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FROM THE PRESIDENT’S DESK

MARILYN KING

Dear (olleagues,

Thank you for the unique privilege of serving as your
CFMTA President. It has been an honor and an exhilarating
experience to meet and to work together with very dedicated
professional colleagues from sea to sea. Your kind
invitations have provided me with the opportunity to meet
many of our members from East to West. It's amazing 1o
find that our commonalties in music and teaching are on
very similar wavelengths.

A key factor in CFMTAs ability to achieve success is
the willingness of members to maintain open lines of
Communication. One of the top priorities in CFMTA’s Goals
and Objectives survey conducted at our executive meeting

in Edmonton. July 2000 was to strengthen cross-Canada communication through the sharing
and transmitting of ideas. information and goals. This is easier said than done in a
geographically distant country, but, with your efforts at cross-country teamwork. we can
strive to improve this very worthwhile objective. Please remember that the lines of
communication are open and prompt via fax, e-mail and telephone.

Today’s society is quite mobile. Our Federation is very fortunate to have membership
transferability cross-Canada. Currently, an executive team is preparing a draft of uniform
standards for Membership Criteria. This should clearly define our standards and facilitate

easier membership transferability.

Advertising Information...54
AGM 2001.,.49

Beckett School...13
Convention 2001...24
Contemporary Showcase...42
E-mail Directory...52

Esther Honens... 14

Executive Directory...350

ISME 2000...38

Marek Jablonski...40
Memoriam...40

Ottawa Chamber Music Festival...31
Provincial Reports.., 4

Publication Information...49

sec page 3... President

Publication Reviews.,.36
Verdi Tour...29

Walk the Dog.,.29
Western Young Artist... 45

Victoria Piano Summer School.. 44



THE CANADIAN MUSIC TEACHER - SPRING 2001l

The Associated Board of the Royal Schools of Music (Publishing) Limited

New Examination Music

from The Associated Board of the Royal Schools of Music

Selected Piano Examination Pieces 2001-2002

* New syllabus

¢ One album per grade, Grades 1 to 8

¢ Each album cantains nine pieces from the syllabus
for Grades 1 to 7, and twelve pieces for Grade 8

Teaching Notes on Piano Examination Pieces 2001-2002
Clara Taylor and Anthony Williams

= Detailed information on each piece in the syllabus, grades 1 to 7
* Encourages a fresh and imaginative approach to playing

Selected Violin Examination Pieces 2001-2004
* New syllabus

¢ One album per grade, Grades 1 to 7

« Each album contains nine pieces from the syllabus

| To order these publications in Canada contact:

Ward Long & McQuade Music

412 West Hastings Street, Vancouver
British Columbia V6B 113

Tel (604) 682 5288 Fax (604) 682 2051
Email printmusic@wardmusic.com
www.wardmusic.com

Strad Various

Royal Conservatory Music and Book Store
Toronto, Ontario M55 1W2

Tel (416) 597 9809 Fax (416) 597 9811
www.remenyi.com

For further information on Associated Board
examinations in Canada contact,

International Department

the Associated Board of the Royal Schools of Music
Tel +44 20 7636 5400

Fax +44 20 7637 0234

Email international@abrsm.ac.uk
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PUBLISHING

ABRSM (Publishing) Ltd 24 Portland Place London W1B 1LU  United Kingdom
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THNation

The Assnclated Bosrd of
the Rervul Schuads of Muide
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Teaching is a noble profession that relates to the whole human
being — the spirit, the mind and the character. Do we nurture the mind
and touch the heart of the students with whom we work? Often one
remembers not what was taught but how it was taught. ... Music
expresses all human emotions, and ... it is our (teacher’s) responsibility
to share it.” (Delores Fredrickson, Clavier. Feb. 2001). Does one’s
teaching assist students in realizing their potential and awaken their
appetite to achieving this potential? “No man is complete without a
feeling for music and an understanding of what it can do for him.”
(Zoltan Kodaly).

Acknowledging that music has many descriptions including

I. *...alifeskill... a future investment that shapes the leaders of

tomorrow.”
2. “...notan acquired culture...it is an active part of natural life.”
(Isaac Stern).

3. *...ascience that would have us laugh and sing and dance.”
(G. de Machaut),
Life can be too serious if we “should™ ourselves to death! Happimess

is like jam — you can’t spread it without getting some on vourself.
Laughter has been compared to inner jogging. Do we take time to
allow music to move us to “...laugh and sing and dance?” May the
soon-to-be summer h(lhda\fs provide us with the nppnr‘...-: v 10...1ake
time to smell the roses and to enjoy the festivities in Kelowna. July 4-
7. 2001.

In bidding adieu. it’s my pleasure to express sincere

Iur vour wun]mrl A very le.kldl bmiL uet 18 ;.\h.ndut to vo

n'-.c._n.1.__'_~ .md their n[numd roles. “LJI‘ITLH glat!mdu Is exten ;'uc'. 1o
an exceptional executive — Hugheen Ferguson, Barbara Cl: :
Beryl Wiebe who have worked together professionally. compatit
and tirelessly on behalf of CFMTA.

“We are the Music Makers.
We are the dreamers of dreams...”

(A. O’Shaugnessy)

Wﬁ

AIR CANADA
is the
OFFICIAL AIRLINE
of
CFMTA Convention 2001

SPRING 2001

Violet Archer, piano, vocal & wind,
Carol Anderson, kid's songs,
Mun‘ay /4 a’a.sbh, viohn :
ALLAN BELL, piano, strings
Dean Blair, kid’s songs, piano
Jean Coulthard, songs, piano
Fatrich Cardy, songs
David Dahlgren, songs,piano,violin
Srul Irving Glick, song cycle
Clifford Higgin, songs
Richard Johmston,songs, piano
J.P.C. Jackson piano, songs

Piano - Vocal
String Music

by Canada’s finest
composers

David McIntrye,
piano, sacred songs
Vernon Murgatroyd, piano
Lori Lynn Penny, piano
Cathia Pine, song cycle
Allan Rae, piano
Roberta Stephen, kid's songs,
Song cycles, piano, strings
Janice Thoreson, piano
Cameron Watson piano

Order from your favorite
music store

OR

Alberta Keys Music Publishing
37 Hollyburn Rd. S.W.,
Calgary, AB T2V 3H2
403-255-60209 phone/fax

Email: albertakeys@home.com

Web: members.home.net/
albertakeys/index.html

From the
President
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Greetings from across the Country

BRITISH COLUMBIA
ERrNST SCHNEIDER

Many of our members are
busy with festivals and
compeltitions. Several teachers
from the Richmond Branch were
involved with the Seventh
Pacific Piano Competition with
the internationally renowned
pianist Bernadene Blaha. The
competition, aimed at
promoting musical excellence in
British ~ Columbia and
increasing  performance
opportunities for talented
pianists. was held at the
Gateway Theatre from
February 21-25. 2001. The
winner of the competition is
presented in a special recital at
the Gateway Theatre as well as
a cash prize of $1.000,

Although most festivals are
sponsored by a service club,

most have a good number of

music teachers on their board.
A few festivals are completely
organized and operated by the
teachers of the local BCRMTA
branch. The first Annual
Shuswap Music Festival was
organized by members of the
Salmon Arm Branch chaired by
Wendy Collins. The live day
festival included classes in
voice. piano,  strings,
woodwind, and composition.
The adjudicator was Ernst
Schneider.

The Cariboo Branch of

BCRMTA was the first branch
to receive the newly estab-
lished workshop assistance
grant from the Professional
Development Fund. The fund
was created to give outlying
branches access to workshop
clinicians that they could oth-
erwise not afford.

The recipient of the
association’s ARCT Teacher's

Award for the year 2000 was
Lucas Wong of Vancouver.

At the September Provincial
Council meeting. delegates
voted in favour of purchasing
directors” liability insurance for
the provincial association. The
policy has since been written
which  should provide
protection against any possible
law suil the association might
experience.

Naturally the main focus
right now is the big event in
July - A Musical Odyssey.
Convention chair Carol and her
committee are working hard to
ensure the success of the event
and look forward to seeing
many of you. See you in
Kelowna!

ALBERTA
ANNETTE BRADLEY

Having witnessed the
arrival of the Robin. it would
suggest that an early spring
has hit Alberta. Of what linle
snow we had this winter. 1t
seems to be almost all gone
already. Musically speaking. as
many National Associations
would agree. there seems to be
a lot of activity going on in
each province. Our nine
branches, including the
members-at-large, are actively
involved in having a profile in
their community as well as
providing a positive support
system for music teachers both
members and non-members.

Workshops galore. such as
a weekend Jump-Start on
Pedagogy with Dr. Lillian
Upright. Etudes which are small
special interest groups like
theory. pedagogy. ensemble.
etc.. a talk on professional
recordings for auditions with
Garth Hobden, music writing

Techniques with Dr. Ted Isenor.
a weekend of Alexander
Technique with Trevor Davies.,
music therapy with Jennifer
Buchanan. How to Make
Classical Music Come to Life
Using Imagery with Jacques
Després and the numerous
sessions provided at the
Alberta Music Conference in
the Fall of 2000 and more have
happened over the course of
this year.

Almost all of the branches
hosted master classes which
serve 1o be a popular tool for
both the performer and the
listener. The larger centres
such as Calgary and Edmonton
hosted some top ranked
competitions such as Calgary’s
C3 Concerto Competition in
February. Edmonton’s
Northern Alberta Concerto
Compenition in January and of

course. the Calgarv Branch of
ARM ssisted 1n the third
Esther Honens Interna a

proy erformers
I'TID.-' e rroi L eTiE
and by providing the Master
of Ceremony for e¢ach

Mastermind Masterclass. For
McMurray hosted their 12t
Annual Mu W
Compeution in

It is exciting t
Kevboard's For K
program doing so well 1n
Edmonton where various
teachers volunteer some
teaching and administration
time to assist the program in
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two schools. This is the second
year of the program, is proving
successful and is gaining much
support.  Other unique
programs such as the Family
Concert Association in
Lethbridge provides students
with the opportunity to hear
and participate in live chamber
music experiences.

It seems that most branches
are finding that a regular set
recital, such as the Sunday
Student Recital, Library recital,
a Halloween Happening recital,
Canada Music Week™,
Annual Awards and pre-
festival recitals proves most
valuable. Some fund-raising
ideas that are proving
successful would be both the
Lloydminster and Lethbridge
branches who host a “Practise-
a-thon™ where students raise
sponsorship for time practiced

MUSIC TEACHER

over a one week period. Various
branches are currently seeking
corporate sponsorship to aid
in their scholarship funds.

Various groups are meeting
monthly or bi-monthly over
dinner, lunch. even breakfast
and in homes. in board rooms
or at restaurants. Student
teacher groups continue to
flourish in both Calgary and
Edmonton and local and
provincial membership is up
over last year. Best wishes to
the Fort McMurray branch who
has received a S12. 000 grant
for an approved city-wide
Music Conference in the near
future. Perhaps many of vou
are planning on re-uniting at
the National Conference this
July 2001 in Kelowna where
cherries will be waiting . Hope
to see you there!

®

3

“It's an exciting,
fo

MUSIC FOR
YOUNG
CHILDREN®

say about MYC®:
!”

What children
[ I t’s
Parents say:
“It’s not just piano - it's singing, composing,
rhythm, the whole realm of music.”
Teachers say:
child-centered approach

eam:’ng music.”

More than
23,000 students
and their parents
can’t be wrong!

Call 1-800-561-1MYC for information
Web site: htp/Awwwmyc.com Email myc@myc.com

SPRING

SASKATCHEWAN
LorE RUSCHIENSKY

The frigid temperatures in
Saskatchewan this winter have
made this an excellent vear to
get absorbed in music. Outside
activities have been pretty
much out of the picture for the
month of February at least.

Branches in the province are
presenting exciting workshops.
Yorkton Branch hosted a
musical theatre recital and
workshop given by Renee Brad
of Regina. as well as a piano
masterclass given by Cherith
Alexander of Weyburn.
Lloydminster Branch had
Marilyn King present a creative
music workshop. Battlefords
Branch held a meeting where
they shared duets and duos,
They also hosted a vocal
workshop that was given by
Lynn Channing of Regina who
will be giving a concert there in
April. Cherith Alexander was in
Swift Current to present a
workshop on motivating
students and teaching ear
training and sight reading.
Prince Albert Branch is
looking forward to recital to be
given by Robin Harrison on
April 27. East Central Branch

is hosting Greg Chase of

Yorkton as a clinician on
Preparing for an Exam focusing
on Grade 7 and upwards,
Saskatoon Branch s
presenting a workshop with
Peter Turner. an examiner for
the Royal Conservatory. He
will give a mock Grade 10 exam
in the morning and a
masterclass with Grade 9 and
10 students in the afternoon.
Milton Schosser of Augustana
College in Camrose Alberta will
present a workshop in Regina
on an Overview of Madeline
Bruser’s *“The Art of Practicing:
A Guide to Making Music from
the Heart™,

The Florence Bowes Piano
Competition and the first

cont'd over

Provincial

Reports
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Gordon Wallis Memorial
Scholarship Competition were
held in Saskatoon in March with
Milton Schlosser adjudicating.
The Lyell Gustin Memorial
Scholarship Competition will
be held in May.

Branches were asked to
provide input to the provincial

executive on the issue of

whether or not memorization
should be mandatory in the
Florence Bowes Competition.
After much discussion it was
decided that memorization
should be requirement for this
prestigious scholarship.

The issue of maintaining
and encouraging membership
in our organization was also
discussed on a province wide
basis with much valuable input.
One initiative that was taken
was to send an issue of OPUS
to many non-registered
teachers in the province to
increase awareness in our
organization. OPUS has just
been combined with FESTIVAL
FOCUS, the newsletter of the
Saskatchewan Music Festival
Association. We will be making
the OPUS available to anyone
who wished to subscribe for a
fee. We are hoping that these
measures will help to create and
maintain continued interest in
our  organization  and
encourage other teachers to
join.

MANITOBA
Nancy Nowosap

Greetings from Manitoba!
We are all busy preparing
students for music festivals,
and many of our colleagues will
be adjudicating as well over the
next couple of months.

In January Winnipeg Branch
member Sylvia Scott-Wortley
gave a presentation on = *Bach’
to our Roots — What the
Harpsichord Can Teach the
Piano™. Those in attendance
were treated to a wonderful

THE CANADIAN MUSIC TEACHER - SPRING

morning of information and
performances by Sylvia on her
2 harpsichords as well as the
ptano. In February another
member, Darrel Loewen.
presented a workshop on
Canadian Repertoire. which
featured several exciting
performances of Stephen
Chatman’s music by his
student Tristan Field-Jones.
The final workshop for this
season will be held in May. on
“Jazz and Improvisational
Styles™.

The preliminary round of
auditions for the Winnipeg
Branch Scholarship Series took
place in early February, with the
semi-final and final rounds
being held in April.

The 12" Annual Pianothon
Musicthon was held in mid
February, with a record number
of students (360) participating
this year. $11,954.00 was raised
for Variety Club Special Arts
Music Programs. Pianothon/
Musicthon Coordinator
Marjorie Lebrun was honoured
by the Variety Club at their
Annual Meeting in November,
for “outstanding volunteer
commitment to helping
Manitoba’s children™,
Congratulation. Marj!

Winnipeg Branch Annual
Meeting will take place later in
March, with the Provincial
Annual Meeting scheduled for
the end of April.

See vou in Kelowna!

ONTARIO
Victoria Wariwick

Ontario is proud to
announce the name of the
winner of our Young Artist
Competition held March 3 in
Toronto. She is Katie Glieser, a
piano student of Gwen
Beamish at the University of
Western Ontario. Katie will also
compete in the CFMTA Piano
Competition in Kelowna in July
and we wish her all the best in

both the competition and the
upcoming Fall tour.

We also  wish to
congratulate the winner of our
Provincial  Instrumental
Competition and our Student
Vocal Competition also held
March 3. Our Provincial
Instrumental winner is Marek
Krowicki representing the
Eastern Zone and our
Provincial Student Vocal winner
is Elaine Dix from the Southern
Zone. Each of these young
musicians receives a $750
scholarship. ORMTA also
awards a scholarship in the
amount of $500 known as the
Esther Su Memorial Award.
Esther was a former Provincial
Treasurer who passed away.
Her family is very interested in
fostering the  musical
development of young people
and so this award is given to a
competitor who, in the opinion
of the judges, shows particular
promise as a musician. This
year the award was divided with
$250 going to each of Marek
Krowicki and Katie Gleiser.
Congratulations to all the
competitors who displayed a
high caliber of talent this year
and thank you to our
adjudicators, James Sugg. Ron
Tomarelli and Matt Hughes for
their expertise, patience and
stamina! [t was a long day with
a record 18 competitors in the
three events.

March 3 was also the day of
our Annual General Meetingz. |
would like to convey my per-
sonal congratulations and
thanks to each member o7 Pro-
vincial Council for the:
sionalism at this m
throughout the vear

EXECUTIVE: Frances
Balodis — 1st Vice President:
Ron Spadatore — Secretany
Registrar: Lorraine Jorden —
Treasurer: COUNCIL: Audrey
Marshall — Competitions:
Eleanor Baumgart — Notes Ad-
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vertising: Nancy Polhill - Cora
B. Ahrens Award: Heather
Laliberte — Canada Music
Week™/Music Writing Com-
petition: Liselotte Jongedijk
Special Teachers® Award: Vir-
ginia Taylor — Citation Award;
Janis Danowski — Notes Edi-
tor: Judy Home — Membership/
Public Relations.

Special congratulations go
to Judy Home as she accepts
the position of 2" Vice
President of ORMTA,

It was a pleasure to award
Special Teachers® Certificates
to 15 members of ORMTA,
These teachers are nominated
for this award by their branches
in recognition of their
contribution to ORMTA and to
excellence in music education.

We also recognized the
amazing contribution of 51
teachers who have been
ORMTA members for 25 years!
What a wonderful accomplish-
ment!

ORMTA continues to do all
we can to support the
conservatories in our province.
Two of our Council members,
Virginia Taylor and Judy Home
were part of an organizing
committee for the Roval
Conservatory of Music Silver
Medal Awards Ceremony in
November of 2000. Our Past
President. Marina Smith was
also on hand to make
presentations at the event.

In February. Janis Danowski
and myself along with the
London Branch of ORMTA
were available to host a
reception following the
Conservatory Canada Master
Class Weekend. Valerie Trvon,
pianist. was guest artist for a
series of sessions with some
of the best Conservatory
Canada Piano Examination
candidates from across the
country. The weekend
culminated in a Sunday
afternoon recital given by the

SPRIN(

participants and Valerie herself.

We are proud of the musical
activities and accomplishments
in Ontario and we continue to
discuss and develop new and
innovative ways to increase our
public profile. The latest
attempt is a brochure,
developed by Judy Home
targeting prospective new
teachers in our communities,

I look forward to seeing
many of you in Kelowna and
anticipate some lively exchange
of ideas at the sessions organ-
ized there. Congratulations to
the organizing committee — it
all looks very exciting! See you
soon!

NEW BRUNSWICK
Kiry Hume

Greetings from New
Brunswick RMTs! We are
looking forward to spring in
this province! | only recall
snow banks like this when | was
a child! | must admit that the

cont I(n" over

HARMONY:

L PPRACTI

Other publications by Barbara Mackin

NGW from

oncertino l ublications

for Harmony V
Harmony: a Practical Approach Part 111

by
Barbara Mackin

Covers chromatic harmony

Clear, easy-to-understand explanations . : ,
’ The summary of modulation

techniques should be required
reading for all organists. Itsa gem!
- Steve Grundy (music editor)

Useful summaries, ideal for review
Techniques for written exercises
Unique chord charts

Many illustrative examples
Perforated exercise pages

Harmony: a Practical Approach Part | (for Harmony 111)
Harmony: a Practical Approach Parc 11 (for Harmony V)
Rudiments: a Foundation in Musie Part 1 (for Preliminary Rudiments)

Rudiments: a Foundation in Music Part 11 (for Grade | Rudiments) Fax:

Answer keys are also available

All available at your local music store
or order online at
www.concertinopublications.com
Phone: (780)489-9580

(780)489-9583

E-mail: info@concertinopublications.com

Provincial
Reports
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weather has had an effect on
the attendance of some
students and has caused some
havoc regarding rescheduling:
however. | am sure we are not
the only province experiencing
similar circumstances. This too
shall pass!

The Fredericton branch
keeps very busy with
workshops and recitals. In the
fall, they joined with the
Fredericton Music Societv to
co-host a recital by Edmund
Dawe. | was very pleased to be
a guest at their New Year Pot
Luck to speak about CFMTA
and the role I play as one of the
CFMTA delegates for this
province.  Senior  and
Intermediate recitals will be
held in the spring. as well as a
workshop with Paul Murray.
Paul will discuss teaching the
music of the Baroque period to
yvounger piano students.
Fredericton will miss Richard
Raymond as he is leaving his
position at UNB. He has been
a wonderful resource in the
Fredericton area and beyond.
His teaching and performances
will be greatly missed.

