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The Associated Board of the Royal Schools of Music (Publishing) Limited

New Piano Syllabus 2003-2004

from The Associated Board of the Royal Schools of Music

Selected Piano Examination Pieces 2003-2004
* new syllabus
* ane album per grade, Grades 1 10 8

* gach album contains nine pieces fram the syllabus for Grades 1 1o 7,
and twelve preces for Grade 8

Teaching Notes on Piano Examination Pieces 2003-2004
Clara Taglor and Anthany Williams
s detailed infarmation on cach piece in the syllabus, Grades 1 to 7

* encourages a fresh and imaginative approach 1o playing

Recardings of the complete piano examination syllabus
« recordings of all pieces available on CD and cassette

« performed by intemational concerl artists: Rolf Hind, Piers Lane, Dennis Lea,
Paul Lewis, Noriko Ogawa, Mary Mel-Loc Wy and Sophie Yates

To order these publications in Canada contact
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PUBLICATION INFORMATION

UPCOMING EDITIONS OF The Canadian Music Teacher

Winter Edition 2003
Publication: January 2004 = Submission Deadline: December 10, 2003
Spring Edition 2004
Publication: May 2004 * Submission Deadline: April 10, 2004
Canada Music Week™ Edition 2004
Publication: Seprember 2004 * Submission Deadline: August 10, 2004

SEND ALL MATERIALS FOR ALL EDITIONS TO:
Lore Ruschiensky, Editor, The Canadian Music Teacher
94 Green Meadow Road, Regina SK 54V 0AS
Phone (306) 789-8414, Fax (306) 751-4883, lore_rusch@accesscomm.ca

ADVERTISING

Send all advertising inquiries and orders ro:
Lore Ruschiensky, Advertising Manager
94 Green Mceadow Road, Regina SK S4V 0AS
Phone (306) 789-8414, Fax (306) 751-4883, lore_rusch@accesscomm.ca

WE NEED YOUR HELP: RCM HISTORY

STUDY NOTES

[ WISH TO MAKE A FINANCIAL CONTRIRUTION TO THE
CANADIAN FEDERATION OF MUSIC TEACHERS' ASSQCIATION
SPECIAL PROJECTS

COoOMPILED BY LINDA SHEPFPARD

| would like my donanion bequest
to be given to:

Study notes for
History, Grades
3,4 and 5 (2002
RCM Syllabus)
containing ALL
the required
elements. One
source for you and
your students!

a) Canada Music Week™

b} Young Arost
5

A receipt for Income Tax purposes will be issued for a
donadon of $50.00 or more from the office of the Sccrerary-
Treasurer, Bervl Wiebe, #2-28-15153 98th Ave., Surrey, BC
VIR 9M8B

Name — -
Complere teacher
resources also available
Address
CONTACTUS

— Postal Code 604-507-0734 R

STUDYGUIDEETELUS.NET LR B““T
Signarure oL« OR VISIT: PUBLIFHING

www.longbow.ca
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GREETINGS FROM CFMTA

As you read this edition of The Canadian Music
Teacher you will be “back ar it”™ for another year,
hearing the pitter-patter of little (not always) feet
through vour studio and the joviul squeals (sometimes)
of voung and eager music-makers anxious o be
returning ro their studies with renewed energy and an
insatiable drive for perfection. Is this vour studio?

As we are all well aware the carcer of teaching is
never easy. Even the best of students requires our
highest energy, careful dircction and urmaost patience.
Bur, we all know the rewards — those special
relationships that develop through vears of one-on-one lessons,
the jov of a student’s polished perfiormance and the elation on
that voung face when they finally master that nasty F sharp
minoy scale!

| teel thar a career as a musician, in whatever muli-faceted
form that may take, is a career that chooses us! The duty, then,
of the CEMTA is to assist those “chosen™ to best access their
own skills and s_iu.n.l!n]:r pedagogical methods and rechnigques that
will facilitate learning in others,

The best way to do that is through learning opportunitics
such as the recent CFMTA Convennon, Come to the Sea tn 2003,
held in July in beautiful St John's, Newloundland. What a
wonderful time we had ar this event! The sessions were well
arganized, the clinicians were inspiring, the caliber ol talent in
the Young Artist Competition was exceptional and the welcome
we received from the convention committee could not have been
warmer. Thank vou so much o all those who so willingly helped
make our ime there so enjovable, particularly the Convention
Committee members Judy Snedden, Heather Shea, Cavell
Sheppard, Kathleen Parsons, Joan Woodrow, Barbara Clarke
and the committee convenor, Catherine Cornick.

Although the memories of St. John's are still vivid, we look
forward to the next opportunity to join together at the CFMTA

AT “'i'lr!'c On w |‘..‘.-' It""_"l ¥\
event. YEE-HA!
I look torward t

nses to be another spectacular

Xt o vears as President of

CEMTA and roworking with such a seellar execunve!
[ amy particularly happy to welcom ¢ Pat Frehlich as
First Vice I'r -.'<|dt:r1t With all her expenence and
talent, | know Par will be-an asser to the CF
Executive, To L;!I the Provindial Delegares who have

finished their terms with us: 1 wish 1o sav a sincerc
thank vou ght while on
Coundl. 1t has been 3 pledsure to get 1o know vou. |
would also like to welcome new delegar fa .
positions and wish vou 1| the best as vo LA
heartfelr thank vou goes out to Marilyvn ls._mc' s she steps down
from her position as Past President and § finishes 3 very successtul
term on the CF Executive. And to B-.lrbar.i Cl.arlp'.e who assumes
Marilyn’s role, thank vou for pwo very successtil vears ar the
helm of CEMTA

Communication is the kev 1o the success of an organization
such as the CEMTA. We will g for wavs to coptinue w
improve our communicarve skills so that all members benefit
from their association wi “Talking™ is the most
significant part of this. whether the talk 1s by phone, fax, internet
or face-to-face ar provinaal or national events. So make plans to
arrend vour next BMT Event!

lor Vour dilgeniee and

be looks

CILLE ErOLp

And enjoy vour teaching vear.

Remind vourselt of the worthiness of our profession,
Teaching, like any truly enan activity, emenges firou one’s
inwardness, for bereer or worse, As [ reach. I bave a chanee o gain
self-knowledne — and bnowing mvself is as crncial to good teaching
as ketonvingr my studenies and my seljec,”
The Musician’s Soul by James Jordan

Convention in Calgary in 2005! The commitree is already hard  Victoria Warwick, President - CEMTA

" NOTICE OF ANNUAL GENERAL MEETING

Take notice that the Annual General Meeting of the members
of the Canadian Federation of Music Teachers® Associations will be held ar the

Navajo Room, Stagewest All-Suite Hotel,
Mississauga, Ontario on Sunday, July 11, 2004 at 9:00 a.m.

Business to be conducted includes to:
o Receive and consider the Financial Statements of the pertod ending
* Receive and relare the Provincial Repores.
o Appaint Anditors.
» Transact sich other business as may properly come before the mecring
The Executive & Delegates Meeting will be held on
Saturday, July 10, 2004 at 8:30 a.m. at the Stagewest All-Suite Hotel.

By order of: Victora Warwick, President » H-LH| Wiebe, I|"tu.rl:t?lll". Treasurer
\ Dated at Surrey, British Columbia, this 8th day of September 2003,

2004
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LETTER FROM THE EDITOR

Dear Members of CFMTA, Ine order to better comnunicate with our menthers the
By o, I am sure vou e well tnien ﬂr”n"-{ f-fr The Canadian J"Ffﬂﬂlit .”'ﬂrhrf' IJ'!”"L' lr-’l'l-'” ih’ﬁﬂ'frfif o
ﬂ'.r:ci]m{_t; anid J'n’umff:i_qﬁn' Canaidn be Ware *']"'"‘{"_' -‘FH‘T_‘"" -'"I""’”‘_"']'"I-"_‘!';"'_.""f”{'- f_"'r""’-‘" note the »
Muisic Week recitals with vour stidenes deadlines as listed in the publication information and if you
and in your branches. Hopefilly the are submireogy veports please try to have them in on time,
stmmer was @ vestful and refuvenating T Winter I_'.n’zfmr.- ideadline fm.r. dreene moved to December
rine, 10 ro I‘TH“”'I furr flr.r:" Canada Music Weelk TM repores to be
For these of us who were fortunate included right after the events oceny:
enounh to attend the CEMTA It bas been o Lot of fune — and sometimes o challenge — ra
Convention in St. Jolm's NELD, ir was ptt fifi,f Canada Music Week TM edition together. From the
a fibmlans wav to stave the summer winnnny entries of the Music Weizing Competition being lost
From the Eestival 500 concerts thar one a the madl = or vather sent to the wrong address! to twa
el arrend before the convention to the wide ranae of b ot .-'J"n_-.'a’;m_:‘r ane io |ty IM{ been w somewhat
wertayr and fuspiving worksops that were preseated Iy challenning EXJEFIENCE. With much patience and
Hent elinicians it was a memorable mnsicnl time, From perseverance heve it is!
vnaraderie that we all rujn_rr.rf bretny with rm:l'_,r?'."fn:ll' All the best ro all of you as we all £y to inspire our
e o the bospitality and generosity of tre small and stadents £n the ways that onr teachers inspived us!
CONVENTION COMBITTES and .r|'_.l’.|I the .'\’r!Ilfﬁmmi’fﬂh'ﬂ":'r'ﬁ Lote Ruschiensky
wier we areall left with wonderful memuories, Lok Hiltiar ’
vl ro avtieles on the convention fopics written by the
ceans i fuenre issnes of The Canadian Music Teacher:

MUSIC FOR
YOUNG
CHILDREN®

LETTER T0 THE EDITOR Piano-based group lessons,

and so much more!

12 long been an advocare of good business practices
ve teachers; T was gratificd o read the informartive
Araxi Altounian “*Music Lessons and GST™ in the
ooz Edinon. Her encounrer wirh Revenue Canada must
ween daunting, and T am grateful to her for pursuing
vt oA successtul conclusion, We have all benehited
r ¢ftores!
< important o continue o include articles of this tvpe
¢ Canadian Music Teacher™ and 1 intend o make
= arniche parr of the reading marerial for my pedagosy
it who are preparing to establish their own private

tadios V! [ b 4
soep up the good work in continuing o improve our lsft our new we. SI{?'

maasine with each issue!

WWWw.myc.com

Susan Olsen

RCRMTA Call 1-800-561-1MYC for more information




The Canadion Music Teacher / Le Professeur de Musique Canadien

fALL 2003

A CONVERSATION WITH REMI BOUCHARD

T interview was conducred by Love Ruschiensky,

Remi Boucharvd is a self tanght
canposer who, along with mwch other
music, bas written many wonderful
collections of music for voung pianists.
Several af bis works ave on lists of test
pieces fur festivals as well as on
vepertaive lists for national
l'ﬂ‘il'l.i'l.'i"l"ﬂ'fﬂ"f‘l'ﬁ'.

LR Let’s starz from the beminming =
hone did you get stavted into music?

RE [ started piano lessons at nine
but it wasn't very consistent at the
beginning. At 10 years of age T was
taking regular lessons from the
resentarion of Mary nuns ar cheir
convent in Laurier, Manitoba. The
nuns taughe us ar school. We didn't
have a piano at home, few people did,
so 1 pracriced ar the convent each day
ar a specific time afrer school and had
morning lessons twice weekly as did all
of their studenes, They only mught
abour a '.tﬂ?:':“ :‘-tudcnt!- in a town of
500-600 people. The nuns supervised
very closely and il you were not
practicing very well they would check
up on your, All the students whe ook
from the nuns would go to the
comvent for their lessons and to
practice. | took lessons from the nuns
tor scven years,

To go w the convent was very
special — a truly unique experience for
me as the house that they lived in was
the one that had originally belonged
tor my grear grandmether and it was
where my grandmother had grown up.
T'he nuns boughr it from her in 1930
when she retired and buile a smaller

house. Music lessons were not ver
important in those davs as maost
people were struggling to survive artes
the 30''s and rhe war years, When |
think about it, it is quite unusual that
I had a chance o mke lessons, Trwas
something that was important to m
mother although she herself had n
musical education. When the family
allowance came along in 1945 [ guess
she figured that would help ta pav for
the lessons. Otherwise, it would not
have been possible.

Having a piancg was a big luxury so
it was not until | had passed niv firss
exam with First Class Honours from
the Western Board rthar my mother
realized T could do this so she boughr
a used piano from her Uncle Henr tor
5250, Once the piano came into the
house, [ could practice when | wanted
and [ would be ar it for several hours -
much more than my alloted practice
time and [ could improvise, At the
convent T would not have dared as
that would have been considered
toeling around. OF course when vou
are composing that is how you try
things out

We owned a store and lived there
too. With the store next o our living
quarrers and me plaving rhe piano
several hours a day it must have been a
challenge to her patience especially
when I was trving things out. She
never complained bur did from rime
Loy time suggest that that was enough
and 1 should do something else,

LR Was your family musical?

BB Yes, my father’s family all
plaved by ear. Most of my uncles and
aunts could play the fiddle or the
guitar and my facher accompanied at
the piano. 1 didn’t hear my father play
very much as we didn’t have a piano
carly on. My mather’s father sang a lor
~ he was a raconteur, a storyieller. She
learned thar from him and she liked
music a lot. She had a close friend
whao was a pianist, which was quite
remarkable in a small town — she
plaved quite well. She had other

ddlers who played
herself mever had a

nusic. When
£ cuple’s houses to
catherings it would
naking — the

D Messs pe. People would bring
id nd & vas their
et - | « part uf the

erest was
18 : ared L‘}'
recordings. | was drawn o them and
i it e Without an
t was the
sed o musie. My
turing the war
gars. As 3 reenzeer | would fisten 1o

..-‘-._- - . b .l:lf.:“..
arim ¢ and the RO viath
: IUShne. Foravoungster
1t s secluded
WCTIVITY as we know
i recordings

CIFURLE Praress
ar rie paana?

Degan o move

14T & vounger

aue 1 'might have bécn farther

ed Dot a8 0 wasg the rning

point happened when | was around

3-14 vears old. The nun that was

woticed that |

; thralled e music and she

i 1n the 3rd or 4ch
rofp [ was plaving in 5

flats and, an arrangement of *The

v difficulr,

hat level it was

he sard “just pla She was

car bue it was a pivoral

e farme. She thowed: - whak wee

N T T

Vhen I was in Grade @ in

school 1 had a
could not teach me anvm
advised mv mother to find a teacher
aut of town who could prepare me foar
CXAMs.

They found one in Neepawa - an
Englishman, Gerald Death, He was
with the airforce during the war and
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marred a music eacher close to
Neepawd, so he staved there. 1 took
lessorts from him for 4 years, Tt was
quite 2 major change for me, 1 had 1o
travel 30 miles from Laurier o
Neepawa every weekend., T would arrive
oft the bus on Friday nighr and stay at
fs Rowse, and have my lesson on
Saturday morning. At noon [ would
¢ bus back and ger ready for
= organ at chureh on Sunday
v [ did my homewark on the
Thev were very busy weekends,
Lr Death had attended concerts in
Ercland, bur 1 had never been o a real
comeert in my life until I'was 16 or 17
J when he ook me to concerts
andon. Lessons from him were a
cuperience’ and a major change
¢ as 1 had hardly ever been out of
werown, He could be a lor of
1w foved people but could also be
ST - even more 5o than the
Uhe nuns would sometimes
condddle vou as if you were family. Also,
ne a male reacher for the first nime
big change. Plaving became more
serons and T had o ger down o
ness. He put me into Grade 8 and |
mv Grade 8, 9 and 10 with him. Ar
s point 1 was about 19 and he
ed on and lelt me his class, which
somsisted of 50 pupils,
LR How did you begin your
BRI G
RE I would improvise at home and
Teure things out myself. Listening to
re classical muosic made me curions
stowt composers so 1 would read their
stoceaphies as | wanted ro be the same.
I tha ILu;.hr it was so wonderful o be a

iposer — to write things down out of

ar head. 1 was fascinated by it
Codllse t]'H.I‘L Was no one ﬂl‘ﬂ“l'll.‘: me
rhar did it

~tarted composing when 1 was 14
L= vears old so Mr. Dearh ler me play
e of these compositions at a recital.

I theught that was quite wonderful as |
did not know anyone who wrote music
in those days.

LR Huow did vou begin teaching?

RB | started reaching my first pupil
in Lavrier when T was 14, T knew 1
could teach as 1 had her do an exam
and she passed, I had help from my
teachers who would advise me what to
de. Then by word of mouth ather
students came from Lawrier and soon
neighbouring towns, When | was in
high school T must have had a dozen
pupils. Then when Gerald Death left
me his class, T moved ro Neepawa and
along with my own students from
Launer and other towns 1 had abour 75
pupils,

IF T had not had that teaching
apportunity T would have had to go o
Winnipeg or Brandon to reach which
would have been like going o New
York today, People did not mowve

arcund that much and coming from the

country vou are shy and feel interior.

LR Were you continmigg your awn
studicy ai that tme as well?

RB | wenr o Winnipeg every two
weeks and studied with Phyllis Holeby
lor about 8 vears and got my teacher™s
diploma with Western Board, Gerald
Death had studied with her when he
was here, so 1 was *passed on’. That is
hew things were done. Teachers would
arrange things. Phyllis encouraged me
as a composer and ler me play my
compositions at her recitals as well.

LR How did vou have time to compose
with yonr bectic teacling scledule?

BB | did some, bur very little,
Mavbe one picce every two years or so,
When 1 was studving harmony and
counterpoint 1 found the theory rules
very stifling and was always worried
thar I was breaking rules, so in 1960
when T got my teacher’s diploma T felt
I was finally free to really compose, |

ATTENTION: Provincial Assoctations
PROMOTE CFMTA PRODUCTS
Canada Music Week™ Pencils ave available for inclusion in your convention
packets as well as brochures highlighting CFMTA Products such ns Canada
Music Week™ Supplics and the Diamond Jubilee Collection.
Contact: Ron Spadafore, Box 635, Timmins ON P4N 7G2
Ph: 705-267-1224 » Fax: 705-264-0978 » ormta@ng sympatico.ca

l(eybonrd
Aceompaniment
Course; | >

Create Great A:cumpamment

for Melodies
Progressively learnfhear chord changes,
structure and sequences,
40+ styles/rhythms, bass patterns, in all keys
- without written accompaniment.
(A) Basics (Beginner) 515
(B) 2-Chord Basics 515
() 3-Chord Basics Keys: .G 514
(D) 3-Chard Basics Keys: D/F 519
Basics ABC ] or ABD 3 Sa4
Basics AB,C & D (Save 13%) 559
Advanced Pkg. 1 & 2 incl. cd 550
Advanced Pkg. 3 & 4incl. cd S0
Advanced Pkg. 5 & 6ind. cd 590
Advanced Set 1-6 incl. cds (Save 1006) 5189
COMPLETE COURSE 5248
Subtotal
Canadians add GST @ 7% -
SHIPPING: Minimum 56.00
BASICS Rooks § 2,00 ea
ADVANCED $3.50 each Pkg.
COMPLETE COURSE $16.50 -
Total
Indfividisal Bonks 20% OFF after complete course purchased.
QuenMar Music Inc.
BO0-15355 - 24 Ave, Suite 434

White Rock, BC Canada V4A 2H9

S 1-800-215-9244 "TRT

www.quenmar.com
email:quenmari@shaw.ca




&5 Essentials for
Successful Studios

Explore these specially priced packets

r - = Calgary, (B00) 6616874
of Alfred’s piano teaching materials! o A
«__.u BRITISH COLUMBIA
r
| Young Pianist’s Packet
Designed especially for your vounger {Div. of Long & McQuade)
students, this packet includes Alfred < Basie s B

R AR : . MNorth Vancouwver, (604) 986-00911
Prep Conrse, Lesson Book A with 2 FREE e . (G0N} 6815288
Viciona, (250) 384-3812

CD festuring exemplary performances and
Accompaniments of the pieces in Preg

Course, Lesson Book A, Plus, vou'll als MANITOBA

receive the essential new organiziional

" Packet #102954

tool, My Lesson Assignment Book, with W (204) 775-2513
5“1'-50 — correlation charts for Alfred’s Basic Piar
(resod price $31.27) Library and Alfred’s Basic Prep Cours. NEW BRUNSWICK
The Piano (i
Moncion, (S06) B59-4220
s (BOD) 928-2411
Pathways to Artistry S Sen.
Packet 1 R
After acquiring basic reading skalls. Coran's Mussic Centre
students are ready (o begin Cathering Thunder Bay, (807) 623-9103
Rollin’s innovative Pathieays fo Artisie (BOD) 545-8857 (Northwest
series, designed to emphisize artisin ON only)
Packet #102958 the early stages of piano study. This packer  ETSereegrRcsn pamee
s]s includes Patbways to Artistry, Technugu Markham, (905) 477-1141
fretail price $22.35) Book 1 and Repertoire Book | (416) 4975833
i Toronto, (416) 423-9494
Long & Mc(uade Mursic
(305) 319-3330
| Adult Piano Packet North York. (416) 665-8612
; Music Plus
1 Used to Play Piano by E, L. Lancasier Kitchner, (519) 745-8530
and Victoria MeArthur is an innovative (800) 608-5205
new approach for helping adults resume . -
piano study, For a limited time, when vou mimﬂm“
purchase this specially priced packet, vou s : ;.
| will also receive a1 FREE copy of Pl :"‘I" Conservatory Music
Packet #102956 Piano Now, Book 1! Designed for adults Tﬂrm ID{:;J 5852275
$29.95 who have never played piano, Play Piano i :
retad price $52.35) No is perfect for busy adults with Van Goozen Music

limited time 1o practice Samia, (519) 344-2319
SASKATCHEWAN

Long & McQuade
Regina, (306) 569-8501

| — Al prices are listed in Canadian dollars

[Albred| plfred Publishing Co., Inc. = www.alfred.com
o d customerservice@alfred.com or call (A18) 892-2452 o 31843
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could leave all those rules behind me
and not care if [ had consccutive 5th's
or oetaves, or worry how each cadence
resalved. | decided 1 would write for
me = this would be my hobby.

