women
Composers, Ms.Popp 5 corvently writing
a beminner piano wetbed, and learaing
to play the violin, May be reached at
farkstudic@hormail com

SUCCEEDING WITH THE MASTERS
THE FESTIVAL COLLECTION
COMPILED AND EDITED BY HELEN MARLAIS
PUBLISHER: FIH
BOOKS 1- 3 WITH (D

The object of this collection is wo
assist the voung piano student develop
skill and music sensibility through
plaving works from grear masters of
classical music. Spanning works from
elementary to carly intermediare level,
the voung piano student is sure to
find some music of interest, whether it
athe lively Foth century € German
Danee by Pracrorins, Crerny's
expressive melody in Pracludinm
Op 183, Moo, the deving rhythms of

Machives on the Lowse v Kevin Olson
or Mantred Schmirz's Walts Time.
Each book in the series includes picees
written by barogue, classical,
romantic, and 20th century
composers. These pieces are ideal for
recitals, and festivals, and offer
supplementary material or for
developing skills, such as legato
pedaling and experimenting with
different touches. Ar the end of cach
book, there is a section entitled
“Abour the Pieces and the
Composer™ that briefly describes cach
piece and gives a few important facts
about the composer, These
descriptions can be casily undersrood
by the student and aid in the
interpretation of the picee, The
enclosed C1 allows the student to
hear an interpretation of the pieces as
presented by the editor. Overall,
Sweceding with the Masters, The
Festdval Colleceion s 2 grear addition
to A teacher™s music library and is
highly recommended for students
who wish ro explore the ditferent nme
periods in music.

THE ALFRED MASTERWORKS
LIBRARY (D EDITIONS

PUBLISHER: ALFRED PUBLISHING CO.
15, BACH
AN INTRODUCTION 10 HIS KEYBOARD MUSIC
EDITED BY WILLARD A. PALMER
WA. MOZART
AN INTRODUCTION TO HIS KEYBOARD WORKS
EDITED BY WILLARD A. PALMER
DEBUSSY
AN INTRODUCTION TO HIS PIANO MUSIC
EDITED BY MARGERY HALFORD

The introducrion o cach book in
Ihe Alfred Masterworks Library
includes an excellent overview of the
lite and music of the composer whose
music is featured. Each book also
addresses the questions of tempo,
dvnamics, rhythm, phrasing,
ornamentation, lingering, and
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BOOK REVIEWS (contd)

pedaling as it relates o the composer,
giving the pianist a berrer
understanding and enhanced
interpretation of the work being
performed. The accompanying CD,
which follows the editor’s suggested
phrasing, dvnamics, and rempa, allows
the student to follow and histen to one
of many interpreatons,

“1.5. Bach - An Introducoon to his
Kevboard Music™ includes many well
known pieces from the “Notebook for
wnna Magalena™, such as the Menner
in G Major, March in 1D Major, and
Musgeree in I3 Major, The works are
arranged in the order of difficuloy,
ending with a number of Preludes and
the Imvention No @ in O Major

“W.A. Mozart - An Introducnion to
his Kevboard Works™ begins with the
tamiliar Menwer and Trio K. 1)
Fhree pieces from *The London
Notehook™, B.15 11, K. 15 mm, and
k. 15 pp are found in this collecrion,
along with Marehe Frncbre K. 45 3n
and the Adagio in C Major for Glas
Harmonie. The book ends off with
the entire Soaatn in C Major K 545, a
grear example of sonata form which a
student can easily identfv and
understand.

“Debussy An Intoduction to his
Piano Muosic™ is gearcd rowards the

advancing pianist. 1t includes pieces
fram *The Children®s Corner™ suire,
Arvalesque, Reverie, and the
Sarvabande from Snite Pour le Piano,
As well, the editor, Margery Haltord,
discusses and provides examples of
“Debussy’s Revolutionary Harmony,™
providing the reader with a grearer
knowledge of the impressionistic stvle
of Debussy

The Alfred Masterwark Library is a
well presented collection of picces and
commentary thar ofters the piano
student a comprehensive guide,
assisting in the interpretation ol works
b prominent composcrs

ALFRED"S PREMIER PIANO COURSE LEVEL 2A

ALEXANDER, KOWALDCHYX, LANCASTER,
MCARTHUR, MIER

Last summer T had the good
fortune to review both levels 1A and
1B of this new series Having,
immediately integrated Alfred’s
Premiter Piano Conrse into my
n'.1c|1i|1y, studion, 1 can, with
expericnce, honestly say thar these are
wonderful books, Whyt New musical
elements are introduced in a logical
sequence, The duets are well-cralied
and have the added bonus of
incorporating Classical works into the
teacher’s part. Both the Lesson and

Performance books lave nice pieces
that students enjow. The pages are
Beautifully lad-out with colouring
that s vibrant and inspiring. Also, the
Theory books have a nice balance
berween the tvpical theory pages tha
practice the new musical elements and
fun activity pages that review all
theory elements learned o that point.