Saint John branch held a
Canada Music Week' recital
in November with more than 30
participants. We invited two
choirs to participate as our
guests. The St. Mark’s Junior
Choir. directed by Patricia Ryan,
performed part of a musical
they had recently presented
and the Loch Lomond School
Choir. conducted by Caroline
Britten. sang two Canadian
selections. MC Carole Linda
Raymond arranged the
program as though we were
taking a trip across Canada.
starting with the west coast
composers and ending with
composers of the east coast.

Tiffany O’ Donnell. a student of

Rita Raymond, ended the
concert with her own
composition. CBC was once

AN MUSIC

again in attendance and played
various students’ selections
throughout the week on the
Information Morning Show. A
Boy’s Only recital was held in
February  with fewer
participants, but with great
success. Rita Raymond, MC,
told music history anecdotes
and then held various quizzes
on the information between
performances. A senior recital
was held in late March: we look
forward to two pre-festival
recitals in April and an adult
recital in May. Our March
meeting featured a workshop
by Linda Hazen entitled
“Dealing with the Problem
Hand”. We all look forward to
the violin performance of
Gwyneth Thompson in April.
Gwyneth is the 12 year old
daughter of RMT Mrs,
Thompson and her husband
Rex. She has been chosen to
play with the New Brunswick
Symphony Orchestra at their
Young Artists Concert in April.
We appreciate Maestro Nurhan
Arman’s vision in featuring
these local young and gifted
performers. Gwyneth studies
piano with RMT grandmother
JeanAnn Artiss and violin with
Hok Kwan. who plays second
violin with the Saint John String
Quartet.

In June 2000, Sackville
hosted the New Brunswick
Provincial Festival finals in
Brunton Auditorium at Mount
Allison University. The overall
winner was pianist Julien
LeBlanc. He was also awarded
the NBRMTA scholarship.
Kudos to NBRMTA member
Peggy Craig for her work
organizing this event. Sackville
RMTs have also been active as
performers this vear. Edmund
Dawe gave piano recitals in
Sackville, Hillsborough,
Fredericton, NB and in
Charlottetown, PEI. He saw the
release of his new CD

TEACHER

SPRING

ExGravivgs featuring piano
music from Bach to Copland.
Helen Pridmore performed with
Moriovs New Music Ensemble
in Montreal. Fredericton and
Sackville and gave several
school concerts. Janet
Hammock gave several piano-
duo recitals in the summer of
2000. During Canada Music
Week™, a student recital was
held. Also. the annual Festive
Music at the Owens concert
was held featuring students
performing holiday music at the
Owens Art Gallery.

Sackville RMT Elsa Noble
passed away in September. She
remained active in NBRMTA
for many vears during and after
her career. We will miss her
sweet personality, wit and
charm.

March. April and May seem
to flv! Music festivals are being
held in Moncton, Sackville,
Fredericton and Saint John. We
are all busy preparing students,
working on committees. raising
money for scholarships and/or
adjudicating in the Maritimes
and beyond. | guess spring
really is around the corner. We
look forward to the convention
in Kelowna — to meeting new
friends and seeing old ones,
experiencing the beauty of that
part of our country and to
immersing ourselves in all of
the activities of the very
wonderful week that British
Columbia has planned for us.

Good luck to the BCRMTA
organizing committee in these
last days of planning
Convention 2001. See you

soon!

NEWFOUNDLAND
KATHLEEN P4RSONS

NRMTA has had a very
eventful year. Here are some
highlights from Spring 2000 to
Spring 2001.

In May 2000 there were two
extremely successful
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endeavours. One was our
annual Scholarship Recital in
which our most talented
students performed for
Memorial School of Music
Professor Dr. Timothy Steeves.
He was very impressed and
admitted he had a very difficult
decision awarding the $700.00
in scholarships to these young
musicians. This spring, we are
hoping CFMTA’s president
Marilyn King will visit us and
be our adjudicator for this
event.

Also in May 2000, teachers
performed in our bi-annual
“Teachers in Recital” concert.
The evening showed that our
teachers have many talents.
Highlights of the evening: One
of our founding members, Mary
Muckle. came from Ottawa to
be our guest artist. She sang
and played the harp. She had
such a great time that she wrote,
“I wonder why I ever left!”. We
were delighted to see and hear

Diseriminating Music Teachers!

Are you looking for

* List Pieces, Studies, and Syllabus Requirements in one volume

at no extra cost?

AN MUSIC TEACHER -

her (after ten years) and she
added so much to the evening.
We then lightened our program
considerably. A special guest
came from [celand to join our
Viking Millennium Celebra-
tions! She was Helge Ericson
(alias Judy Snedden) and she
performed an organ duet "Ride
of the Valkyries™ with Patricia
Young. Thev had some “per-
sonal problems™ during the
performance which resulted in
much chaos on stage and even
into the audience. They really
did “bring down the house™.
Our president. Catherine
Cornick and our newsletter edi-
tor. Sheila Hewlett rounded out
the first half of the evening

with a “purr-fect” rendition of

Rossini’s Doerro Burro pi
Garro (tne Car Duer). Another
highlight was ten teachers do-
ing a singing spoof on the mu-
sic of Bach. for which there
were many apologies to this
composer! In between these

* well-known “classical” standards and contemporary

music?

CONSERVATORY  suse
CANADA &=

items were very serious per-
formances in piano, voice,
strings and whistling!

In late August, Thomas Yee
did a Chopin recital and
donated the proceeds to our
2003 Convention.

During Canada Music
Week™, Francesca Swan.
producer of CBC Radio’s
“Music Craft”, hosted eleven
of our students playing
Canadian music. Some of them
performed the music of Nancy
Telfer, who listened and
commented from CBC studios
in Toronto. She was very
gracious in her comments and
delighted to join us on the
program. Board member Ellen
Hunt deserves much credit for
organizing this event,

For three days in December,
teachers brought students to
the Music School of Memorial
University to have three
Christmas recitals. Donations
for this event were sent to local

cont'd over

* exciting, accessible Canadian music in each grade?
* interesting arrangements of O Canada in every book?

PRE GRADE

If you answered “yes” to any of the above, why wait? Contact your local music store today
and ask for The New Millennium Series, delivering what you asked for ... and more!

645 Windermere Road
London, ON N3X 2P1

Tel (519)433-3147

Fax: (5191433-7404
maili@conservatorveanada ca

‘As well as being excellent books for examinations purposes, \
the choice of repertoire makes these books wonderful \
anthologies of piano repertoire at all levels which individually CONSERVATORY CANADA
or together make wonderful books of great piano music.”
(Opus, February 2001) ——

For more information on our Examination Programs, visit our web site
at www.conservatorycanada.ca or call toll-free 1-800-461-5367
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LAURIER
FACULTY OF

A Tra
of Excellence

Honours Bachelor of Music (four years)
¢ Church Music * Composition
* Theory ¢ Comprehensive
* Music Education  * Music History
* Performance
Honours Bachelor of Music Therapy
(four years)
Diploma in Performance (three years)
Opera Diploma Program (one year)
Diploma in Chamber Music (one year)

PERFORMANCE OPPORTUNITIES
* WLU Symphony Orchestra
* WLU Wind Ensemble » WLU Choir
* Opera Productions  * Chamber Music
* WLU Baroque & Early Music Ensemble
* Improvisation Congcerts Ensemble
¢ Chamber Orchestra  * Chamber Choir
* Chapel Choir # Jazz Ensemble
* Jazz Chor » Graduation Recitals
* Student Composers’ Concerts
* Masterclasses and Student Recitals

SUMMER PROGRAMS

* Intensive Studies in Chamber Music
(three-week program for high school
students) (four-week program for
university students)

Intensive Studies in Voice and Vocal

Accompanying (nine weeks)

* Flute Seminar - an Orchestral Excerpt
and Chamber Music Workshop
(three weeks)

* WindFest and Brass WindFest (three
weeks) (A Chamber Music Workshop
for oboe, clarinet, flute, bassoon, French
hom, trumpet, trombone, and tuba)

FACULTY INCLUDES

Composition: Glenn Buhr and Peter Hatch
History: Alma Santosuosso
Theory: Charles Morrison and Anna Ferenc
Music Therapy: Colin Lee
and Carolyn Amason
Organ: Jan Overduin
Piano: Leslie De’Ath, James Parker,
and Heather Toews
Strings: Pendercki String Quartet
Voice: Daniel Lichti, David Falk,
and Victor Martens
Winds: Amy Hamilton and
Michael Purves-Smith
Members of the Kitchener Waterloo Symphony
and the Canadian Chamber Ensemble

FACULTY OF MUSIC
WILFRID LAURIER UNIVERSITY
75 University Ave. W., Waterloo, ON N21.3C5
(519) 854-0710, Ext. 2432
E-mail: 22music@wlu.ca
Web page: http:/ fwww.wlie

Food Banks. This has heen the
brain child of Marga
Murray-Reed and it was
third such event.

We are very proud of our
president, Catherine Cornick.
who was the soprano soloist

in the annual performance of

Handel’s Mzgssian with the
Philharmonic Choir and the
Newfoundland Symphony
Orchestra. This was the 12’
performance of Mgssii in St.
John's and this season it was

also taken to the pecople of

Grand Falls-Windsor. The NSO
has performed Messiig in
many other communities in
Newfoundland. Catherine 1s

also a longstanding member of

the NSO Philharmonic Choir.
In early January. three of our
most talented young musicians
came home and gave us a
performance in the D.F. Cook
Recital Hall at the Music School
and donated the proceeds to
our 2003 Convention Fund.
Performing were “Trio Benetri”
— Thomas Yee. piano: Lynne
Kuo. violin: and Rafael
Hoekman. cello. We are very
proud of these three. who

AMUSICAL ODYSSEY

ARE YOU COMING?

aee fpaged
24 & 25

RING 200I

continue their studies in
Toronto and New York.

Tapes of five piano students
were sent 1o Dr. Edmund Dawe
at Mount Allison University.

¢ chose Danente Dickinson as
petitor to send to the
2001 Convention in July.

The big :

livesn St

Qur con

<t thought in our
John's — apart from
the SNOW — i< the hosting of
the 2003 CFMTA Convention.
ith 30 members in our one and
branch. it will be a
2: however, we feel we
can do 1t and do it well! Many
plans are being put in place and
no doubt by July in the

Okanagan Vallev. members of
CFMTA will hear all about
them.

Best wishes to BCRMTA for
a verv successful convention
in the Okanagan.

“Come to the Sea
in 2003™ -
Let all the earth sing!

Come join us in Canada’s
most easterly province
surrounded by the song of the

s¢a.
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Learning to play in rhythm can be fun!
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BASTIEN
PIANO
BASICS

ACCOMPANIMENT
COMPACT DISCS

Each 2-CD Set includes an
accompaniment for EVERY song in the
PIANO, PERFORMANCE, & TECHNIC books.
Each Level just $12.95!

8

Jjs~ Available now through your favorite music dealer.

|‘E)S Neil A. Kjos Music Company

wwwkjos.com NNO102P
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oops!

The Canadian Music
Teacher, Winter Edition 2000 -
2001, page 30, 2nd column....
“Practise scales and
arpeggios without a
metronome...” should read
“Practise scales and
arpeggios with a
metronome...”

CFMTA
FCAPM

| Convention 2001
Kelowna

See YOU there!

Details on pages 24 & 25

Best Wishes to BCRMTA

BRANDON
UNIVERSITY

Founded 1892

270-18th Street
Brandon, Manitoba
Canada R7A 6A9

www.brandonu.ca

SCHOOL OF MUSIC
WELCOMES FIVE NEW FACULTY MEMBERS

e Violin/Viola: Guillaume Tardif DMA (Eastman) Tardif recently
completed his doctoral studies at the Eastman School of Music,

e Cello: Mark Rudoff, MMus (Julliard) Rudcoff has been principal
cellist of the Calgary Philharmonic Orchestra anad a freelance
cellist in New York City

e Choral: Andrée Dagenais, DMA (lowa) Dzagenais is a choral
conductor and musical scholar who has taught at McGill
University and Université de Montreal

e Elementary: Sheila Scott, PhD (Alberta) Scoft has been Director
of Research in Graduate Music Education at St. Thomas
University in St. Paul, Minnescta

» Jazz: Greg Gatien, MMus (Eastman) Gatien is a saxophonist
who has taught at the New England Conservatory of Music.
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The Beckett School
celebrates 20th Anniversary

Svsav WiLson
with material from The Record, Kitchener, Ontario, Arts Focus, Water-
loo Chronicle, and Notes From the Beckett School.

The year 2000 marked the 20™
anniversary of The Beckett
School. renowned music and
arts school for children and
vouth in the Kitchener-
Waterloo. Ontario. As part of the
celebrations, AN EveNING
EXTRAVAGANZA OF MUSIC, ART AND
Diivs was held at Kitchener’s
Centre in the Square on Tuesday
September 19, 2000. With
opening remarks by CBC’s
Howard Dyck, the Kitchener-
Waterloo Philharmonic Youth
Choir, Nancy Tanguay,
conductor. as guests, and
performances by Beckett School
alumni from the past 20 years,
teachers and students of today
and the past. all facets of the
Beckett School were featured.
Helga Jensen, pianist, composer and teacher at the School was
commissioned to write a special piece for the
occasion. With text provided by Kathryn Exon,
drama student at the School. the work. Socrn
Skas, is for piano. cello and soprano. Performers
were cellist Mark Norris, soprano Marilyn Gough
and pianist/composer Helga Jensen. all of the
Beckett School. A resounding success, the

Garth and Marjorie Beckert

concert celebrated an achievement of no small
proportions, with many contributing factors.
including elements such as faith, vision, integrity,
knowledge, leadership. business acumen, and a
great deal of hard work.

[t all started in the fall of 1979, when School
founder Marjorie Beckett. originally from the Canadian prairies. toured
Kitchener for he first time. Driving down King Street. she was drawn to
“the most charming little corner house with lovely windows."” She could
see right away that it would make a great music school. And, so it has.
Today. the Beckett School is an unqualified success, having grown
steadily and nonstop, and having trained countless young bright lights
to go out and shine. Marjorie and husband Garth purchased not only
that original “charming little corner house with lovely windows™. but

Helga Jensen

two more houses adjacent to it. Believing that the discipline of music is

an ideal preparation for life and
that the integration of all the
arts is of major importance,
Marjorie’s goal of providing
first class music instruction to
the children and young people
ofthe community is realized on
an ongoing basis. Programs are
offered in early childhood
music training, piano, singing,
strings,  theory, public
speaking, drama and visual art.
“We have excellent teachers
and students, and a program
that really develops rhythmic
skills and the ear.” says
Marjorie.

The 20" anniversary year
has also marked another
milestone for Marjorie and
Garth Beckett. They have sold
the Beckett School to the
owners of Music Plus. Each
entity retains its own well-
established name, and together
they have moved into the old
Cline Shirt factory building in
Kitchener. In its new location,
the Beckett School is expected
to continue to offer first class
instruction in the community,
maintaining its reputation
across Canada and abroad as
one of the top private arts
schools of its kind.

CFMTA offers congratula-
tions to members Marjorie and
Garth Beckett and best wishes
as they move on to new chal-

lmgc

T'he Beckett
School
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CALGARY’S ESTHER HONENS PIANO COMPETITION - ONE FAN’S VIEW

By ALLEN REISER

Calgary pianist and teacher,
Arten Reiser has appeared in
such prestigious international
musical events as the Calgary
International Organ Festival
& Competition (Canada), the
Bachauer International Piano
Festival (USA) and the
Canada House Recital Series
(England). He has
performed"with various or-
chestras in England and
Canada, and recital engage-
ments have taken him to nearly
every major centre in Western
Canada where he is also well
known as an adjudicator and
master class clinician. Allen
Reiser has just released a CD
of Canadian Piano Music.

“Expect to be amazed!”

So declared the slogan for
the Third Esther Honens
Calgary International Piano
Competition and Festival.
Personally. | did not need any
such encouragement to be
amazed. thrilled, enthusiastic or
even just present. | had
attended most of the First
Esther Honens Competition
eight years earlier, all of the
Second Competition four years
later, and had been looking
forward to the Third
Competition for well over a year
now. My tickets had been
purchased months earlier, and
my teaching schedule cleared
so | would not miss a note. [
had even turned down a
conflicting adjudicating gig so
that | could be in Calgary for
Canada’s most exciting piano
event.

From November 10 to the 25,
2000, Calgary’s Jack Singer
Concert Hall, and various other
venues in Calgary, would be
host to delirious amounts of

piano playing, masterclasses.
lectures, forums, presentations
and a symposium. Twenty-
seven pianists between the
ages of 22 and 30, chosen from
the ranks of an initial |30
applicants, would be coming to
Calgary to compete for prizes
totaling more than $70.000 in
US funds. Additionally. a
coveted three-year Artistic and
Career Development Program
amounting to over $200.000
would benefit the top three
Laureates. Some of the
brightest and the best pianistic
talents on the globe were about
to descend upon Calgary. and
I was definitely expecting to be
amazed!

To judge this world-class

event, an international jury of

seven musicians had been
selected. The seven jury
members consisted of Paul
Badura-Skoda - pianist
(Austria), Angela Cheng -
pianist (Canada). Irena
Grafenauer - flautist (Slovenia).
Emanuel Krasovsky - pianist
(Israel), Simon Streatfeild -
conductor (United Kingdom),
Blanca Uribe — pianist
(Columbia), and Benita Valente
- soprano (United States). The
Jury Chairman would be the
already experienced Canadian
musician and author John P, L.
Roberts, who had chaired the
jury for the Second Esther
Honens four years earlier. The
Esther  Honens Piano
Competition is possibly unique
among international piano
competitions in that it includes
non-pianists in its jury. In this
case three out of seven, just
under half of the jury, were non-
pianists. This proved to be a
point  of  considerable
controversy which escalated
throughout the competition,

with most pianists feeling that
it takes a pianist to pick a
pianist. In the end. we were all
o form our own opinions,
based on the results, as to the
efficacy of non-pianists as jury
membpers.

On  Friday morning.
November 10. at precisely 9:30
1.m.. the first competitor
stepped confidently onto the

z¢ 0f'the Jack Singer Concert
Hall and the round-one of the
Third Esther Honens was
under way, Arguably. the first
round is the most interesting
and exciting. due to the large
number of competitors with
their varied personalities. and
the vast amount of repertoire
performed. Round-one of the
Honens is divided into two
recitals for each competitor.
first is shorter - thirty
s — while the second is
minutes in length. By
ng the competitors to
return to the stage twice. it
gives each one a chance to get
over nerves and settle in. Italso
gives the audience a better
chance to get to know them.
All ot the solo repertoire in the
ompetition is at the
competitors’ choice. except for
the commissioned work, which
this vear was THE DREAM OF
Anvprion, Op, 33, written by
Canadian composer Andrew
Paul MacDonald. Competitors
could choose to play it in either
round-one or round-two of the
competition.

By wvirtue of their
performances. the competitors

st

—
U

in round-one sorted
themselves into  three
categories: those who

distinguished themselves in
their shorter recital, but did not
fare so well in the longer one:
those whose first recital did not
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impress, but played much better
in their second recital. and
those who were either
consistently good or
consistently not so good in
both recitals.

Competitors who initially
impressed, but did not fare so

well later on included two of

the Canadian entrants, Ayako
Tsuruta and Ryo Yanagitani.
Ayako Tsuruta from Edmonton
played a sensational Dutilleux

Sonata in her first recital. full of

mood, colour and impressive
virtuosity. Unfortunately. in
spite of some fine moments in
her second recital, she seemed
to be trying to play everything
just one notch faster than she
really could. Vancouver’s Ryo
Yanagitani stood out instantly
as having one of the most

distinctive sounds of the

competition. His playing of

Haydn’s Sonata, Hon, XVI/23,
Liszt's Ricorpaxza and
Shchedrin’s Two PovypHoNic
Pieces (terrific pieces by the
way) proved him to be a
cultivated player of great
subtlety and musicianly
distinction. Regrettably. for
some reason he seemed to come
unglued in his second recital -
an all Chopin program — much

MUSIC TEACHER

to the disappointment of

everyone. Ryo was my choice
for the “Artist of Special
Promise™ Award (he is only 22),
and | was delighted when he
received it.