I mostly wrote for piano but in
carlhy J'-’h'i I wrome a '|1I1..|.._1‘.. toar flute
and piano for a friend. He had asked
me 1o accompany him as he wanred o

plav in the Winnipeg Music Festival. |
thoughs it would be interesting to see
if T could write for other instruments.

So [ did write one picce and entered it
in the Winnipeg Festival Competition
— that 1 would know if 1 was on
the mghr rrack. 1 got a very low mark
and the criticism was very devastaring,
Thev said it was oo derivacive. But 1

wonder how anvone gets started. We
all follow thar which we have heard
"|.i|:|1 : [ was devastated, 1T decided 1
would not be discouraged h1. them. |
decided T was going to impru:ﬁ them

e 4 sonata tor flute and plano
1 big deal for me, Tt ook
ths to do that with my hectic
sor [ only had a few minutes
there. | was fascinated by the
nd could feel the influence of
d Vaughn Williams. 1 was
¢ it in 1963 and it was October.
1 hag rimished the first movement and
{y 1o start on the second
moversent when President Kennedy
was assassinated on November 22

1962 1 was so overwhelmed by the
whole eptsode as there was so0 much
uncertainmy in the world. As President
Renneds was of Irish origin, 1 wrote
the [ movement as an Irish
melancholy song.

[ was quite happy with it as 1 fele
had managed to caprure the mood of
the nime. Atrer Christmas 1 was ready
o start on the 3rd movement when

myv Grandfather died. 1 did not feel 1
oave .JI!‘.{'IIIlL'l' hll}“' movement so
I decided to write it to caprure his
personaliny, He sang a lot, told stories
and was & happy-go-lucky type, so it
up being a very jolly

went, With the piece completed

COLET

ended
ming

enter it 1n the Winnipeg Festival, 1
checked the svllabus and sadly they
had ¢liminated the class! However, the
picce was not wasted and it was
performed a few nmes with my friend
the tlute plaver. 1 would have loved o
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have had an adjudication on it o see
what the experts thought. (1 never
want to do that again bur it was a
god exercise in discipline to follow
the sonata form 1 knew so well,)

Through the vears my only sonata
has been reworked many times. 1 had
a friend who played the alto recorder
and she asked me to fix it up so she
could play it. Then [ rewrore it for 4
hands and it was playved at the festival
in Neepawa. 10 vears ago | realized
the picee should be for vielin so |
rewrote it again. We had a concert of
my music to celebrate 40 vears of
teaching and a friend who is a violinist
with the Winnipeg symphony plaved
it. Then another friend, Clark Bryan,
who has done two recordings of my
music, asked me to write some two
piano works but | found ducts a lot of
hard work and figured rwo plano
works would be even more
challenging, But | thought abour it
and realized that it could be done. Tt
is just two movements — the first and
the last because the middle movemem
about President Kennedy [ rewrore as
a Consolation. It s Consolation #3 in
the new book of Consolations and
Nocturnes,

I am glad 1 was able to write one
sonata bur [ know that my strong
peines are writing children’s piano
solos. You have to know what vou are
good at and leave it ar thar.

LR Hiw do you gt your ideas and
fnspivation fo comipase?

BB Usually T spend rime
improvising at the plano. Also, as |
started wrting more in the last couple
of years, I would take a walk at 7:00
a.m. to clear my brain and think about
what T was going to do that day. Then
I'd sit at the piano and improvise.
Somcomes it comes very quickly — just
the first few notes can inspire me tor a
theme or a stary line, especially the
books for children, or descriptions of
animals — how they move, whar sounds
they make, their temperament. 1 have
various collections that 1 have written
like “Big Words for Littde People.™ T
find these easy to do, because 1 have
something ro guide me.

It is more ditficult when you are
working in a vacuum, like the
Consolations and Nocturnes that 1

have done recently. These are the
music itself, the melodies and the
harmanies,

Sometimes T get my ideas from the
rhythm of the dtle like my picce
“Counr is my Favourite Word™ from
the collection *Chuckles™ which also
includes picces entitled “Finger
Power™, “Sticky Staccaro™, *Dan’t
forger 3.-uur Friends”™. Somerimes it is
the spelling of a word like the piece W
A L K. Thar has 1o do with Clark

™
LEILA FLETCHER
PIANO COURSE

Conodion-born  LEILA FLETCHER
studied ot Gremvile College in
lincis and loter  with  Rewul
Comservatory of Music, University of
Toronto where she studied with, Sir
Ermest MacMilion and Dr. Heoly
Willan. She remained for  severol
years 05 0 foculty member,

Her love ond dedication to children
inspired her to pioneer closs piano
lessorns  in the Toronio  public
schoals

Editer DEBRAWAMNLESS = an
active piano  adjudicotor,  clinicion
ond exominer She holds an A Mus
in plano pedagodgy with
Corservatory  Conodo with  post
groduate studies in planc
performance, theory and ensemble,
Debra s a pedogogy  specialist
whose students have earned the
Com B, Ahers  Award  for
pedogogy  escellence, She is also
the recipient of the ORMTA, Special
Teachers Award,

Mew in 2003 - The re-edited and
revised book 1 & 2 same sound
pedagogical approach new with
edited fingerings to reduce
dependency on fingering numbers.

MNew in 2003 - The Lella Fletcher
library of eight stunning new
theory and performance Fun books.

HMew in 2003 - Sensational
performance & practice CD's
matching book 1 & 2,

We invite you to order your FREE

2 thee fint 50 rencher wha respond
comact the publisher
MAYFAIR/MONTGOMERY PUBLISHING
2600 John 5t, #219, Madham, ON LIR 3W3
email; wiesf@moyfoirmusic com
Tel: (905) 475-1848 / Fax: (P05) 4749870
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Birvan’s dog, a beautiful Labrador
This dog is very friendly, meets the
pupils ar the door, but never barks,

When she hears the word “WALK”
she knows it is time 1o go for a walk
S0 he spells it it they are discussing the
walk. After staving with Clark tor a
few davs while doing a workshop 1
thonght this story would bea good
idea for a picee. | had some imstant
inspiration and built the piece on a
tune that goes with those leters. In
e hour T had the piece done, in
ancther hour written it out and it was
in the mail thar day o send o Clark!
But that definitely does not happen all
the nme

I have written a number of other
things including ar leasr a dozen
charal works, Years ago 1 wrote two
miasses and in September of this vear a
group called *Camerata Nova” is
coming to Negpawa to give @ concert
of the a cappella mass T wrote on a
comumuission in 1960 for 5t John's

fFALL 200:

College in Winnipeg. 1 have not heard
it for 20 vears.

Many Universiey Choirs have sung
my works. T had a premiere of
“Cloche du Soir™ one of the preces
frem Chansonmers Manitobains at the
University in Saskaroon in 1986 for
which [ flew in to hear my two minute
piece.

[ have also writren abour a dozen
art songs, had a collection of choral
pieces sung in Finland, and written to
students and special friends who pla
other instruments like rrombone.
clariner, French horn, orumpet, cello,
harp, ute and vialin

LR At ane proint T anderstand son
.Ir.lfﬁll‘l.l'f.l'h'r'ﬂ iy fromm compastinT and
now vou are back LHEi .rl'er'MLJT a fot

RE Abour three or four vears ago,
my long time publisher, Boston Musi
Company, scaled down and almost
completely stopped publishing, The
editor 1 had worked with for 10 vears
retired and there did not seem to be

incentive 1o contdnue wridng. Als

¢ Oliver, of Obver music, had

L few of my manuscripts and

ted to publish them. She hecame

ill and passed awav a while ago, whic

\ r somoewhat

might mavbe | had

{ 1o say for

had done all the

esedd all the tunny and

15, and exhausted all the

ueht that 1 had done mn
vas timic to call it

rv Canada gave
tate Diploma
A% invited to £0 [0 |._|.'||'|1_|_n;|‘|1
vi in. Clark Brvan ha
srtorm some of my
ne giving a speech
He called me to discuss which of miy
iiv - did nor know
usic outside ot

the peces thar wen blished in the
{ ( anada Books, Ar the
COTTY N 1 e pertormed tor 15

honens:

FEaERata BaAd EEMBISNAN

Our search for the complete artist begins.

Octaber 23 through November 7 2003
Calgary Alberta

single tickets now availabls!
honens box offics 403 299 0140
henens.com




The FJH Music Company Inc. presenis THE PIANO METHOD OF THE FUTURE

ANO

fdventures
) By Nancy and Randall Faber

Authors of the successtul Pretime® o igTime® Pano sopplementary Lilary

———
.‘,.,.r.-
\

[ } er 10 vears of writing, desipn, and testing has resulied in a piano method that establishies new
randards for teaching material! Piano Adventures® effectively combines the strengths of interval reading,
ti-key, and Middle C approgches. Students become skilled readers while playing reperoire that is
dnimently musical and appealing, The vadety of musical sivles, smooth pacing of the instruction, and
pecial care given to hundreds of educational details mark the owstanding quality of this piano methesd

N TECHMIGI & ARTIRTRY R84

W

PIANO PIANO 1 [PIANG =

|
|
i 1
LESSON BOORK THEORY BOMK PERFORMANCE BOOK TECHNKME & AKTINTRY
% cented dnpgis WD Vichorda MeArtbar Cafferrs dnafelitivaascel esgpdsloranelivig BOCYK
WS FProwioes werttion wonk regnertelne for rocital, fostived Wil Vighordes MoAntbory
cipbtrontad v, ponted venr Breadvafags aloed freee Bhdlels o becbnical foviscleation

forartislic plaving

"

3 i — 1 4
| {r\ N(O) P !' ANO PRIMER LEVEL
ileeminges o By i Wvrnkures - ok
mTre . LEVEL 1
.-'. { P LEVEL 2A
= 4 LEVEL 2B
S LEVEL
p g EL 3A
LEVEL 3R
LEVEL 4
i g LEVEL 5
CHRISTMAS BOOK POPLILAK REPERTOIRE
senvepriee “sigirtreeniliveg Prpiliar bits peaivoed peirh

1L SEnffors retfaettily gctivtly poges Books T * gxciting orkping? matarial
i ""' . = & variety of sounds and styles
* ophonal teacher dusts
. ¢ ; * insightiul padagogy
o o The FJH Musie Company Ine. Piano Teachers! To receive two free » artisfic color ilustrations
" 2525 Davle Moad, Sulte 360 Piano Adventures® books, please
Y Fort Laudendate, FIL 33317-7424 ’
?.udmg.ﬁlﬂg ToLL FRER: BO0-262-8744 send us your name and address or call CD Background
C S Ed-AHT-A07 = ; 3 . ;
8 €, s Salee@ Moo 800-262-8744. Ask for Ken Kornbiuth. Accompaniments &
y WERHTE '.w\.'.'\.. 1|r'|:.i;:;||:-‘-_1||| MIDI disks available




The Canadion Music Teacher / Le Professeur de Musique Canadien

FALL 2003

minutes, playing a selection of picces
from Grade 2 to Grade 9. I could sec
that he understood my music although
e was a stranger to me.

It had been in the back of my mind
that it would be grear to have a CD
made of some of my works, so at the
reception afterward | decided to be
brave and ask him if he would do it
When asked, he agreed it was a good
idea and rhat he would rhink about it
and get back to me. Within five or ten
minutes he had found someone ar the
receprion that would sponsor the
whole project!

Conservatory Canada wanted to be
in on it as well, as they were planning
to do a whole series on Canadian
COMPOSCTS. This was done in the
spring and available by the summer, As
a follow up, I asked him if he would
dir a concert in Neepawa. He did half
of the concert of Chopin, Debussy,
etc. and the second half was all of my
music.

Before he arrived 1 thought 1
should ger my act togerher and write a
picee for him but 1 could not think of
anvthing! 1 think the reason was thar 1
had a lot of gricf with the untimely
deaths of friends and family. Finally 1
had the idea ro write something o
soothe me. One day 1 sat down at the
piano and played a theme of five keys
and felr thar was it T got into the
mood and I was oft and writing. This
helped me through my gricf ar the
same time as 1 wrote the piece. It was
finished and an the piano when he
arrived. He was flabbergasted that 1
had written a piece for him and he
loved ir. He said T just had to keep
writing at a higher level = the Grade 8,

L 10 levels of which T did not have
much in my repertoire.

The concert went so well and it was
just such an uplifting and thrilling
expericnce to be able to write a piece
again after being so down with all the
sad events that had been happening. [
felr that 1 should write a collection of
Consalations. The second went faster
than the first, the third was from the
middle movement of the sonata [ had
written long before and then T was all
fired up. When [ got to the fourth one
however 1 had a horrible time = 1 just
couldn't ger the inrroduction to work
even though I had a beantiful melody,

Afrer much hard work it finallv came
together. Number 5 was based on =
children's picee that T made more
difficult, Number 6 was the longest
bur I had no rouble with e, [ mailed
them to Clark and he affirmed that |
was on the right rrack and 1o keep
going, Then 1 wrote 10 Nocturnes
His next suggestion was thar [ wrize
24 Prefudes. My first response was
NO WAY - that was oo much work
Burt the idea wouldn™t go away and |
ended up writing the entire setin 2
weeks ar the end of 2001 and into
2002, T was writing 5 — 6 hours a day
and my back was killing me. 1 madc 2
trip tor the chiropractor who assured
me he would fix me up ifir happened
again. Clark was surprised that T had
done so much in such a short time
and I assured him [ would never do
thar again. In the span of one vear |
had written about 85 pieces. Since the
24 Preludes 1 have taken it easy and
just write for an hour in the morning
I was on a roll for while, T guess 1 had
a lot of things to get out of my
system,

At that time evervthing seemed to
happen so fast. Clark Bryan wanred ro
record the Consolations and
Nocturnes and then one day | got a
phone call from Tredwells saving there
was a publisher who wanted to talk o
me - John Lowerh from Mayfair
Music. He wanted to publish some of
my works including the pieces we were
daing on the recording. He published
the book of Consolations and
Nocrurnes - a gamble for him as it 1s a
big book. He also published the
Ieelandic Variations thar T had wrirten
a while before as well as a few others,

Music has often helped me deal
with grief’ in my life and T can express
it in my pieces. For example, the
“Heritage™ collecrion, which includes
“New Years Day™ and is dedicated o
my mother is a very lively, joyful ser of
picces. It was written in memory of
my childhood — we would visit my
Maother’s aunt on New Year’s Day.
There would be a iddier and dancing
and singing. | wrote it for myself and
somehow it got into the RUM Grade
f book.

From the mood of the picce vou
would think thar 1 was feeling grear
In acrual fact that vear my mother had

ally lost my sense of
RUIMOT. LN O3y hum{:ur returncs
ahen 1 was reaching a student who

vas ahaesvs -..-.u-.::, tlats no marter how
many reminders she got. [ told her
that she would have 2 nightmare
abour all these flars chasing her, She
recurned with all che flacs in the next
week and thar got me out of the

doldrums and [ was inspired o write
i ¢ “The Piano

v aspeer of baving
muse publihed rrolved far you?
n [ was first writing music
n the 1200"s and 70 T did ery
publishers and didn’™ get
amvwhere until 1976 when che du-:l
“ODE™ was .-_‘- blished by Waterloo. .
this ame I atwavs plaved my music m
: laved ar fesrivals.

151 about the only way
) have music performed in a small
town like Neepawa. Most of the time

nothing much was said abourit. In
the ODE duet for
twio Grade |2 girds for whom it was 2

Y76 I nad wnitien

ed!” Shirley Penner,
t irector of Associared
1 Arts Festivals at the time,

¢ there. Frances gor her
ey in getting it
2ot a grant from the
s Couneil so thar the
tvery well reluse.
published ir and the
vorked with wanted to
it pleces as well, bur
t mpany shortly "Iﬁ'l:..!’ and
happened tor the nexe S or 6

farewell. The adiudicatar, Frances
Wickberz, maved abour this piece and
said = We need pieces like this and the

nothing

Vears
I decided T would try to publish
myvselt. My music J.. get around

because my picces were being plaved
at festivals and [ would do
photocopies for other weachers,
however | realized this could nor go
on forever, The fesoval wanted to put
some of my pieces on the Festival
Svllabus but they couldn’t unless they
were published. 5o 1 decided 1o do it
myvself and published through the
Neepawa Press. T had a student who
WS VETY g0 Wl ar w CTing 1“1‘!“1’5'-:"]-“'5
and needed o carm money 1o go to
University so | helped him and he

{eant’a. on poage 497
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CONVENTION REPORT

Albertans Flock To St John$, Newfoundland

BY JARICE DAHLBER (5

“Come to the Seain 2003™ was the
call for all musicians to head cast for
the Canadian Federarion of Music
Teachers® Association National
Convenrion, July 5 — 10, in beautiful
seaside St. John's, Newtoundland,
Winging across Canada, delegates
began arriving on Sunday, Julv 5, in
rime for the opening reception and
ceremony at the Fairmont
Newlfoundland Hotel, Good tood and
fine music by Johnston and Lear, Plano
and Double Bass, kicked off a week of
exciting concerts, workshops, special
events, a national piano competition,
master classes, a recital by Angela
Cheng, and much, much more.

Calgary delegares to the
Convention included Joan Bell, Sharon
Carne, Lai See Chan, Rosalyn Martin,
Linda Kundert-Stoll, Audrey Poirier,
and Janice Dahlberg. Jovee Pinckney,
Carol Mellors, Pat Frehlich, Dorathy
Buckley, Elcanor Young, Bertijo Smith,
Vera Shean, Gloria Gillett, Jenmiter
Bosse, and ar Sreerch were there from
Edmuonton, Joan Milton, Marilvn
sinelair, and Olive Mills came From
Lethbridge. Marian Lecson was the
lone delegare from Okoroks, Red Deer
was represented by Annette Bradley
and Rira KEennedy. John Red from
Calgary hosted an exhibit ar the trade
fair tor the Canadian Music Cenrre
(Prairic Region). Roberta Stephen,
Calgary RMT, was also in the trade fair
with a display of scores trom Alberta
Kevs Music Publishing,

The Grand Finale Congcert for the
“[neernational Choral Festival 500
Sharing the Voices,™ the wind-up to an
academic symposium on the
phenomenon of singing, plaved o a
veery full house at Mile One Stadium in
downtown St. John's on July 5 in the
evening. In addition to Alberta
delegates in the audienee, the Provinee
was well represented among the 1500
voices with The Calgary Boys Chair;
Lindsay Thurber Comprehensive High
School Ladies' Choir { Red Deer);
“Tnner Voices,” the University of
Calgary vocal jazz ensemble; and rhe
Richard Eaton Singers ( Edmonton ).

The highlight of the cvemng was
Bobbic McFertin LIVE - first with
event hose Kevin Blackmore m a
check-slapping, hilarious vendition of
the William Tell Overenre. The
astounding McFerrin, after an
imprompiu rendition of the crcle song
with the massed choirs and singing
Paul MeCartney's Blacklivd, then
vocalized the Bach arpeggio
accompaniment for the choral version
of Gounod’s Ame Maria, and from the
solo ballad Sesmewhere Over The
Rammbaw creared a seguce into all of rhe
zany characters from The Wizard of
Oz movie = an improvisatory romp
Affter dousing himsell with warer, e
“changed hats™ and became the serious
conductor of selected choruses from
Carmina Burana as well as the
baritone solo with the ragazzi in
“Tempus est iocundom,™ all of which
was accompanied by the
Newfoundland Symphony Orchestra,
The Conference - held at The
Music School, Memaorial University
and extremely well organized by
dedicared comminee members = was a
feast of professional development at all
levels for all diseiplines, Opening day
Workshop T was titled
“Accompaniment Skills Can Be
Taught™ by Gayle Dunsmoor, Clinician
Lisolotte Jongedijk held several
sessions for Hal Leonard on
intermediare piano reperroire,
technique, and ensemble plaving.
Doug MeGarry offered a Roland
session on MIDT accompaniment in
piano learning. Many classes were
offered with appeal to other
instrumentalists: Susan Quinn, who
teaches music and directs the choral
and string programs at Holy Heart of
Mary High School in St John's,
presented “Inner Hearing: the Voice ot
Music,” with a mimi-concerr and
ruming demeonstration by her award-
winning choir. Dr. Maureen Volk, on
faculey ar Memorial University, offered
a class on memaorization, or how o
develop a musical memory, Dy,
Edmund Dawe, Professor of MMano and
Head of the Department of Music at
Mount Allison University, discussed

ng the Are of Teaching
serving the
D, E Cook, retired
Canada Prineipal and
s thie founding dircetor of
of Music at Memorial
I presented 4 hunchtime
prroduction o the new Conservator:
books, The Roval
wory of Music's Chief
:r. Christopher Kowal, offerec
1w =csston on “Imaginarion
ction: Styvlistc Features of
Barogque and Classteal composers.”™ Dr
il Pawe. on faculoy at Augsburg
Colleze in Minneapolis, Minnesora,
1 workshop on *Rhythm,
me” = enhanced by a
e ball. Amusing ways to
¢ while plaving the piana!
e foundland and
e was the topic of
Hrony’s session. D, Colo
¢ Deparmment of Music
miversicy, karla Dawe,
i educaror. adjudicaror,

SIrAtoT and E‘l’.:l']-liZIII'I'I'II.:T,I i‘]‘l:Sl..'ll[l.'.'

“Diy

A SRR rrled “Well, You Can
Alwavs " Calgary™s John Reid

leda discussion on
Coptemporary Showcase. Wrapping ug
the mstrucnional ¢nd of the conferency
_ ed by Susan
knighr, Dhrecror of the Newfoundlanc
Svmphony Youth Choir.