A full method book ser of the
Prestier Piano Conrse includes one of
!’.'.'Il.']'l Lr!-1]'|1._' | CESOT, I‘l;_'r'|.|:||'|'|'|.'|.nq_'|_', _|,|||_|
Theory books along with the Ar
home book and a set of flasheards.
The Ar-Home book includes Lesson
Assignment pages and Parenr pages
where frequently asked questions are
answered. Included in the parent
pages is a parent’s guide for helping
students on their preces at home. The
Ar-Home book also includes a stor
that can be read in conjuncerion with
the songs the student learns in their
lesson and pertormance books. These
stories involve much musical
iln.!y,it'-:-['inn and use Classical
composers as characrers

Uhis series is 4 wonderful addition
tor the method book aprions available,
Be sure to take a look the nexr ome
VOLLTE 1N A musie store and see for
vourself!

ALBERTA KEYS MUSIC

Celebrating 25 years and more

Publishing Canada’s finest composers

‘I':':"d ];IU“'L'T-‘; =i e I"-"”:'i."'u'l:l.'-'l] "'1I I.Jl.t‘.'['lilt".'ililti' [Pt H"ll."h |'F'.' WOTIE N 'i'f'lr'll‘l'll":.:'r‘,

Peter Jancewicz, a new Christmas duet

Deck Those Funky Halls
Book 2, Songs for [obble-de-hoys & Giggle-de-she’s—cd. Roberta Stephen
37 Hollybum Rd. W, Calgary. AB T2V 3HZ

www.albertakevs-musaicpublishingeom Fmail: albertakeyvsfishaw.ca  403-255.6029 phone/ fax
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CLERNY & HANON, BKS 2 & 3

N CLARFIELD
s designed o ad i thi

BURGMULLER

i rhose techmical elements
students hate 1o think about
pracoicing. Book 2 includes

vworks and book 3 includes
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Mersomally 1 usoally have studenes use
the vellow Hana 1 Dok that we all

knnowy, This b
benetits bur st |.|'-|L|||"- el hnnul even

: has numerou
with rhvthun, dvnamic, or touch
changes. The Burgmuller, Czerny &
Hawon series has the advantage of
varicty, thus prevenung the boredom,
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rechnical skills, These rechmcal skills
are clearly stared for cach anir and
cach prece within the index and betore
cach mdividual composition

Alsor included are num ]1|n1_',|',1ph|.._'~.
of cach composer and a briet look at
their musical lite and works,

ROSANNE BROWXN

Each book of the Buvamndier,

14 ek % = i S ]
=crny & Hanon seres s divided o

What [ enjov abourt these books 1s {

the callection of composers used clear units thar drill particula

Conservatory Canada
Discover The Difference!

NO RUSH-During examinations,
students play all pieces and all studies
ALL the way tﬁrﬂugﬁ.

Conservatory Canada allows sufficient

time for a full assessment, giving the
candidate a chance to relax and perform
at his/her best!

The National Conservatory
with a Difference.

Check our website
www.conservatorycanada.ca

1-800-461-5367

“Conservatory Canada, in partnership with Teachers coast to coast”

CUNS ERVATORY CANADA

Address clmngcs should be reported
: through your provincial executive :

-
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SoundiAduice

Theory and Ear Training

by Brenda Braaten and Crystal Wiksyk

Edited by Laura Beauchamp-Williamson

| Lever owe | An innovative approach to integrating

ear training and theory into music study!

!klll.i_i e Ll LB )
A AL LAJ U D ® Fach level incorporates theory, ear training, and
Theory and Ear Training sight reading to develop music literacy
T Iy -I""-- \ ® Fach level corresponds by grade level to the
(G X C m'i - RCM curriculum for ear-training requirements
}-n == 1 of practical examinations

® Consistent colour coding matches cach level to
other Frederick Harris Music publications

e Levels 1 through 4 offer a comprehensive
introduction to Preliminary Rudiments

& Sound Advice is for students of all ages and
instruments

Online access to listening exercises is .5*':;-:,";*‘, \
included with the purchase of each book %' =
o i
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Al
Sask . -
Manis~ »vels 1 through 4 now available at FREDERICK
Ontaric - local music retailer! HARRIS

MUSIC

Quebes / 2Is 5 through 8 available in 2007!

www.frederickharrismusic.com