Nana Mamaeva from the
Ukraine was  another
competitor who did her best
playing in her first recital, Her
Venezia e Napoli by Liszt were
virtuosically played with a
good deal of sensitivity and
drama as well. Nana was the
first player to perform the
commissioned work Tue
Dream oF Ampniox, Op. 53 by
MacDonald and she literally
nailed it to the wall. Fearless
playing! She was the recipient
of the prize for the best
performance of the
commissioned work. Her less
successful second recital
contained a performance of a
Bach Excuisn Surre which 1
found at times almost
unintelligible.  and a
performance of Schumann’s
Symeronic ETupes. Or. 13,
which proved she is an old-
fashioned virtuoso at heart
with all of the pluses and
minuses implied therein.

With personality bursting at
the seams. the American

SPRING 2001

Christopher Harding fairly leapt
out at us with his witty. tongue-

in-cheek performance of

Bolcom’s étude Hi-nnks. He
then settled down to give us
one of the most delicious
Mozart Sonatas, K. 332, [ have
ever heard. Sadly, he did not
maintain his standard in his
second recital. Little slips in
Schumann’s KreisLErRIANA Op,
16 snowballed and Harding
become completely disoriented,

grinding to a halt a number of

times, during his performance
of'the Or. 26 Sonata by Barber.
Pity.

Notable among competitors
who did not stand out in their
first recital, but did so in their
second were the [talian Irene
Russo. the American Roger
Wright and Ingmar Schwindt
from Germany.

Irene Russo’s first recital
began with some Debussy and
a Chopin “FuxeraL Marcn™
Sonata which fell quite flat.
However. she was literally not
the same player in her second
recital where she performed an
impressive Sonata by Clementi,
Or. 7 # 3, and a memorable,
spectral KreisLeriana, Op. 16,
by Schumann. Russo was one
of the more amusing dressers

cont’d over

SIGNAL HILL
MUSIC WORKS

www.allenreiser.com

A Canadian Piano Albwm- Allen “‘Reiser - piano

Contenls: Hommage...Dela, "V"; Valse Chromatique...Eckhardt-Gramalté
Music for Piano...Louie, Trois pieces pour la Légende Dorée...Pépin,
Deuxieme Suite pour piano...Jaque, Six Preludes...Archer,

Deux études de sonorité.. Morel, Strangeness of Heart... Somers
Ballerina...Fleming, Scherzo...Morawetz

$20.00 per CD, postage included - payable to SIGNAL HILL MUSIC WORKS
2864 Signal Hill Heights S.W., Calgary, Albernta, T3H 2M6

Esther Honens
Competition
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of the competition - for both of

her recitals she appeared on
stage sporting a sweater.
casual slacks and sneakers!

I was very much looking
forward to hearing Roger
Wright. as | had heard him four
years earlier in the Second
Esther Honens Competition.
when he had played quite
impressively. [ remembered him
vividly. As luck would have it.
a memory lapse in the two-
voiced fugue of Bach’s E minor
PrELUDE AND FuGue BWV 855
at the outset of his first recital
seemed to unnerve him,
leaving him on edge for the rest
of that recital. Fortunately. in
his second, longer recital three
days later. he was total master
of the situation. His Haydn
Sonata, N C mator, Hos, XV1/
48, alternated musical intensity
with delightful fun. Off-stage,
Wright expressed a real and
sincere enthusiasm for the
commissioned work. Tue
Dream oF Amprion, Orp. 53 by
MacDonald, and in his
performance of it, his
enthusiasm showed. He
brought something to the work
that no one else did. His
performance of the “FuneraL
Marcu™ Soxata Op. 35 by
Chopin was filled with poetry
and drama as well as numerous
distinctive personal touches.

For many, it was a highlight of

the competition.

Ingmar Schwindt, at 23 one
of the younger competitors,
seemed somewhat uptight in
his first recital. Beethoven’s
“APPASSIONATA™ SONATA came
across as intense. but chiselled
and needing space. Liszt’s La
CAMPANELLA was clean, but too
serious. He settled down
considerably in the second
recital and in so doing,
distinguished himself as a
thoughtful musician. In
BeeTHOVEN's Op. 31 # 3 SONATA,
the movements were tightly

knit, the focus was pristine. tempos
were clipped and rhythmic events
were tight, as they should be in this
ebullient work. In two Brahms
Bairanes and Debussy’s Polssons
p'or there were moments of great
beauty and delicious colour.
Consistency of excellence was
the mark of a number of competitors
who were universally admired by all
who heard them. Two Americans.
Bill-John Newbrough. and Ozgiir
Aydin, two women. Daria Petrova
(Russia) and Katherine Chi
(Canada), and Marko Martin from
Estonia played consistently well in
both of their first-round recitals.
Bill-John Newbrough impressed
with works by Liszt, the VariLee
’OBERMANN and a highly original
B minor SonaTa of ravishing colour
and gorgeous sound - not one
banged chord in sight. However. for
me, it was in his earlier music that
he proved to be a really quite special
musical personality. His Bach F
SHARP MAJOR PRELUDE AxD Fralt
BWV 882 had wonderful
enthusiasm. colour and voicing and
a Clementi SONATA IN F SHARP MINOR

Or. 25 was nothing short of

stupendous. Who would have
thought that Clementi had so much
to say, or was so original?

Ozgiir Aydin had the most
unassuming platform manner of any
pianist at the competition. entirely
devoid of extraneous movements or
visual theatrics. The absolute
perfection of his playing. his
cultivated taste and lofty musical
aims, reminded me of England’s
legendary Solomon. His Schubert
(Drer Kravierstocke D. 946) and
Beethoven SONATA (THE “TEMPEST™)
were perfectly proportioned and

poised while his performance of

Rachmaninoff’s B-rLa1 sMiNOR
Sonata Or. 36, was dispatched with
complete technical ease without the
slightest hint of ever being merely
showy.

Daria Petrova came to the
competition with considerable
mental baggage - her husband is
none other than Maxim Philippov.

SPRING

the First Laureate of the
Second Esther Honens
Competition four years earlier.
Tough act to follow!
Nonetheless. she proved to be
a finelv nuanced musician in
her own right. albeit generally
small-scaled. Not surprisingly.
her performance of Russian
1sic was outstanding as born
outin her first recital where she
charmed with a performance of
Prokofiev's CINDERELLA SUITE,
Op. 102, filled with colour,
personality. sparkle and some
guire delicious moments. In her
second recital she captivated
with Chopin’s E MAJOR SCHERZO,
Or. 34 and was quite impressive
in Rachmaninoff’s ETupEs-

iLeaUx Or. 33.

From her first appearance in
the competition, Calgary’s own
Katherine Chi set out to
ipress. and impress she did.
she literally threw herself at the
in the opening of
Prokofiev's Sixth Sonara Or. 82
with a ferocious intensity
which did not abate until the
final shattering chords of the
fourth movement. Her second

cital consisted of a
ointilistically refined
erformance of Schoenberg’s

Hs KLEINE KLAVIERSTUCKE
Or. 19 and an impressive
“HaMMERKLAVIER” SONATA by
Beethoven.

With his strong athletic
build. pleasant open face,
Lisztian blond hair, and
physically  sinuous and
sensuous way of playing.
Marko Martin
quickly became an audience
favourite — a classical piano
playing “hunk’ who developed
a loval following of ecstatic
teenagers waiting by the stage
door to greet him after each
performance. Martin proved to
be a huge personality. at best
in large-scaled., overtly
romantic works. His intensity
was riveting in Shostakovich’s

-1
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D stinor PRELUDE AND FUGUE,
O¢ 87 = 24, and his
periormance of Tehaikovsky's
niustly neglected Dumka, Or.
$9.was gripping in its manic
mood swings, However, from
nis 1irst two recitals it was his
performance of Liszt’s “Dante”
S which left everyone
caspimg for air. The physical
mpact of Martin’s playing here
aas simply staggering.

A tew players emerged in
round one as controversial
plavers - gither loved, or not -
by those who heard them. Most
conspicuous in this category
berto Poli from Italy.
ctive from the first step
wk on to the stage because

t his trademark black skull-cap
and ponyvtail. Poli struck me as
¢ pranist in the Italian mould,
than emphasis on
ntellectual and physical
control coupled to a certain
¢motional aloofness and
distance. Another Italian,
\lessandra Maria Ammara
proved to be a lovely player
with a tine musical sincerity. at
i Ivrical works. Ammara
tinitely  possessed a
distinctive musical style which
nformed all she did. Her
scarlatt Sonatas and Brahms
[ntermezzi Op. 117 had some
rine moments and her Ondine
oy Ravel was exceptional.
However. she was stretched
wecnnically in Ravel’s Scarso
SCRIABIN'S FIFTH SONATA,

3. as well as being
wierpretively at odds with the
re daemonic elements in both
oieces Russia’s Dmitri Teterin,
12d “Most Promising™ in the
First Esther Honens
tion eight years earlier,
had the most
sensational ‘chops’ in the
competition and his high-
ltage playing impressed
v, but others felt he was
<hort on imagination and
isicianship. a view | complied
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with. One contestant,
Australia’s Mark Kruger.
immediately stood out by virtue
of his choice of repertoire
which was heavy with 20th-
century works. He performed
Lutoslawski’s terrific ETvne No,
2 with great rhythmic drive and
seemed completely at ease with
the mind-boggling complexities
of Charles Ives’ Concorn,
Mass. 1840-60 SonaTta.

As one might expect. there

was a sizable group of

competitors who were uneven
in their performances in a
manner which seemed to reflect
how their chosen repertoire
fitted their individual musical
strengths or preparedness.
Performances from this group
which stand out in my mind
include a sensational Romeo
AND Jurier Suite Op. 75 by
Armands Abols (Latvia). a
ravishing Liszt TARANTELLA by
Anthony Hewitt (England),
and an effective Ligeti tudy,
AUTOMNE A Varsovie. by
Benjamin Engeli (Switzerland).
Amazing as it may seem in a
competition of this level. there
were a few round-one players
who seemed to have little to say
in their plaving, With excessive
speed. or unremitting volume,
or endless jabbing accents their
performances left one
wondering whether or not they
had ever listened to even a

single recording by anyone of’

stature playing their repertoire.
They seemed to have arrived
at their musical conclusions
totally in a vacuum. unaware
of such niceties as beautiful
tone, colour, musical line,
character or imagination.
Fortunately for everyone. this
group of competitors was small.
and none of them made it past
the first round.

When both recitals of

round-one were over. the
contestants chosen to proceed
to the second round were

SPRI

announced. As in all
competitions, the obvious was
sprinkled  with  some
disappointments and a few
surprises. Chosen to proceed
were Roberto Poli (Italy), Mark
Kruger (Australia), Marko
Martin (Estonia). Daria Petrova
(Russia). Alessandra Maria
Ammara (Italy), Ozgiir Aydin
(United States). Nana
Mamaeva (Ukraine). Katherine
Chi (Canada). Christopher
Harding (United States). and
Roger Wright (United States).
A universal surprise and upset
was the omission of Bill-John
Newbrough from the second
round. To everyone, myself
included, this seemed to be an
inexplicable decision. His
musicianship was outstanding.
Conversely, the inclusion of
Christopher Harding was a
highly controversial move
which. in the end. did not pay
off and provided one of the
more embarrassing moments of
the competition.

Throughout the competition
there was a myriad of other
events which took place.
turning the Esther Honens
Competition into a well-
rounded musical event.
Festival Concerts were given
by Maxim Philippov. John
Stetch. Sarah Slean. Lee Pui
Ming and the Chucho Valdés
Quartet. There was a
Composers’ Forum and
masterclasses were given by
each of the jury members.
Lectures were presented under
the titles of Pianos Now anp
TueN, THE THRILL OF THE
CompETITION. BEING A CONCERT
ARTIST. BECOMING A LAUREATE.
GLen GouLp AND THE DiGITAL
Furure. There was a major all-
day symposium entitled
BEFTHOVEN AT THE Piano. With
so much to chose from, 1 elected
to attend all of the piano
masterclasses and Maxim
Philippov’s recital.

cont'd over

Esther Honens
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The piano masterclasses
were spaced throughout the
competition. In spite of a
selection process for student
performers which disillusioned
many who participated, the
masterclasses given by the four
pianists of the Esther Honens
Jury proved to be a useful and
informative part of the
competition package. Paul
Badura-Skoda (Austria),
Angela Cheng (Canada).
Blanca Uribe (Columbia) and
Emanuel Krasovsky (Israel), all
shared their considerable
insight with reasonably large
audiences comprised primarily
of piano teachers. Angela
Cheng came down clearly on
the emotive side of the fence
by trying to get her players to
connect their inner feelings
more strongly to the score. She
reminded one player that she
must keep alive her “sense of
discovery”, even if she has
played a work a thousand times.
She went on to show her how
to find a melody’s meaning in
relationship to the harmony
and the tension created by the
various intervals. Another
player was encouraged to be
more emotively involved. “In
order for us (the audience) to
experience it, you have to
experience it.” Paul Badura-
Skoda’s masterclass was
wonderful for the sheer thrill of
watching one of the world’s
most scholarly pianists place
passion above precision. “The
expression in baroque is always
exuberant....ecstatic™  he
remarked at one point. He
reminded us ol what true
dedication is when he teased
one player that “...you can
practice twenty-four hours a
day, and. if necessary. during
the night too!™

For me. watching these
world-class minds work with
students was in fact a
reassuring process. Often |

wish I could sum up what |
would like a student to do in a
few well-chosen words which
would make the heavens open
up for them and the scales rall
from their eyes! Instead. |
usually find myself working
note-by-note until [ hear
something of what | mean
coming through their fingers.
Much of the masterclass time
was precisely that — imparting
a large concept one phrase at a
time. In the end. perhaps it is
the only way.

In between the two rounds
we were treated to a recital by
Maxim Philippov. First Laureate
of the Second Esther Honens
Competition. Philippov has
matured into a seamless
musician of refined taste. all-
embracing technique and
sincere musical motives. Only
in his performance of
Schumann’s F-sHARP MiINOR
Sonata, Or. 11, did I detect a
hint of the squareness |
remembered in his performance
of this composer four vears
earlier. On the other hand. his
Rachmaninoff
Musicaux, Op. 16 were
outstanding, just as | remember
his Rachmaninoff plaving four
years earlier to have been.
Philippov has a gleaming piano
tone; he wisely never pushes
his sound beyond an
individual piano’s capabilities
or the hall’s requirements.
Philippov’s recital included the
premier of the work Star
BurninGg BLue by Calgary’s
own Kelly-Marie Murphy
which was commissioned by
the Honens. A fine addition to
the Canadian piano repertoire.
I hope to hear it more in the
future.

Round-two of the Esther
Honens began exactly one
week after round-one had
begun. It consisted of two
parts. Each of the semi-finalists
had to present a 65 minute solo
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recital as well as collaborate
with other artists in lieder and
atrio tor piano, violin and cello.
The competitors had their
choice of works by either
Beethoven. Mendelssohn.
Ravel or Shostakovich
according to their own
preference and affinity. The
collaborative artists chosen for
the lieder and trios were
excellent. For the lieder.
soprano Ingrid Attrot proved
be an exceptionally fine
choice. Always demurely
dressed and modest in stage

deportment, she obviously
ied not to draw attention

» herself so everyone could
better concentrate on the
accompanists. A gracious
gesture. However. the gig was
avs up the moment she
1er mouth. as she is a
inding musical presence.

i | often had to remind
“1o tocus more on the

pask in Attrot’s sound. For the

<. the pilanists were
red by Geoff Nuttall,
and Shauna Rolston,
cello. Two more able and
committed chamber players
would be hard to find. Initially.
w of the performers were a
imidated by these two

» would upstage them,
the pianists playved out more,
For me. the ten semi-finalists
again fell into three categories.
One group lost ground, one
group remained consistent to
their first round. and one group
ahead. actually
improving.

Three pianists who did not
tare so well in the second round
were Nana Mamaeva (Ukraine),
Mark Kruger (Australia), and
Christopher Harding (United
States).

Nana Mamaeva's program-
ming was her undoing. For her

3

pulled




second-round recital she
elected 1o play Beethoven’s last
three sonars, Op. 109, 110 and
I'T1.adaunting task for any pi-
anist. but virtually insurmount-
able by one just in her twen-
ties. Her playing here was sim-
ply glib. Nor did her chamber
round help matters much, as her
Ravel playing came across as
characterless.

Mark Kruger and
Christopher Harding both had
major memory problems in their
second rounds. Mark Kruger
began well. His affinity for
twentieth century music
informed his performance of the
commissioned work Tue
Dreavt oF AmpHion, Op. 53 by
MacDonald. For me, it was one
of the best of the competition.
However, Beethoven's
"HAMMERKLAVIERT  SoNATA
proved to be his Waterloo with
technical difficulties apparent,
and major memory problems

requiring a good deal of

improvisation. Christopher
Harding followed the pattern of
his earlier recital, beginning
well and then letting slips
snowball into major problems.
He began sensationally with
Havdn's “Excrisn™ C malor
Soxata, Hos XVI/50. full of
humour and affection. He is a
masterful player of classical era
composers, Tiny slips began to
creep in throughout his
Debussy Estampes, until he
azain lostitin Chopin’s B MiNor
S +. O, 38, Inexplicably. he

10t to play the
: ssioned piece THE
Dy AvpHioN, Oe. 53 by
wlzcDonald. which prompted

a < competitors eliminated
n the first-round to wonder
why he had not just stepped
aside and let the |1th choice
pr he round two. To

his credit. he did play one of
the finest chamber music
rounds. He is a born vocal
accompanist and I thought his

THE - CANADIAN MUSIC
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playing of Beethoven's
“GHost” TrRIO was nothing short
of flawless.

Those  pianists  who
remained consistent to the
standard and manner they had
established in the first-round
were Roberto Poli (ltaly). Daria
Petrova (Russia). Alessandra
Maria Ammara (Italy). and
Katherine Chi (Canada).

Roberto Poli continued to
play in an ascetic and cerebral
fashion with nothing much
standing out as memorable
from his second-round except
for his performance of a Sonata
by Gubaidulina which. due to
non-traditional effects such as
playing inside the piano, had
some terrific visuals and cool
sounds. Quite fascinating.

Daria Petrova continued to
prove herself a musicianly
player of poise and character.
She had a fine Brahmsian
approach in the Or. 116
Fantasias, and her Grieg
“HoLera™ Suire. Or. 40, (a
work incidentally that her
husband had played four years
earlier in the Second Honens
Competition) had delightful
character. Not a strong
technician. it was to her credit
that she chose her program
wisely to fit her capabilities,
except for her concluding piece.
Ravel's La Valse. in which she
was clearly stretched.

Alessandra Maria Ammara’s
musical personality polarised
those who had heard her often,
Many liked her consistently
lyrical approach while others
felt her playing of various
composers had a certain
sameness. Her performance of
Chopin’s Or. 28 PrELUDES
flowed seamlessly together in
a manner which could also be
described as uneventful. For
me, | felt she tended to interpret
everything with different
shades of the same response. |
longed for more definition.

SPRING

Katherine Chi was, as usual,
in total command of her
materials. Her Schubert Sonata,
Or. 78. was played with
assurance and even the soul-
killing technical hurdles of

Godowsky's  SympHONIC
METAMORPHOSIS ON THEMES
FROM Strauss’ “Die
FLEDERMAUS™ left her unfazed.,
even il slightly unenthused.
Her chamber music round.
where she chose works by
Beethoven, was distinguished
music making indeed. with fine
atmosphere and vitality.

For me. the three musicians
who seemed to improve upon
their already exceptionally fine
standards were Roger Wright
(U.S.A.). Marko Martin
(Estonia), and Ozgiir Aydin
(US.AL).

Roger Wright was one of
the few pianists in the
competition brave enough to
play something simple. His
second round recital began
with a well-knit performance of
Schumann’s Kinperszenex, Op.
I5. which contained some fine
personalizations. He then
nearly brought the house down
with a performance of Rzewski’s
Winnsporo Corronmit. Blues
in which he piled sonority upon
sonority producing a terrifying
effect. A terrific piece! In
Schubert’s Sonata IN D MAJOR,
Or. 53, he showed a maturity
beyond his years. It was lovely
Schubert playing, delicious.
and cute without being trite.