A verv impormant and cagerly
anticipated part of the Conference is
the CEMTA Nanonal Mano
Competition. All brina 'oon
af Calgary, & student of Tema
Blackstone and Hung-Kuan Chen, ticd
tor second place wich Lisa Tahara of
British Columbia - $2300 prize for
cach competitor. Finst place prize of
S3000 was awarded o Isabelle
Mathieu of Quebec. The performance
standards were extremely high
revealing the excellent teaching
standards in Canada. The commirrees
wha worked so diligently behind the
seenes made it an exciting and well-
organized attair. Calgary’s Rosalyn
Martin, CEMTA Special Mrojects Co-
ordinator, is an important
organizarional torce for the Panao

Wil d SEsslll PresCl




The Canadion Music Teacher / Le Professeur de Musique Conadien

| MEMORIAL

FALL 2003

FOUNDATION DONATIONS INVITED

Dronations to this Foundation give family, frends, students and colleagues opportunity to express appreciation and o honour deceased
CEMTA/FCAPM members, Donor individuals and organizanions will be listed in subsequent editions of The Canadian Music Teacher.

CFMTA Memorial Scholarship Foundation

Donor Name

Address

City

Prowince & Postal Code i

Area Code & Phone

One Time Donanon?

Annual Donation?

A receipt for Income Tax purposes will be issned for a donation of 550,00 or more from the office of the Secretary-
Treasurer, Beryl Wicbe, #2-28-15153 98th Ave., Surrey, RC V3R 9M3

In Memory of

Please make donations payable to CFMTA.

Competition, Eleanor Young of
Edmonton is the CEMTA Plano
Comperition Convener for Alberea,

No Conference is ever complete
without master classes and a
memarable recital, Angela Cheng, on
Wednesday evening in the 1D, F, Cook
Recital Hall at Memorial University,
plaved a program which included
Havdin®s Senara in O Major 1L.60, the
Sonata no. 2 in 1) minor, Op, 14 by
Prokoticy, and alter intermission, the
rwenty-four Prefudes of Chapin, Op.
28, The enthusiastic and apprecative
audience, a full house, provided a
standing ovation. Cheng’s encore, the
Chopin Necreene, E flat major, Op. 9,
No, 2, was a musical tribute 1o her
former reacher Vera Shean of
Edmonton, who was in the audience
and publicly acknowledged. The
master classes were tull of insight and
encouragement for the performing
students. A good variety of repertoire
sarisfied several levels of reaching: Six
Viereations on a Swiss Theme,
Beethoven; “June™ from The Seasons by
Tchaikovsky; Ernde, Op. 10, No. 3,
Choping and Seneti in E Magor, Op,
109, first movement, Beethoven. Ms,
Cheng, in addition o a demanding
performing schedule as recitalist and
chamber music collaborator, s on
faculty ar the Oberlin Conservatory of
Music.

Commuting to and from the
Conference site was simplificd by

shurtle bus service o Memorial
University which departed from the
Fairmont Newtoundland Hotel cach
morning and returned in the evening,
“Cuppa Tea and a Bun™ ar the Music
School kept the delegates fucled with
energy to absorb the fast pace of the
sessions. The delegates enjoved a fine
luncheon at the CEMTA Annual
General Meeting and were delighred 1o
learn that Albertan Pat Frehlich of
Edmonton has been elected the new
CFMTA Vice President.

And finally - a free Thursday
afterncon during which delegates
comld shop, rake a city bus tour, go on
a bird and whale boat tour, see
icebergs, walk around the warerfront,
or trek up and down centuries-old
trails. The harbour scenery was
phenomenal and ever changing as
boats arrived and departed. Vistas of
cliffs, rocky beaches, and rugged
termain were reminders that the
topography of the “rock™ was carved
out by ancient glaciers, The exarie
Newfoundland flowers were in full
bloom ~ lemon vellow laburnum
blossoms hanging like colourtul
bananas from trees, rhododendron
shrubs in hot pinks and whites, red
azaleas, French lilacs both whire and
lavender, and fragrant honeyvsuckle.
There were meadows full of blue and
lavender spiky lupine, vellow
buttercups, daisies, Queen Anne’s lace
—all blooming in profusion. There

were both green and red Canadian
maple trees. Many landlocked
Alberrans visited Cape Spear National
Historic Site — the casternmost poine in
Canada — observing the endless acean
and rthe windswept, permanently bent
and stunted pines thar dor the
landscape, Others revelled in the
history = 1000 years ago the Vikings
arrived followed by Jolhn Cabor in
1497 making S, John's the oldest city
in Canada.

The Banquer - “Scoft and Soiree™ -
was a feast of fare and sound. Tocal
CATETTAINMENT Was a constant source of
amusement, merriment, and even
dancing! All of the events of this
excellent Conference were a resulr of
the hard work and enthusiasm of the
CEMTA Conference Committee and
the 5t John's, Newfoundland
Convention Committee. Alberta loudly
applauds their successful effores and
sends thanks tor a truly fulfilling week
o professional development and
tellowship. Many excellent door prizes
were offered throughour the
Conference, but a special door prize of
one free registration fee for the
CEMTA Peak Performance Conference
in 2005 ro be held in Calgary was
oftered by Calgary Conference Chair
Linda Kundert-Stoll, It was won by
Mary Muckle of Nepean, Ontario. And
s0 the message is this: mark vour
calendars for July 3-9, 2005 in Calgary.
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CFMTA PIANO COMPETITION- ST. JOHNS, NEWFOUNDLAND
National Convention- July 6-10th, 2003

Nine piano competitors from across Canada performed in
St. John's NUE. July 7th & 8th, 2003,

Lisa Tabara, o .o vis British Columbia
Sabrina Poon . . ... Alberoa

Naomi Piggotr . . . . Saskarchewan
Nina Zhou . ... oas Manitaba

Tarina kim | Oinrario

Jennifer Long . . . . . New Brunswick

They were:

Barbara Bryvson . . . . Nova Scotia
[sabelle Mathicu . . . Quebec
Philip Roberts. . . .. Newtoundland
Adjudicators for the competition were Angela Cheng, Dr
[ill Dawe, and Dr. Edmund Dawe, We thank them lor their
excellent judging, long hours and dedication in helping these

voung talented musicians. Three competitors were chosen for
the final concert, July 8th, and they performed in the DL F.
Cook Recital Hall. Thev were, in order of performance:
Sabrina Poon . ... .. Alberta
Lisa Tahara. .. ... .. British Columbia
[sabelle Mathicu . . . Quebec

New from Conservatory Canada

Prize winners were:

1st Prize: S 3,000.00 Isabelle Mathieu {Quebec)

2Znd prizes 5 2,500.00 ecach to Sabrina Poon
{Alberta) and Lisa Tahara { Brivish Columbia)

The jury made the decision to have a 1st place winner an
a te for second

Financial donors were Bill Andrews, Dr. David Gough,
Yamaha Canada, Atkinson & Terrv and CEMTA.

Tarina Kim, representing the province of Onrardo, won the
Darothy Bucklev Mrze of SS00.00 tor the besr Canadian
performance and Lisa Tahara. representing British Columbiz
won the Marek Jablonski prize of 5500000 tor the best
Chopin Performance

The nine voung competitors provided much excitement
and pleasure, Thev contnue o contirm that this compenric:
comtinues to be a highlight of every convention. The
competitors enjoved their stav in St John®s — as we all did!
Thanks to such a grear commurtee for looking atter all the
hundreds of details and  leaving us with such warm
memories of Newtoundland

CONSERVATORY CANADA

THEORYHS
for Students

O#ticial Componion Text BEoal for
Conservatory Canoda Theory Exambnations

=
Steven Fielder & DJF Covk

Official Companion for Conservatory Canada

Available at your favourite music store

Theory for Students

Examinations

Larger format size
Larger type
Packed full of more examples

IN

COMSEHVATORY CANADA

Walerloo Music
Serving Canada’s Publishing needs since 1922
-"=-'{_=_ P 3 Regina Streel North, Waterloo Ontario N2J 4A5
www.walerloomusic.com

WATERLOO

USIC




The Canadion Music Teacher / Le Professeur de Musique Canadien FALL 2003

COMPETITION WINNERS

ISABELLE MATHIEU 7 1" PLACE *

A native of Beauport-Quebec, Isabelle started her piano lessons at the age of six. In 1995, she was

awarded the bronze medal ar the international Lodmila Knezkova-Hussey competition held in New

Brunswick. During 1997, she was invited four times to perform in the 'marninees symphoniques’

of the Quebes Symphony Ovrchestra. As the finalist in the competition 'les jeuncs artistes' of
Radier Canada, she recorded a recital for the SRC in the Henr-Gagnon Hall,

In December, 2001, Tsabelle finished frst in the "Salo with Orchestra’ competition which
took place in the Palais Montealm in Quebee city. She later pursued her studies in piano
interpretanion wirh Francis Dube ar the music deparrment of Universite Laval. She also studied
with Richard Ravmond at McGill University in Montreal.

In addition, she furthered her art with accompaniment in classical and popular music, as well
as recordings and live performances of background music in well-known restaurants,

SABRINA POON 7 2" PLACE TIE *

Sabrina Poon was born in Calgary in 1986. She has been featured as a solo pianist with the Calgary
Phitharmeonic Orchestra rwice, As a "Winner of the Calgary Concerto Competition in 2002, she
performed with the Calgary Civic Symphony. Sabrina has been a national finalist at the Canadian
Music Competitions for six years winning first-prize for chamber music in 2002, As a
competitor: in the Calgary Kiwanis Music Festival she has been a consistent firse-prize winner
tor the past eleven years participating in piano, violin, chamber music, orchestra and speech
classes. In 1999 and 2002 she was selected to compete at the Alberta Music Festival, receiving
first prive in both vears, She has atrended the Morningside Music Bridge International
Summer Program several times, as well as the 1Lth Annual Summer Music Festival at Walnut
Hill in Massachuserts.

Beginning piano stadies ar the age of three, she is now a student of Hung-Kuan Chen and
Tema Blackstone. Sabrina also studied violin for seven vears. She is a senior member of the Academy
of Music Program ar the Mount Roval College Conservarory, Sabrina is a grade twelve honours student in
the International Bacealanreate pragram at Western Canada High School where she is on the debate and eross-
country running teams, In the fall, Sabrina plans to pursue both academic musical studies at Yale University.

LISA TAHARA 7 2" PLACE TIE *

Born in Japan, Lisa Tahara began her piano studics at an early age and has enjoyed many experiences
in music since coming o Canada. She carned rwo diplomas in piano performance during the eight
vears that she was a student of James Olsen. Currently, Lisa is a student of Dr, Robin Wood ar
the University of Victoria, British Columbia,

Lisa perfirmed in the first "Pianos Galore" ar the Chan Cenrre for the Performing Arts in
1999 and made her orchestral debut as guest artist at the inaugural concert of the Burnaby
Symphony Orchestra in 2001, She was a finalist in the 2001 Pacific Piano Competition and a
prizewinner in the 2001 Vancoover Academy Compernnon. An avid chamber muosician, Lisa

has been a member of a prize-winning trio and mwice attended the Egmont Chamber Music
Summer Program sponsored by the Vancouver Academy of Music. Her master class experiences
include performances for Janina Fialkewska, Rena Sharon, Robert Koenig and Srephane Lemelin,

| Lisa proudly represents the South Fraser Branch of the British Columbia Registered Music
[eachers' Association,
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CANADIAN FEDERATION OFf MUSIC TEACHERS™ ASSOCIATIONS
EXECUTIVE AND 68TH ANNUAL GENERAL MEETINGS

Summary of Business conducted
of these meetings:

BERTIL WIEBE, CFMTA
SECRETARTY/TREASURER

President, Barbara Clarke welcomed all
members t our meetng and also the
Convention 2003 = “Come ta the Sea in
20037, and called the meeting to order at
B:30-am. This vear, we had two delegates
from each provinee in arendance, the
Convenors for Special Projecrs, Canada
Music Week™, The Newsletter, and the
President, Past President, Vice-President and
Secretary/reasurer,

The REPORTS from the Executive and
the Committee Chaimpersans are included in
bowklets receved by the Delegates and also
matled to the Provincal Secretaries.

The awdited Financial Statement for
2003 was accepted as presented. Victoria
Warwick, Finance Chair, distributed the
Proposed Budget for 2003-2004. This was
also aceepted.

Provingial Repores were read ar the
Annual General Meeting. Delegates lave
their copies and the Provincial Secretanes
have a copy

Correspondence was read and discussed.
Al general correspondence has been
answered and is on file,

The Minutes of these meenings have been
received by the Executive, Delegates,
Prowincial Presidents and Provineial
Secrerarics. All Dircerives & Motons are
weluded in the Minutes,

Dr Gary Ingle, of MTNA was introduced
and he spoke to us abour MTNA and the
possibility of their convention being held in
Toromo m 2007, MTNA wishes 1w promote
working together in parmership with
CFMTA. Further Information and
negonarions will happen in the future,

CEMTA will purchase Officer’s and
Director’s Tnsurance.

Ron Spadatore, Canada Music Week™
Convenor will re-design an official logo,

The Pedagopy Award will be
adminstered by Rosalvn Martin under
Spectal Projecrs. The regulations were
published in twa issies of our Newslemer
aned will be published in the pext 2 issues
before the first award is presented in 2004,

ST JOHN'S, NL, JULY 2003

Febroary 15 s the dusing date in a non
comvention year, Informaton will also be on
our website,

Our Newslerrer is 3 losing proposition
and CEMTA will absarb the defivir because
it is our laison with the entire membership
throughout Canada, We will maintain 3
ISSLIES per year,

Small group interaction from our
Executive and Delegares evaluared our
strengths.

Somg very positive poinks: National
Diverse Flavour, Bringing us together, 'nde
in our Crganization,

¢ meeting was adjourned by President
Barbara Clarke at 5:35 pm and other topics
o this agenda were completed an the nest
meeting held immediarely following the
Annual General Mecting.

66th ANNUAL GENERAL MEETING

President Barbara Clarke welcomed all 1o
the AGM held in Hatcher House Dining
Hall, Memonal University on July 9, 2003

David Binder of Atkinson & Terry
Insurance Brokees was introduced and he
spoke briefly on insurance needs for our
Directors and Officers,

The Minutes of the Annual General
Meeting held an July 14, 2002 in
Charlottetown, 'El were read by Beryl
Wiche.

President Barbara Clarke and
Secretary,/ Treasurer Bervl Wiebe read their
TE[HIrts,

A resumé of the business conducted and
the directives and motions approved at the
meeting held on Satunday, July 5, 2003 was
iven by Bervl Wiche,

The Balance Sheet from the financial
statement was distnbured o those in
attendance. Prowincial Delegates and
Excounve recerved their copy ol the detailed
andited statement for 2002,/2003 and these
figures are taken from thar starement,

Prowaneial Reports were read in the onder
in which the Secrerary/ Treasurer received
them:

Ontario - Frances Balodis

Quebec - Ratharine Notkin

New Brumswick - Kilbw Hume

Mowva Scona - Janer Anwood

Prince Edward Island - Jacqueling Sorensen

Newtoundland - Joan Woodrow
Brmsh Columbia - Jean Grieve
Albersa - Annere Rradley
Saskarchewan - Yerna Martens
Manioba - Naney Nowosad

Vicrora Warwick spoke on the possibii-
of partnering with the Music Teachers'
Nanonal Association to host a pointly
organized conférence in Toronto in 2007
They would like us to be part of this even:

Comveprion 2005 - Linda Kundert-5m0
{= the Chair ol this event which will be held
in Calzary. AB from Julv 3 -9, 2005. All
detatls will be in the Newslerter and on the
website,

[he meenng was adjourned ac 3:25 pm
by Barbara Clarke.

EXECUTIVE MEETING IMMEDIATELY FOLLOWIN:
THE ANNUAL GENERAL MEETING

s meermyg was held in classroom 200
of the Music Buillding, Memorial Universic
St John's, NL and was called to onder bn
Mresident Barbara Clarke at 3:50 pm
wing with the business not completed
5. 2003 meeting,

Par Frehlich, Delegare from AB, will

¢ 1o wiork with David Charters, MI
abaska on a private members bill re
& of [ngome Ty receipte for music
bewsogne fromy RMTs Information will be

i be Let Dielegares who will then
present this to thesr provinee, This would &
with the support of CEMTA.

['orabilin of Memberships There are
thiages to consider with the difference in the
auialisivations reguired for membership and
the possible transter from one provinee to
another, The Provincial Associanons have
vanos requirements and it is up to each
Pronince to accept or not accept a transfer

The Electivng were conducted by
Marilvn King, Past President,

Serimineers were Andrea Rose and
lenmifer Nakashima from Memornal
University School of Music.

The following were elected:

P'resident - Vicrorda Warwick

Lst Vice-President - Patricia Frehlich

Special Projects Convenor - Rosalvn Martin
The meeting was adjourned by President

Barbara Clarke at 6:05 pm.
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CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATIONS
STATEMENT OF OPERATIONS AND FUND BALANCES

(All Figures in Dollars)

FOR THE YEAR ENDED MAY 31, 2003

REVENUES

££5
ada Music Week

Armiste

y

El

spe0al Projects
i=&EiEtlar
Trust

nterest and olher

FROGRAM EXPENSES
—anaga Music Waek
Y aung Arists
Soecal Projects
Nawsiatiar
Trigst

GENERAL AND ADMINISTRATIVE EXPENSES
Audit
Banding and insurance
Office ang genaral including telephone
Puphe relations
Travel and mesungs
Postage
Websie

HONORARIA | ADMINISTRATION
Secretary [ lreasurer
Presidan!
MNewsletter eaiar
Young Artisls co-ordinator
Canada Music Week co-grdinator
Finance chanman
Special Prajects co-ardinator

EXCESS OF REVENUES OVER EXPENSES

(EXPENSES OVER REVENUES)
SUND BALANCE AT BEGINNING OF YEAR
FUND BALANCE AT END OF YEAR

HOTICE TO READER!:

Young Special
Operating  Artists Projects Trust Endowment Total
Fund Fund Fund Fund Fund 2003 2002

57.302 - - - 57.302 56,707
1,151 - - - - 1.151 1.608
8,515 8.518 10.084

- . 4,414 . 4414 4614
21,156 - - - 21158 14.782
5.350 = 5.530 37.105

2317 . . - - 2.317 2.786
81,5826 8.515 4414 5,350 100,386 127,686
1,569 - - - 1.569 3.810

4. 745 4,749 B8 468

. - - 1,595
A5.529 - 35.529 28,769
. g - 4,930 - 4 830 41,255
37.058 4 749 4.930 - 46.777 83 897
2632 - 2638 2.588
420 . = . 420 350
3712 - - 372 3,387
Baz - - ¥ Ba2 1.458
26,232 26.232 25.046
4058 - - . 405 450

72 - 72 B03

34 362 . - . 34 362 33.892
9,800 - - - . 9.600 8,600
750 - - - - 750 750
3.000 - 3.000 3,000
223 - - - 225 225
500 - - S00 200
400 - - - 400 400
225 - 225 225

14 700 - - - - 14,700 14,400
86.160 4 749 - 4 930 95,839 132,183
(42344 3.766 4414 GO0 4. 548 4 504)
128.617 F1a 2a.002 9.311 38,157 207 225 211728
124.383 10.907 28.416 8819 38157 2117 207.225

This summary has bean compiled using information from the audited financial statements. Users should refer to the audited
financial statements if they intend to use this information for decision making purposes,
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gulations Governing the

CFMTA PIANO COMPETITION

CALGARY, ALBERTA # July 3-9, 2005

gulations Governing the

ROZSA FOUNDMION VOICE COMPETITION

CALGARY, ALBERTA = July 3-9, 2005

1. Competitors in the CEMTA National semi-final competinon must
present a program consisting of the following,

*  Dne Capadian solo composition,
*  One solo composition from the Classical or Barcwjue period,
& A variety of shorter solo works to form a well-balanced program.

Time It smimuam 30 minutes, maximum 45 minues, The ennre
program must be at the senior concert level or higher

A the provincial level, it s highly recommended o follow these
guidelines, To be eligible for the Marek Jablonski prize, the program
must include a work by Chopin. The Chopin winner and the
Canadian winner will be decided ar the semi-final round. Mo changes
to the repertaire lisr are allowed after Junc 1, 20035,

2. Three finalists will be selecred trom the semi-final compennion w
proceed to the final competition. Fach finalist may repear ONE
selection from the semi-final program. Time bmie mimmum 30
minures, maximum 45 minues.

3. All piano competitors should check the regulations and
application for the Rozsa Foundation Voice Competition, if
they are going to enter the special competition for the
Canadian Commissioned Work for Voice and Piano,
"Amour,” by William Jordan. There will be a separate prize
for this competition,

4. Competitors must be no more than 24 years of age as of Tanuary
1, 2005, They must be Canadian citizens or permanent residents
{landed immigrants ). Students under 16 years of age must be
accompanicd by a chaperone, at the students’ expense.
Competitors must have studied with a Registered Music
Teacher for two (2) consecutive years or more within rwo (2)
vears of the application deadline,

3. Each provincial association will be responsible for the financial
expenses incurred during the selection aof its competitor

6. Each provincial association may choose, by andition or otherwise,

ONE competitor who will represent thar provinee,

e |

. Each provincial association will be responsible for the expense of
its competitors’ travel, as prorared by CFMTA, 1o and from
Calgary, Alberta. Associations are strongly encouraged ro solicie
carporare sponsorship in this regard,

8. Applications must be received by the convenor, Rosalyn Marun, at

the address shown on the registranon form, on or before May 1,

2005, A reglstration fee of 575.00, made our to CEMTA, s pad

by each province and must accompany each appheation. Lawe

applicarions will NOT be aceepred under any circomstances.