Marko Martin began his
second-round recital with an
acceptable., but uneven
performance of Beethoven's
Or. 27 #1 Sonara. Not really
suited to his style or
temperament, it was an
unfortunate repertoire choice
for him. Still he played the
commissioned work, Tue
Dream or Avphion Op, 53, by
MacDonald, with tremendous
technique and some excellent

cont'd over
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original thoughts. It was,

however. in his performance of

Brahms'F Minor Sonata, Or. 3,
that he was truly at home.
Marko Martin is a born Brahms
player. He has a huge sound
which is never bangy. and a
powerful emotive musical
personality which makes for
epic music making. His playing
here was breathtaking in its
drama. majesty and energy. and
he brought a wonderful sense
of space to the climaxes. so
necessary in all Brahms
playing. Unbelievable as it may
seem, Marko Martin’s chamber
music round, for which he
received the “Best Chamber
Performance™ award. was even
more sensational, especially his
electrifying performance. with
Geoff Nuttall and Shauna
Rolston. of the Shostakovich
Trio, Here, with his raw
dynamism and riveting
intensity. Martin proved to be

nothing less than a force of

nature. His playing created an
emotional tidal wave which
swept all in its path. With bows
flashing and horse hair flying,
the young and relatively
unknown Marko Martin had
the veterans Nuttall and
Rolston literally playing for
their lives! It was a hair-raising

MUS
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moment, and for many. the most
musically intense of the
competition. | still get shivers
when [ think of'it.

Ozgiir Aydin played his
second-round recital. from start
to finish, like a god. He brought
some interesting touches to the
set piece, THE DREAM 0Of
Ampaion  Op. 53, by
MacDonald, even though I
suspect it is not his usual sort
of repertoire. His performance
of Schubert’s late Sonata v A
MAJOR, D. 959, was nothing less
than a piece of heaven. Aydin’s
playing of Schubert is ear-
marked for greatness. His
sound is luscious. the musical
direction is always natural.
there is a seamless and
effortless quality to the
lyricism, there is intimacy. there
is charm. A distilled
melancholy pervaded the
sublime second movement. He
ended with Liszt's “Daxye™
Sonata, performed with a
breadth and musical loftiness
which reminded me of Aarau in
his prime. It was a stupendous
performance wherein timing.
pacing, tone, imagination.
drama and structure were
nothing short of perfection.
(Sadly, by this time it was
obvious that he was not being

— SPRINC

helped by his choice of
instruments - a Yamaha which
simply did not carry as well as
the favoured Steinway.) Not
surprisingly. his chamber music
round was musically beyond
reproach. lacking only in
assertiveness to be complete.

When the five finalists were
announced. the general
consensus was that four of the
five spots were obvious with
only the fifth place being
somewhat arbitrary. On
evervone's list were Ozgiir
Avdin,  Marko  Martin.
Katherine Chi and Roger
Wright all of whom were
chosen to proceed. The fifth
place spot went to Alessandra
Maria Ammara. a decision some
agreed with., while others.
myself included. were sad not
to see Daria Petrova advanced.

After a few days to allow the
finalists to marshal their forces
and for rehearsals with the
Calgary Philharmonic to take
place. the finals happened on
IWo successive evenings. The
Calgary Philharmonic had just
returned from a highly
successful and gruelling
European tour. and although
they were tired and had to
prepare the selected concertos
on short notice, under the
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circumstances, it is amazing
how well they did play.

The first evening began
with Roger Wright playing
Rachmaninoff’s Piano
Coxcerto # 3 v D mmor, Op.
30. A favourite with audiences
and  performers alike,
Rachmaninoft’s Third abounds
with lush romantic lyricism and
technical fireworks galore.
Roger Wright proved well up
to the task both musically and
technically. His lyrical playing
was lovely. presented with a
sorgeous sound. For the first
movement, Wright chose the
larger of the two that
Rachmaninoff wrote; his
assured technical command
allowing him to build it well to
an impressive climax. The
electric last movement seemed
to begin a bit tame, but Wright
ultimately pulled out all stops.
ending with plenty of fireworks.
Ozgiir Aydin provided the
second concerto of the
evening. Braums® Piano
Coxcerto # 1 v D miNor, Op.
5. It was a completely
satisfving performance, tightly
controlled with just enough
elasticity in the phrasing for
telling expression. Only in the
resigned and searching second
movement did [ feel that the
usually irreproachable Aydin
had not totally found his way.
The last movement was all that
t should be with powerful
drama and excitement.

Katherine Chi began the

evening  with

’s Prano Concerto #

2 . Or. 16. After her
- zoimtving performance

figy s SixTH Sonata, 1
zhlv expected her to
devour this unabashedly
rtuosic concerto, and was

iback when her

e more

v slow, with

the plaving was 1o

Prokofiev’s brilliantlyv-hard

much of

Iyricism softened. This brashly
modern early twentieth-century
concerto was placed securely
back into the nineteenth-
century. Nonetheless,
Katherine, as always, was
completely in the driver’s seat.
and it was a totally assured
performance. Alessandra
Maria Ammara chose Ravel’s
sparkling and witty G malor
Piano Concerto for her final
appearance. Much to her
credit, she played with the
same lovely lyrical quality we
had heard from her throughout
the competition. but it was
most obvious in the concerto
that hers is not a front and
center soloistic personality.
Marko Martin concluded the
evening in what was arguably
the finest concerto
performance of the
competition. His choice,
Branms ' Piano CONCERTO # 2 IN
B rLar major. O, 83, suited him
to a tee. This was “big"” Brahms
playing indeed. with a
wonderful sense of space. and

a strong musical commitment
well-served by an all-embracing
technical command. It proved
a fitting and uplifting
conclusion to the entire
competition.

The Third Esther Honens
Competition ended with a nice
touch: an Awards Gala
evening. during which credits
were given, the winners
announced, and we were
treated to one final performance
by each of the finalists.
Necessary as it is to recognise
those responsible for helping
the Honens financially and
otherwise, the *credits’ portion
of the Gala seemed to be just a
bit too long this year. with not
enough focus on why we had
all gathered in the first place,
namely the music. The endless
dry speeches  seemed
incongruous with the festive
sounding words ‘Awards
Gala’. Dutifully we all waited for
this portion of the evening to
be over so we could find out
what order the jury had placed

cont'd on page 26
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GREETINGS AND BEST WISHES
TO ALL ATTENDING THE 2001 A MusicaL ODYSSEY
CFMTA CONVYENTION
FROM THE
ONTARIO REGISTERED MuUSIC TEACHERS'
ASSOCIATION

stered Music Teachers” Assoaation

Greetings and Best Wishes
to the
2001 "A Musical Odyssey"

and

BCRMTA
Jrom

the New Brunswick Registered
Music Teachers' Association
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BEST
WISHES

from the
Provincial Executive

and members of

AN

Alberta
Registered Music Teachers' Association

For a
SENSATIONAL

ARE YOU COMING?

2001: AMUSICAL ODYSSEY
CFMTA Convention

JULY 4 -7, 2001
The Grand Okanagan Hotel, Kelowna, B.C.

see details on pages 24 & 25

4 # ;-.:I‘l:. ‘
A MUSICAL ODYSSEY

Kelowna BC, July 4 - 7, 2001. CFMTA - FCAPM

Greetings

to Convention Attendees

Manitoba Registered Music Teachers Association
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ARE YOU COMING?

TO: 2001: AMUSICAL ODYSSEY, CFMTA’s next convention
WHEN: JULY 4 -7, 2001
WHERE: The Grand Okanagan Hotel, Kelowna, B.C.

CFMTA

20101

Kelowna BC, July 4 - 7. 2001, CFMTA - FCAPM

It is not too late to be part of the excitement in Kelowna on July 4 - 7, 2001.
Many of your colleagues from across the country have already registered,
so come and be with them!

The last issue of the Canadian Music Teacher contained the brochure about this convention and

| the wonderful Grand Hotel. The brochure contained the information about the clinicians, the
\ schedule of events, how to register at the hotel, the planned events for your spouse and/or family

d while you are at the convention, the package and individual ticket prices. as well as the actual
24 registration form. If you have lost or misplaced your copy and would like one. they are available
from:

ERNST SCHNEIDER, Convention Registrar
Telephone: (250) 492-8944 Fax: (250) 493-9130
e-mail: ernst_schneider@telus.net

YOU DON’T WANT TO MISS:
LILA GAILLING in recital, doing a master class, and giving a teacher’s workshop on Chopin.
DR. ANTHONY DAWSON" s presentation on “The Great Composers as Teachers.”

MRS. WINIFRED WOOD's teacher’s workshop on
“Teaching our Students to be Their Own Teacher.”

TARA GREEN, music therapist
DR. JOHN CARMICHAEL. psvchologist
DR. HEATHER McEACHERN, child psychologist

RCM NEW SYLLABUS AND REPERTOIRE BOOKS workshop sponsored by Frederick Harris.
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CONSERVATORY CANADA workshop on
“Developing Creative Keyboard Skills: A Guide for Teachers”
NATIONAL PIANO COMPETITION SEMI-FINALS AND FINALS
featuring a commissioned work
“The Flight of Lady Cheng-Er” by BC composer. Steven Ho.
GRAND FORUM PANEL DISCUSSION on
“The Future of the Private Music Teacher in the 21st Century”

CFMTA
Convention

COMPUTERS IN YOUR STUDIO workshop 2001
BEANSTALK SERIES PRESENTATION
“THE YOUNG COMPOSERS NOTEBOOK™ presentation sponsiored by Frederick Harris
AN EXTENSIVE TRADE SHOW — “Shop ‘til you drop!”
FOUR CONTINENTAL BREAKFASTS in the Trade Show
THREE LUNCHES
TWO POST-RECITAL RECEPTIONS X
“TIE-ONE-ON™ RECEPTION (What kind of crazy tie will you wear?)
GALA BANQUET featuring ALVIN LAW, guest speaker

For a detailed description of all the above events
CHECK OUR WEBSITE www.bcrmta.be.ca

A convention program booklet will be given to all registrants at the convention.

Hotel room prices at the Grand Okanagan Hotel are guaranteed until June 1, 2001,
\rter that date, rooms will be still be offered at that price if available.
ist of other hotels, motels, camping grounds in the area can be obtained from:
Tourism Kelowna
Tel: (250) 861-1515 Fax: (250) 861-3624
e-mail: tourism@kelownachamber.org
www.kelownachamber.org

MAKE YOUR PLANS NOW TO ATTEND! SEE YOU IN JULY!!

Carol Shinkewski, Convenor
Telephone/Fax: (604) 594-8806
e-mail: carol@zoolink.com
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cont'd from page 21

e to chat and reflect on what an exciting two weeks it had been!
the finalists in. . The Fourth Esther Honens Calgary International Piano Competition
- Inthe c"d'_ Roger WI"_gm afld and Festival will take place in 2004 ?1110! I can hardly wait. Such a wonderful
Ozgiir Aydin were tied for banquet of piano playing and music making is the ultimate in artistic

Esther Honens fourth place '\ILTM(I? \4_”('11 rejuvenation. In a culture that seems increasingly bent on pursuing ever-
Competitic 2 ara was 5 op - . s S o
tpoLition Ammara was placed thir lower levels of entertainment it is a not-to-be-missed opportunity for all

Marko Martin came second,
and Calgary’s own Katherine
Chi came first. As Ozgiir Aydin
and Marko Martin were the
overwhelming  audience

of us to participate actively and visibly in an endeavour wherein excellence
is limited only by imagination and industry. Events such as the Honens
serve to bring to the attention of the general public the importance.
necessity and possibility of a superior quality pursuit in our everydax
: : . lives.

favourites, the ensuing When [ was proceeding to one of the evening events of the Honens.
I became embroiled in a horrible traffic jam near the hall. Frantic as | was
to arrive on time (1 eventually did). there was a tiny excited, idealistically

intermission break was not
quite as upbeat as it had been
in past years as their
ubiquitous fans were visibly,
and vocally, coping with
various levels of
disappointment. When we all
reassembled in the hall to hear

the finalists play one more time.
both Ozgiir Aydin and Marko
Martin received huge standing

at Calgary

ovations equal to that given to
the winner Katherine Chi. My

1, personal choice? Given my
= own musical preferences,
i A coupled with the Honens self-
26 proclaimed mandate °...in

21st Annual
Graduate Summer Diploma
and Certificate Programs

July 2 - 20, 2001

search of'the complete artist’. |
found it disappointing that
Ozgiir Aydin, whom I felt most
clearly fit that description. did
not win, nor was he even
placed in the top three. Such
are the vagaries of musical
competitions and one must
always be ready for the
eventuality that one’s personal

Refresher Course
July 16 — 20, 2001

with Janos Horvdth, Susan Drayson, Kathy Dornian, Ardelle
Ries, Maureen Chafe, Jan Taylor-Bilenki,

Elaine Quilichini, Mami Strom, Helen Beach,

Allan Bell and Malcolm Edwards

favourite might not be the
winner, Still, it must be
recognised that Katherine Chi
is a fine pianist and her career
will benefit greatly from the

opportunities that winning the Contact Janos Horvdth
Honens will provide. After the University of Calgary Department of Music
curtain came down on the stage 2500 University Drive NW
for the last time. we were all Calgary, Alberta T2N IN4
treated to limitless hors Phone: (403) 220-5383
d’hoeuvres and wine poured Fax: (403) 284-0973
freely in the Jack Singer

Concert Hall fover,

compliments of the Esther ,;;’f; UCNANIEE%;;YR%E
Honens Calgary International A&\ /9

DEPARTMENT OF MUSIC

SPECIAL SESSIONS
FACULTY OF CONTINUING EDUCATION

W
&

Piano Competition and Festival,
which allowed us all ample time

Lo,




DTIMISUC voice in me saying
2t perhaps the large amount

T rraffic was due to multitudes
people attending the
tonens! In the end. I was
srong. and an NHL hockey
zame proved to be the culprit.

& wonderful it would be if

vents such as the Esther
Honens Calgary International
Prano Competition and Festival
uld also create traffic jams!
To all of my colleagues
cross the country, | encourage
v ou 1o begin planning to attend
the next Esther Honens in 2004,
't will be an event you will not
rorzet. and like me, you may
¢ven become addicted. We
m1ano teachers, piano fans and
ficionados in Calgary are a
riendly lot and would love to
zet 1o know you while we all
2njoy one of the primary loves

T our lives - the piano in all of

ts zlory. L assure you, you will
not be disappointed.

Oh, and if you do

come ...
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7 am Masic

I AM MUSIC, most ancient of the arts. * [ am more
than ancient; I am eternal. * Even before life
commenced upon this earth, I was here — in the wind
and the waves. * When the first trees and flowers and
grasses appeared, I was among them. * And when

Man came, I at once became the most delicate, most

subtle and most powerful medium for the expression of

Man's emotions. * When men were little better than
beasts, I influenced them for their good. * In all ages I
have inspired men with hope, kindled their love, given
a voice to their joys, cheered them on to valorous
deeds, and soothed them in times of despair. * I have
played a great part in the drama of life, whose end and
purpose is the complete perfection of man's nature. *
Through my influence human nature has been uplifted,
sweetened and refined. * With the aid of men, I have
become a fine art. * From Tubalcain to Thomas
Edison, a long line of the brightest minds have devoted
themselves to the perfection of instruments through
which men may utilize my powers and enjoy my
charms. * I have myriads of voices and instruments. *
L am in the hearts of all men and on their tongues, in
all lands and among all peoples; the ignorant and
unlettered know me, not less than the rich and learned.
* For I speak to all people in a language that all
understand. * Even the deaf hear me if they but listen
1o the voices of their own souls. * I am the food of
love. * I have taught men gentleness and peace and I
have led them onward to heroic deeds. * I comfort the
lonely and I harmonize the discord of crowds. * I am a
necessary luxury to all men.

I AM MUSIC.

Artan C. Inman

Esther Honens
Competition

| am Music
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TRAVEL
TO ITALY WITH PASSION
GIUSEPPE VERDI

Diasse GLOBE

From its beginnings in the 17" century, the development of the opera
m Europe was led by the Italians. By the 19" century, France and Germany
were well on the scene too, but Italy still held the front rank. Here is
where we find the Bel Canto style of song, the rapid speaking style of
recitative, the frequent and prominent use of the chorus. to name just a
few of the outstanding features that have come to typify an operatic
work as Italian in its overall style. Of the dominant composers of opera in
ltaly in the 19" century, Giuseppe Verdi (1813-1901) is considered to be
‘the great one’. In the year 2001, it is appropriate that a music-study tour
to Verdi’s Italy be undertaken, in celebration of the centennial year of his
death, as well as in celebration of his considerable contribution to the
development of operatic form. Accordingly, | am pleased to announce
that the major music-travel tour for summer 2001 (departing approx. July
20 for 17 days) will focus on the life and times of Giuseppe Verdi. My
continuing association with Pauwels Travel/Ship’s School Educational
Tours makes possible this program which, like all the music tours. is
designed for the music teaching community of Canada primarily, although
our tours are open to all interested parties. (You will recall reading about
the tour in summer 2000 in honour of J.S. Bach, and in earlier years. tours
to celebrate the Strauss family, Franz Schubert. and of course. W.A.
Mozart.) The tours have been well supported and received. with many
sights, sounds and experiences enjoyed throughout. The areas of travel
will include Milan, Genoa, Parma, Venice. Trieste. the lakes of Lomardy.
etc. Naturally, performances will be available; tours of La Scala and other
appropriate venues will be included too.

As is our tradition, a Canadian musician or teacher will act as the
specialist, or guest lecturer. It gives me great pleasure to announce to
vou that this tour will enjoy the talks and company of Dr. Richard Kitson.
who will be remembered by many as a long time teacher, native to
Vancouver, and who in 1987 took a position in Baltimore at the Center For
Studies in Nineteenth Century Music, University of Maryland. There, in
addiion to editorial responsibilities for the many periodicals published
there, Dr, Kitson has undertaken the awesome task of transferring data
nto Internet format, the result of which was recently presented
successfully at the International Music Librairies Conference in
Edinburgh. However. aside from these academic accomplishments.
Richard Kitson is known as a Verdi scholar. He will offer the tour a broad
verview of musical life in 19" century Europe, as well as a focus on the
ctails of the life and the world that influenced the style, development
and output of Giuseppe Verdi.

I hope you will consider joining us for this special tribute to ‘the great

ne’ of ltalian opera. For more information on tour details, please contact
2. Dianne Globe, 4650 Garden Grove Drive, Burnaby BC V5G 3V3,
Phone/Fax: (604) 434-0857.
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Walk The Dog...
Vicroria Warwick

In modern society it is far
too easy to get caught up in
the hustle and bustle of daily
life and forget the things that
truly matter. There are so many
demands made upon us as
educators: report deadlines,
application deadlines. recital
programs not to mention
lesson preparation. scheduling
and rescheduling of lessons
and then there’s responding to
Email, Voice mail and Snail mail!
It's enough to make our heads
spin!

When | become “bogged
down™ with swirling issues 1
make a conscious effort to take
three steps backward and
prioritize my life. We must all
ask ourselves what is truly
important to us in the grand
scheme of things. | have
questioned a number of people
on this very topic and have
developed the following list.

Where do your priorities lie?

Family

Peace of mind

A sense of self worth

Life goals (setting and reach-

ing)

Privacy

Recognition or
Acknowledgement

Health

Friends

Trust

Laughter/Fun

Freedom of choice

Love

Are your priorities here on
the list? Are you able to add
others? One morning not long
ago | was walking my dog,
Isaac. at about 6:30 am when it
was still dark outside. As Isaac
is a male dog. we are required
to stop at the end of
EVERYONE'S driveway! At
one particular stop | glanced

cont'd over
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up and could easily see into
someone’s living room. |sawa
father dressed in a suit, ready
for work. He was taking a few
moments to play with his child
of perhaps 18 months. As I
watched the two of them
laughing together | could feel
my own petty issues melting
away. Certainly that father had
a clear vision of how valuable
his time is with his child.
However, | know that he is
unaware of how much he
helped my state of mind that
morning. My list of priorities
became abundantly clear and
life was back in perspective.

We all are busy. Many
people thrive on being busy.
and that’s terrific! But when the
“busy’ness interferes with the
things in life that we hold most
dear, then we need to reassess.

In our lives as musicians we
must continue to ask ourselves
a few pertinent questions:

Am [ effective as a reacher/
mentor?

Am I happy with my teaching
load?

Am I able to give my “all” 1o
my students when 1 see them
each week?

[f'not, then I urge you to take
steps to change that. I recently
went back to school (at the ripe
old age 0f40) and completed a
Master of Music at the
University of Western Ontario.
I had been feeling frustrated
with my teaching, my playing
and my effectiveness as a
musician. Going back to school
was the best thing I have done
in a very long time! I would
recommend it to anyone! If
school is not an option, then
take some lessons from a
colleague whom you respect.
Sign up for a course
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somewhere. Join an association that has a particular interest for you. Or
heaven forbid, become very involved in vour local Registered Music
Teacher’s Branch! But. do something for vou!

As life progresses and the vears click by our priorities change. The
order of items on the list above varied according to the person’s age and
life circumstance. Number one priority for me was family. Number one
for a thirty year old engaged individual was love and a 26-year-old listed

friends as his number one! Interesting

So here we are. part of one of the noblest professions in the world.
And to properly educate | feel we must be fundamentally happy with
ourselves first before we can impart knowledge effectively to our
students. We must have a clear understanding of our own priorities in
order to bestow our best upon our students.