1st Prize: $ 5,000
2nd Prize: $§ 3,000
3rd Prize: § 2,000

The Dorothy Buckley Prize
For the best performance of a Canadian compaosition: 5500

The Marck Jablonski Prize
For the best performance of a Chopin composition : 5500

1. Each prowincial associarion mayv choose, by andinon or
comperinion, the comperitor who will represent thar provinee in
the nanonal voeal competinon. These compennors will also
compere i the natonal compennon for the bese performance
the commssioned Canadian work, *.\'lHl.'R compased by
William Jordan, The voice competitor will collaborate with 111-.
prano competitor from the SAME province for a special prize. |
the event that the provinee does not have both a vocal and pran
competitor, that prosinee is not eligible w compete for the wear
prize [or the comniissioned work, Competitors must be 18 - 32
vears.of age as of Tanuary 1, 2005 and be Canadian Citizens o
permanent réstdents Janded immigrants

(2N ]

. A competitor may be the student of 3 registered music teacher
the student of & non-member, Applications must be received [n
the competition conveners on or before Friday, Apnl 1, 2005, 4
registration fee of STO00 must accompany cach application. 1f
competitor is not the student Astered music teacher as of
Jatwpare L, 2005 rhe registration tee <hall be S100.00, Lare
applicarions will not be accepred under any circumstances.

o R

d. The entire pragram presented by a competitor must be at a sen
comeert level or higher Com in the semi-tinal comperits
must present a well-balanced program cepresenring a variery of
periods, styles and languages. A TaTe Ar1a 15 compulsory
within a maximum nme Lt of 40 minutes

PETITOrS

4. Each provincial association will be fesponsible for the financial
exprenses incurred durng the selection af s competitor, Once the
competitor is chosen the provincial associaron will be responsible
for the expense of its competitor’s mavel as prorated by
Convention 2005, This s simular 1o the pano regulations,

5. PProfessional aceaimpanists will be available upon requesr at no cos:
10 the comperirars. This will include rwo rehearsals. IF compenitor
bring their own aceompanisr, anfyv the accompanist’s tees will be
covered by Convennon 2005, All other costs (accommodanion,
transportation are the responsibiline of the competitors.

6. The Alberra Registered Musie Teachers” Assoctanon will provide
all compentors with accommodanon, meals and ground
transportation dunmg the competinion in Calgary,

=]

. Three finalises will be selected from the semi-final comperition.
The finalists will perform a balanced program of their own choiee
including an operatic aria in the nanenal finals. One selection
from the semi-final round MAY be repeated in the final program,
The time limit 15 40 mumures, The commissioned work MAY NOT
be repeated.

1st Prize: $ 5,000
2nd Prize: $ 3,000
3rd Prize: § 2,000

Addiricnal special prizes for the best apera performanee and the team
P p et |
prize for the commissioned work will be announced at a later date,

Please Note: Prizes have increased as of July 2002
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CANADA MUSIC WEEK™

spomasored Iy the

CANADIAN FEDERATION OF MUSIC TEACHERS® ASSOCIATIONS

THE AIMS OF CANADA MUSIC WEEK"

B - coroduee contemporary music to Canadian students

« MUSICE

B cocourage music reachers to widen their knowledge

P owperience of Canadian warks:

B o sopport composers and performers of Canadian

W 1o bring to the attention of the public, through various
means, the importance of Canadian music;

B o emphasize not only Canadian work, bur also the
stgnificance of music generally

Canada Music Week ™ 15 commemorared in the third week
of November, which includes November 22, the day
henaring 5t, Cecilia, patron Saint of Music,

2003 November 16-22
2004 November 21-27

BRITISH COLUMBIA

Arne Sahlen
= Thompson Street, Kimberley
1 1TY ph/shax - 250-427-2159
sahlen@ioyberlink.be.ca

ALBERTA

Jacqueline Touchie
227 Wilspn Lane, Edmonron
M 2KE ph - 780-430-8301
rouchj@powersurfr.com

SASKATCHEWAN

Verna Martens
L3, Main Cenrre
<UH 2V0 ph - 306-784-2962

MANITOBA

Anne Germani
=0 Rosser Ave, Brandon
L 004 ph- 204 728-7993
204-727-1882
sgermanifmbsympatico.ca

ONTARIO

Doranne Cooper

181 Lyvnhurst Dr., Niagara Falls
2H 2A3 ph - 905 354-1842
. wwouperfimergetel.com

PROVINCIAL CO-ORDINATORS

QUEBEC

Christiane Claude

8260, roc St-Dems, Monereal, QC

H2I' 2Go ph - 514-389.9511

NATIONAL CO-ORDINATOR
Ron Spadafore
Rox 635, Timmins
P4N 7G2 ph - TO5-267-1224
Fax 705-264-0978
e-mail: ormanel.sympatco.ca

NOVA SCOTIA

Skippy Marden

26 Emerald Crese, Halifax
B3R 2K4 ph - 902-477-4266
c-mail: skippym@artcanada.ca

NEW BRUNSWICK
Anne Marie Murphy
1A-260 Wermore Rd.
Fredericron, NB
E3B 5V4 ph - 506-443-9067
¢-mail; sound_imagestihotmail.com

NEWFOUNDLAND

Joan Woodrow

I Marigold Place, St John's, NF
ALA 3T1 ph - 700-722-9376
e-mail: pwondrowi@raadrunner.nf net

PRINCE EDWARD ISLAND

Connie O'Brien
22 Fulron Diave, Charlotterown
CIA 8VE ph - 902-566-4459

-
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PROMOTE CANADA MUSIC WEEK™ - NQV. 16-22, 2003

Canada Music Week'™ Supplies
POSTERS, SEALS AND PENCILS

. | CANADA

e i 3 ; ..ﬁurﬁ_-. 'jm 4 3
- Wi i - 2 ™

Order Your Supplies Now! oo™ Fiad] WERK™
B - :vc?- T Lk A Ll.ﬂ.l:ﬁ:!
= I'-E‘T“ﬂ-?j =at]
Posters, seals & pencils are available to members to assist in further S B 4o

publicizing Canada Music Week™, The posters have room for local

advertising. The Sclf-adhesive seals are ideal for use in Canadian Music,
lesson notes, business letters, envelopes and Canada Music Week™ Programmees.

ARTWORK BY: TIMMINS ONTARIO STUDENT GEOFFREY TAN

ORDER FORM

Send orders to
Ron Spadafore, Box 635, Timmins ON P4XN 7G2
ph: 705-267-1224 fax: 705-264-0978 * c-mail: ormra@ntl.svmparico.ca
Please send me the following:

Quantry:
_ Posters - $1.00 cach or 6 for $5.00 ..o S
B Vs | LR 0 1 7o T e 0 L 5
_ — - Pencs 2 or 100 ..o s e S B S
GST (7%) - on order and POSTAZE ..covuieieicircrcrne s s s e sesncarensaneaniD -
TR S o B e 01 B B i S R A S S T M e $

ORDER MUST BE ACCOMPANIED BY FULL PAYMENT WHICH INCLUDES
POSTAGE AS SHOWN BELOW AS WELL AS GST PAID ON POSTAGE.

Mailing Costs: (anywhere in Canada)

L-50 ORI . coounsmmnssanmniin ryspmensm nswan s m b e ks s SRR b R 54.00

S L=-100) POSEERS. .o iiimmmiiinisiiisms s v s S A L A 6.00

For pencils and /or seals in the same orderadd ... 450

i T} = 1 T =T 1 7.00

PERCIIS GIIY e sopssmanmonmnrmmmnsmmn s st e sn s s s mas s s R SR S S S 6.00

BBAlS i s R R e T S R e R S e 1.50
Name Tel

Address

Postal Code

Make cheques payable to Ron Spadafore. To ensure prompt delivery, please ovder before November 2, 2002.

W21 o
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Diamond Jubilee CD ....ooovvann,

QUANTITY

SRR DTS 3 [ i [ | I

COMPLETE SET OF ALL OF THE ABOVE

FEAEA R AR SRR AR AR akEa s

POSTAGE AND HANDLING

LS

B13.00...00:0

@30.00............

@$2.00 individual item mailed separately

@ 7.00 complete set

[ (7'%) -on order-and Postade: oo s i i s st
TOTAL

Make t.'JrJL‘!}.*.M' pﬂ_‘l’ﬂfih‘ to CEMTA

SEND CHEQUE TO: Lore Ruschiensky, 94 Green Meadow Rd., Regina, SK S4V 0AS8
ph 306-789-8414 fax 306-751-4883 * e-mail: lore_rusch@accesscomm.ca

Send order to:
Name

Address

ALICE HO

Alice Ho is a
freclance compaoser/
pianist dedicated o
new music. Born in
Heong Kong, Ms, Ha
immigrated o Canada in
/52 where she makes her home in

ronto, She holds a Bachelor of
lusic in Composition (with high
tsnmerion | from Indiana University

o o Masters of Music in Compositon

1 Lniversity of Toronto. Ms. Ho is

recipient of numerous awards such

the du Maurier Arnts Lud. Canadian

mposers Compettion, 2000 Martin
r Artists Award, 1999 MACRO
inonal Composition

Competinon, Percussive Arts Socieny
Composers Competition, and the
International League of Women
Composers Compenton, Her works
have been perlormed at New Music
Fesnvals in Canada and abroad
including Made In Canada New Music
Festival, Vancouver Internabonal New
Music Festval, Winnipeg New Music
Festival, ISCM World Music Days
2000 in Luxembourg, Asian Music
Week 2000 in Yokohama, Japan, and
Musicarama International
Contemporary Music Festival in Hong
Kong. Her works have been performed
by Svmphony Orchestras across Canada
including the CBC Vancouver
Orchestra, Winnipeg Svmphony,
Windsor Symphony, Hamilton

Philharmonic Orchesera, the Canadian
Chamber Ensemble, Lo Novel
Ensemble Modeme, and the Toronto
MNew Music Ensemble, Her
comnussions include a double concerto
for violist Rivka Golani and bassist Joel
Quarringten, a percussion concerto for
Canadian virtuoso percussionise
Beverley Johnston, a plano concerto for
the Scarborough Phitharmonic
Orchestra, a cello concerto tor the
Hong Kong Sinfonictra, a violin
concerto lor the Brandon Chamber
Players, and a flim//music project for
the new music group Continuum, She
18 currently working on an opera “The
Imp of the Perverse™ with libretrist
Michael OBrien and Tapestry New
Opera Works,

o
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MUSIC WRITING COMPETITION

NATIONAL CLOSING DATE

The National deadline date for the Music Writing Competition will be June 1, 2004,

11

Alberta
Saskatchewan
Maniroba

Cntario

Quebec

Mova Scoria

New Brunswick
Prince Edward Island
Newfoundland

ludge for 2003 was Alice Hao,

PROVINCIAL INFORMATION

Closing Dartes 2004

.-"Li'lril 1, 2004
April 2, 2004
April 1, 2004
April 15, 2004
March 15, 2004
April 15, 2004
April 1, 2004
Apnl 15, 2004
October 31, 2003
May 1, 2004

2003 PROVINCIAL WINNERS

CLASS Al

Amelia Hanking ... (N
Jocelin Leger a1
Camille Rogers ..o AB
Lesley Goethals.coienninimaMN
Quinlan Sawatsky ....oovmiiemroimnns SK
Ethan Lacy ... BG
David Archibald......covviviiernieriernn NS
CLASS A2
Sarah Atkinson.....oiainminni NS
Yannick Adair oo ON

CLASS B

Eaia Tombak .....coocciimininmiminnnn s ON
Anne LeMesurier i NB
Andrew Bromley.....ooiiiiiniaad B
Conrad Klassen i niani MN
Michelle Meszars. .. niiiien. o 8K
Scort Roehuck .. B
Angeld Miller: ..oz NS

CLASS B2

Kailea Switzer...ooccvvvvvcirvvnncnrnen PEI
Al Baker i cemasnimsns NS
Brity Lo POFICr coocvvrrrrmrsssssssisnans BC

2003 Judges

Lordon Bell

Helve Saztok,

Pravid Kaplan

. Ken Nichols
Martha Hill Duancan
no participants
Terry Hill

Michael Capon

Stella ver Hart
S /A y 4

Catran Bvanii e asiiaiminymaiy
Keelan Comming .o idN
Crsting GOEmIM oo eresmsesrmmesrse s ™
Einda Lackwood . ov e B
BT o 11 L e O
Glenn Douglas Sutherland....l B
Haiike Hempelomaanmmmasiois Y
Michele Wheatlev-Brown....oooe. AR

CLASS £

rosersaeasenelVALY
Anthony Pranata ..o dMIN

Chrstdan Mann..........
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CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATIONS

CANADA MUSIC WEEK™ - 2004

MUSIC WRITING COMPETITION REGULATIONS

1 3 student may enter more
1 one composition and
more than one class but
nlv one prize will be
swarded to any individual.
- The contestant must be
cligible in his chosen age
zroup as of June 1, 2003.
> Each entry is assumed to be
the original work of the
mdividual whose name
appears on the entry form
attach to the manuscript.
Any infraction of this
regulation could result in
the nullification of the
oftending entry.
= First place winning
compositions will not be
returned to the conrestant
arter judging.
> All rights to his/her original
work will be retained by the
contestant, but winning
compositions may be
displaved or emploved by
the CEMTA for publicity
purposes after consultation

6.

with and agreement of the
contestant,

Only first place Provincial
winning manuscripts at
the Provincial level mav be
forwarded by the Provincial
Canada Music Week * Co-
ordinator to the CFMTA
ottice before June 1, 2003
in order to be included in
the Canada-wide judging,

The contestant must be a
student of a current member
of the Registered Music
Teachers” Association.

All manuscripts should be
neat and legibly written in
black ink, in regulation
manuscript size: including
all necessary details of
dynamics, editing and
tempo, with every 10th bar
numbered. Manuscripts
printed by computers are
permitted. It 1s advisable ro
retain vour original copy of
vour submitted work.

9. Only entries with name and
address clearly printed in
block letters will be
accepted.

10. The judge’s decision is final
and no correspondence will
be entered into after final
judging,

11. Any entrant who moves
after June 1, 2003 must
advise the CFMTA
Secretary-Treasurer of their
change of address, including
postal code.

12. The winner’s cheque must
be cashed within thirty days
of receipt of same,

13. An enrry fee must

accompany each composition

submirtted for Canada-wide
judging.
CATEGORY A - $15.00
CATEGORY B - §25.00
CATEGORY C, D & E - §35.00

14, Prizes will nor be awarded if
the adjudicator feels the standard
has not been achieved.

Be suve to see your provincial deadlines on page 28.

-
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CONTESTANT MAY SUBMIT ENTRIES UNDER THE FOLLOWING CATEGORIES:
11 YEARS AND UNDER “A”
CLASS 1. TO WRITE AN ORIGINAL COMPOSITION FOR SOLO INSTRUMENT

OR ANY COMBINATION OF INSTRUMENTS ... 550.00 AWARD
CLASS 2. TO WRITE AN ORIGINAL COMPOSITION FOR VOICE, WITH OR
WITHOUT ACCOMPANIMENT ...ivocrirsensmnmsiesorsssanssonsssssarrasenssnresesesdd 000 AWARLD

15 YEARS AND UNDER “B”
CLASS 1. TO WRITE AN ORIGINAL COMPOSITION FOR SOLO INSTRUMENT

OR ANY COMBINATION OF INSTRUMENTS .......oocinminmenininien $75.00 AWARD
CLASS 2.  TO WRITE AN ORIGINAL COMPOSITION FOR VOICE, WITH OR

WITHOUT ACCOMPANIMENT ....commumsmmissmsmesrsmmssmrssmsesnpmrssssnenne $50.00 AWARD
19 YEARS AND UNDER “C”
CLASS TO WRITE AN ORIGINAL COMTPOSITION FOR ANY INSTRUMENT OR

ANY COMBINATION OF INSTRUMENTS, OR VOICE(S) OR
COMBINATION OF VOICE(S) AND INSTRUMENTS WITH

FOR THE PERFORMANGCE oo omissssmsmirismsssmsmsmmmsusmmimsnneasmosagl G000 AWARD
OPEN LL'D'I'!
CLASS SAME AS 19 YEARS AND UNDER ..cucucamamnmmsmmiiesiamis: $200.00 AWARD

ELECTROACOUSTIC MUSIC CATEGORY “E”
(which refers to the music generated by electronic means) NATIONAL ONLY

CLASS 1. THIS CATEGORY INCLUDES ANY KIND OF ELECTRONIC INSTRUMENI
WHICH PRODUCES SOUND SUCH AS A COMPUTER, SYNTHESIZER, QR
SAMPLER. THE COMPOSITION COULD BE A COMBINATION OF
ELECTRONIC SOUNDS WITH ACOUSTIC INSTRUMENTS AND/OR VOICE
THE COMPOSITION MAY BE GENERATED USING A SEQUENCER OR MUSIK
NOTATION PROGRAM, OR IT MAY BE CREATED USING SOUND
EDITING/MIXING SOFTWARE. IN ANY CASE, THE SUBMISSION MUST BE AN
ORIGINAL COMPOSITION. THE WORK SHOULD BE SUBMITTED ON A
CASSETTE TAPE OR COMPACT DISC, BUT NOT AS A MIDI FILE. THE
SUBMISSION SHOULD ALSO INCLUDE A WRITTEN DESCRIPTION AND
EXPLANATION OF HOW THE PIECE WAS CREATED. COMPETITORS AR!
ENCOURAGED TO SUBMIT A SCORE IF AT ALL POSSIBLE.

el
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CANADIAN FEDERATION OF MUSIC TEACHERS® ASSOCIATIONS

CANADA MUSIC WEEK™ - 2004
MUSIC WRITING COMPETITION

ENTRY FORM

BIRTHDATE: _____ /. /

3.5 TEACHER
ADDRESS
ANT'S TEL# TEACHER'S TEL # =
ANT'S PARENTS INITIALS . BRANCH:
R P P
LASS ENTERED: “Ar 11 YEARS 7 & UNDER Clazs 1 __
Class 2
*BT 15 YEARS & UNDER Class 1
Class 2 _
= 19 YEARS & UNDER Class
b b 1 QPEN Class
b= Lol ELECTRO ACOUSTIC Class

FCOMPOSITION _—
ETTEY THAT THE ATTACHED COMPOSITION FOR THE NATIONAL CEMTA CANADA MUSIC WEEK™ WRITING
IO 1S ENTIRELY MY OWN WORK, AND HEREBY AGREE TO SECTION 5 OF IHE REGULATIONS

URE: COMPETITOR:

PARENT /GUARDIAN:

MUSIC TEACHER:
“wnsr be a curvent wember of the Renistered Music Teachers’ Associntions.

SITOSTTION AT THE PROVINCIAL LEVEL MUST BE IN THE HANDS OF YOUR PROVINCIAL
CMW CO-ORDINATOR (sce listing in the front of this publication) AT THE PROVINCIAL CLOSING
SALE AND INCLUDING THE PROVINCIAL FEE. BRITISH COLUMBIA AND ONTARIO ENTRANTS
~=ASE OBTAIN YOUR PROVINCIAL ENTRY FORM FROM YOUR CMW CO-QORDINATORS, ALL
CHER PROVINCES USE THIS 2000 ENTRY FORM AT THE PROVINCIAL LEVEL, THE PROVINCIAL
CINNING COMPOSITION MUST BE RECEIVED BY CANADA MUSIC WEEK COORDINATOR,
RON SPADAFORE, BOX 635, TIMMINS, ON P4N 7G2 NOT LATER THAN JUNE 1. 2004,

e
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CLASS Al Coconut

Camille Rﬂgcrs Rhuyyehndvally
ey
Lethbridge, AB ‘.iF_e‘;: =S e e e e
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Cameille (Ramgers) is currently in grade 5 at Lakeview Eleaentary Sclwool in Lethbridage, Allerta
She began takivg piane lessons from ber mother when sle was thee years old and compased ber fivs
picee at the age of five. Her faveurite composer is Christopler Novton. She also likes to listen to mua
fry Bl and Mozart, Camille & excited this year to sing o siall pare (v a Lethbridne production of
the masical, The Secrer Gavden. Besides composingg she engjovs readingg, seving, drawing, painang,
dofng crafts, and writing stories aud pocis.

| CLASS AT (Second Place) — David Archibald, Halifax, NS

CLASS A2 October

Sarah Atkinson ——
G!’Mﬂ“-’il:h, NS Bk éi_ = — 31— 1 1 i '

. - - - - - 2a -
» e
e
T . g “ h L.
——— —_ mf

Saral Atkinson bas been plaving the piane since she was 5 when e stavred "Livele Mozares” Fron
the beqinniny she bas been taking lesons from Relekaly Price-Maxver, wha bas encowraged Ier
students to participate in the composition competition within the provinee. Sarval is 10 and lives i1
Cireenwich, Nova Scotia with bher Mum and Dad, and will be staveing arade 5 this Seprember, Besia-
the piane she bas many interests which include jazz dancing, Acadia University Tonth Choir and
participation in school and local musicals wnd plavs, She bas engoved music and all of &' aspects s
an early age. Saral loves to sing and ber sehool munsic reacher smid thar “in all my rwenry years of
reachingy masic 1 bave never heard a voice ke bers, she sinas Iike son angel . Savalt's parents, as aliva
are very prowd of her,

CLASS A2 (Second Place) — Yannick Adair, Toronto, ON

-l
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CLASS BI | The Chase

Andrew Bromley s - T 3

Red Deer, AB

" srerann T rrrprsn -
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Andrew was born in Fort Smidly, NWT, the voungest of 4 children. He conld cavry s tune before Ine
conedid tall and beqan pleving the prave at ane 3. Before be terned 4 be was composingg lis owan picees,
When tald lry Iis paveats to preactice the mugie that bis teacher bad assianed, be vesponded maceer-af-
firetly, "bue I ean make berter sonas than that Bach guy.” (At this stage bis lictle fect didn'e yet veach
the lJ'nl.ri’u.!'m ) Witen be turned 5t fiomily moved to Red Deer, AB where Andrew become active ina
vartety of sports, elaerels gronps, schwol aetivities mnd pastines. He is an bowone sendent and will eneer
the International Baccalanreare Program ar Lindsay Thurber Comprebensive High School in the fall

He plays the Frencl Horn in the school band. He alsa plays kevboard accompaniment and sins
renor for the Lindsay Thurber "Take Note® jass choir as well as "The Eigbth Notes™ (comprised of 8
voices from the "Take Nore” Chotr.) These choirs are divected by Lisa Fielder and are well known fur
their polished pevfirmances, In the past, "Take Note" has been invited to both Carnegie Hall (twiee)
and the TAJE Conferenee in Long Beach, California. Experience with these choivs bas allowed him to
broaden Wiy musical abilitics. He bas pavticipated in local Kivanis Festivals in piano, band, brass,
and musicad theatre and bas won awards for Bis mosiced endeavotirs,

His Teacher, Tevesa Allved, bas been instruceingg bim for almost 9 years and bas been a real
encosragement. She bas allvwed bim freedom and opportunitics to develop bis intevest and talent in
composing while guwidingy bimi through the rudiments, seales and compulsory skills,

Aside from bis musical prerswits, Andvew continnes to lead a very active life and i bessed wish
ey oo fricnds and mentors,

CLASS B1 (Second Place) — Angela Miller, Halifax, NS

CLASS B2 Al [ See

Brin Lee Porter I T i S S e :

Victoria, BC v - = =—f 7
=} = = 1 La i
é
-f','.." -.-l & —a - 3 - - i R P T

-¥-f - ~— - o 2

Brin s been rrnuprmrm u’.rmnn:! Hinsc jru 5 years, erer sinee Bis mnsie teacher, Pam Smurl,
intraduced composirion ra him, "All 1 See” is Brin's fivse vocal composition, The majoricy of his peices
invalve streinged instraments stuce be 15 a donble bass plaver: Brin is wow a founding member and bass
player of the jass piano trio named "Mosaic”. His intevests includy, aconstic guitar, rock munsic, backy
swck, rock climiing, and be &5 the member of the school vonin team.

| CLASS B2 (Second Place) — Kailea Switzer, Charlottetown, PEI

s e
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CLASS C Overture fo Dawn

Cairan Mathew Ryan The City
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Cairan was barn in Belmuim and moved to Coclrane, Alberra in 1997, He is eurvently artending
Bow Valley High school, in Grade 12, in Coclirane, Alberea, Canada. He is a member of the Sendor
Concert Band, and Senior Jazz Ensemble in which be plays tenor saxophone. He is pianio gecompanist fin
thi: Selrood Show Clair: He holds G 9 ROM Tevel in Prano and Tenor Saxophore and is currently
studving for Gr. 9 Voiee. He studies voiee with Pawd Grindlay and Saxophone with fevemy Brown ar the
Unidversity of Calgary,

Clairan wonld like to dedicate this pieee to the city of Calgary, the most amazing eity in the world. He
wishes o prrsie Muste Comiposition at post- Secondary educarion level after araduation from High Schoo

CLASS C (Second Place) = Linda Lockwood, Port Alberni, BC

CLASS D i The Pirates

Hauke Hempel ‘gy e =] = E= Fras
Sackville, NS ( i . ]
— - = "‘}"-LE_;--: v_:.-:‘h.-'\."\.-:l.: A ey vy
‘Ahﬂﬁi""" e N b e L B
o
('?.-F'-'F.*-i':*:**:*:*f'=L:*:*

Hanke began ey seasieal stadivs ar age egalee, fearndog to play e piano and vecovder fiom ler
mather, At age thivteen, she envolled in the Sackville (N.B.) Music Festival, wihich wonld become an
annnal tradition for the nexe six years, In addition, she complered vwo workshaps in Music
Composicion in 1996 and 1997, headed by Dean Burry ar Mownr Allison Universivy in Sackville. In
the second of these worksbops, she was featured on CBC Radie’s "Information Morning,” plaving Ier
compasition "In My Warld." She Ias twice previously enteved the CEMTA Music Writing Competitinn
winning for New Brawswick.

In middle schoal, she joined the schoal band, leavned the clavinet, and sang in school and ehureh
chofrs, She comtingees to compose and has complered five piane allmons since 1999, comprasing sevenry-
neo original composivions. The debur of ber fivst apererra, "La Belle Dame Sans Mever,” ook place ar
Mt Allison in April, 2003

In 1999, she began studying piano wirth Penclape Mark ar M. Allison and complered bev Grade 10
Pranne, T 2001, she cm'm’.frrfjﬂﬁ time at Mt Allisone oo began stodvig pnmu with D David
Ragosin. She is now in her thivd year, and bopes to camplere the Bachelor of Music program in 2005,
She is also a bived private performance musician and churel oraanist and bas diveeeed three music
composition worksheps for children.

CLASS D (Second Place) — Liam Birch, London, ON
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CLASS £

Christian Mann
Winnipeg, MN

System ("Hip Hop” Song/Techno)

As this is an electronic music category,
scores are offen not created. Music is submitted
on a cassette or compact disc.

(See the requlations regarding this category.)

Christian S.]. Mann lives in Winnipeny, Manitoba. He is 14 years old and a grade nine student at
St Jobm's Ravenscourr School. Christian i studving qrade seven piane in the Roval Conservatory
Pragram and plays Tl i bis school band. He was the vecipient of ehe SJR Manitoba Band
Association Stemmer Study Music scholayship in 2000, attended Music Camp at the International

Peace Gardens sinee 2000, and has carned several medale and elass distinetions following
performances in the Winnnipen Music Festival, Clivistinn bas also performed in support of the Varieey
Club and bas been wriciyg mnsie since the age of 11 He very much enjovs composition and is
currently working on marerial for o CI he bopes ra sell wich the proceeds divecred ro the Children's
Huspitad in Winnipen's Health Sciences Centre,

CLASS £ (Second Place) — Anthony Pranata

MADE IN CANADA, £H?

How many Canadian composers can
vou mame in 10 seconds?

Fifteen to twenty years ago, many
music teachers might have had
difficulty in coming up with more than
half a dozen, if thar many. But now,
most reachers are aware of quite a few
names. How familiar we are with their
music is another question. Fortunately,
we have at our fingertips access (o
websites thar can become for many
teachers and certainly their students
sources of informaton and . . .
INSpIranon,

But first some background history.,
Thoroughly rooted in a musical
repertoire of the 18ch and 19th
century with a smattering of early 20th
century works, I was nor tuned into
the contemporary musical styles that
were evolving. 1 could not have named
maore than one or two Canadian
composers. When | realized what 1 was
missing, | joined the Contemporary
Music Associarion (now Alliance for
Canadian New Music Projects ), studied
composition, and began the exciting
journey | have been on over these pase
several years. 1t was only then thar 1

became familiar with the names of such
distinguished composers as John
Weineweig, Barbara Pentland, Harry
Somers and Violer Archer, two ol
whom were actually living and
composing in Toronta, the city in
which 1 had grown up and studied
music.

(On this journey, T have learned thar
DU CONteMpOrary Composers Can trace
their heritage back o ar lease the
middle of the 19th century, Much carly
Canadian music¢ has been edited,
catalogued and published by the
Canadian Musical Heritage Society,
tounded in 1982 o preserve and
disseminare music in Canada prior to
1950; one of its researchers and editors
is Dr. Elaine Keillor, performer and
professor at Carleton University, |
learned thar Calixa Lavalée composed a
grear deal more than *0O Canada® and
he was not the only compaoser in the
country worthy of note, )

Like visual arrists, early 20ch century
Canadian composers generally
continued to follow rradinonal forms,
It was nor unnl the 1940s thar
composers began to express themselves

in contemporary idioms already well
established in Europe. Encouraged by
an upsurge of national artistic
awareness, but faced with audience
resistance to their new creations, cight
came together to found the Canadian
League of Composers in 1951, John
Weinzweig, still a moving force at 90,
became the firse Presidene. He
succinetly expressed the League's aim
when he said, *We don’t want to
replace Bach, Beerhoven and Brahms.
We just want to share the stage with
them™. Tr was largely due to the effores
of the League that CanMuos became a
recognized body of music.

The need to have a place wo preserve
this growing body of music was solved
with the founding in 195% of the
Canadian Music Centre in Toronro as a
central library and information resource
for the dissemination and preservation
of Canadian concert music, There are
now CMCO branches in Vancouver,
Calgary, Montreal and Sackville, over
500 Associate Composers and more
than 15,000 scores in the library. New
Associares are accepred through a
juried peer panel process. The CMC's

33
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npdated website (in both English and
French) launched this past summer,
features score samples and sound cips,
a library database, an interactive
educational section and the promise of
much more,

In addition to linding the bios and
list of works of Associare Composers on
the website, one can explore the new
cducational section called *Sound
Progression’. Here, it is possible to
rescarch the epochs and rich diversity
of musical styles beginning wirh
impressionism, to find a bricf
explanation with a mini-history of
Canadian and world evenrs
surrounding cach stvle, and composers
who initiared it. By clicking on any
Canadian composers who wrore in a
certain style, one can hear excerpts of
their music while perusing the on-line
verston of the score. The pages will
even turn! As the musical styles unfold
from late romantic and neo-classical, 1o
seral, alearoric, clectro-acoustce,
minimal, neoromantic, post modern,
one mects a parade of Canadian
compaosers wheo have been writing in
one or more of them. Another click
will direet the viewer o where library
scores may be borrowed or recordings
and Aor scores may be purchased. The
educational aspect of this portion is
suitable for schools and universities.
Still in progress is a section suited for K
to 12 students thar will include an
interactive module with games and
multiple choice challenges. This sire
will be invaluable to private music
students not only for history essavs and
other music projects, bur also for
understanding more fully the differemt
styles of the music they are learming o
perform,

Most of the scores in the CMC
library are composed for professionals

l

W e e

but a growing number of composers
are writing challenging and interesting
music for young people. Many works
were commissioned throngh the New
Music for Young Musicians Project, a
centennial initiatve funded by the
Canada Council.

The Alliance for Canadian New
Music Projects has from its founding
focused on voung musicians. Alarmed
thar the majoriry of Canadian students
(and their teachers) had lirtle exposure
[0 Conremporary 1'|'|l|‘i'ik'-. nor an
awarcness of the cxstence of Canadian
COMPOsers, i small group of Toronto
music reachers commissioned and
arranged publishing of new Canadian
works, issued a Syllabus and mounred
the first Contemporary Showease
fisstival in 1970, At first, the Svilabus
included both Canadian and
mrernatiomal composers, bur as the
wealth of new music in Canada
exploded, it became exclusively devored
ey Canadian music in all solo and
cosemble disciplines, Over the next
several vears, ACNMP became, as
music critic Robert- Everert Green
wrote, “one ot the more conspicuous

guarantors of Canada’™s muosical health™.

Its annual Contemporary Showcase
now takes place

conducr adjudicarions in a master class
tormat. While philosophically non-
competitive, schalarships may be
presented to outstanding performers ar
final concerts.

Learning contemporary music, in
partcular works by Canadian
composers, is guarantecd to enrich the
misical experiences of our studenrs
What can be more culturally satistying
tor them than o discover thar nor all
comprosers are both foreign and dead?
Indeed, one could be living next door!
S0, fasten vour seatbelrs and be
prepared for an exciring journey of
discovery. Just remember to take vour
stindents with vou! Then ask them the
question that began this article.

Websites to explore: Canadian Music

Clenmre: wWww, musiceentre.ca
ACKMEPE: www.acnmp.ca
Musical Hentage Society: ¢ /o
heep: / Aehftordfordpublications.ca
Marv Gardiner
Associate Composer, CMC

“The Music of Mary Gardiner’
Sfearcnring pinsie aud vacal works, wias
fanenehed lase fall as the ehivd in
Cnservatary Canada’y Canadian
Canprosers sevies, It i disteilmeeed Dy
Warserfoo Misic.

during Canada
Music Week in many
CCNIICs Across
Canada and ix srill
grewing.
Participants perform
waorks selecred from
the Syllabus,
updared periadically.
Musicians,
experienced in
performing and
teaching
CONtEMpPOrary music,

Where are the women composers?

visit Music Links at:

www.prairieskymusic.com

I
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HAVE YOU MOVED?

Address changes should be reported
through your provincial executive.
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FROM THE PROVIN
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Seventeen members from the B.C
Registered Music Teachers'
Association artended the CEMTA
Convennon in Newfoondland. From
all reports, it was a great event and
much enjoved. Quaoting our
Provincial President Lynne
Carmichael: “For the seventeen
teachers from B.C. who artended
*Come to the Seain 20037 in St.
John's, Mewfoundland, | am sure the
workshops and concerts have
provided inspiration and excitement
for our chosen profession™. Our
Provincial Registrar, Susan Olsen,
reporong on the Natonal Piano
Competition, stares: “Ir was indeed a
pleasure to attend this competition,
not only to hear such inspired plaving
bt alsor to witness the positive
attitudes and attention o derail
which made the evenr special tor all
the candidates, We should be proud
of the encouragement and support
offercd to our deserving and ralented
Canadian students. A special
congratulations goes to Convention
Chair, Carherine Cornick and her
committee and to Barbara Clarke,
President of CEMTA for carrving on
the rradition of cooperation,
inspiration and fun among the
members of our organization”,
MNeedless o say we are all very proud
of our B.C. candidate Lisa Tahara for
FEPrescnting our provinee so
admirably at the competition.

Earlicr this vear, several members
of BCRMTA arrended the 2003
Variety Club Telethon and presented
a cheque of $7.591, Past President
Carol Shinkcwski initiated the project
for our association and many
branches and individual teachers
throughout the provinee aceepred the
challenge to raise fund for less
fortunare children. Money was raised
in many different ways including

recitals and pracrice-a-thons, Secing
just how successtul the projecr was,
the Provincial Council decided o
repear this fund rasing event again
this vear.

Our association presented the
annual BCRMTA S500 ARCT award
to 21 vear-old Prudence Leung of
Vancouver. I'rudence is currently a
B.C. Registered Music Teacher and
has been teaching piano, theory and
history since 1996

Plans are well underway for the
2004 Provingial Convention which
will be hosted by the North Shore
Branch. Jane Coop will be the
fearured clinician.

Our Video Library 1s increasing in
popularity and provides a grear
resource for our teachers. Five new
titles have just been added and the
cntire catalogue is posted on our

asserciation’s wiehsite

JANICE DAHLBERG

*Come to the
Sea in 20037 ar 5t Jolhn's,
Newfoundland this pase July,
attracted many Alberta delegares who
would like to thank all of the
conference organizers for an exciting
four davs of workshops, panel
discussions, master classes, the piano
comperition, ere. ARMTA exrends a
heartfelt thanks o CFMTA
Commirtee members Marilyn King,
Killy Hume, and Nancy Nowosad,
And thanks also to the St. John's
CEFMTA 2003 planning tean:
Catherine Cornick, Chair, wirh
committes members Joan Woodrow,
Tudy Snedden, Heather Shea,
Kathleen Parsons, Barbara Clarke,
and Cavell Sheppard. There were
three Alberra booths ar the Trade
Fair. And several “significant others™
whe came along for the recital, the
banguet, the whale watching tour,
and sea scenery. Harts off to the folks
whio made ir all possible

"

The “Grear Human Race,
sponsored by United Way, was the
Prowvincial Aind-raising effort last
spring. Manv branches senr members
to partcipare as runners or walkers.
ARMTA has distribured the Abuse:
Policies and Procedures manual ro all
of its members. It has been very well

PRACTICAL GUIDE
TO HARMONY

by Glethor Finta
Step-by-step, logical approach
Special emphasis on aural and
keyboard skills
Covers all requirements of the
2002 syllabus
Muore than 400 pages of ¢lear
explanations and exercises
Dretailed help on harmonization
Learn from the great composers
through hundreds of examples
Suitable for written or kevboard
examination
Fourth edition covers 18" —20™
century harmony
Many exam-styvle excreises
One single book includes
everyihing needed for Grade 3-
5 Harmony Examinations
(Grade 5 Counterpoint
material not ineluded)
Separate Answer Book is a great
time saver for teachers

“It is the hest resource on the
market for RCM
requirements,”

For more information visit the
wihsite:
www.lintastudios.com
Send check or money order o
Giabor Finta
2006 Linton Road
Ottawa, Ontario K1V 8H3

PGH Textbook 50,00
Answer Book $15.00
Both books S60.00

( Prices are all-inclusive in
Canada)
L-mail: gaborfintaddrogers.com
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received. The Alberra Music
Conlerence this fall will feature
Christopher Norton as its main
clinician. Professional Development
Funding has been offered to eight
ARMTA members in 2003, A
reappearance of Tempo, the
provincial newsletter, is going to be
mailed out in the late summer, The
Provincial Exccutive is working on
the acquisition of directors’
INSUrance.

Calgary Branch has had a busy
season with Contemporary Showcase,
Canada Music Week, C3 (Calgary's
concerto competition ), monthly
student reciral warkshops, the
Honours RBeatal, and master classes
for students ar all levels. Calgary Arts
Summer School offerings in
pedamoey, plano camp, musical
theatre show time, and music, drama,
movement and art camps is in its
tenth year. The very enthusiastic
Student Teacher Affiliate Group
meets monrhly, Four branch
newsletters are published cach season,
Warkshops for teachers were offered
on the subjects of injuries, barogue
music, “music in our lives,” music
psvchology, and voga for musicians.
The Calgary Branch Exccutive meets
monthly (or more often when
NECCCssary . CEFMTA Committee
mectings are on going for “Peak
Performance 2005.™ Calgary
currently has 139 members, eleven of
whom are new.

Edmonton Branch is always a hive
af activity. STAFF offered several
warkshops on a variety of subjects:
tools and suggestions for new
reachers, preparing students for
examinations, the business of
teaching, reaching materials, and
purchasing and maintaining a pianao.
Edmonton hosted the RCM Silver
Medal Awards last November, it
participates in Contempuoriry

Shewease and ic holds a membership
appreciation night, a concerto
comperntion (12 parncipants last
season ), it offers scholarships o
students, Keyboard for Kids, and a
STARS recital for their mose stellar
young performers, Last May it
presented *An Evening of Song...”
which was an excellent recital for
contralto, baritone, and piano.
Edmonton was the site for the *The
Great Human Race™.

Fort McMurray also participates in
Canada Music Week, Contemporary
Showease, and the Creanive Wriring
Competition. This Branch holds an
Awards Reeital for students and
enjovs good radio promaotion and
NEWSPAPEr repoOrting on Its actvitics.
Ir ofters senior and junior master
classes as a pre-music Festival
preparation opportunity. Its
“Technique Olympics™ evenr
continues to be a popular activity.
Branch teachers meet monthly. Last
spring a successful “Northern Sweep”
co-sponsored by ARMTA and Rideau
Music was well arrended with much
enthusiasm for subjects on music
education, piano methods, “oldies,”
and new repertoire. The Branch
offers a Classical Pops Festival, bi-
annual exam recitals, and publishes a
newslerter several times a year, Three
new ARMTA members have joined
Fort McMurray Branch.

Medicine Har Branch would like
to encourage any potential new
members to join,

Members-ar-Large are informed
about current provincial activities and
encouraged to participare in the
many apportunities available to them
such as music writing, and
professional development funding,
cic.

Lethbridge Branch continues
address the ciry business license

3

Compositions by
Marvanne Rumancik

Album for the Young
junior piano solos $6.95
‘Butterfly *lnventing a Groove

Piano Personas
intermediate solos $6.95
*Of' Jack Frost

In Memoriam - Rest in Peace
"advanced piano solo  $5.95

Christina Rossetti Song
Cycle
advanced mezzo-sopranc &
piano $15.95

Living Prairies-

Prairies Vivantes
advanced piano solos with
Christopher Robinson $11.95

“indicates pieces from the
colfection which have been
selected for the Associated
Manitoba Arts Faestivals
Syllabus

Piano - Vocal — Choral
Chamber Music
by Canadian Composers

ATTENTION: Provincial Associations
e PROMOTE CFMTA PRODUCTS »

Canada Music Week™ Pencils ave available for inclusion in your convention packets as well
as brochures bighlighting CEMTA Products such as Canada Music Week™ Supplies.

Contact: Ron Spadatore, Box 635, Timmins ON IMN 7G2
Ph: 705-267-1224 « Fax: 705-264-0978 * ormta@®ntl sympatico.ca

Ordder from your music store or
on=line at:

WWW.FRAIRIESKYHMUEIC.COM

rJRAIRIE cgﬂw

MUSIC PUBLIBEHING

Box 334 LORETTE, MB
ROA OYO

PH: (204) 878-3901

FAX: (204 B78-2332

PRAIRIESKY@MTS.NET
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situation. Three new members have
jomed. Many workshops and master
classes are presented throughour the
season. Recital opportunites include
pop,/duet, festival preparation, and
alsa an adulr recital. A family
scavenger hunt was its primary fund-
raising activity which lead to some
eood newspaper publicity abour
ARMTA and it alse encouraged
several private donations, Student
achievement awards have also
received gencrous donations with the
proviso thar ARMTA promore itself,
which it did on the “Mark Camphbell
Global Noon Hour™ show.

Llovdminster Branch continues to
thrive, having held a Canada Music
Week Reciral last fall and enjoyed a
lecture enctled “The Life and Times
of Chopin,™

Red Deer Branch now has a toral
of seventeen members, Lase fall it
sponsored an RCM workshop on the
new theory syllabus, and *A
Halloween Happening™ mall recital
tor students, in costume of course.
The 9th Annual Renaissance Festival
and Feast is a co-sponsored fall
offering. The Branch offers a Canada
Music Week recital and a presentation
recital of Awards and Scholarships.
Other branch offerings to members
include masrer classes, a recital for
adules, workshops—*What do those
Markings really Mean?"—and a pre-
fesrival “jitcerbug” recital to chase
those butterflics away,

The joyous St. John's prelude to
summer halidays is long past,
Landlocked Albertans are Thinking

torward to fall lessons and perhaps an
crecasional hike in the glorious

N SASKATCHEWAN

FERNA MARTENS

With summer a distant
memaory, plans are well under
way across the provinee for the
fall season,

Our annual meenng is scheduled
for Oct 3 & 4 at 5t Peter’s Abbey in
Muensrer, SE. Several branches are
planning fall concerrs wirth Sarah
Konescni, a young Saskatchewan
compaser - teacher - performer. The
Young Artist Recitals will fearure
Saskatchewan born pianist, Beckie
Perers, and a fow locations will host
workshops with Debra Wanless from
Ontario,

A few highlights from the spring
and summier:

The Music Writing Competition
had seven enrries, a toral of five
teachers from three branches
represented. Winners were: 11 &
under - Quinlan Sawarsky, Warman,
Sk. (Karen Unger - teacher). 15 &
under Michelle Meszaros (Pegpy
L'hair - reacher). Adjudicator was
Elizabeth Raum - Regina.