“In fact, knowing my students and my subject depends heavily on
self-knowledge. When I do not know myselr. I cannot know who my
students are. [ will see them through a glass darkly, in the shadows
of my unexamined life — and when I cannot see them clearly I cannor

teach them well. When I do not know myself, I cannot know my
subject — not at the deepest levels of embodied. personal meaning. |
will know it only abstractly. from a disiance, a congeries of concepts

as far removed from the world as I am from personal truth.”
Parker J. Palmer

The Courage 1o Teach

| urge all of you to take a few
moments from time to time to put
things in order. When vou fee
overwhelmed it is necessaryv 1o
reassess life's direction.

My best advice:

a¥e <0
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Music History
Flashcards :

oy Gwen Greemway

4 Shelley Gardner

Need to inspire vour students?
Vant 1o emphasize the beauty of the
students are studying for their

aﬂy ' history exams?
(5

Our Flasheards include all

1cal excerpts from Enjoyment of
reﬁoﬁed 3?8 Séo . . 7 edition, as well as 8% edition
Pkan‘” rﬁraa gfd be updates for Grades 3 & 4.
cfdl f.ﬂ'yé }'03 L'se them in many ways: sight-sing them
cﬁﬁ?z identify the excerpt; discuss the
" composer’s musical style and life:

identify the form. The opportunities for
study are endless!

Cards are available at most Music Stores
across Canada.
Need more info?
Contact us at (604) 986-2838
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OTTAWA INTERNATIONAL
CHAMBER MUSIC FESTIVAL
LORE RUSCHIENSKY
Are you looking for something musical to enjoy this summer? Do you

need a new musical experience to excite you? Can you imagine the option Ottawa Chamber
of 106 concerts given by some of the world’s best musicians and Music Festival

ensembles, over a period of two weeks, all within walking distance of
each other? That is what awaits you if you attend the Ottawa International
Chamber Music Festival between July 21 and August 4, 2001,

The Ottawa Chamber Music Festival began in 1994 in response to the

fact that in the summer there was very little classical music in Ottawa and
that classical music lovers had to go elsewhere (away from the nation’s
capital!) to hear concerts. Many of Ottawa’s best musicians were
performing at festivals across Canada, the United States and in Europe.
but not in Ottawa.

From the first year. the festival has been a hit with Ottawa audiences.
In eight short years this festival has become the largest festival of its
kind in the world. Beginning with 22 concerts in 1994 the festival has

cont'd aver

The Kindermusik Effect

Science says great things about the effects of

music and movement on a child’s cognitive, J
social, emotional, physical and language

development.

Know what’s even more exciting? The great
things Kindermusik families have to say
about their musical adventure with us.
Talk to a parent or a child who has
Sl experienced Kindermusik. The research
-ﬁ% # tells us we're on the right track...
L A

. Jenny’s face tells us even more!

If you love children and music and
are Fooking for a flexible business with
modest start-up costs, then call us today
for information on upcoming teacher
training workshops.

\(\)ermus%@

a good beginning
never ends

KINDERMUSIK CANADA

1-800-721-0078

www.kindermusik.ca




Ottawa Chamber

Music Festival

\Illf

32

THE CANADIAN MUSIC

undergone enormous growth.
In its efforts not to alienate
potential listeners by having
them turned away from the
door, the concerts have
steadily increased until this
vear there will 106 concerts to
attend. The churches used by
the Ottawa Chamber Music
Festival are among the most
beautiful and architecturally
interesting buildings in
downtown Ottawa. chosen
because of their wonderful
acoustics and intimate
settings.

Many of the best chamber
music ensembles in the world
have performed at Ottawa
Chamber Music Society
concerts including the Beaux
Arts Trio: the Canadian Brass:

the Schubert Ensemble of

London; and the Tokyo,
Hagen. Juilliard. Emerson.
Keller, Allegri and St. Lawrence
string quartets. Other artists to
have performed at Society
concerts include the legendary
contralto, Maureen Forrester;
pianists Garrick Ohlsson.
Angela Hewitt. Stephen
Hough. Jon Kimura Parker.
Louis Lortie and Jeno Jando:
violinist Cho-Liang Lin: and
cellists Janos Starker and
Steven Isserlis.

An opportunity to spend

time in Ottawa with my children
gave me the chance to attend
this festival last summer. Little
did 1 know what pleasures
would await me in the nation’s
capital . At 540 for a Festival
Passport it was surely the best
musical value one could hope
to get. (The passes grant entny
to all concerts except for the
“pass-plus™ events. These
feature performances by star
performers requiring an extra
$15 ticket.) Along with amazing
concert lineups with first class
performers, one of the keys to
the success of the festival has
been its passport system, which
allows patrons to attend most
concerts with the purchase of
a single pass, at a price that’s
less than what people often pay
to hear one concert.

While chamber music
repertoire has often been
unfairly labeled as esoteric or
even boring. the Ottawa
Chamber Music Festival has
shown how popular the
chamber music repertoire can
be. Without making any artistic
compromises, the Festival has
consistently drawn capacity
audiences. People often line up
more than two hours in
advance and as the concert
approaches the line is often two
city blocks long. For the
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musicians, this kind of support
is very encouraging. It is
gratifying to play to
consistently full houses of
enthusiastic concert-goers —
something you don’t always
get elsewhere according to
violinist Martin Beaver.

With our first concert being
the Canadian Brass Concert,
we immediately discovered the
fact of the popularity of the
concerts and the inevitable
lineups. While this might seem
somewhat tedious. you soon
discover that there s
something special about
standing in a lineup with people
who are all excited about going
to the same concert you are. It
1s a great chance to share
experiences and get advice on
what is the next great concert
to attend. The people who
attend include Ottawa resident
locals, young and old alike, as
well as people who have
traveled specifically to attend
the festival and those who
happen to be in the capital. For
many of the locals the Festival
has become the focal point in
the planning of their summer
vacations. They admit to
attending more and more
concerts each year and where
a family might have started with
two passes that they would

KELLY KIRBY COURSES
FOR PIANO TEACHERS - 2001

to be held in

VANCOUVER, B.C.
JUNE 27, 28, 29 ang JULY 25. 26, 27

Complete instruction for new and experienced teachers in this
internationally famous way of teaching young beginners 4 to 8 years of age - as taught in the
Royal Conservatory of Music of Toronto. Particulars gladly given. Address enquiries to:
Eleanor C. Harkness, A T.C.M., RM.T.
K.K. Western Representative
416 West 39th Avenue
Vancouver BCV5Y 2P7 Telephone 322-7373
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share, now everyone just has
to have their own!

For the first time. last
summer’s festival had a theme
which was “A Tour of the
World" and featured chamber
music from various parts of the
world. It also included a series
of concerts entitled Bach and
Bevond and another series
entitled Farewell to the 207
Century. According to violinist
Martin Beaver. Julian Armour,
the executive director is very
skillful at scheduling a very
eclectic mix throughout the
festival. As part of the four
concerts that Beaver performed
in last year. the repertoire
ranged from the very heavy
Tchaikovsky Piano Trio to an
evening of Strauss Waltzes.
Armour is himselfa fine cellist
and plays in many of the
concerts

Concerts are scheduled for
various times in the day.
sometimes beginning at 10:00
a.m for what are called coffee
concerts. Afternoon concerts
areat 12:00, 2:00 p.m.. on some
days a 4:00 p.m. concert at
Rideau Hall. and 5:00 p.m. The
evening  concerts  are
scheduled for 8:00 p.m. with a
choice of four and this year on
some evenings five(!!!)
different concerts to attend. “If

DIAN MUSIC TEACHER

something is sold out. we can
let people know about other
concerts that are nearbyv. People
love that about the festival.”
says Armour. On a few days an
[ 1:00 p.m. cabaret concert fills
out the day. The opportunities
are endless to say the least.
Some of the concerts are
repeated so if there is one that
is sold out or you miss vou can
probably catch it at another
time,

It is not unusual to see the
musicians on the streets
heading to rehearsals or one of
a number of concerts they are
participating in. Preparing all of
the material for the concerts is
an art in itself. According to
Martin Beaver there is not
much time to rehearse at
summer festivals  with
musicians flying in at the last
minute from other festivals.
Rehearsals happen in a very
concentrated fashion as pieces
are put together with very
limited time. “*You find that after
a few years you know a lot of
the musicians with whom vou
are playing as well as a lot of
the repertoire, so you know
what to expect in rehearsals,
New contemporary music can
be a bit of a challenge.” For
Beaver, the fact that the
musicians are on their “summer
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vacation”™ means that there is
an easy relaxed feel to the
festival. To see these
wonderful performers
participate in different chamber
music combinations truly
shows their extensive talents
and dedication to music “We
enjoy the summer festivals and
those that don’t usually take
the summer off” says Beaver.
Of course the typical heat
and humidity at this time of
year can make the experience a
little trying at times. But only
until the music starts!! To come
prepared with a water bottle is
essential — preferably frozen.
Together with the long line ups
and the heat concert dress is
necessarily quite casual Even
the musicians get creative
about their version of *concert
clothes’. At one concert, a
member of a string quartet got
up after one of the movements
and removed his tuxedo jacket.
The place erupted in applause!
For Beaver the challenge
besides the worry about his
instrument and bow in the

extreme conditions, is to see il

he can maintain his usual
standard of performance under
such conditions. CBC and
Ottawa’s Thirteen Strings
assisted by providing paper
fans to concert goers as they

cont'd over

KELLY KIRBY COURSES FOR PIANO TEACHERS

Address Enquiries to:

Complete instruction for new and experienced teachers in this internationally
famous method of teaching young beginners 4-8 years of age -
the Royal Conservatory of Music, Toronto, for over 50 years

as taught in

Doreen Laing, A.R.C.T.. RM.T.. K.K.K.T..N.C.T.M., Royal Conservatory of Music Examiner
2206 — 11"A” Ave. North, Lethbridge. AB TIH IN6

For further information and/or to register for the next workshop in your area

Telephone: (403) 328-6786
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entered the churches for some
of the concerts.

With the impressive list of
performers, which are booked
up to two vears in advance and
such an ambitious concert
series one has to wonder how
this mammoth organizational
task is handled and how they
manage to offer all they do and
keep the festival pass at such
an unbelievably low price.
Volume of passport sales is a
big factor as this festival grows
in popularity as well as
sponsorships and donations.
The festival is alwavs looking
for donations in kind. This runs
all the way from hotels
providing accommodations for
artists free of charge. donated
office space. legal advice,
printing etc. Once a company
or organization has been
involved in donating to the
festival the first time. its
incredible popularity keeps
them enthusiastically on board.

The staff of the festival
consists of Julian Armour, and
two other full time and two
part-time year round staff . In
the summer 10 more people are
added for the season and.
aided by an army of 250
volunteers, the festival runs
like clockwork.

Along with many return
appearances. this year’s
concert line up also includes

JON KIMURA PARKER = JANINA FIALK(

PIANO

HAMELIN = ANDRE LAPLANTE » ANGELA

“a terrific gift to small communities
which will inspire and motivate
for years to come”

Joan Passey, Manitoba Registered Music Teachers

Find out more: 519-662-3499

Philharmonia Quartett Berlin,
Andrew Nancy
Argenta. Daniel Taylor. Janina

Dawes.

Fialkowska. Donna Brown,
Axelrod String Quartet. James
Campbell. True North Brass.
Amanda Forsyth, Denis Djokic.
Montreal Guitar Trio. Jacques
Israelievitch and Joanna
G’froerer. The concert program

will feature a wide variety of

chamber music and in particular
all of the Beethoven Violin and
Cello Sonatas as well as a
concert of 12 cellos!

Over the last six years more
than 400 different musicians
have performed for the Ottawa
Chamber Music Society. with
over 90% of them being
Canadian. Almost half of all
musicians come from the

Ottawa area. In this period of

time the Society has presented
well over 2.000 different pieces
including works by [36
different Canadian composers
CBC Radio has helped bring
the event to listeners across
Canada by broadcasting many
of the concerts nationally.

In just eight vears the
Ottawa Chamber Music
Society’s major event. the
Ottawa International Chamber
Music Festival, has turned
heads across Canada and
around the world. It is now
recognized as one of Canada’s
most important cultural events.
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The Society has won the
Lieutenant Governor’s Award
for the Arts for the last five
vears in a row and is regularly
honoured for its artistic
achievements. excellence in
management and its
contribution to the tourism
industry.

By the time the two weeks
of last year’s festival were
complete. | had attended 32
concerts —as many as 5 on one
dav. It proved to be an
exhilarating two weeks and one
could not help but have
somewhat of a lost feeling with
the thought of it coming to an
end. I am looking forward to the
nexttime | will be able to attend
this fabulous festival and |
highly recommend it for
anyone who will be in or near
the nation’s capital between
July 21 and August 4, 2001.
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The Bigler~Lloyd-Watts
Complete Piano Pedagogy Course

This exciting new 25 hour program has been designed by Carole L. Bigler and
Valery Lloyd-Watts. Drawing on their combined experience and expertise they have
created a comprehensive piano pedagogy program that, in just one week, will
teach you everything you need to know about becoming a successful piano teacher.
Whether you are just beginning or have had many years of experience, you will
learn proven strategies and techniques fo transform your teaching and the lives of
the students you have the privilege to teach.

For more information about this exciting new course please contact:

Anne Vincent, Administrator, MORE THAN MUSIC
275 Ontario Street, Suite 302, Kingston, Ontario K7K 2X5
Tel: (613) 542-1486 « Fax: (613) 542-7550
E-mail Address: mtm@kingston.net

More information about our program and the course is available online af
www.morethanmusic.com!

BIGLER~LLOYD-WATTS

N&re Than - usle

wweseenenes @R INNOVative approach to learning through music ..............
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introduction to a complete Baroque sonata. The Telemann sonata that
opens Book VI would be a less daunting introduction to this type of
composition. Two of my favourite pieces in this book are both new. La
CenerentoLa by Dancla and Tue River by Hyslop. La CENERENTOLA 18
flashy without being too difficult and it demands a wealth of imagination
and colour from the performer. Tur River has beautiful undulating phrases
that demand a very legato bow, and very smooth string crossings - a
good piece for working on colour and purity of sound.

The Grade VI book has 6 pieces that | would enjoy teaching and 3
more that would do in a pinch. There are 14 pieces in the book. VaGasonn
SERENADE has been moved from the Grade V book to the Grade VI book.
It is a very difficult piece rhythmically and stylistically and I think it is
better off in the Grade VI book. It is an enchanting piece and well worth
the work . This book moves into 5th position and beyond and the
fingerings, which are very reasonable, introduce the concept of searching
the instrument for colours rather than simply using the easiest fingering.

I like the Grade V11 book. There are only 2 pieces that | have reservations
about. This book presents challenges in tone production, multiple and
double stops, bow agility and musicianship in interesting and exciting
pieces that should motivate the student to overcome the difficulties.

I like all the pieces in the Grade & book. They are all challenging but
fun. The Kolinski has a very interesting piano part which the student
should by now be able to appreciate. It also has some fun metre changes
3/8 t02/8 and 3/8 to 4/8 which haven’t appeared before in any of the other
books. This book promises to be fun for both the student and the teacher.

Except for the scales in the TecHNnicaL REQUIREMENTS series. | don’t
find these books particularly useful. I like to have a larger variety of
studies to choose from, and for the young player, there are materials
available that introduce the technical aspects of the instrument in a less
daunting fashion. I do like Tue CompLere Viouin TecHNioUE Book It
looks very complete, indeed, presenting each scale in its major and minor
forms in 1. 2, and 3 octaves. It also has the arpeggios. Dominant and
Diminished 7ths. and the major and minor 3rds 6ths . octaves. and 10ths
with chromatic scales and scales in harmonics thrown in for good measure.
It is nice to have all that material available in one book.

Publication

Six Duettos for 2 Reisi
Violins

Volume 1, Duets 1-3

John Abraham Fisher

edited by
Dr. Paul Rice

published by
Memorial University of
Newfoundland

These are pleasant,
tuneful, pieces. They would
be suitable for 2 intermediate
students to prepare for
performance, or they would be
very useful as sight reading

material for more advanced ___Ql"
students. | enjoy sight reading - 7R
with my students and find that

it helps them to keep going if 37

there is a more experienced
reader on one of the parts.

John Abraham Fisher

Six Duettos for 2
Violins

Volume 1, Duets 1-3

This exciting new edition of 18% Century Violin Duets is ideal
for teaching the intermediate to advanced violin student. Each
part is of equal difficulty and does not consistently explore the
upper range of the instrument. Great for teaching intonation,
stylistic bowing nuances articulations and ensemble playing.
The edition includes a full score and separate performing parts.
View and/or listen to a sample of these duets at our website.

Violin Duets just $19.95 ONLINE at:

(Pius shipping and hardiing)

http://www.partridgeberrypress.com

Or: Memorial University Bookstore
Phone: (708) 737-7997 or Fax (709) 737-2405
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ISME 2000 -
Music of the
Spheres

KiLsy Hove

From July 17 to July 22, the
city of Edmonton was alive with
music as the ISME 2000 - Music
of the Spheres, the 24" biennial
world conference of the
International Society for Music
Education, took place.

ISME is the world wide
professional organization for
musicians involved in music
education. Its membership
includes
institutions, librairies and
organizations from more than

individuals,

70 countries on six continents.
Each specializing in a different
area of music education, seven
different commissions keep
ISME current on the latest in
music developments around
the world. It offers its members
opportunities  for  both
professional development and
networking. World wide,
through the development and
implementation of new ideas,
through conferences. seminars,
meetings, publications and
web site, its members exchange
ideas. It is responsive to the
needs of music education at
every stage of a person’s
musical development.

Music of the Spheres was
definitely a positive experience
for me. From the swift and
smooth registration process,
through each day’s activities
in five different venues. to the
beautiful and well-planned

opening and closing
ceremonies. ISME’s

organization was like a well-
oiled machine that, at least to
this participant. ran without a
hitch! Efficiency was the order
of the day. Kudos to the many
ARMTA members who were a
part of that hard-working
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organization.

ISME was an overwhelming
experience. There was so much
to see and hear and do that |
often wished I could be in more
than one place at a time. The
ISME guide book was 144
pages full of itinerary.
schedules. explanations and
biographies. The 8:30 am
plenary sessions were the first
item of the day. Every 90
minutes from 10:30 am through
4:30 pm one had a choice among
14 different events — concerts,
workshops  and  paper
presentations — all of which
were held simultaneously.
Fortunately. concerts were
often scheduled for different
venues and on different davs.
so there was more than one
opportunity to take in a
particular event in some cases.
We were indeed fortunate to
have had the ACCC conference
held in Edmonton just prior to
ISME. Many wonderful choirs
remained in the city throughout
the week to participate in the
Music of the Spheres Festival,
This concurrent festival
featured a variety of musical
groups representing some 23
countries which were heard in
at leat eith different venues
throughout rhe city. Planning
one’s week was out of the
question! A daily schedule that
worked was the best | could do.

ISME was certainly an
informative experience. The
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workshops  and  paper
presentations were well
planned and. for the most part,
held my interest. Not all of the
presenters who spoke a
different language were able to
have interpreters — sometimes
a bit frustrating for both the
presenter and the listener. |
particularly enjoved a paper
given by the Russian Tatiana
Akinina on the formation and
development of listening skills
of music students. She was
involved with introducing
programs aimed at the
development of these skills in
educational institutions in
Karelia. She discussed
methodology and gave some
interesting examples from her
work. From a paper which
discussed the NEW listening
future for music lovers to a
discussion of  Spanish
composers and their works,
from papers discussing various
methodologies and research
studies involving every aspect
of music education from early
childhood. elementary
education. adolescents and
adults to papers on critical
thinking and new technology.
the choice was all-
enclompassing.

ISME was an entertaining
experience. Monday evening’s
concert was the Canadian
Brass. Their technique,
musicality and stage presence
made for an evening of sheer

thank you)
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delight. Another source of
both  information and
entertainment was the
workshop given by Chor Leoni
and Diane Loomer. their funny
and imaginative conductor.
Quoting from the ISME
description. it was a “brief
exposé entitled * musical
numbers to amuse the audience
and make singers perform in
small groups thus saving
rehearsal time” or “how to wake
up the man in the third row who
is married to the soprano in the
mauve dress.”” This all male
choir and their conductor were
musicians par excellence -
successful in teaching the
listener what works in
programming a concert, even if
they used some unique
methods!!