The Wallis,/ Bowes Competition
results were as follows: Bowes
Performer: Chnstine Hanson (teacher
= Janice Elliott- Denike). Bowes
Pedagogy-Todie Soulodre-(reacher
Janice Elliotr-Denike jWallis
Performer - Lst - Naomi Piggot
{teacher - Kathleen Solosc) 2nd -

Lrnst Schneider —
Vincent Ho —

Janice Thoreson-

NEW MUSIC

Marlsss's 15t & 2nd Rook of Plono Selos
Beflectians in the WWater

Three Scenes of Childhood

Pranks & Other Tricks
Canadian rint Songs fon Figh, Wedium and Low Usice Ed. Phyllis Mailing
Jean Coulthard Song Album for High, Medium and Law | oice

Alberta Keys Music Publishing
37 Hollyburn Rd. 5.W., Calpary, AB T2V 3112
403-255-6029 phone/ fax Email: albertakevsi@shaw.ca

www.albertakeys-musicpublishing.com

Chantelle Song (wacher - Janice
Elliot-Denike ). Wallis Pedagogy - 1st
- Mark Turner (teacher - Penny
Taynt) 2nd - Alicia Vopni (teacher -
Lynn Ewing). From this competition
our representative to the National
Mano Competition in Newfoundland
was chosen and Naomi Piggott was
the one sclected. The adjudicaror was
Linda Kundert-Stoll of Calgary.

Several workshops of interest took
place in various communities. One on
Alexander Technique by Candace
Cox of Edmonton and a Jazz
Workshop with Michelle Gregoire
from Winnipeg, One branch held a
Student-Teacher Gala Nighr and
Saskaroon had a master class with
Janina Fialkewska - guest artist with
the Saskatoon Symphony. They also
lent sponsorship to the Anton Kuerti
concert which raised funds for their
first Contemporary Showcase Festival
- a wonderful success story.

In August the Gregory Chase
Annual Music Teachers® Workshop
was held in Yorkton with clinicians
Debra Wanless, Remi Bouchard,
Doug Riley and Gregory Chase. A
unique highlight for a number of our
members was the convention -
“Come to the Sea in 2003™ - held in
5t. Johns Newtoundland, We were
treated to wonderful Newfoundland
hospitality along with an exciting and
inspiring musical experience - an
oecasion we won't soon forger,
Thank vous must be mentioned once
again to rhe host committee for an
outstanding job - vou touched our
hearts with vour warmth and vour
music!

NANCY NOWOSAD

Grectings from MRMTA! We
hope that everyone had a relaxing
summer break,

Our organization was busy with
various activities during the first half
of 2003. The annual
Pianothon,/Musicthon held in
conjuncrion with the Varety Club




Ihe Canadion Music Teacher / Le Professeur de Musique Canadien

took place in February, 340 students
performed over the 4 days and raised
S10,600L00 for the music programs
in 19 subsidized day care centres in
Winnipeg as well as music therapy
group sessions at three locations, The
Pianothon,/Musicthon has raised
S11I5,000.00 over its 14 vears, and
we are indeed very proud of this
project, which was initiared and
continues to be coordinated by our
members, We are grateful for the
support we receive from Winnipeg
businesses which provide the venue,
pranos, and sound equipment.

Branch Annual Mectings were held
in March, with the Provincal Annual
Meeting being held in Apnl. Our
new Provincial Presidenr is Faich
Reimer from Winnipeg, Both
Brandon and Winnipeg Branches
have revised their By-Laws this vear,
and the Provincial Association has
begun the rask of revisiting its By-
laws and Constrution as well as
membership criteria.

Several scholarships were awarded
this spring, both at Branch and
Provincial levels, The Winnipeg
Branch Schalarship Series gave out
approximately S6000.00 in prizes
through its audition process this
spring, This continues to be a very
important project of the Branch to
encourage and support deserving
students in their music study.
Brandon Branch presented
scholarships at the Brandon Music
Fesrival in early March, Provineal
MBEMTA awarded scholarships at
both the Winnipeg Music Festival
and the Provincial Finals, The
Provineial Executive also administers
the Haoltby Bursarics for Advanced
Vocal and Piano, and this spring three
bursarics of 52000.00 cach were
awarded

Seven MEMTA members artended
the CEFMTA Convention in St
John's, NF in July.

Congratulations to Catherine
Cornick and her commuittee on a very
successtul Convenrion, and a big
Thank You for everything! We had a
wonderful time!

As we gear up for fall in our
studios, MEMTA is also looking
ahead o the new season, Winnipeg
Branch’s warkshop series will begin

again in September, as will the Pre-
Diploma Group’s monthly
workshops, The Young Arrise
Concert will take place in October,
and both Canada Music Week
Conceres and the RCM Silver Medal
Ceremony are set for November.

Cntario Regustired Mugic Teachers' Associafnm

ORM 1A
ONTARIO

FRANCES M. RALCINS

Qur Provincial Competitions,
which were held in March ar rhe
Delta Inn in Mississauga. This vea
our comperitons were held in
association with our Annuoal General
Meeting., We had seven entries for
Provinecial Instrumental, three entrics
for Prowvineial Voeal and three entries
tor Young Artist. The winner of the
P'rovineial Instrumenral was Daphne
L from the Greater Toronto Arca,
second place was Renee Kruisselbrink
from MNorth Central Zone. The
winner for Provincial Vocal was
Mireille Asselin fram Ortrawa Zone,
second place was Sarah Tes from
Eastern Zone. The winner for Young
Artist was Tarina Kim of Western
Zone. In July at the CFMTA
convention in Newtoundland she
won the prize for the Canadian work,
For her Canadian work she playved
“In Memoriam to the Victims of
Chernobyl™. Tarina’s previous teacher
Susan Olsen [rom British Columbia
(previous to her present teacher
Gwen Beamish) was ar the CEMTA
conventio,

Second place in the Young Artist
prowingial competition was Elaine
Dix, a vocalist from Southern Zone.
The Esther Su Memarial scholarship,
which is a scholarship given in
memory of Esther Su, a former
Prewincial Treasurer from Orrawa
Zone, was shared by Matthew
Therrien from Southern Zone and
David Atkinson from Omawa Zone,
The adjudicators for these
competitions were "aul Coares,
Carolynne Godin and Brenda
Baranga. Also, at this tme in March
we held an Award Luncheon ar which
Special Teachers were recognized
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THE
LEILA FLETCHER

PIANO COURSE

From Ottawa to Hong Kong
Tried, Tested and True

with milliors ard millioes of studerts

| LEILA FLETCHER
'li pIANO COURSE

1

LEILA FLETCHER
PIANO COURSE

L=

Re-edited &
revised for
2003 by
pedagogy
speciolist
Debra Wonless

Sound pedagogical appreach now with
edited fingerings to reduce
dependency on fingering numbers.

Hew ftor 2003

Sensational ‘warm up' &

‘fully archestroted’ CD's matching
book 1 & 2

by master arronger Mark LaLlama
{errarsgn for Ay Sk Frank Milk, Gecege Fox)

The Mew Leila Fletcher Library
Eight stunning new Performance and
Theory Fun books, comalated with
book 182 of the course.

Leila Fletcher
#1 whale language approach

throwugh sight, ear, technique,
Lransposition and theory.

MAYFAIR | MONTGOMERY PUBLISHING
2800 Jehn S, #1219, Madkhasm OM LIR W3
wiwrw. mayfairmusic.com

Be sure to attend the Fecus on Canada'
warkshops with Dobro Wonless
Throughout Canada
Fall 2003 / Spring 2004
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[chasen by their peers in their
branches), a Cora B. Ahrens award
was presented to the teacher with the
highest pedagogy mark from RCM

( Moreen Broomhbead) and the
Citarion Award was presented to the
Zone with the mest interesting,
informative and artistic scrapbook of
acrivitics,

The Provincal By-laws are being
revised by an email committee of five
with Judy Home, cur first vice-
president as the chair of this project.

Marian Roberts is the new Council
member for Merro Toronta Zone
and Helga Morrison for Western
Zone, At the time of writing we do
net have a Council member for
North West Zone. Doranne Cooper
is our 2nd vice-president. Welcome
abard ter all.

The next convention will be in
Kitchener-Warerloo in July 2004,
PLins are already underway. The chair
of this convention is Helga Morrison,

Our provineial exeeutive and
couneil has been accepred for and has
paid for D&O Insurance.

Our Provincial magazine NOTES
has undergone a new “look™ with a
new editor, Shirley Efford. Congrar-
ulanions on a jeb well done, Shirley,

Our PCMA has been issuing
certificates 1o 25 vear ORMTA
members. This worthy idea will
continue, as well as 50 year
certificates. These teachers will have
“Honorary Life Membership™ status.

The ORMTA Provineial Websire is
overseen by Victoria Warwick, our
past president, We have recently
changed our webmaster.
Congrarulatons to Victoria Warwick
im becoming the President of
CEMTA. Best wishes from all vour
ORMTA colleagues.

Thanks o Vicroria Warwick who
initiated ORMTA being involved
with the Terry Fox Run, The first
time was in the Fall of 2002 in which
a tew of us ran/walked and raised
funds. We are looking forward to
even more participation rhis vear,

ludy Home and 1 artended
CEMTA in Newfoundland in July.
Congratulations to Newtoundland
Registered Music Teachers
ASSOCTALION N a SUPEr Convention.

FALL 2003

nis NEW BRUNSWICK
RMTA e This is the

time of yvear
when all of us
involved in the
teaching of music

are thinking of
schedules, lesson planning, buving
materials;, etc. It is hard to believe
that summer is just about over and
wee will start back to aur busy
schedules again in juse a few shorr
weeks,

The provinee of New Bronswick
has been relatively quict for the pase
few months. Since March, we have
had music festivals in various
locations throughout the provinee
and, of course, anv number of
examiners from a variery of music
schools have been examining here,

The highlight of our vear end was
our annual convention which was
held in Sackville, NB in June. We
enjoved meering with colleagues
trom around the province. Thanks o
the Sackville branch who prepared a
day filled with very enjovable
workshops and coneerts .

Gayle Martin, organ instructor at
Mount Allison University, gave a
lecture-recital on Five Caregories of
carly Barogue o Barogue keyboard
music. She demonstrated fugal pieces
in continuous, non-sectional imitative
stvle (recercar, fugue), sectional
pieces with imitarive counterpoint
(vanzona, partita), pieces that vary a
melady ar the bass (ruggiero, chorle
preflude), dance pieces, and
IMProvisatory peces (foccata,
prachudiem ), Gavle is a fabulous
organist and a lecturer with a grear
sense of humour, so in addition to
wonderfil music, we were treated to
some amusing moments as well!

The Upper Sackville String
Quintet gave a shorr recital and then
demonstrated, with their teacher
RMT Pauline Harborne, how they
would approach a new picee. Kudos
to these voung performers who did
nort flinch ar sight-reading in front of
a room full of teachers and peers!

BMT Karla Dawe spoke to us abour
practising with the quintet and about
some of the performance
opportunities they had experienced.
The unique thing about this group is
that it is made up of five reenagers -
the three Dawe children and two of
their friends. Panline teaches all of
them and Karla supervises the
practise time. Each of the group
members answered questions from
the audience at the end of rhe
program. Very mature and
professional young players,

Lorme Altman, a rheory instructor
ar Mount Allison University, gave a
workshop on New Teaching
Technologies demonstrating Music
Notarion Programs, Also the Atlantic
Regional Office of the Canadian
Music Centre gave a short
presenrarion.

The afternoon finished with a
recital given by the Music Wrining
Comperition NB Provincial Winners
with remarks by adjudicaror Richard
Gibsan, Universite de Moncron,

Some of us were able to attend the
CFMTA Convention in
Newtoundland in July. Whart a
wonderful convention it was with
workshops that were all so well
thought out and relevant o whar we
do. Our congratulations to the
Convention Committee for a job
well-done! There really isn't anvthing
clse like Newfoundland hospitality
and we certainly enjoyed ir!

MNew Brunswick RMT's want to
take this opporrunity to wish all our
colleague’s across the country a
wonderful and successful teaching
vear,

M it

NOVA

Emiaomnd Mg Toshar

PAT QUINN
TANET ATWOOD
Like music reachers

across the country, Nova Scotia
teachers are reflecting on the
“busy"ness and accomplishments of
the closing of the last term of
teaching as well as lnoking forward to
and getting ready for the upcoming
new season. Some have raught
throughout the summer and for been
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active with professional

development. Hopetully evervone has
had some quality *down™ time and is
cagerly awaining the return of
students. The N.5. Provincial
Conference that was held in Woltville
June 20, 21 was well attended. By-
Law changes were made making the
Registrar's duties separate from the
Officers and on a long term basis. An
informative workshop by Robin
Harnson on the Classical Stvle
tollowed by a delightiul recital by
Heather Price (piano) and Paula
Rockwell (vence) were highlighrs of
the day. We missed our PEI teachers
this year who organized rheir own
first Prowincial Convention which was
held June 2 1st.

Halitax Chaprer reports thar rhe
Furure Young Artists’ Recital, April
1 2th, was successtul musically with
agreat sense of apprecianon for the
performers and their teachers, A
respectable financial contribution was
made to the Arlanne Young Arnisr
Competition, which is the purpose of
this event

Dartmouth Chapter has had a busy

yvear from providing assistance at the
ROM Silver Medals Ceremony in the
fall ter hasting a “High Tea™ to
celebrate St Cecelia Concert
featuring Melissa Renshaw ar the
Calvin Presbyterian Church. Jazs
classes with Paul Simons and
pedagogy videos provided sumulanng
ideas tor reachers.

Cape Breton Chapter is active with
members assisting in organizing,
prometing and L|1£}E!\Il]b music for
the C.B.65th annual Kiwanis Festival
oof Music as well as preparing students
for the Festival, Also, student
recitals were held.

Several reachers made the trip to
Newtoundland for the CFMTA
Convention which was extremely well
organized, visitor friendly and
educationally so worthwhile,
Workshops on the hows and whys af
memarizing, experiencing rhy thm on
a bouncing ball and Angela C heng's
master class demonsrrated the hearr
beat and inner pendulum swing of
music, giving us a new practical
approach foar reaching rempo thar was
casv o take back to our studios.

FALL 2003

Angela Cheng's recital and prear
performances by all nine piano
competitors were an added bonus!

tarbara Bryson performed a lovely
program and represented us very
well.

Now as summer fades we
anticipate and take our new
experiences to those keen students
whe share our love of music

QUEBEC

This report has been taken from
our Provincial Report submitted by
Yolande Gaudrean QMTA Mresident
and adapted for this newsletter by
Karharine Notkin QMTA vice
president, The French translation is
by Gale Colebrook,

Greerings from the Provinee of
Quebec, QMTa sends irs best wishes
to all our collcagues trom across
Canada.

On January 15 we were honoured
to host a 'i'n.l.rfkﬁl'l.llrl entitled
“hscovery of the Organ™ with world
renowned organist Ravmond
Daveluy. This workshop organized by
katharine Notkin and commiree, was
held at the historic 5t Jean-Baposes
Church and was a unique
opportunity to learn abour rhe
complexity of this instrument and
Eain a greater appreciation of ies role
in Wesrern music.

The Musical Performathon 2003,
a biennial event, ook place on March
2, 2003 from 10 am to 7:30 pm at
the Jeunesses Musicales of Canada
House concerr hall, It was organizes
bwv the QMEF (Quebec Musical
Educarion Foundation ) in
collaboration with QMTA and a
committee of volunteers under the
leadership of katharine NMotkin, The
voung musicians, students of QMTA
teachers, had the opportunity of
performing on a superb Bosendorter
concert grand piano. These 100
students, who had been sponsored,
raised over 3000 for music
scholarships,

On the morning of Sunday, March
9. 2003, the auditions for the CMFT
A Competition candidate selection
were held ar Maranopolis College,
These were judged by Francine
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Chabor. Our candidare is Tsabelle
Mathicu, student of Francis Dube.

In the afternoon of the same day,
we held a most interesting Sight-
Beading Workshop, conducted by
Michele Rover of Universite Laval in
Quebec Citv. This Workshop, so
appreciated by its 30 participants,
prowided much-needed rools o
develop this aspect of musicianship,
which 1s often so difficult to teach.

Our annual Spring Recital, a non-
competitive event for students of
QMT A members, and organized by
Cathy Morabiro and Vikrorya Kasuto
took place on April 27, 2003 at
Marmanopaolis College

The Adult Performance Clubs
( Beginners, Intermediare, Advanced),
organized by Helene Lemoine and
Mary Dariotis, continue o provide
valuable informal performing
experiences for adulr srudents, and
have remained active throughour the

Universite d’ 8
[Jruwrk.n1 of

vear thanks o their coordinators,

The biggest event of our
Association, the Monrreal Classical
Music Festival, organized by QMTA
president Yolande Gaudreau, took
place from May I G to 19, 2003 with
its Gala Recital held on May 31,
2003. This vear, we had over 400
student registrations, a more than
20% increase over last year. Teacher
participation is alse up by over 25%,
Participants are mostly from southern
Quebec, with some coming in from
Eastern Ontaro, Vermont and
Quebec City. This festival is building
an excellent repuration from vear to
vear, thanks to the efficiency of is
organization and the invaluable
suppart of its many volunreers, As in
the past, trophies and scholarships
were awarded to the young
performers

Our Website and Musifax, the
journal of QATA, continue their

success under the baton of Gayle
Colebrook and our Ormawa-based
webmaster Stefan Cameron, These
two “instruments” of communicaton
keep us informed about workshops,
conferences, master classes,
comperitions and festivals happening
il Our commumniry.

The season came to a close with
our Annual General Meeting and
2003-2004 membership renewal held
on Wednesday moring, June 18,
2003 ar the Ecole de Musique de
Verdun, followed by lunch ar a local
restaunrant,

I wish o thank all committee
members and volunteers, without
whom none of these activities would
have been possible,

Warmest regards to all of the
provincial members of the CEMTA,

Katharine MNorkin

A sound investment

Département de musique - Department of Music

(613) 562-5733
www.musique.uottawa.ca
www.music.uottawa.ca
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Take Advantage
of On-Line

TEACHER SERVICES!

Your gateway to comprehensive
examination information for
your studio

Fast

Secure

Easy to use

Available 24 hours a day

Use Teacher Services to

access your students’:
Registration status
Examination details (including
schedule & location)
Examination mark
Examiner critique
Examination history

www.rcmexaminations.org

L L]
RCM Examinations
Uhe trusted standard in music education and evaluation since 1886

annd Melamghhn Road, Umt 4, Mississaugae, ON T3ROVIBE Tol: 19035 3004553 Fax: (905) 3000 =080
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RCM Examination News

Examination Deadlines and Dates

Winter Session
On-line Application Available starting September 30, 2003
Application Deadline Movember 4, 2003
Theory Examinations December 12 & 13, 2003
Practical Examinations January 12 - 24, 2004
Spring Session
On-line Application Available starting mid January 2004
Application Deadline March 9, 2004
Theory Examinations May 14 & 15, 2004
Practical Examinations June 7 - 26, 2004
Summer Session
On-Line Application Available starting mid April 2004
Application Deadling June 1, 2004
Theory Examinations August 6 & 7, 2004
Practical Examinations August 9 - 21, 2004

Crossover Period for Theory Syllabus, 2002 edition

e For all theory examinations except history the 1-year cross-over period is now over.
Beginning September 2003 candidates can prepare for examinations using only the Theory
Swvillabus, 2612 edition.

¢ For all history examinations the 2-year cross-over period continues until August 2004 during
which candidates can prepare for examinations using cither the Theory Svllabus, 1995 edition or
the Theory Syllabus. 2002 edition. When applying for a history examination, candidates must
specily which syllabus they are preparing from. This will ensure that they receive the correct
history paper on the examination day,

Silver Medals Ceremonies Across Canada

Silver Medals are awarded annually (by province or region) to candidates in Grades | to 10 who have
obtained the highest marks in each grade and discipline. To qualify for these awards, candidates must
obtain at least 80 percent in the practical examination and must also have completed all theory co-
requisites for their respective prades. Candidates are considered for a Silver Medal in the same academic
year (September - August) in which their practical examination was taken.

The 2003 dates are as follows:

Toronto Friday, November 14, 2003
Fancouver Saturday, November 15, 2003
Calgary Sunday, November 16, 2003
Regina Saturday, November 22, 2003
Winnipeg Sunday. November 23, 2003
Halifax Saturday, November 29, 2003

Students and teachers will receive notification and invitations by mail in late October 2004.
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YOUNG ARTIST
CONCERT SERIES

SUTRMITTED BRY MARILYN KING, SRMTA

“The Best thing that ever happened to me!™ Laurie Duncan of Winnipeg, Western
Young Artist for 1978, caprures succinetly the reacrion thar all of the soloises have atrer
returning from their first Debur Recital....”(The Canadian Federation of Music
leachers” Associations- In Rerraspecr; 1935-1985),

The Young Artist Concert Series, sponsored by the Canadian Federation of Music
Teachers’ Associations, was ininated in 1941 by D Lyell Gustin, a well- respected
music teacher in Saskatoon, Saskatchewan, He had a vision for nurturing aspiring voung
musicians to experience the realities of a pertorming career. The successiul Young Artist
derermined 1h|'n||1f_|1 regional comperinon, carns rhe privilege of presenting his,/her
musical progrum to numerous tour centers within the specified region.

In order to be eligible for this competition, a music student must study with a
Registered Music Teacher

A recent example of the ongoing “spin-otfs™ of this young Artist Concert Series is
evidenced i this vear’s Saskatoon performance of the opera * Carmen™
roles were filled by successtul Young Artists

The fallowing

ROLE YOUNG ARTIST LOCATION/YEAR

Manmiroba, 1980
Saskarchewan, 1995
{nrario
Saskatchewan, 2003

Tadeusz Biernacks
kKaren Charleton

Julie Nesrallah

Yeckie Peters

L hrecror
Frasquira

Carmen

Surtitles Operator

Please take note of the following Competition Entry Deadlines and Regional
Coordinators:

REGION DEADLINE COORDINATOR

Atlantic Jan. 31 usually

bicnnial comperition
Sackville, NB E41. 4R6
meraigiimea.ca

June 30

163 Stanley 5t 5
Thamestord, ON NOM 2MO
vical.warwick@@sympatico.ca

Margaret Ann Craig
93 York Strect

Onrario Vicrora Warwick

Western
Manitoba Barbara Eriksson

714 Trent Cres.,
Saskaroon, SK 57H455

January 31 *

philip.eriksson@home.com
Saskarchewan December 15 *
(* Forward Western applicarions to Barbara by Feb, 15)

Application forms and more information are
Coordinaror,

available from your Regional

WINDSOR
School of Music

We welcome our new

faculty appointments.

Dr. Brent Lee
B.Mus., M.Mus. (McGill),
DMLA, (British Calumbia), Assistant
Professor: Music Theorp/Composition

Dr. 59.“2:1 Bick
B.Mus, (Toronto), M. [Indianal,
M.Phil. (Music Histary) (Yale),
Ph.D. (Yale), Assistant Professor
Music Htorgfl ilera e

Dr. Sandra L. Curtis
B.Mus, (MeGHT, M.Mus, (Music
Therapy), (Florida State, Ph.D.)

{Concordia), Associate Professor:

Music Therapy

OFFERING

Hon, Bdr1| of Mu:lr Therapy (4 yr.
Concurrent Bach. of Mugical "ftf'
Bach. af Educatic s

WE WELCOME
YOUR INQUIRIES‘

Email: mu
Wb




=% UNIVERSITY
b= OF MANITOBA

‘ School of Music

Master of Music
Choral and Wind Conducting, Performance, and Composition

Summer Programs
8 weeks of interactive music programs, including three levels
for both Orff Certification and Wind Conducting.

For Your Students

Bachelor of Music
Performance, Composition, Music History, and Music Education
NEW for 2004: Jazz Major

Opportunities to study and perform with members of the
Winnipeg Symphony and Jazz Orchestras, the Manitoba Opera,
Royal Winnipeg Ballet and other outstanding arts organizations;
and take part in Winnipeg's busy festival culture.

Summer Programs
Jazz, Chamber Music, Contemporary Opera, Trumpet and Wind
Workshops, Acting for Singers, and Theory Courses

For More Information

(204) 474-9310

music@umanitoba.ca
www.umanitoba.ca/music

N im (5 n 65 Dafoe Road
oL 1 N Winnipeg, MB R3T 2N2

Student Success is our highest priority
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ACNMP / CONTEMPORARY SHOWCASE

AT JTEAN COLLINS

“1r was the best birthday party
ever” - John Weinzweig's response to
the 20th birthday party co-hosted in
his honour by the Canadian Music
Centre {CMO) Toronto and ACNMID
Contemporary
Showcease scholarship
recipients were
performers of
Weinzweig works in a
program flled with
tribures o John., An
ACNMP Scholarship in
Weinzweig's name is to
be awarded (for a fAve
vear pericd ) to the
Showcase participant
giving an outstanding
performance of a
Weinzweig plece - the
award tor be based on a
written adjudication
and the
recommendation of the
scholarship commirree.

The 5 Km Musical
Run (walk for some of
us) was a fundraiser for
ACNMDP administranion
costs and featured Joe
Macerollo (a Past
President) and his
accordion, to send off
and welcome back the
participants. You can
still support this cffor
planned by “The
Running Room,” with
a donation (address
below ), to help the
contnuing promotion
of new Canadian music.

The Panel on
'Contemporary
Showease' ar the St
John's CEFMTA
Convention, the
initanve of CMC
Prairie Region's John
Reid - Moderator,

teatured Jill Kelman, ACNMP
"resident; Ann La Planre, General
Manager; Jacqueline Sorensen and
Heather Blakely |, Centre Co-
ardinators; Roberta Stephens,
publisher of Alberta Keys and Clifford
Crawley, Canadian composer. As a

result, there is porennal for 9@ new
centres in 2004, Clifford Crawley
made a special contriburion by making
the point that composers are a living,
warking, vital part of vour community
that is strengthened by Contemporary
Showcase,

Faculty of Music

PROGRAMS

Honours Bachelor of Music
{four years)

» Perfonmance = Church Music
« Compposition * Comprehensive
& Music Education
& Misic | |i'|I!|.IF‘_i.' L ]'I‘h\.'f_\'
Honours Bachelor of Music
Therapy (lour years)
Honours Music (BA) (four years)
(i cosndiiriatbour it anotier
Honours Aris progran)
Master of Music Thempy
Diploma in Chamber Music
{ome year)

Diploma in Performance
(three years)

Oipeera Dhiploma Pragram
{one year)

PERFORMANCE
OPPORTUNITIES

 WLL Symphony Orchestra
= WLLU Wind Fnsemble
» WLL Choir » Jazz Choir
* Upera Productions
* Chambser Musac
* Chamber Onchestra
* Improvisation Concerts
Ersemble
* WLL Barouae ame Early Music
Ersemblie s Chambor Chaoir
& Chapel Choir @ Jazz Ensomble
» Student Composers” Concerts
* Weekly Masterclasses and
Student Recitals
» Graduation Hecitals

FACULTY includes
*Composition: Glenn Buhr
ard Peter Hatch
#History: Almn Santosuimsn,
and Kirston Y
*Music Therapy:
Huadi Abwnwen-Eertkdine,
Carodyn Aruson ang Colin Lay
#Organs fan Chverduin
*Piano: Lesiie DeAth
and Hoather Dawn Toews
eStrings: endeneckl
String Chsaril
*Theory: Anna Ferenc,
Charles Morrison and
Kivin Swinden
*Voice: Kimberly Barber
andd Daniel Lichti
Winds: Amy Hamilton and
Michael Murves-Smith
Members of the K-W Symphony
and thie Canaclian Clamber
Ensemble

CONCERTS
Free Tuesday Noon Hour Concerts
o Guest Artists and WLL Faculty
Evening and Weekend Concerts
« WLL Baroque and Early Music
Ensemble « WLL Choir
* Chapel Choir » Chamber Choir
o WLLI [azz Ensemble
® Jazz Choir » Chamber Music
* WLL Symphony Orchestra
* WLL Wandd Ensgmble
& Opera and Oper Excerpls
* Craduation Recitals
* Student Composers
* Improvisation Concerts Ensemble

P Wiltrid Laurier University

75 University Avenue West

Waterlon, Ontario M21L 305
STY-B8E0710, ext. 2432/ wwwwluca
{Coneert Line: BR4-0710), extension 35541)

Grande River, ON is
a 'goy' for their fiest
Showease this vear,
Encompassing
Kitchener-Warerlono,
Elora, Milton, Guelph,
Fergus and Cambridge,
this Centre has a
dynamite committee at
waork, A Mini Showcase
with adjudication was
presented there in the
Spring generaring great
enthusiasm; Jason van
Eyvk, CMC Ontario's
Regional Director was
in atrendance This new
initiative may be of
interest to other
Centres - a private
studio in Toronto will
undertake a Showcase
wirh the Toronto
Centre supplving the
adjudicator,

Conremporary
Showcase 1s the major
project of the Alliance
for Canadian New
Music Projecrs
(ACNMP) held each
MNovember in 15 contres
across Canada. Support
fiar establishing new
centres is available,
along with kirs and
informanon from:
ACNMP, 20 St. Joseph
Strect, Toronto, ON,
M4Y 119 416-963-
BV R

Websire:
WWW.RCTITI.C
e-mailacnmptror@ica.net
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Thelwen
Jodwninies €3 Neslf,
barn fune 28,

1915 in

Hamilran,

Ontarie, passed

away ane day shorr of
her B8th birthiday, June
27, 2003 at Sherwoed Park, Allerta.
Donatians in ber memory may be made
o the Alberta Repistered Music
Teachers’ Associneion, Edwanton
Branch, Thelma folanunes (' Neill
Scholarslip Fund, o/p Carolvn
Thompson, Treaswrer, 27 Spricce
Crescent, Se. Allbere, Alberea, TN
IH4.

The fallwwin potgnant preoftle was
written by Sue Wilson after extensive
enterviews with Thelwa in the sprivg of
2002 aned is @ wonderfild trilmee to the

indomiralle spivie that quided ber all of

her life.

Thelma Johannes O'Neill's smile
has a fluid, light, dancing quality
reflective of the music of France where
she studied for two vears as a vouny
weman,

Her descriptions of well-performed
music always mclude lightness, even
finger wiork, clear melodies, sensitive
pedal, expressive phrasing. During the
sumimers of 1946 and 1947 in
Fontainbleau, she studied with Roberr
Casadesus, learning the Schumann
Fantasy, a lor of Scarlatti and Chopin
Etudes. *Casadesus hammered me
with Chopin Erudes — the ocrave
ctude wasn't my piece, bur give me
the *Acolian Harp™ and 1 am in
seventh heaven

Thelma ONeill’s pathway to
“seventh heaven™ was no cakewalk,
but rather, paved with determination,
concentrared effort, eve alwavs on the
ball. “1 wanred to be a famous pianist
and that is hard work. 1 found our
where | stood when | gor to Paris and
saw ten and twelve vear olds in my

T S
. e -

€.
5 - ....'

class, all performing Chopin Etudes.
You have to focus.™

Born in Hamilton, Ontario, Thelma
mewed with her family ro Edmonton
for a few vears, then on to Saskaroon,
where she lived for 25 vears. For the
first ten of those vears she studied
piano with Mrs. Robert Bell. Then it
was on to Lyvell Guson in 1940 for the
nexlt NII?". }'I..'.H"S. “I [EJFIICLI I'I'II"II'II_II'I'II."I'“:ll
amounts of repertoire with Lyell
Gustin ~ one big picee and one small
piece to be memorized and performed
cach month, with two or three others
in preparation. | would have as many
as six pieces going at a time, all being
prepared to pu_rfnrman-.L standard,
every week for siv vears, excepr during
holidays. By the end of two weeks a
picce was expected to be by memory. 1
used to get so frustrated with

memorizing, Gustin's response was, “If

vou hadn™ med, it would be a lot
worse!™

Thelma agrees with Gustin's
approach. *As a dignified performer,
vou don’t need the music. You ger a
page-turner and they miss a page —
thar kind of thing is no good at a
recitial. Excellence in pianism is playing
by memory - no mistakes™, She allows
an exceprion in the case of non-
harmonic {l!]'l-li.’l'l'll'!l-:ll'ill'!f I:I]IJH:III.:.,I
commenting that the composer is
often glad to have rhe score used so
that it will be right. She admires Corev
Hamm as someone who has taken a
liking to contemporary music and is
able o memorize it

In 1946 a schalarship ook her off
to the Alired Cortor school in Pans,
where she had weekly workshops with
Cortot amd studied repertoire with
Eva Duménil, an extremely severe
teacher, Thelma fele disliked, and
when she worked up courage 1o ask if
this was the case, the madam replied,
“I like you, bur vou must learn to
concentrate!™

- T ._,.#._. * o
B
'] '.'I. @

- -
4 e f : Bl oS 5 L
Lo W fF el SN - St SRl !

THELMA JOHANNES O°NEILL « 1915 - 2003

“Io later weeks 1 came o
appreciate the value of the lessons, It
was reaching like [ had never
experienced before. 1 thought how
laid back we were in Canada.”

Living in Montreal during the 507,
she was busy with radio and TV
appearances. She was sought out as a
studenr by Michele Hirvy, a leading
Montreal teacher at the time who was
always looking for well taught,
talented students. He knew thar
anvone taught by Lyell Gustin would
meet his standard. Thelma was one of
a group of six such students who
became good friends.

In 1957 she moved back to
Edmonton where Roberr Pounder
tound her a position at Alberr
College as a senior piano teacher.
During the 707 she received her
B.Mus, from the University of Alberta
( History, Literature ), where she also
studied analysis, interpretation and
performance with Robert Stangeland
and Helmur Brauss, She particularly
remembers being assigned the dark,
expressive and sombre Brahms Op.116
to learn in two months. *To me | am
not a Brahms player, bur T gor jr
learned because of Gustin, who had
hammered away ar fine detail, phrase
shaping and artistic pedal. I recalled
the carly days of getting up the
Brahms Ballade in 1Y major for my first
class with him. Took a month, but |
made it with only a minor slip. After
that I could do anything! Gustin’s
remark was most favourable.”

As a reacher, she passed along her
knowledge to countless studenrs,
When asked about her approach, she
remarked, “You can omly teach what
vou have really learned. So my
approach is the Leschetizky method.
All of Gustin’s students were trained
in this method, which demands rhar
the Crerny Srudies, Op. 740 be
learned and practised.”

>
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In the words of Sherrill DeMarco,
one of the many musicians who have
benefited from Thelma's
accompanying, “We can't live without
our accompanists. To find a good
accompanist is like finding a
diamond.”

“*Teach your students to be good
sight readers,” advises Thelma.
“Fluenrt sight reading has provided me
with many good accompanving jobs -

Sister Elisaberh Ratfel, OSU
{ Prelate ), passed away from cancer at
City Hospital in Saskatoon, SK on
April 14, 2003, She was 80 years old.

She was born in Blumenteld, SK on
October 19, 1922, and was raised and

cducared in Prelare. In 1940 she made

heer first vows with the Ursuline Sisters
of Prelate and in 1951 obrined her
ARCT. (Teachers” Diploma) in
pranc. Her many students, over a span
of more than 30 vears, benefited from

calT e = 2
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tor all instruments and singing.”

She has recently sald her house and
bought a nice apartment in Sherwood
Park. Her grand piano is in her newly
appointed studio and her uprighr is on
the main level of the building in a
public area, There is alrcady a waiting
list of university students in line to
give informal recitals — as soloists and
ACCOMPAnists,

7% SISTER ELISABETH RIFFEL © 1922 -

her love for and appreciation of
teaching, a ministry she enjoved unril
a year betore her death,

She furthered her education by
completing a Bachelor of Education
degree from the University of Regina
in 1974 and spent 12 years reaching
Kindergarten.

Sister Elisabeth was actively
engaged in ministry in 11
Saskarchewan communities over her
litetime. She will be remembered for

= mE =
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In prup;tmri{:n for the move, she
sold most of her teaching library - and
it was an extensive one. “1 hear lots of
repertoire outside the syllabus. T look
it up, order it, and enjoy teaching it.™
Thanks for deing thar, Mrs, O"Neill.
Thanks, too, for your ongoing support
of ARMTA and vour encouragement
of its membership towards teaching
excellence,

Susan Wilson

2003 €%

her quiet, gentle presence, her love for
and dedicanion o her family and her
ability o live with Parkinson®s Discase
in a positive, self-effacing way. Her
Ursuline Sisters cherish the memary of
Sister Elisabeth®s quiet dedication and
service during her 63 years of
commitment in the community,
Submitted by Cherie Esson, a
friend and fellow music teacher at St.
Angela’s Academy in Prelate, Sask.
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since 1906

Bachelor of Music since 1963
Master of Music since 1980

World-class faculty

World-class facilities

World-class students

For further information contact
(204) 727-7388 or music@brandonu.ca

5chool of Music = Brandon University
Brandon, Manitoba R7A &A9

www.brandonu.ca




The first step on
a new career path
shouldn't be
taken alone.

We'll be with you
all the way.

4
Imagine doing what you love. Finding the ‘f
flexibility you need for your family. And J
feeling part of a warm, professional com- =~--_‘,_7 ¥
munity. Teaching Kindermusik can give
you all this and more!

Kindermusik is the world’s best music and

movement program for infants to seven

year olds. Because you work for yourself,

you decide how far you want to go — teach

a few classes or build a program. And

Kindermusik will be there for you, with P
at-home training. expert mentoring and

-
the right tools to help you succeed. ;grm ’
qnbermusi

To learn more, call us or visit our Web
site and order our informational video

package. And find out if Kindermusik 1-888-442-44573
is right for you. www.kindermusik.com

13 - 10 - 00002




Harmony:
a Practical Approach

by
Barbara Mackin

The complete harmony series
Part | {Harmony 11T)
Part 11 {Harmony [V)
Pare IV (Harmony V)
Answer Keys available separarely

Harmony: a Practical Approach
o loved as a reference in the official
RCM Theory Syllabus and complies
with ALL new requiremenis.

Rudiments:
a Foundation in Music
The rudiments series with a

BIG difference
Reinforces the conceprs and provides

the tools so that students really
wnderstand theory.

Pare | {Preliminary Budiments)
Part 11 {Grade | Rudimenis)
Answer Keys available separarely
Pare I11, for Grade Il Rudtments,
wiill be available in Decerber

Published by
Eoncostins Tadloadivess

To bocate a rerail store near you,
visit our wehsite ar
www.ooncertinopublications.com
Phone: (780)489-9580
Fax: (780)489-9583

~
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(eont'd. firom page 12)

helped me. He did excellent work and
we did 5 or 6 books. Then [ got a
grant ta da the book JOIN TS, The
more it got plaved in testivals, the
maore popular it beeame, Tr was
costing me a bundle, but it 15 whar 1
wanted to do. Twenty to thirty vears
ago 1 had a let of fans in Manitoba
and Saskarchewan bur nor mam
elsewhere.

The first big break came with
Boston Music. | had been sending my
music o Clavier magazinge for reviews,
which were always very positive, They
cantacted me and wanted to do a
special feature on me and o include
pieces of mine in the center of the
magazine, I sent them 21 pieces and
they chose the piece SPRING and
another from the collection *Small
Jovs'. But it had to be published!
Doing it myself wouldn™t have
worked. I tred a few Canadian
publishers bur along wirh
congratulations 1 was turned down.
On the suggestion of the Clavier
editor, | tried Boston Music. | sent
them the 21 picces highlighting the
twor that would be in the Clavier
Magazine. The tension as T waited was
unbelievable. It was carlv in the month
of May in 1988 when the leter
arrived. Here was the most wonderful
letter from the editor Phyllis Homeyver
saving that not only would they
publish the rwo picees thar would be
in Clavier magazine but they would
publish all 21! 1 could hardly believe
my good luck. “Small Jovs™ was the
first book to come out. The review in
Clavier was by William Gillock, the
famous American composer and
pedagogue. He phoned me and said
that he loved myv romantic stvle. We
contnued o correspond for a while,

Then the door was open and
Boston did 30 - 40 new publications
and alser rook over some of the books
I had published on my own. Then |
was finally able to recover the costs of
when 1 had self-published, Trwas a
wonderful relationship with Boston, A
vear after they started publishing |
went down to Boston and mer Phyllis
and the president of the company and
saw the facilites. 1 was lucky to be
associated with Bosron Music Co, in
the good times. Since then Phyllis has

rerired and they decided o stop
publishing,.

LR 5o wha docs your publishing woni

RE The company is Maviar Music
Co. and the owner is John Loweth.
The publishing section of the
company is called “Music Box
Dancer™ which comes from Frank
Mills who originally started the
company. John is the most wonderful
publisher and friend.

Also Waterloo Music has just
recently agreed o publish 35 pieces.
They are working together with
Mayfair publications in their
countrywide promuotions,

LR Awe you a member of the
Canadian Music Centre?

BB Yes, [ have been for a number
of vears. Ar first they only accepted
composers who wrote orcheseral music
bur when they changed the rules |
jeined. Most of my music thar is
published is available through them.
They are very impartant for people
who are doing rescarch. For example,
there was a Canadian who was
studving in the Stares and doing his
thesis on Canadian composers who
write For children. 1 was one of seven
composers he picked. [ was ina
category with Linda Niamath and
Robert Bruce as writing in an
accessible melodic stvle, He was able
to access my material through the
Canadian Music Centre, It is also a
great resource for unpablished
Canadian works.

LR As a swecessful composer what
advice wonld You give to o voung
compaser who has the same evearive
drive to compose s v did?

BB Don't give up. Be true to
vourself — wrire whar vou want o
write. Write freely and don't spoil the
creative process with negative things,
Improvise a lot. Listen to lots of music
h‘}' arher COMPOaSErs - N0 1O Copy
them, but to get the bese from cach.
Composing is like putting together a
recipe. In my case it is having a lirele
bit of Debussy, some of Faure, a lot of
Delins, some of Vanghn Williams and
some of my own, Then vou
cxperiment to oy to find vour own
identity. o
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MEMORIAL PEDAGOGY AWARD

CEMTA is pleased to ofter a
Memorial Pedagomy Award o the
candidate who receives the highest
mark in the Teacher's Written
Examination of cither the Roval
Conservatory of Music or
Conservarery Canada. This award has
been established o honor téachers
who have been recognized for their
contributions to the profession. As a
tribute to these teachers, the
Pedagogy Award is being offered to a
deserving candidate who has recently
qualified in this field. It was initiated
upon the passing of Robert Pounder,
the CEMTA™ first Honorary President
from 1975 o 1996,

The applicant must have studied
with a current CEMTA /FCAPM
teacher and rhe examinanon must be
from a nationally based teaching
institution, which examines in every
province ( Rewval Conservarary of
Music or Conservatory Canada ).
Along with an official rranscript of the
Pedagogy Examination mark, the
applicant will be required to submit a
summary of musical training and
interim teaching, which will be
considered in the case of a te,

The Memorial Pedagogy Award
will be presented biannually in the
non-convention vear and will be
gewverned by the Special Praojects

Convenor, The closing date for
applications to be received by the
Convenor will be February 15th of the
non-convendon yvear, and anvone
completing the requirements in the two
vears prior will be eligible, The first
award will be granted in 2004 and
anyone completing the requirements
from January 2002 to December
2003 will be eligible to apply.

This award is presently valued at
5500.00 and the amount of the award
in the future will be governed by the
availability of funds. Tt is hoped thar
CEMTA members will wish to honor
teachers and mentors with donations
to this Pedagogy Award.