ISME was a satisfying
experience. The quantity and
quality of the performances |
heard were wonderful.
Children’s  choirs:  the
Edmonton Children’s Choir,
Schola Cantorum. the Toronto
Children’s Chorus, the Hong
Kong Children’s Choir, Vox
Aurea and the Oulainen Youth
Choir from Finland. The youth
choirs: our own National Youth
Choir, the Rutherford College
Maori Club from New Zealand,
the Newfoundland Symphony
Youth Choir, Memorial
University of Newfoundland
Chamber Choir, the University
of Regina Chamber Singers.
The adult choirs: Elektra and
Chor Leoni (Vancouver). the
Amadeus Choir (Toronto), the
Richard Eaton Singers
(Edmonton), the O. Koshetz
Choir (Winnipeg). Belle Canto
(Edmonton). The instrumental
groups: Kito No Taiko, the New
Edmonton Wind Sinfonia,
Donna Fishwick Young Artists
in Recital, the Hammerhead
Consort, Instituto Artene
(Mexico). Kum Hwa Ak Hoe
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(Korea), the Kunz Trio (Austria
—a family of three talented
siblings. The youngest
member of this troupe is the
young violinist who played in
the movie Tue Rep VioLiv).
Concert artists: Canadian
Brass. cellist Shauna Rolston,
pianist Janina Fialkowska.
and soprano Henriette
Schellenberg. Jazz musicians:
Tommy Banks, P.J. Perry, Guido
Basso. The programs were
delightful and the training was
impeccable! | particularly
enjoved hearing many
contemporary selections, some
of which were premiered at
ISME. I'm sure the performers
I did not have the opportunity
to hear were equally a
delightful.

ISME was an emotional
experience. The Opening
Ceremonies were moving,
colourful and surprising
(fireworks indoors!)! The unity
and purpose of focus among
the speakers and the
registrants was the same. The
common thread throughout
was the importance of music
education in the development
of children and our struggles
to make governments and
educational boards understand
its importance. It was a moving
experience to realize that music
educators all over the world not
only experience the same
problems, but have the same
goals. | found myself in tears
time and time again throughout
the week as I heard of these
common struggles. | was also
moved by much of the music
which I heard. Janina
Fialkowska's  workshop
performances of the Four
Chopin Ballades. the Toronto
Amadeus Choir, Chor Leoni,
the Toronto Children’s Chorus,
the music of composer Srul
Irving Glick, to name a few.

Overall. ISME  was

SPRING

encouraging 1o music
educators. This was a
conference that I almost missed.
[ am SO thankful that I did not.
It was a week that I will never
forget. and, if | never get to
attend another one in person. |
will be there in spirit as music
educators from around the
world meet once again to
exchange thoughts and ideas.
Norway DOES  sound
interesting, though. .. I wonder
if I can collect enough airline
points in two vears??...

ISME 20010
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IN MEMORIAM

Sylvia Novak

1915 - 2000

Sylvia Novak ARCT, was a
much loved music educator
who taught and inspired many
hundreds of students. She

studied with a number of

distinguished pianists and
teachers. including Hayunga
Carman and Boris Roubakine,
In 1939 she joined the staff at

the Roval Conservatory of

Music in Toronto where she
taught piano until 1949 when
she married Harry Novak and
moved to London. established
a private teaching studio there.
In 1973 she joined the Faculty

of Music at the University of

Western Ontario as a part time
piano instructor, soon
afterwards beginning her long
association with the Western
Ontario Conservatory on
Music (now Conservatory
Canada) as Senior Piano

Teacher and Examiner until her
retirement at the end of 1999,
She served for many years on

the Conservatory’s Board of

Directors and plaved a major
role in developing a program in
piano pedagogy. She is the
author of *A  Musical
Partnership: the Role of the
Contemporary Piano Teacher”.
which draws on vast experience

teaching music to students of

all ages, from pre-schoolers 10
adults. She wrote this book in
response o repeated requests
from participants in her
pedagogy courses and
workshops for music teachers.
In it. she redefines the
relationship between music
teachers and their students and

praovides a wealth of

information on how to be an
enthusiastic and inspiring

teacher. A life long member of

ORMTA. serving as executive
member and president. Sylvia
was honoured with the
ORMTA special teacher’s
award. signifying the esteem
and alfection in which she was
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held by her colleagues.

Donations in her memory
can be made to the ORMTA
(London Branch) specifying
the Svivia Novak Foundation
{ Benefiting pedagogy students
and teachers),

SUBMHTTED B}
JaN Davowsky

S S

Elsa Stramberg

Noble
1915 — 2000

Elsa Mary Elizabeth
(Stramberg) Noble passed away
peacefully at her home in
Sackville. New Brunswick on
August 24, 2000

Born in Trenton, Nova
Scotia on April 15, 1915, Elsa
was the only child of Dr. and
Mprs. “Charlie” Stramberg. She
attended school in New
Glasgow and received her early
music training there with
Constance Fletcher and Robert
Humphrey. While a young

MAREK JABLONSKI: THE EDMONTON YEARS PART
TWO continues the presentation of his work while a Faculty
member of the Department of Music at the University of
Alberta from 1993 until his death. The selections have been
taken from the programs of his recitals at Convocation Hall
where he performed to deeply appreciative audiences. THE
EDMONTON YEARS PART ONE (sold out) celebrates
Marek’s first passion - the music of Chopin. PART TWO,
while paying further tribute to his beloved Chopin, also
includes some of his performances of other great composers,
revealing an aspect of his imagination and insight perhaps
not as widely known.

Marek Jablonski

arek Jablonski
Prize lor

Chopin

Released October 2000

This limited edition CD is available by prepaid order, payable to: CFMTA - Marek Jablonski Fund. The
cost is $20.00 per CD + $4.50 shipping for up to 3 CDs. Please send your cheque and shipping
information to: Jennifer Bossé, 14111 - 52 Avenue, Edmonton AB T6H 0P9.

All proceeds to
THE MAREK JABLONSKI PRIZE FOR CHOPIN ENDOWMENT




child, she spent many summers
in Baddeck. Nova Scotia where
her mother took elocution
lessons and piano lessons from
a family friend. Alexander
Graham Bell. She also inherited
some of her musical talent from
the Stramberg side of the
family. A rather interesting
family member who was a fine
band master and choral
conductor went to New York,
changed his name to
Stromberg and became quite
famous, He wrote
Broadway musicals.

In 1936, Elsa graduated from
Acadia University in music
where she was a student of Dr,
Edwin A. Collins. She joined the
faculty of the music department
at Acadia the following year.
In 1945, she married William

many

(Bill) J. Noble. professor of

physics at Acadia. and together
they continued their teaching
duties there. In 1962, they
moved to Sackville, New
Brunswick where Bill accepted
a position on the faculty of the
department of physics at
Mount Allison University. Elsa
immediately became an active

influence in the musical life of

Sackville where she became a
much sought after private music
teacher,

In 1965, Elsa became
president of NBRMTA,
serving in that capacity until
1967. During her tenure. she
was very involved in
establishing our first provincial
newsletter, and became its
Editor-in-Chief.

As a member of CFMTA.
Elsa shared her expertise as
archivist from 1961-1979 and
was New Brunswick’s vice
president to CFMTA in 1971.

Having been an active
member of NSRMTA during
her years in Nova Scotia, she
received an Honorary Life
Membership from that

province. For her years of

dedicated hard work. she was

awarded another Honorary Life
Membership from New
Brunswick in 1996. Elsa helped
to establish awards in both
provinces and continued to
give generously to scholarship
funds until her death.

Elsa had the opportunity to
travel with her husband during
his sabbatical years. She
utilized that time to further her
own studies by enrolling in the
Reid School of Music at
Edinburgh. Scotland from 1950-
1951, and later during a stay in
Boston from 1970-1971.

Elsa was predeceased by her
husband Bill in 1999, She is
survived by two cousins. Betty
Langille. of Hopewell NS. and
Mary. of Halifax NS.

Because of her involvement
in the music community at the
local, provincial and national
levels. Elsa has left behind a
wonderful legacy for us. A
wonderful smile. energy.
enthusiasm. wit and a gift for
teaching music — all of these
were Elsa Stramberg Noble. A
dear friend and colleague.
Patricia Elliott. put it this way
when she presented her
Honorary Life Membership
from New Brunswick: “I think
of Elsa somewhat like a Bach
fugue. On a provincial level.
she has served as a council
member, newsletter editor and
president. On the national
scene, as a council member,
vice president from New
Brunswick and archivist. Her
third voice (or first. depending
on your perspective) is within
our local Sackville branch
which has evolved and
revolved around Elsa since her
arrival in town!™

New Brunswick’s music
community has lost a
wonderful musician. a gifted
teacher and most of all. a dear
friend. We will miss her.
SUBITTED B
Kiey Hume
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MEMORIAL
FOUNDATION
DONATIONS
INVITED

Donations to this Foundation
give family, friends, students and
colleagues opportunity to express
appreciation and to honour
deceased CFMTA/FCAPM
members.Donor individuals and
organizations will be listed in
subsequent editions of The
Canadian Music Teacher.

CFMTA
MEMORIAL
PEDAGOGY

SCHOLARSHIP

FOUNDATION

Donor Name

Address

City

Province & Postal Code

Area Code & Phone

In Memory of

One Time Donation?
Annual Donation?

Please make donations payable
toCFMTA.

Send to:
Beryl Wiebe,
CFMTA Secretary /Treasurer
#1-8560-162nd St.
Surrey BCV4N 1B4
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Grace McGugan
1923 — 2000

Grace McGugan was a
member of ORMTA for over 50
years, joining Ottawa Region
Branch in 1974, She served on
the executive specifically as
coordinator for Canada Music
Week™ Celebrations for
several years. In 1999 she
received the Special Teacher
Award lor her outstanding
achievements. She was also an
active member of the Royal
Conservatory Alumni
Association, and both
contributed to and encouraged
efforts to raise money for
scholarships.

Grace began piano lessons
in Toronto at the age of five,
taught by her father who had
his ATCM and was continuing
his studies at the Toronto
Conservatory. When the family
moved to Ridgetown in
western Ontario, he continued
to teach Grace and was her only
teacher for piano and theory
until she received her ATCM
at the age of 19. Under her
father’s guidance, Grace began
her teaching career at the age
of 13. Afier attending Teacher’s
College, Grace taught primary
school in  Ridgetown,
continued with her private
piano students and in the
summers studied for her
Primary and Music Specialist
Certificates. As well, she
studied with Mother Gabriel. a
Juilliard graduate, for her
ATCM in singing.

After three vyears in
Ridgetown. Grace became
supervisor of music in the
Chatham schools. While
teaching 52 music classes a
week in various schools,
training the classroom teachers
to carry on through the week,
teaching the Kindergarten

classes during the recesses
(because they had not been
included in the timetable).
accompanying and teaching
her own private students.
Grace directed 14 performances
at home and school meetings.
concerts. festivals and radio
broadcasts!

In 1951, Grace married
Russell McGugan and moved
to Sarnia, Ontario. Over the next

25 years they raised a family of

five and moved many times.
living in Toronto. North Bay.
Fort Frances, Montreal,
Belleville. Sault Ste Marie and
Ottawa. Grace taught privately
in every city and continued
with her hobby — volunteer
work in music. begun at the
tender age of eight when she
played the piano for the Sunday
school. She sang in choirs.
accompanied choirs and
wherever she lived. either
directed choirs or played the
church organ. Another hobby.
begun quite modestly several
years ago, resulted in an
impressive collection of over
200 small ornamental pianos
from many sources. including
students. family and friends,
A successful and respected
teacher, she believed it was
important to encourage
children to make music a part
of their lives. Grateful for
Grace’s dedication and
generosity. her students staved
in touch with her, providing her
with a scrapbook filled with
pictures and notes from former
students now in all walks of life.
In her memory, some of her
students have donated a
trophy to the Kiwanis Music
Festival. and. sufficient funds
were raised to provide a
scholarship. also in her name.
to the festival's junior piano
classes over a period of six
years.
SUBMITTED BY
SHIRLEY L. McGUGaN
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ACNMP/
Contemporary
Showcase

JEaN Corring

WE HAVE A NEW
CENTRE! Welcome to Grande
Prairie, Alberta, initiating a
Contemporary Showcase in
2001 ~Coordinator is Christine
Donkin,

CBC Arts Report broadcast
a report on Contemporary
Showease prior to the festival.
thanks to the Edmonton centre
who contacted Arts Report
there. The Toronto center
supplied a background on the
history projects, a list of
commissioned works and a list
of national scholarships. The
broadcast included comments
from Jean Stillwell. a former
scholarship recipient.

Nationally, the number of
participants in Contemporary
Showcase was up while the
number of teachers/studios
was down,

CALGARY - Coordinator
Pamela Connolly reported the
largest festival ever with 156
entries from 41 studios.
Adjudicators were Helve
Sastok, piano and composition,
Heather Bedford-Clooney.
voice. Dale Ketcheson, guitar,
and Diana Nuttall. strings. The
Gala Awards Concert featured
performance by 49 students;
about $2200 in scholarships
and awards were presented to
52 festival participants. The
Vivace Quartet Concert of
November || was a benefit for
their Contemporary Showcase
Scholarship Fund.

CHARLOTTETOWN -
Coordinator  Jacqueline
Sorensen reported enthusiastic
comments from adjudicator
Alisdair D. McLean for the 38
performers in voice and piano
in St. Paul’s Anglican Church’s
fine acoustic space. Isabelle
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Gallant was awarded the
ACNMP Scholarship. A
composition workshop gave
many students a chance to
perform their own works and
receive tips on composing. The
centre is publishing a solo
piano collection of works from
Atlantic Canada composers.
several of which have been
accepted for the 2001 syllabus.

EDMONTON - Coordinator
Elsie Hepburn reported 148
participants in their
Contemporary Showcase from
23 teachers. Piano adjudicator
and featured composer was
Lorna Patterson, vocal clinician
Michele Milenkovic, and
instrumental clinician Diane
New. At the Gala Concert., 34
students performed at Muttart
Hall.

LONDON - had 87 entries
adjudicated by John Hess,
Henry Meredith. Vicky St. Piere
and Cathryn Rappaport in
Mount St. Joseph Recital Hall.
Joseph Cheung was awarded
the ACNMP Scholarship.
Coordinator Susan Moore is
moving to Kingston: the new
coordinator is Grace Yip.

MISSISSAUGA -
Coordinator Jill Kelman reports
81 performers from 13 studios
- three submitting students for
the first time. Susan Hamblin
adjudicated piano performance
and Peg Evans in voice.
Diligent fundraising provided
$825 in scholarships and
awards plus CDs. Renelyn
Vives, piano. received the
ACNMP Scholarship and
performed in the Toronto
Showcase Concert. Karen Lee
was awarded the Mary
Gardiner Scholarship.

NIAGARA REGION -
Coordinator  Jacqueline
Dingman reported 105
participants from 14 studios in
piano and voice. Marc Widner
adjudicated in piano, also
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] Essential Exam Tools!

Comprehensive
Ear Training

& ¢ r “ S
- ol | ¥y =
Student Series $.o0 E E .
Single CD or Cassette 0 . "f‘:‘;’ "l_u?_;
with answer booklet R

Professional Series
Book alone or with 2 CD'
2 Cassettes or Disc

RCM Approved!

® Based on the RCM curriculum Grades 1-ARCT
* More exercises than any competitors tape or CD

Priced lower than any competitors tape or CD

Used by thousands of teachers and students

At music stores e =
everywhere! & Vocal &
“Ear Training! ¢
Summe :
1-866-KEY2EAR

hearing one student composition, and Gwenlynn Little adjudicated in
voice. A Gala Awards Concert was held in Knox Presbyterian Church
where 37 scholarship recipients performed and received their awards
over 52000 in scholarships. Jessica Prickett received the ACNMP
Scholarship.

NORTH BAY — Coordinator Lynda Rehder Kennedy announced 36
participants in their Contemporary Showcase adjudicated by Mary
Gardiner. Coffee break times permitted students to talk to a “real live
composer”. Two of Mary Gardiner’s compositions are to be added to
North Bay's festival lending library.

REGINA — Coordinator Lore Ruschiensky. for their first festival.
reported about 60 entries —47 from five studios in piano with adjudications
by Heather Blakley. Voice classes from two studios were adjudicated by
Robert Ursen.

TORONTO — Coordinator Susan Hamblin-Dennis announced lower

cont'd over

s,

Contemporary

Showcase
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Victoria Piuano

summer School

Composers” Day

THE

entries (92). reflecting that
choral classes will enter the
Choral Workshop in May.
Entries in piano were
adjudicated by Elaine Kruse, in
voice by Gwenlynn Little, guitar
by Alan Torok. strings by Joan
Barratt. flute by Jennifer
Waring. organ by Dr. Anthony
Dawson and composition by
Linda Catlin Smith. The ACWC
Scholarship was awarded to
Michelle Zapf-Belanger. The
Mary Gardiner Scholarship
went to Hannah Rahimi and the
Rachel Cavalho Scholarship for
chamber group went to Dawn
Ellis, Natasha Campbell and
Alison Wiebe. The Student
Composer Workshop had eight
entries under clinicians Carol
Ann Weaver and Peter Ware;
scholarships went to
Gwendolyn Lovested and
August Murphy-King.
Performers from Mississauga
and Niagara Region were part
of the Toronto Contemporary
Showcase Concert.

The new Syllabus will be
available in spring of 2001 and
will be on the website
www.acnmp.ca as funding
makes this possible. The
syllabus will now be launched
in conjunction with the
Contemporary Showcase
Concert in Toronto, maintaining
a national emphasis for this
event — details in our next
report. If you do not have
access to the website, a “hard
copy’ is available from
ACNMP (address below), but
is free with membership. Fee
for membership is 540 and
besides the syllabus. includes
the CONTEMPO newsletter,
priority mailings for festivals
and events and discount
admission to Contemporary
Showcase events. Two thirds
of the fee is allocated to the
center of your choice.
Applications are available on
the website from ACNMP.

CANADIAN MUSIC TEACHER

A Contemporary Showcase
in YOUR community? - Infor-
mation and help kits are avail-
able to aid in planning a local
festival. Contact: ACNMP. 20
St. Joseph Street. Toronto ON
M4Y 119, acnmptor( | ca.net
www.acnmp.ca

VICTORIA
PIANO
SUMMER
SCHOOL

ARNE SAHLEN

Piano Teachers” Week. part
of last year’s Victoria Piano
Summer School (VPSS). gave
teachers of all levels a varied
and stimulating experience.
Their evaluations praised the
many course subjects. the
clinicians™ enthusiasm and
expertise, and much more.

We invite you to attend
Teachers” Week 2001, July 14

to 20 at the University of

Victoria School of Music.

Composers” Day on
Saturday, July 14 (see article
immediately following) will be
followed by a “The Young
Beethoven™ lecture-recital and
a teachers’ question-and-
answer forum on the Sunday
afternoon. LUClllI'L‘R‘
demonstrations. student and
faculty recitals, master class
auditing. and social events will
fill the ensuing five days. July
1610 20.

Enjoy new lecture topics or
a new slant on regular ones.
Distinguished VPSS faculty
and guests will discuss
Fingering and Memory Skills.
Arpeggio Artistry. Exam
Technique Preparation.
Romantic Style. the New RCM
PIANO ODYSSEY books.
Beethoven Repertoire.

SPRING 2001

Teaching Very Young Children,
Choral Conducting. Rudiments
Through a Composer’s Eyes,
and Building Your Musical
Community.

All VPSS Week 3 events
including Concerto/Trio and
Ensemble Recitals and two
VPSS Showecases are bundled
into this bracing Teachers’
Week package. A lounge will
be available all day for teachers
to relax and visit.

The full course fee of
S385.00 covers well over
twenty-five hours of pedagogy
presentations plus the many
concerts and other events.
Partial attendance is an option,
and accommodation can be
arranged for you.

For more details, please
contact Stephanie Pearlman,
VPSS Registrar, at 976 Transit
Road. Victoria BC V8S 5Al;
phone 250-598-7147, e-mail
spearlman@home.com - or
check out general VPSS
information at
www.islandnet.com/vpss
Victoria Piano Summer School
Arne Sahlen, Co-Director
135 Thompson Street
Kimberley BC Canada V1A 1T9
Phone/fax 250-427-2159
vpssi cyberlink.be.ca

COMPOSERS’ DAY

Saturday July 14
Victoria Piano Summer
School
ARNE SAHLEN

On Saturday. July 14
Composers” Day will start at
10:30 a.m. with Registration, a
Trade Fair anchored by Dave’s
Piano and Keyboard, coffee,
and many musical displays. At
1:00, composer Stephen
Chatman will give a workshop
for composing students and
discuss his own works.
Winners of the annual Jean
Coulthard Composing
Competition will be
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announced: the music to be presented

includes selected competition entries, as WESTERN YOUNG ARTIST 2000

well as commissioned works from past WALTER THIESSEN
Competition winners. Thu 2000 Western Young Artist is pianist Shane
A Composers’ Day tradition, the Levesque of Dauphin/Brandon, Manitoba. A student Composers’ Day

Canadian Music Recital will take place at of Dr. Lawrence Jones at Brandon University. he also
7:30 p.m. This annual event highlights studies organ with Dr. Arthur Brower. In July 2000, he studied at
Canadian works in all their variety and Music Without Borders in Hungary. Centre sponsoring a recital
splendour, performed by VPSS were (in tour sequence) Dauphon, Winnipeg, Winkler, Brandon,
participants. Yorkton, Saskatoon. Prince Albert, North Battleford, West Central

Branch. Swift Current and

Regina. The tour took

place on two weekends in

September  for  the

Manitoba portion and from Western Young
October 12-22 in Artis

Saskatchewan. The varied

Stephen Chatman, the Featured
Composer at VPSS Composers” Day 2001,
is Professor of Composition at the
University of British Columbia. His many
awards include Fulbright and M.B.
Rockefeller Fund grants, and the Charles
Ives Scholarship from the U.S. National

Institute of Arts and Letters. His works
for students appear in many exam and
festival syllabi. Through the Canada
Council and the CBC. he has composed
on commission for major symphonies,
choirs, and soloists.