CEMTA/FCAPM MEMORIAL PEDAGOGY AWARD 2004 - APPLICATION FORM

1. APPLICANT'S NAME

_ Postal Code

Address Ciry
Province

Telephone Fax
E-mail

2. ELIGIBILITY
Dyare of Teacher™s Written Exam
Institution { RECM or CC)

MName of Teacher

Teacher’s Signature

RMT Branch

Address City

Province Postal Code
Telephone Fax

E-mail

Mease include: 1) An official transeript of the Teacher’s Written Exam mark.
2} A typewritten summary of your musical training and interim teaching,

NOTE - The applicant must have completed the requirements between January 2002 and December 2003,

Applications must be received by the Special Projects Convenor (Rosalyn Martin) on or before February 15, 2004
Please send rthe application t: Rosalyn Martin, 144 Hawkwood Dr. N.W., Calgary, AB T3G 2V8

Fax: (403) 242-5856 = E-mail: martin.ra@shaw.ca
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PROJECT PLANNING £OR SUCCESS AND SANITY

Deadline looming? Pressure
mounting? How can you stay on top
of it all?

Check your mental statc; listen to
vour internal 'selfralk.” Artirude is the
key here, just as the rapid rise in
sports-psychology is a sign of irs
importance to athleres, Believe in
vourself, imagine yourself hard ar ir,
vistialize a positive resulr, It works!

When vou are just starring, results
may take rime ro show, Patience! "A
journcy of a thousand miles begins
with one step,” savs an Orienral
proverb. Focus on cach srep raken, not
the size of the whale projecr,

Keep track of rime spenr or goals
achieved, Break the projecr into hire-
sized chunks, Aim for measurable
blocks of practice time, a technigue
unir, five tough bits fixed, two lines
memaorized. Find whar works best for
vou, and keep a chart handy to record
Viour }Trl'iil'.]"l.' L3

Reward your achievement with
'5'|_'H._'5_'1l'|_! ErCars or ¢vien ‘ill.‘i.[ l..‘l'li"{'ll”'.lgil'l.g
words, Remember the self-malk, Ir's
vour strongest ally if properly dircered.

Kecognize improvement even if you
didn't reach the goal. If vou planned
to fix five bits bur only gor four,
aimed for six hours bur only did three
- hey, that's four birs,/three hours
mare than betfore! Focus an the big

picture, appreciare what vou did
accomplish, and start over next
SCSSI0N,

Ser mini-deadlines. Deadlines are
great for spurring you on - we all
kneww that just belore the main event,
don't we? Fear is the best motivator,
as they say. Use rhat knowledge and
spread mini-deadlines all over the
map. Find safe trvout places at senior
citizens' homes, in groups of family
and friends, and in other casual
performances, Set up pre-exam trial
exams,

If you start feeling stuck, vou can
take charge. Talk o vour best friend,
parent, teacher, or school counselor,
Ask for help and support getting back
on track. You may find thar those
negative, dark feclings lose their power
over you when vou sweep them out
into the open.

{ Parents, teachers, [riends - there's
a saving thar children need our love
most when they deserve it least. Your
reaction at tough tmes may strongly
aflect the student's eventual
achievement and developing sense of
self. Choose vour words carefully, be
solubon-oricnted, and keep it all in
perspective. )

Good luck! The day will come, the
event will pass. Yoo will survive — and
the work habits vou develop will do

wonders noe just for music study, but
tor the many looming deadlines we all
face in our busy lives.

Arne Sahlen

This article may be photocopied as
necded.

This article and 21 others appear in:
The Student's Corner - Thoughrs,
Tips and Advice on the Study of
Music {copyright symbol) 1998 Arne
Sahlen.

Reproduction of this article is
permitted for educarional purposes,

The book may be ardered from
Arne for $10.00 plus 81 shipping (no
shipping charge for 3 or more copies |
ar: 135 Thompson Sereer, Kimberley
BONVIA 1 T9 Phone/fax 250-427-
2159, ads@eyberlink.be.c. 1

Arne Sallen travels extensively as a
tianist, adjudicaror af piano and
compagieion, and clinician. He served as
BORMT A Canada Musie Coprdinaror

Sram 1990 £ 2002, and is o Vating

Menther of the BC Canadian Music
Centre

He ca-aivects the annual Vieroria
Piano Swanmer Schoal, gives frequent
[resentnrions for mnsic teachers'
organizations, and is a Visiting
Prafessor at the Fine Ares University in
Phuom Pennh, Cambodia,

ATTENTION: Provincial Associations
e PROMOTE CFMTA PRODUCTS

Cannda Music Week™ Pencils ave available for inclusion in your convention packets as well as brochures
bighlighting CFMTA Products such as Canada Music Week™ Supplics.

Contact: Ron Spadafore, Box 635, Timmins ON P4N 7G2 s
I'h: 705-267-1224 » Fax: 705-264-0978 * ponia@ntl.sympatico.ca 2




Bastien Piano Methods
Step-By-Step Success, Day-By-Day Smiles

.
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For a Free Catalog, or to Join Our Mailing List,
call, write, or emm! Kjos!

|$JS Neil A. hjl}ﬁ Music Company

4380 Jutland Drive, San Diego, CA 92117
7+ Fax (858) 270-3507 - www.kjos.com - email@kjos.com

NMNO304P

(500) 797-556
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REMI BOUCHARD &
WATERLOO MUSIC PRESENT

BOOK REVIEWS

publication with music composed and
arranged by Fishel Pustilnik, a Russian
barn composer who now lives on
Ontario.

[t includes 28 picees in Blues,
Boopgic-Weoogie, Jaze-Funk, Latin
Jaze, Ragtime, Jazz Swing and Pop

"GOLDEN BOY"

NOSTALGIA" - IN MEMORY OF
CHESTER DUNCAN (1913-
2002)

BY REMI BOUCHARD

el L'HONR

What a pleasure and
dlege wr eaperience music
rren by a Canadian, abouti
wlians, published by a
nadian company.

Yaoalwavs, FBemi comes
rontgh with warm harmony
Jd beautiful melodv for
rermediate level students.
Golden Boy™ was wnitten
pav tribute to Manitoba's
wt famons scaree. Remi
creates the picture using
ceavies as well as a single line
melody accompanied by solid
1d broken chord work.
Changes of key and wempo
sahe us rthrough to a full and
«olute ending,
As irs ritle suggests,
Nostalgia” is a render
rendering of loveliness,
rerpary in form and largely
chordal with the melody
tound in the upper voice.
Both of these
COMPOSITIONS are very
ccessible for listeners and
mertormers and would be
suitable for recitals of
(anadian music, with the
added bonus of the grear
program notes, always
cuaranteed to make the
music come alive for the
stindent and audience.

PIANO PARADISE
FOR THE FUTURE SUPERSTAR -
IALZ AN POP

T LORE RUSCHIENSKY

This is a wonderful new

Jazz & Pop
Piano Paradise

For the enjoyment ol entry level o
intermediate.

% IR POP =
PIANO PARADISE

For ﬂ.i!;a:-l}l_rmenl of eatry leve! to advanced

Meladies

b m‘?"" / -
bz Fap Balad Bryley

=3

H

Cemposed and Arranged by Fishel Pustilnik

28 Hot melodies featuring Blues,

Boogie-Woogie, Jazz-Funk, Latin Jazz,

Ragtime, Jazz Swing, Jazz & Pop
Ballad styles.

Composed and arranged by Fishel Pustilnik.

The transcriptions are fun to learn and teach
and charming to play.

To order. send a cheque or money order for
$9.95 plus $3.50 shipping to:

F&N Enterprise
162 Pinewood Drive
Thornhill, Ontario L4.J 5P5

Ballad stvle. They are easily readable

and teach students rhe
various rhvthmic and
harmonic clements involved
in the various musical styles.
These picces offer much
appeal for the voung pianist
and an excellent choice for a
supplementary book for
students from Grade 3 to 8.

£9.95 plus 53,50 fowr
shipping this book can be
ordered trom F&N
Enterprise, 162 Mneweod
Drive, Thornhill, Onrario
L4] 515,

PATHWAYS 10
ARTISTRY SERIES

CATHERINE ROLLIN
ALFRED PUBLISHING CO. INC

These new books, which
include a rechnique and
FEPCrtoire book, are an
cxcellent ser of books ro use
after students have acquired
basic reading skills or with a
method to reinforce a
student™s knowledge of
technigue style, form, and
arristic ideas.

I particularly like the
technigue book which
introduces in a very clear
congcise three step format,

1 2 basic rechmical skills such
as clastic wrist, wrist
rotation, finger
independence, slurs, forcarm
staccato and damper pedal
technique. Exercises
reinforce the skills and apply
them to patterns and chords
transposed o various kevs,

The repertoire book
includes 20 newly composed
solos at the elementary and
lare elementary levels o
reflect the four styvlistic
periods — Baroque, Classical,
Romantic and
Contemporary. The pieces
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BOOK REVIEWS (contd)

use the skills learned in the technique
book and are writtén in an easily
plavable and readable styvle they
prepare students well to play the
masterworks,

Available as a package for $15,

ADULT PIANO
ADVENTURES BOOK 2

ALL-IN-ONE LESSON BOOK
FIH MUSIC COMPANY INC.

RY LORE RUSCHIENSKY

The second book in this Adult
beginner course is a welcome sequel.
With the fundamentals well in hand,
adulr students now condnue with
kevboard harmony using "lead sheers”
that were introduced at the end of
Book 1. Including the three elements
ol solos, technique and theory this is
an excellent series for adole beginners
as well as returning pianists. Repertoire
includes, T will always love vou, Send
in the Clowns, Mozart's Eine Kleine
Nachr Muzik, and Pachabel’s Canon
in 1,

CONSERVATORY CANADA
THEORY fOR STUDENTS
BOOKS 1 AND 2

BY STEVEN FIELDER AND D.F COOK

BY GAIL CARLETON

These two new workbooks are
excellent! Thev are subritled *Official
Companions tor Conservatory Canada
Theory Examinations” but may be
used, very effecrively, tor ather exam
systems as well. There are many
similar workbooks on the marker, and
having used several of them
extensively {eg. Wharram,
Vandendool, Sarnecki), I feel thar
Fielder and Cook have really offered a
superior presentation for the teaching
of Rudiments.

The formar is good: large page,
large type, well-spaced, ring-backed
for casy use. [ also like the fer thar
the book is a litthe longer than most
(i.e. more pages) which allows for
mare explanations and mare exercises.

True, the teacher could provide many
of the explanations, thus making tor
less expensive books and fewer pages
for the student ro ger through from
week o week, However, teachers are
pressed for fime i the lessons and ic's
very useful to have written
information to which the student may
refer while doing rhe exercises on
their own. Some examples of this
!.'H:'Iil‘.ll are how JI'Id “-'h'!.'!'l' 00 WTITe
rests (eg. in which space), how 1o
write leger lines, deseribing each of
the seven technical names of scale
degrees (eg. why the 6th is called the
submediant), ¢t

The chapters on Time are
particularly well done ar both levels
(Book I and Book 2). Emphasis is
given to identifving the Unit { or
Basic) beat and many exercises include
this concepr, Examples and exercises
are well laid out to reinforee the idea
of Duple, Triple & Quadruple metre
parterns. Grouping of nores and rests
is covered well although it would be
usefirl to explain why bears 3 and 4
may be grouped together but not
hears 2 and 3. Use of the word

"Pulse” to deseribe the subdivisions of

a beat in Compound Time is good
but it may be confusing to a young
student to also use this word in the
staccment thar " Bears are regular
strong and weak pulses. . . .." when
reviewing Simple Time (p. 21 Book
2)

The section on Cadences and
Phrases is a great idea, i.¢. having the
student sece cadences related o
phrases within the contexr of 2 two-
phrase period. It seems to me that
serme of this discossion may be too
ditficult tor young students - certainly,
some of the exercises are very
challenging. Maybe this allows the
teacher more latitude in tailoring the
course o individoal students,

The table of contents is informative
and the Index in each book is a
welcome addition, having been absent
from most other rudiments

workbooks.

I have a few small quibbles: T like
the long-standing convendons of
using lower case for minor and using

+ and - symbals for major and minor
scales, intervals, e, (plus P, x, o for
Perfect, augmented, diminished). 1
don't agree thar these are any more
confusing or ditficulr for the srudenr
to write clearly than other things the
student must learn, Alsa, 1 prefer o
stick to one merthod of derermining
kev signatures and order of sharps and
(lats, which can all be done wich the
Circle of Fifths, rather than
introducing several orher merhods -
MNCMONICs, going up a semitone
from the last sharp, going back 4
notes from the last flar (or was thar
forward? or sharp?) Although it's
good to encourage playing or singing,
a melody and trving to determine by
ear, the tonic and wherher it's major
ar minor, [ don't feel this can be
offered as a way to finding the key.
Another small point - why insist that
melodic minor scales exist in the
ascending form only (we ask students
o play them ascending and
descending) and contradict this
starement by asking them to write
them ascending and descending?
Mavbe it's enough to mention that
the descending melodic is identical to
the descending natural minor.

As in most books, there's the
oceasional rvpographical error, error
within a question, ctc, which will
probably be correcred in subscquent
editions. Overall, the authors are to be
commended for seeing a clearer and
betrer way o present this basic
material. I highly recommend the use
of Conservatory Canada Theory for
Students Books 1 and 2.

HISTORY STUDY NOTES

FOR GR.3 & GR.4

COMPILED BY LINDA SHEPPARD -
LONGBOW PUBLISHING
TWO VOLUMES WITH THE THIRD (GR.5)
[0 BE RELEASED IN
SEPT. 2003
RY VERNA MARTENS
A valuable resource to be used on

its own or i conjuncrion with other
materials. It has been written to
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correspond with the study guide
"Exploring Music History" published
by Frederick Harris with page
numbers given throughour relative to
the corresponding page of the Harris
study guide for casy ¢ross referencing

These study notes were specifically
greared with RCM examinations in
mind, so all requirements arc
included.

Each velume is clearly laid out, well

organized & contains:

* A concise "Need to Know" list
with an outline of what
information is expected when
answering questions about
COMPOSErs OF Fepertoirg

* Sections on Building a Musical
Vacabulary with definitions
clearly given in language which is

very understandable, even for the
vounger student

» |59 pages of relative facts, study
hints & repertoire summary
charts,

e One complete score tor each era
or unir along with numerous
shorter examples

* [cons for composers & repertor:
fear casy reference.

* Did You Know ? Points of
inrerest & occasional musical
jokes.

In addinon, Volume 1 conrains a

note, a few pages of humour enrirled
"What NOT to write on the
examinarion”,

The study notes are based on
information drawn from many

MName that tune” quiz & on a lighter

sources, ie books, lecture notes, web
pages along with knowledge gained
from consultation with professors,
musicians, composers & teachers from
across North America, Since all
requirements are covered, students
and teachers will find more time 1o go
into depth on topics of interest, watch
videos, listen to more music thus
allowing Hexibility apart from "The
Enjovment of Music” rexr book (with
it's ever-changing edidons),

Priced ar $30.00 per volume with a
Teacher Package available for the same
amount, these study notes should
prove o be constructive and helpful
not only to reachers of the RCM
Musie History Course but also as
general reference books in any music
studio,

e
§ o s THP R CELEST

LAWLLSS

ann AT
el WL

New 20

writing and identifying whole
tone and chromatic scales
identication of blues,
pentatonic and octatonic scales
cadences in chorale style
additional terms
4-note chords: open and closed pos
simple analysis
melody writing

Available at vour local music store or call 1-800-563-9633

LAWLESS THEORY COURSE
3 2ndFdition

The New Series Includes:

natural minor
scales
subdominant
triads
simple analysis
additional terms

& More

ition

T
LANLEAy TRREaIEY oy mEr

LAWLESS

lranr
Bact Extmra

hybrid time signatures:

5/4; 5/8; 7/4; 718; 10116
melody writing
transposition of Instruments
without the given interval
analysis
additional terms
scales beginning on any degree
ornaments

WATEHLINI

usic
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Alberta - Linda Purves, 209, 14218 Stony Main Rd., Edmonton AB T3N 3R3, Phonc (780) 488- 7648, Fax (7801 4884132, Tall-free 1-877-687-4239 lindatimusicalberra.com
Saskatchewan - Penny Joynt, 3954 Parkdale Road, Saskatoon SK STH 5A7, Phone (306) 343-1835, Fav (3060 373-1390, stmeafisk sympatico.ca
Manitoba - Marilyn Wong, 39 Iris 5t, Winnipeg MB B2V 3A8, Phone (204) 339-6768, mrmta@escape.ct

Ontario - Ron Spadafore, Box 635, Timmins ON IMN 7G2, Phone (705) 267-1224, Fax (705) 267- 1224, ormtadnh.sympatico.ca

Québec - Danielle Laberge, 93 Sullivan, Chateauquay QC JoK 3A9, Phone (4501 691-7800, Fax (4501 691-T800, music ab@svmpatico.ca

New Brunswick - Mabel Doak, 672 Scully St, Fredericton NB E3B 1V2, Phone (506) 454-2056, adoak@nbner.nb.ca

Nova Scotia - Anne Crosby, 11 Mootgomery 5t, Kenville NS B4N 1V, Phone (902 678-1732, acroshyv@ns.sympatico.ca

Newfoundland - Catherine Comick, 34 Cireular Bd., St John's NF ALC 221, Phone (708) 726-0826

Prince Edward Island - I}, Frances Gray, ¢/ UPET Music Department, University of PELL 530 University Ave., Charlottetown, PE CLA 473, Phone (202)
ab6-0684, fzrayBuper.ca

PROVINCIAL NEWSLETTER EDITORS

Brirish Columbia - Ernst Schnetder, 197 Vancowver Ave,. Pennicton BC V2A LAL Phone (250 492-8944, Fax (250) 493-9130, ernst_schnetderdftelus.net
Alberta - Music Afberta - Kelly Jerrotr, 209 - 14218 Steny Plain Read, Edmonton AB TSN 3R3, contact@musicalberta.com

Saskatchewan - OPUS - Lore Ruschicnsky, 94 Green Meadow Rd., Regima SK S4V 0A8, Phone (306) 789-8414, Fax (306) 751-4883,
lore_rusch@accesscomn.ca

Manitoba - Take Nore - Natalie Davidson, 916 Carwood Ave., Winnipeg MB R3M 1N6 ndavidson@gov.mb.ca

Ontario - NOTES - Jan Danowski, 177 Highview Dr. St. Thomas, ON N5R 5H6 cjd@execulink.com

Quebee - Musifax - Danielle Laberge, 93 Sullivan, Chatcauquay QC J6K 3A9, Thone (450) 691-7800, Fas (450) 691-7800, music lab@sympatico.ca

New Brunswick - The Quarter Note - Anne Marie Murphy, 680 Charlotte St. Fredericton, NB, ELB 1M3, sound_images@hotmail.com

Nova Scotia and Prince Fdward Island - Arabesgue - Nancy Smart, 38 Auburn Dr, Dartmouth, N5 B2W 356, hone (902) 434-5930,

a2 rsmari@accosswave.ca

Newfoundland - Shellah Hewlett, | Fredencton Place St John's NF ALA 2P8 Ph 709 739 485]
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A comprehensive piano method by
Cathy Albergo, ]. Mitzi Kolar, and Mark Mrozinski

- 5
Celebrote Piano! * Is the first piano L
method explicitly designed to prepare

for the curriculum of The Royal
Conservatory of Music. Select pieces

from Celebrote Piano! ~ have been
adopted by RCM Examinations

to serve the Introductory Level,
N

1A

e i

Integrated components include:

* Lesson and Musicianship books

* Solos albums

* Accompaniment CDs and MIDIs
* Flashcards

B Celebrale Prano!

¢¢ Students studying from Celebrate Piano! ™ will be well prepared and eager to
approach the classical literature of Celebration Series®, The Plano Odyssey®. Teachers
should indeed celebrate this new resource which is certain to become the method of
choice for students moving into The Royal Conservatory of Music curriculum. s»s

Jg James F. Lawless
4 Chief Examiner Emeritus
— THE RCM Examinations
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CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATIONS

CANADA MUSIC WEEK™ - 2004
MUSIC WRITING COMPETITION

ENTRY FORM

NAME BIRTHDATE: / o
ADDRESS: TEACHER _
ADDRESS
ATLICANT'S TEL # _ TEACHER'STEL #
APPLICANT'S PARENTS INITIALS BRANCH:

-t*ﬂ*i*ﬂ*!*l*liiti—iittitttiiiisapd.hi.*i.*-*-*-nﬁ*i**w-'.f-'tftttitih***iii‘*-*i*"-*."f*t

CILASS ENTERED: A" 11 YEARS 7 & UNDER Class 1
Class 2
! - i 15 YEARS & UNDER Class 1
Class 2
el iy 19 YEARS & UNDER Class
o b b OPEN Class
"wE? ELECTRO ACOUSTIC Class

CLERTIFY THAT THE ATTACHED COMPOSITION FOR THE NATIONAL CFMTA CANADA MUSIC WEEK™ WRITING
ETITION IS ENTIRELY MY OWN WORK, AND HEREBY AGREE TO SECTION 5 OF THE REGULATIONS

SIGNATURE:  COMPETITOR:

PARENT /GUARDIAN;

MUSIC TEACHER:
feacier sunse be a ewvrvent member of the Registered Music Teachers’ Associarions.

COMPOSITION AT THE PROVINCIAL LEVEL MUST BE IN THE HANDS OF YOUR PROVINCIAL
CMW CO-ORDINATOR (see listing in the front of this publication) AT THE PROVINCIAL CLOSING
DATE AND INCLUDING THE PROVINCIAL FEE. BRITISH COLUMBIA AND ONTARIO ENTRANTS
PLEASE OBTAIN YOUR PROVINCIAL ENTRY FORM FROM YOUR CMW CO-ORDINATORS. ALL
OTHER PROVINCES USE THIS 2000 ENTRY FORM AT THE PROVINCIAL LEVEL. THE PROVINCIAL
WINNING COMPOSITION MUST BE RECEIVED BY CANADA MUSIC WEEK COORDINATOR,
RON SPADAFORE, BOX 635, TIMMINS, ON P4N 7G2 NOT LATER THAN JUNE 1, 2004.

"