Cost for the entire Composers” Day is
$20.00. To register, please contact

program included works
by Dohnanyi. Bartok,
Mozart, Liszt, Debussy
and P.T. Carrabre.

S b

Stephanie Pearlman, VPSS Registrar, at

DA

976 Transit Road. Victoria BC V8S 5A1; Shane Levesque = >
phone  250-598-7147.  e-mail Western Young Artist 2000 /7 ~
spearlman(ewhome.com - or check out \ / /\ 45
general \"PS_'S information on the brochure X , \

or at www.islandnet.com/vpss / ~ N L

Susan Dube” Music Studio

Prepare for Royal Conservatory of Music Examinations

& Conservatory Canada Examinations
For further information:
E-mail: sdube@ musictheorylessons.com

Susan Dube’, ARCT, ORMTA, CFMTA Phone: (905)734-3331
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The Proven Theory Series

[t's the proven series to help your students learn, understand, enjoy and excel on RCM exams.
Written by one of Canada's leading theorists and the former head of exams for the Royal

Conservatory.

Lawless

Library
Getting off to the right start...

Workbook format
Drawing exercises
Fun & imaginative
exercises
Self teaching
Compact 7x10
format
Books Available

Notebook 1

Notebook 2

Notebook 3

There's no better way of preparing for an exam than
writing one!

Y 8 exams per book
v Typical exam
questions
Answer section
| Scoring boxes S
vV 81/2x 11 format - SN
B Available
Preliminary book
Grade | book
Grade 2 book

Available at your favourite
Music Store or contact...

WATERLOO

USIC

5 Regina Street North, Waterloo Ontario, N2J 4A5
1-519-886-4990 1-800-563-9683

Jlk “";:'k_'r
o,
The ‘f@%&%
Lawless Wﬂ\'ﬁ‘d
&
Theory Series \.-1 S

This extraordinary series puts the
facts at your fingertips!

Workbook format Lots of exercises
Scoring boxes ) Answer books available
Spacious layout v Step by step units
Straightforward explanations
Preliminary Rudiments
Grade One Theory
Grade Two Theory

e

Total Theory

Comprehensive, all-in-
one theory text written
for the older student.

Over 250 pages of self-explanatory
facts covering all of the curriculum
required for Preliminary, Grade 1
and Grade 2 Theory

Teaching harmony has never been 11.?‘,!_

easier or more enjoyable. .. My, { 'Ij\,r‘
Writing Music Book 1 SIe
(Grade 3 Harmony) S e
Writing Music Book 2
(Grade 4 Harmony)
Writing Music Book 3
(Grade 5 Harmony)

1

S T
" The Major Book
The Minor Book
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Gain the knowledg
to create great accompanimen=

e and skils

THE
KEYBOARD

PANIMENT
COURSE™

- Benefits Contents
e Stimulates the recognition and 212 original melodies, 108 fuloeme
anticipation of harmonic (ie chord) +  Covers all 12 major and 12 =we
Why Learn s, SN keys:
- ops quick choos appropriate o
to Create Accompaniment? chords, styes and hytnms,bass i
patterns; i
QUENMAR MUSIC befieves that creating an Gives confidence to explore chords and Selecting the style/rhythm best s
appropriate accompaniment for a melody without styles other than those suggested by to the melody;
refying u; meu:‘ilz:ﬁln .'Im.ﬁ:il: arranged music; *  Key-changing & transpositior.
egresash aon el " Provides a reference source for *  Style and rhythm variations
Supiting Amician san loam: accompanists; *  Arpeggios, Endings, Fill-ins
Teach Develops Mexibility with a variety of +  Over 40 musical styles from 2o =
styles and rhythms; Calypsa to Ballads and Blue
Yboa Provides tools for musical self- «  Easy-monitoring of progres: we
tm K_e rd 9 expression; rew);w melodiesg.
H Encourages development of one’s own +  Optional Thr14min CD demors=—==
Accompaniment Course
accompaniment technique. songs from books 3 and 4
Combined with current teaching methods, the
Keyboard Accompaniment Course will help you =
provide a wedl-rounded musical education in The Keyboard Accompaniment Cour=
/keyboard.
piane M Covers Conservatory Canac
po-imorpcebqfery ok dekore Mugio Keyboard Skill Requiremes=
108 Shws pot e Grades 5 to Diplom=
ORDER FORM
Item Quantity  Prics CONS  Total
Book 1 @ $18 § NAME
Book 2 @ $18 §$
Book 3 @ $24 § R
Pkg1,2&3 e $54 §
Book 4 ___®©® $29 § o = S
Book 5 — e $39 % PHONE E-MAIL
Book & @ %39 § i i i
end order with cheque or maney o nadian currency =
Pkg 4,5 & 6 __ @ $94 QuenMar Music Inc.
Compiete Course (1-6)___@ $139 § 800-15355-24 Ave., Suits 434
CD, Books 3 & 4 e $1B8 § White Rock, BC, Canada V4A 2H9
Complete Course + CD ® $149 §
Subtotal $ To order by Visa call toll free
Canadian Orders, Add GST@7% § 1-?00-21 5-91;-:44
. il: @mail.com
Shmplm add $ 6.00 emall; quenmar
Total Payment http://www.quenmar.com
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NOTICE
of the
ANNUAL
GENERAL
MEETING
2001

N T a
PACHEp, -

DES PROY FSGE

Take notice that the Annual
General Meeting of the
members of the Canadian
Federation of Music Teach-
ers’ Associations will be held
at the Grand Okanagan
Resort. Kelowna BC on

Friday July 6,2001 at 11:30

noon.

Busi

ness to be conducted

includes to:

1.

)

The

Receive and consider the
Financial Statements of
the period ending;
Receive and relate the
Provincial Reports:
Appoint Auditors:
Transact such other
business as may properly
come before the meeting.

Executive Meeting will be

1eld on Tuesday July 3, 2001

ncic

am at the Grand
2an Hotel. Kelowna

__.\: 2 SR R
Bervl Wiebe. Secretan -
Treasurer

Dated at Surrev British

Columbia, this 1* day of
November, 2000,

CCPMTA
_ FCAPM

PUBLICATION

INFORMATION

UPCOMING EDITIONS OF
The Canadian Music Teacher

Canada Music Week™ Edition 2001
Publication: September 15

SuBMISSION DEADLINE

Aucust 1, 2001

Winter Edition 2001-02
Publication: December 15
SuBMISSION DEADLINE:
NoveMBER 15, 2001

Spring Edition 2002
Publication: April 15
SUBMISSION DEADLINE:

MarcH 15,2002

SEND ALL MATERIALS FOR

ALL EDITIONS TO:

Lore Ruschiensky Editor,

The Canadian Music Teacher
94 Green Meadow Road
Regina SK S4V 0AS8

Phone (306) 789-8414
Fax (306) 751-4883
lore_rusch@accesscomm.ca

ADVERTISING

Send all advertising inquiries and orders to:
Lore Ruschiensky

Advertising Manager

94 Green Meadow Road

Regina SK S4V 0AS8

Phone (306) 789-8414
Fax (306) 751-4883
lore_rusch(@ accesscomm.ca

Annual General

Meeting 2001

Publication
Information
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EXECUTIVE DIRECTORY

CFMTA EXECUTIVE OFFICERS

President
Executive Marilyn King, 115 Macdonald PL., Swift Current SK S9H 4AS, Phone (306) 773-3906, Fax (306) 773-5413, c.m.king@1t2.net
Directory Past President

Hugheen Ferguson, 169 King St. E., Kingston ON K7L 3A3, Phone (613) 542-6467, Fax (613) 542-8470,
ferguson{a post.queenst.ca

First Vice President

Barbara Clarke, 86 Old Topsail Rd.. St. John's NF A1E 2AR, Phone (709) 579-1758, Fax (709) 579-0421,

Beryl Wiebe, #1 - 8560 - 162 St., Surrey BC V4N 1B4, Phone (604) 597-4846. Fax (604) 597-4991]

DELEGATES

British Columbia

(n Jean Grieve, 125 -~ 101 Parkside Dr., Port Moody BC V3M 4Wé, Phone (604) 949-164K, Fax (604) 949-1650
(2) Lynne Carmichael, 215 Arrowstone Rd., Kamloops BC V2PIP8, Phone (250) 374-4741, Fax (250) 374-3525
Alberta

(1) Rosalyn Martin, 144 Hawkwood Dr.. Calgary AB T3G 2V8, Phone (403) 239-5847. Fax (403) 241-5856,
rmartin{e 3web.net

(2) Annette Poirier-Bradley, Box 1078, Blackfalds AB TOM 0J0, Phone (403) 8835-4600

Saskatchewan

(1) Heather Blakley, 611 Addie Cr., Saskatoon SK S7TN 3K6, Phone (306) 249-3717, hblakley(@sk.sympatico.ca

(2) Verna Martens, Box 15, Main Centre SK SOH 2V0, Phone (306) 784-2962

Manitoba

(1) Ken Nichols, 6 Sykes Blvd., Brandon MB R7B 0W6, Phone (204) 727-7024

(2) Marilyn Wiebe, 32 Sandusky Dr., Winnipeg MB R3T 3W4, Phone (204) 275-3332

Ontario
(1) Victoria Warwick, 168 Stanley Street S.. Thamesford ON NOM 2M0O, Phone (519) 285-2151, Fax (519)285-3260,
1 ; vical.warwick@sympatico.ca
- (2) Frances Balodis, 39 Leacock Way. Kanata ON K2K 1T1, Phone (613) 592-7565, Fax (613) 592-9353
o Quebec

’\\ (1) Monik Grenier. B.P.577, 396 Grande Cote Ouest, Lanoraie QC JOK 1EU, Phone (514) Y87-3000 poste 39414, Fax (514)
50 9R7-4637

(2) Viktorya Kasuto, 367 Glengarry, Beaconsfield QC HOW A2, Phone (514) 694-8255

New Brunswick

(1 Kilby Hume, 4 Wendy Court, Rothesay NB E2E 313, Phone (506) 847-3277. gmkhume@hotmail.com

(2) Caroline Britten, 26 Stoneyplain Ave., Quispamsis NB E2E 1GY, Phone (506) 847-1753, chrtten@nb.sympatico.ca
Nova Scotia

(1) Lorna Wanzel, 6158 Lawrence Street, Halifax NS B3L 1J6. Phone (902) 423-8908, lwanzel@hfx.eastlink.ca

(2) Janet Atwood, Box 2840, RR#5, Yarmouth NS B5A 4AY, Phone (902) 749-1792

Newfoundland

(1) Brenda Mooney, 5 Brigus Place, St. John's NF AIE 385, Phone (709) 745-2589

(2) Joan Woodrow, 1 Marigold Place. St. John's NF A1A 3TI, Phone (709) 722-9376

Prince Edward Island

(1) Jacqueline Sorensen. 168 Wevmouth St, Charlottetown PE Cl1A 473, Phone (902) 892-1809, jsorensenf@upei.ca

CONVENORS

Archives (acting)

Beryl Wiebe, #1 - 8560 - 162 St., Surrey BC V4N 1B4, Phone (604) 597-4846, Fax (604) 597-499]
By-Laws & Standing Rules

Kilby Hume, 4 Wendy Court, Rothesay NB E2E 313, Phone (506) 847-3277. gmkhumel@hotmail.com
Canada Music Week™ Convenor & Editor, Advertising

Lore Ruschiensky, 94 Green Meadow Rd.. Regina SK S4V 0AE, Phone (306) 789-8414, Fax (306) 751-4883,
lore_ruschi@accesscomm.ca

Editor, The Canadian Music Teacher

Susan Wilson, 517 Estate Dr., Sherwood Park AB T8B M2, Phone (780) 449-4508. (240) 266-3369,
wilsonsufwcompusmart.ab.ca

Finance Chair

Barbara Clarke, 8 Old Topsail Rd., St. John's NF ALE 2AS8, Phone (709) 579-1758, Fax (709) 579-0421,
peterclarketenf.sympatico.ca

Nominations & Elections
Hugheen Ferguson, 169 King St. E., Kingston ON K7L 3A3, Phone (613) 542-6467. Fax (613) 542-8470,
ferguson@post.queensi.ca

Special Projects Co-ordinator

Rosalyn Martin, 144 Hawkwood Dr., Calgary AB T3G 2V, Phone (403) 239-5847, Fax (403) 241-5856, rma
Young Artist National Co-ordinator

Hugheen Ferguson, 169 King St. E., Kingston ON K7L 3A3, Phone (613) 542-6467, Fax (613) 542-8470,
ferguson(w post.queensu,ca

e Iweb.net
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Young Artist Atlantic Co-ordinator

Lorns Wanze 1 5% Lawrence Street, Halitax NS B3L 116, Phone (902) 423-8908, |wanzel@hfx. eastlink.ca

Young Artist Ontario Co-ordinator Executive
| Ann Brumpton, 211 West Henry St., Thunder Bay ON P7E 4Y7. Phone (807) 577-1466 Directory

Young Artist Western Co-ordinator y

Walter Thiessen, 314 Auld Pl., Saskatoon SK S7H 4X1, Phone (306) 373-09103

PROVINCIAL EXECUTIVE OFFICERS

PRESIDENTS

British Columbia

Jean Grieve, 125 — 101 Parkside Dr., Port Moody BC V3M 4W6, Phone (604) 949-1648, Fax (604) 949-1650
Alberta

Janice Dahlberg, 405 Cliffe Ave. SW, Calgary AB T2S 0Z3. Phone (403) 287-1856. Fax (403) 287 2490,
candj@ecdgeological.ab.ca

Saskatchewan

Peggy L'Hoir, Box 727, Biggar SK SOK OM0O, Phone (306) 948-523]

Manitoba

Marilyn Wiebe, 32 Sandusky Dr., Winnipeg MB R3T 5W4, Phone (204) 275-3332
Ontario

Victoria Warwick, 168 Stanley Street S., Thamesford ON NOM 2M0, Phone (519) 285-2151, Fax (519)285-3260,
vical.warwick{@ sympatico.ca

Québec

Monik Grenier, B.P.577, 396 Grande Cote Ouest, Lanoraie QC JOK 1E0, Phone (514) 987-3000 poste 39414#, Fax (514) 987-
4637

New Brunswick

Sylvia Cormier, 205 Massey St.. Fredericton NB E3B 275, Phone (506) 455-2861

Nova Scotia

Christine McClearn, PO Box 689, Liverpool NS BOT 1K0, Phone (902) 354-5232, gimcelearn(@ns.sympatico.ca

Newfoundland _‘-1;
Catherine Cornick, 34 Circular Rd., St. John's NF A1C 271, Phone (709 726-0826 =
Prince Edward Island ‘]l\

Jacqueline Sorensen, 168 Weymouth St, Charlottetown PE C1A 473, Phone (902) 892-1809, jsorensenf@upei.ca

SECRETARIES 51
British Columbia

Barbara Siemens, 208 — 2450 Cornwall, Vancouver BC V6K 1B&, Phone (604) 734-1077, Fax (604) 734-1079,

msiemens@interchange.ubc.ca

Alberta

Linda Purves, 3816 — 17B Ave.. Edmonton AB T6L 3BY9, Phone (780) 461-7577, Fax (780) 462-4224.

lipurvestetelusplanet.net

Saskatchewan

Penny Joynt, 3954 Parkdale Rd., Saskatoon SK STH 5A7 Phone (306) 343-1835, Fax (306) 376-2005,

srmtaf@ sk.sympatico.ca

Manitoba

Dorris Whiting, PO Box 364, Kleefeld MB ROA 0VO

Ontario

Ron Spadafore, Box 635, Timmins ON P4N 7G2, Phone (705) 267-1224, Fax (705) 267-1224, ormta@ntl.sympatico.ca
Québec

Gayle Colebrook, 2237 Armel. Lasalle QC HS8NILI, Phone (514) 595-7734, Fax (514) 761-2702. geolebrook@hotmail.com
New Brunswick

Adele Johnston, 25 Monaco Dr., Rothesay NB E2E 2P2, Phone (506) 849-3162, Fax (506) 648-0112, kwjohn(@nbnet.nb.ca
Nova Seotia

470 Summer St., Apt.1901, Halifax NS B3H 3A3. Phone (902) 429-8676
updland
: 2 Neptune Rd., St John's NF A1B 1H5S
Edward Island
—o<hire PE COA 1Y0. Phone (902) 675-3325, jnaylor@upei.ca
TREASURERS
BritishColumbias

Emst S jer, 197 Vianc er Ave Pemuicton BC V2A 1AL Phone (250) 492-8944, Fax (250) 493-9130,
ernst_sc jeri@ be svmpat

Alberta

Linda Purves, 3816 — 17B Ave.. Edmonton AB T6L 3B9, Phone (7R0) 461-7577, Fax (780) 462-4224,

ljpurvesfatelusplanet.net

cont'd over
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Saskatchewan
Penny Joynt, 3954 Parkdale Rd.. Saskatoon SK S7TH 5A7 Phone (306) 343-1835, Fax (306) 376-2005,
srmlafsk.sympatico,ca

Manitoba
Elsic Fehr, 42 University Cres, Winnipeg MB R3T 2N3, Phone (204) 261-7926
Ontario

Lorraine Jorden, 8 Bellevue Cres.. Barrie ON L4M 2T1, Phone (705) 728-1370, Fax (705) 728-4631. jordeniabeonnex.net
Québec

Gayle Colebrook, 2237 Armel. Lasalle QC H8NILIL, Phone (514) 595-7734, Fax (314) 761-2702, geolebrook@hotmail.com
New Brunswick

Patricia Lee, Music Dep’t Mt Allison U,134 Main St. Sackville NB E4L 1A6, Phone (506) 536-2819, Fax (506) 364-2376.

pleciwmia.ca

Nova Scotia

Heather Selig. 6472 Young St Halifax NS B3L 2A3. Phone (902) 454-6303, ap699u chebucto.ns.ca

Newfoundland

Marilyn Udell, 8 Forest Ave.. St. John's NF A1C 319

Prince Edward Island

Valerie Mackenzie, 21 Greenleaf Dr. Charlottetown PE C1A 7R7, Phone (902) 894-7465

REGISTRARS

British Columbia

Susan Olsen, 13088 Huntley Ave, Surrey BC V3V 6B8, Phone (604) 584-0916, Fax (604) 583-3837, olsenfu telus.net
Alberta

Linda Purves, 3816 — 17B Ave., Edmonton AB T6L 3B9. Phone (780) 461-7577, Fax (7R0) 462-4224,
lipurvesi/telusplanet.net

Saskatchewan

Penny Joynt, 3954 Parkdale Rd., Saskatoon SK STH SA7 Phone (306) 343-1835, Fax (306) 376-2005.

srmtafe sk sympatico.ca

Manitoba
Marilyn Wong, 39 Iris St, Winnipeg MB R2V 3AS8. Phone (204) 339-60768, mrmtau escape.ca
Ontario

Ron Spadafore, Box 635, Timmins ON P4N 7G2, Phone (703) 267-1224, Fax (703) 267-1224. ormta@ntl.syvmpatico.ca
Québec

Gayle Colebrook, 2237 Armel, Lasalle QC HSNILI. Phone (514) 595-7734. Fax (514) 761-2702. gcolebrookii hotmail.com
New Brunswick

Mabel Doak. 672 Scully St, Fredericton NB E3B 1V2, Phone (506) 454-2056. adoak@ nbnet.nb.ca

Nova Scotia

Anne Crosby. 11 Montzomery St. Kentville NS B4N 1V6, Phone (902) 678-1732, acrosbvians.svmpatico.ca
Newfoundland

Catherine Cornick. 34 Circular Rd.. St John's NF A1C 2Z1. Phone (709) 726-0826

Prince Edward Island

Connie O'Brien, 22 Fulton Drive, Charlottetown PE C1A 8V8, Phone (902) 366-4459, ccobrienf@pei.svmpatico.ca

E-MAIL DIRECTORY

E-MAIL ADDRESSES Dann, Barbara ... bjdann@ acs.ucalgary.ca
Abbott, Beryl ... bkabboti@ebtech.net Davie, Frances ... frandia home.com

Adams, Sharlie ... sharliet@telusplanetnet Dickey. Linda ... ladickevi@ home.com
Anderson, Margaret ... margaretlanderson@home.com Doak, Mabel ... adoak( nbnet.nb.ca

Aquino, Lydia S. ... Isaquinof@aol.com Dube, Susan ... sdubeiamtl.com

Bailey, Jean ... jbailey(@direct.com Dunham. Heather ... hdunham(a sympatico.ca
Balodis, Frances ... francesf@myec.com Dupuis, John ... JohnDupuist telus.net
Barnes, Patrice ... musicfcadvision.com Dykstra, Paul ... mahasunn(@hotmail.com
Batycki, Deborah ... batyekifu telus.net Ellis, Ted ... ctellisi@computan.on.ca

Blakley, Heather ... hblaklevia sk.sympatico.ca Enns. Alice ... aliennsia interchange.ube.ca
Brown. Stephen ... stephen.brownf@home.com Faulkner, Michael ... cerys@blvl.igs net
Britten, Caroline ... cbritten@nb.sympatico.ca Ferguson. Hugheen .. fergusoni post.queensu.ca

axion.net Fischer, Adrienne ... adriennefischer@hotmail.com

Capadouca, M. Sharon ... pjdea

Carnell, Gwendolyn ... gmearnelli@te el Francoz, Marjorie ... mfrancozf@direct.com
Chase. Gregory ... chasegwsk sympatico.ca Frederick. Vieki ... pianokey@ mnsi.net
Clarke. Barbara ... peterclarke@nf.sympatico.ca Gardiner, Mary ... mjgardnricdirect.com
Clarkson, Joan ... bb376(@ncf.ca Gibbon, Susan ... gibbon kos.net
Colebrook, Gayle ... geolebrook@ hotmail.com Glazer, Marilyn ... marilyn3@ home.com
Crosby. Anne ... gerosbyfwns.sympatico.ca Gwen Greenway Music School ...

Currim, Suleman ... scwreptiles.org gwen_greenwayhotmail.com

Dahlberg. Janice ... eandjiecdgeological.ab.ca Harnden, Georgina ... perriwinkle( sympatico.ca




AN MUSIC

Harrison, Cheryll ... chervlLharrisoni@ sympatico.ca
Harris-Paschink, Karvn ... ks
Hiebert, Loren 11 1

n.harrisfe odyssey.on.ca
chplus.com
ank« home.com
1e ...dhogan(a istar.ca
1k ... flhorvat interlog.com
wan-Krisza, Jacqueline ... jjhk@worldchat.com
:s, Suzanne ... bosuhug@execulink.com
. Kilby ... gmkhume(@hotmail.com
lackson, Marlene ... mjackson@glinx.com
Jamieson, Denise ... djamieson(@canada.com
Jancewicz, Peter ... pjancewicz@mtroyal.ab.ca
Johnston, Adele ... kwjohn@nbnet.nb.ca
Johnston, Gary ... garden@nfld.com
Jorden, Lorraine ... jjordena beonnex.net
Joynt, Penny ... srmta@sk.sympatico.ca
Karan, Leon ... karan(@hotmail.com
Karpati, Peter ... karpatipiw cadvision.com
Kennedy, Rita ... kenway(@sk.sympatico.ca
Kindermusik Canada Inc. ... mfo@kindermusik.ca
King, Marilyn ... c.m.Kingft2.net
Klenavic, Joan ... klenavicitrytel.com
Kroetsch. Terry ... tkroetsc@machl.wlu.ca
Kundert-Stoll, ltnda ... cassaf@cadvision.co
Laberge, Danielle ... mUS|k.I:|b.u sympatico.ca
Laing, Doreen ... ddlaing@home.com
Laliberte, Heather ... heather.lalibertef@sympatico.ca
Lau, Amelia ... ameliasmlau@hotmail.com
Lear, Denise ... garden@ntld.com
Lee, Patricia ... pleel@mta.ca
Leffek. Janet ... kleffek@vanisle
Levitan, Fanny ... levitanli@interlog.com
Lim, Mary ... mlim{@ interlog.com
Manzer, Marilyn ... manzerfwglinX.com
Martin, Rosalyn ... rmartinfz3web.net
Masson, Roswitha ... roswith@hotmail.com
Mayhew. Sheryle ... wsmavhew(areach.net
MeClearn, Christine ... gimcelearn@ns.svmpatico.ca
Milton, Joan ... jvmiltontelusplanet.net
Moir, Ronald ... ronmoirtelus.net
Moir. Ruth ... ronmoirf@telus.net
Morse, Trudy ... tiseftelus.net
Mothersill, Erika ... ermof@ican.net
Naylor, Jane ... jnavlor@upei.ca
Neustaedter. Chrissandra ... newies(@telusplanet.net
Nichol. Murray ... murraynichol@hotmail.com
Nowosad, Nancy ... d_n@ pangea.ca
O Brien, Connie ... ¢cobrienfpei.sympatico.ca
Olsen. Susan ... olsent@telus.net
O’'Neill, Thelma ... toneilli@telusplanet.net
Orford, Emily ... ejomusic(@sprint.ca
Orr, Mary ... orrwinf@cyberus.ca
Orton, Edith ... edithorton(@gwn.com
Paola, Ennio A. ... sigmusef pathcom.com
Paterson. Lorna ... chaslomi@home.com
Pratt, Carolyn ... prau34@log.on.ca
Pt'l\u Linda ... ljpurvest@telusplanet.net
F . Hilda ... reimermusic@home.com

: . reisera(@ cadvision.com

edearrempel@sympatico.ca

D osea dlewest.com

Rumancik. Marvan

Hillier. Lavern

ne ... mprumancik@mb.sympatico.ca
Ruschien Lore . lore ruschi@accesscomm.ca

kevstrokerw cablelan.net
Schneider, Emst ... ernst_schneiderf@ be.sympatico.ca
Scott, Clayton ... ¢layton@iandscolt.com

Schlosar, Carol

Would vou like to add vour e-mail address to this directory?

TEACHER

Selig, Heather ... ap699@chebu
Shechter, Myriam ... rmshechter@aol.com
Stemens, Barbara ... msiemensé@interchange.ube.ca
Simunovie, Rosanne ... rosannefint] sympatico.ca
Smith, Marina ... smithmar(@bconnex.net

Soo. Lester J. ... |soof@sutton.com

Sorensen. Jacqueline ... jsorensenf@upei.ca
Spadafore. Ron ... ormta@ntl.sympatico.ca
Stephen, Roberta .. rmxtgp_h&_ug: hnlm: com
Szepetyk. Larissa A.
Torres, Felien ... In.llemorr;sra music.com

Upright, Lillian ... liluf@connect.ab.ca

Van Winden. Linda ... lindavi@ody.ca

Vetter, Tannis Fast .. tfvetter@inforamp.net
Wanzel, Lorna ... |wanzel@hfx.castlink.ca
Warkentin-Geras, Bernadette ... warkentit@mts.net
Warwick, Victonia ... vical.warwick@syvmpatico.ca
Wheeler, Dale ... dale.wheelerf@pbi.ab.ca

Wiebe, Beryl ... wiebebjtutelus.net

Wilson, Susan ... wilsonsufcompusmart.ab.ca
Woolrich, Diana ... woolrichf@cableregina.com

Wong, Marilyn ... mrmta@escape.ca

Wilsyk. Crystal ... soundadvicepublishing@home.com
Wuis, Marilyn ... mhwuis@home.com
Zuchowicz Stringed Instruments .
zuchowicz.viols@@sympatico.ca

Zuchowicz, Barbara ... zuchowicz.viols@sy

WEB SITES / HOME PAGES

Alberta Keys ... hup:/www.members.home.net/albertakeys/
index.html

APMOMTA ... hitp/www.apmgmla.org

ARMTA Edmonton Branch ... hup://
www.armtaedmonton.ab.ca

ARMTA Lethbridge Branch ... hutp://

www.larmta. hypermart.net

BCRMTA ... http://www hcrml'] be.ca

Brown, ‘BIuph\.n
www.stephenbrown. mlu.nuu-, com/

Calgary Arts Summer School Association ...
www.cadvision.com/calgary-arts-school/CASSA himl|
CFMTA ... hup://www.cfmta.org
Gregory Chase Music Studios ... htp://
www3.sk.sympatico.ca/chaseg/

Gwen Greenway Music School ... http:/surf.to/ggms
Keystroke Publishing ... hitp:/

www kevstrokepublishing.com

Kindermusik Canada Inc... http://www.kindermusik.ca
Lim. Mary...http://www interlog.com/~mlim/

Moir, Ronald & Ruth ... www w_gtlmm con/ mmr,duu htm
MRMTA ... hup://www.es
Music [ur Young Children.. / myc.
NSRMTA ... http://www LIII .CS. dj] cafciandut.almn
NSRMTA/index.html

ORMTA ... http://www.ormta.org

ORMTA Central Toronto Branch ... http://

www. ormtatoronto.org

ORMTA Sarnia Branch ... hup:/

W\\'w.silrniu.uum, TToUps. ormita

PEIRMTA ... http://www.upei.ca/~musicd/peirmta.html
Rose. Don ... hitp://donrose.xoasis.com

Significant Music ... hitp:/members.xoom.com/
undersamesky

Sound Advice Publishing ... www.soundadvicepublishing.com
SRMTA ... http://www.fla.ucalgary.ca/scco/smea.himl

E-mail Susan Wilson, wilsonsuf@compusmart.ab.ca with the

following: subject: CFMTA E-mail Directory: message: your name, postal address, membership number (see top line of mailing

label on this magazine) and e-mail address.

E-mail
Directory



Harrison. Cheryll ... chervlLharrison(sympatico.ca
Harris-Paschink, Karyn ... ka
Hiebert, Loren ... lhichertw techplus.com

Hiltier. Lavern ... las ink i@ home.com

e ...dhogan/e istar.ca

F flhorvat@interlog.com

-krisza, Jacqueline ... jjhk@worldchat.com
Suzanne ... bosuhugl execulink.com

; . Kilby ... gmkhumef@hotmail.com

ackson, Marlene ... mjacksonf@glinx.com
Tzmieson, Denise .., djamiesonficanada.com
Jancewicz, Peter ... pjancewiczf@mtroyal.ab.ca
Johnston, Adele ... kwjohn@nbnet.nb.ca
Johnston, Gary ... garden@nfld.com

Jorden, Lorraine ... jjorden@bconnex.net

Joynt, Penny ... srmtafask.sympatico.ca

Karan, Leon ... karanfa hotmail.com

Karpati, Peter ... karpatiple cadvision.com
Kennedy, Rita ... kenway(@sk.sympatico.ca
Kindermusik Canada Inc. ... info@ kindermusik.ca
King, Marilyn ... e.m.king@12.net

Klenavic, Joan ... klenavici@trytel.com
Kroetsch, Terry ... tkroetsci@mach|.wlu.ca
Kundert-Stoll, Linda ... cassaf@cadvision.com
Laberge, Danielle ... musik.labi@sympatico.ca
Laing, Doreen ... ddlaingt@home.com

Laliberte, Heather ... heather.lalibertef@sympatico.ca
Lau, Amelia ... ameliasmlau@hotmail.com

Lear, Denise ... gardenfwnild.com

g (anlld.com
Lee, Patricia ... pleet@mta.ca
Leffek, Janet ... kleffek(@vanisle

Levitan, Fanny ... levitanfl@ interlog.com
Lim, Mary ... mlim{@ interlog.com

Manzer, Marilyn ... manzer(@glinx.com
Martin, Rosalyn ... rmartinf@3web.net
Masson, Roswitha ... roswith@hotmail.com
Mavhew, Sheryle ... wsmayhew(wreach.net
MecClearn, Christine ... gimeclearnins.sympa
Milton, Joan ... jvmilton@telusplanet.net
Moir, Ronald ... ronmoir(@telus.net

Moir, Ruth ... ronmoir(@telus.net

Morse, Trudy ... U L
Mothersill, Erika ... ermodzican.net

Naylor, Jane ... jnaylori@upei.ca

Neustaedter, Chrissandra ... newies(@telusplanet.net
Nichol, Murray ...
Nowosad, Nancy ... d_n{ pangea.ca

O Brien, Connie ... ecobrienfwpei.sympatico.ca
Olsen, Susan ... olsen(@telus.net

O'Neill, Thelma ... toneill@telusplanet.net
Orford, Emily ... ¢jomusicia sprint.ca

Orr, Mary ... orrwin(@cyberus.ca

Orton, Edith ... edithortonf@gwn.com

Paola, Ennio A. ... sigmusefwpathcom.com
Paterson, Lorna ... chaslorn@home.com

Pratt. Carolyn ... pratt34{@log.on.ca

¢s, Linda ... ljpurves@telusplanet.net

wr. Hilda ... reimermusici@home.com
reiseraf cadvision.com

i edear rempell@sympatico.ca
dlewest.com

=

R

harrisf@ odvssey.on.ca

mnrumanciki mb.sympatico.ca

Ruschiensky,
Schlosar, Car ke
Schneider, E i 3
Scott, Clayton ... claytona iandscott.com

1o ACCESSCOMMm.cd

ablelan net

Y 1dera pe svmpatico.ca

Selig, Heather ... ap699@chebucto

Shechter, Myriam ... rmshechter@aocl.com

Siemens. Barbara ... msiemens(@interchange.ube.ca
Simunovic, Rosanne ... rosanne( ntl.svmpatico.ca
Smith. Marina ... smithmar{@bconnex.net

Soo, Lester J, ... lsoof@sutton.com

Sorensen, Jacqueline ... jsorenseni@upei.ca

Spadafore. Ron ... ormta@ntl.svmpatico.ca

Stephen, Roberta ... rmstephen@home.com
Szepetyk, Larissa A. ... szepetvklarissalwhotmail.com
Torres, Felien ... felientorres@music.com

Upright, Lillian ... liluf@connect.ab.ca

Van Winden, Linda ... lindavi@ody.ca

Vetter, Tannis Fast ... tvetter@inforamp.net
Wanzel, Lorna ... lwanzel(@hfx.eastlink.ca
Warkentin-Geras, Bernadette ... warkenti@mts.net
Warwick, Victoria ... vical.warwickizsvmpatico.ca
Wheeler, Dale ... dale.wheeler@pbi.ab.ca

Wiebe, Beryl ... wiebehj@ielus.net

Wilson, Susan ... wilsonsu@compusmart.ab.ca
Woolrich, Diana ... woolrich@cableregina.com
Wong, Marilyn ... mrmla@escape.ca

Wilsyk. Crystal ... soundadvicepublishingi@home.com
Wuis, Marilyn ..
Zuchowicz Stringed Instruments ...

zuchowicz. violsfsympatico.ca

Zuchowicz, Barbara ... zuchowicz violssympatico.ca

u

WEB SITES / HOME PAGES

Alberta Keys .. http:/www.members.home.net/albertakeys/

APMOMTA ... hitp:/www.apmgmta.org
ARMTA Edmonton Branch ... http:/
www.armtaedmonton.ab.ca

ARMTA Lethbridge Branch ... hup:/
www larmta hypermart.net

BCRMTA ... hup:/www.bermta.be.ca
Brown, Stephen ... hhtp:/
www.stephenbrown.netgenous.com/
Calgary Arts Summer School Association ...
www.cadvision.com/calgary-aris-school/CASSA himl
CFMTA ... hup://www.cfmta.org

Gregory Chase Music Studios ... hitp://
wwwi.sk.sympatico.ca/chaseg/

Gwen Greenway Music School ... hup:/surf.to/ggms
Keystroke Publishing ... hup:/

www kevstrokepublishing.com

Kindermusik Canada Inc....htp://www.kindermusik.ca
Lim, Mary...hup://www.interlog.com/~mlim/

Moir, Ronald & Ruth ... www.continuo.com/moir/duo.htm

MRMTA .. hop:/www.escape.ca/~mrmta/index.himl
Music For Young Children...hitp://www.mye.con
NSRMTA ... hup://www.cfn.cs.dal.ca/cfn/Education/
NSRMTA/index. html

ORMTA ... hup:/www.ormla.org

ORMTA Central Toronto Branch ... htp://
www.ormtatoronto.org

ORMTA Sarnia Branch ... htp://
\\'\\'\\'.Sarniil.l.:l!lﬂ.gl'ﬂlln‘i.i)m'tl‘d

PEIRMTA ... hup://www.upei.ca/~musicd/peirmta.html

Rose, Don ... http://donrose.xoasis.com/
Significant Music ... http://members.xoom.com/
undersamesky

Sound Advice Publishing ... www.soundadvicepublishing.com

SRMTA ... hup://www.ffa.ucalgary.ca/scco/smea.huml

Would you like to add your e-mail address to this directory? E-mail Susan Wilson, wilsonsuf@compusmart.ab.ca with the

following: subject: CFMTA E-mail Directory; message: your name, postal address. membership number (see top line of mailing

label on this magazine) and e-mail address.

E-mail
Directory
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Company / Organization

Address

City Province/State Postal Code/Zip
Phone ( ) Fax ( )
Contact Person (please print) Signature Date
DESCRIPTION PER 3-EDITION The Canadien Music Teacher | The Canadian Music Teacher | The Canadian Music Teacher TOTAL
. . g EDITION PACKAGE Winter Edition Spring Edition Canada Music
e (SAVE 20%) Publication Publication Week™ Edition
December 15 April 15 Publication
submission deadline submission deadli September 15
November 15 March 15 submission deadline
August 1
Inside front or back cover $375 $900
(max: 7.5 wide x 10 high)
Outside back cover $325 $780
(max: 7.5 wide x 7.75 high)
Full page $325 $780
(max: 6.5 wide x 9.5 high)
1/2 page horizontal $175 $420
(max: 6.5 wide x 4.5 high)
172 page vertical 3175 $420
(max: 4.25 wide x 6.75 high)
173 page horizontal $120 $288
(max: 6.5 wide x 3 high)
1/3 page vertical (one column) $120 $288
(max: 2.0 wide x 9.5 high)
1/4 page horizontal $90 $216
(max: 6.5 wide x 2.25 high)
1/4 page vertical $90 $216
(max: 2.0 wide x 7.0 high)
business card $70 $168
(horizontal or vertical)
1/6 page vertical (1/2 column) $70 $168
(max: 2.0 x 4.5 high)

Prices include GST.

PAYMENT TO BE MADE IN ADVANCE OF PUBLICATION (PAYABLE TO CFMTA)

Acceptance of advertising by CFMTA does not imply endorsement of product.
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Lore Ruschiensky, Editor & Advertising Manager, The Canadian Music Teacher
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TOTAL

For 3-edition package advertising, new copy must reach the editor by deadline; otherwise advertising will run as in the previous
edition. You will receive copies of the editions in which your advertising appears.
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© YAMAHA

Enriching the quality of life
For 100 years, Yamaha pianos have defined a singular standard of excellence.
Of quality, consistency and performance that have placed these instruments in a class of their own.
Each and every one crafted with the uncompromising attention to workmanship, detail and
balance that have long made Yamaha pianos the world's first choice.

www.yamaha.ca
Yamaha Canada Music Lid., 135 Milner Avenue, Toronto, ON, MI1S 3R1
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CELEBRATION SERIES
2 PIANO ODYSSEY'

“This series promises
to enrich, enliven, and inspire!””

Piano Repertoire A wide variety of exciting new pieces

Piano Studies/Etudes For a strong technical foundation

Student Workbooks Interactive discovery and exploration
Compact Discs To guide and inspire

Handbook for Teachers A wealth of useful teaching and practising suggestions
Piano Syllabus, 2001 edition An essential reference guide for any piano studio

Piano Repertoire, Piano Studies/Etudes, and Student Workbooks are packaged together for your convenience!

“Arich and integrated set of materials ... A wealth of new music, ideas,
approaches, and inspiration ... The best possible tools for the study of piano.”

* Janet Lopinski, Chief Examiner, Theoretical Subjects, RCM Examinations

IFREDERICK
HARRIS

IMUSIC

=

EEEDERICK The Celebration Series', The Piano Odyssey" serves as the
HARRIS MUSIC official material for The Royal Conservatory of Music
CO., LIMITED Piano Syllabus, 2001 edition.

Publications of :
Recognized Quality an . .
Distinction Since 1904 Available at your local music store!




