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History 3, 4, and 5 Music Flashcards

by Gwen Greenway and Shelley Gardner.

These flashcards include all musical excerpts from Enjoyment of Music, 7th edition, by Joseph
Machlis and Kristine Forney, W, W. Norton & Company.
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Reprinted with Permission: Joseph Machlls & Kristine Forney,
Enjoyment of Music. ™ edition. ' W. W. Norton & Company

1. SCHUBERT: Erlking (Erlkénig)

-

Melady of son’s dissonant outery

Histary 3
Answers

2. BERLIOZ: Symphonie Famastique, Fifth
Movement “Dream of a Witches Sabbath”
Dance tune forecast by its opening motive

in violas

3. WAGNER: Die Walkiire, Act 11, Finale

=

"Slumber” motive

Card 14

Our flashcards are a fun teaching tool for Teachers and make a great study aid for history
students. Each grade is color coded for easy identification. An index, alphabetical by
composer, denotes the card number(s) upon which musical excerpt(s) can be found.

The cards can be used in many ways - you're only limited by your imagination!

Look [or updates for the 8th edition Enjovment of Music text book later this summer,
as well as composer notes and harmony flashcards.

Cards are available through the following dealers:
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Devep Cove Music (4, Vian) (504] 920.2653 Lekster’s Music Ltd, (Letbbridir) (905 1272277 Teedwall's Music ContreLtd. (Winaiped) 2041 477-H430
Harmmony Honess (Kekrwa) (2501 68-9100 Levimsen Mk L1d (Macticine Hat) (40) 528.218) Croft Music (Winnipeg) (204) 806-3313

HolMman's Music (New Weat | (604) 524- 3058 Oitiver Music (Fimoson) (TR 45112840 Tall Fre | -B00-A61-3611

Dmurii
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Alsasbubieel, Victoita) 1S5 347-T480 Saskatchewan The Arvie's Journey (La Salle) (5100 66-5800
Temps Musis (Vernm) (250 H5-5853 Caabsh Swamsnn Musie (Frgina) (306} 503255 Bedle Air Music Co. (Londan] |5!m_mmrm

Tom Loe Musie Ca. (Vi Hichonmond, Coruiiilam, Langley,  Darren’s Music Place Saskunon) Toll Foe; |-888-524-2373 Casnersta Muske (Dowwal (1Y) 728-1 125
Saarwy) | 288 TOMIEE Frank Abmer Music Store Prince Albert (306) T63.5442 Juhtn Lusimen School of Music 5. Catherines) (03] 6453141
Ward Musc (Vi Viciona, Langley, M. Vs, Richmand) Hose of Mussic (Swilt Curen) (306 7738665 Meelnely Musie Cenirs (Commall) 1) 9530005 .
| B0-061 - 3761 ML Mfumie Crmft Led. (Woybuan C06) H42 5874 Miussc for Young Children (Hanaw) Toll Free |-S00581-1MYT
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THE AIMS OF CANADA MUSIC
WEEK"™

B o introduce contemporary music to Canadian
students, and stimulate a keener appreciation
and understanding of this music;

B 1o encourage music teachers to widen their
knowledge and experience of Canadian works;

B to support composers and performers of
Canadian music;

B o bring to the artenton of the public, through
various means, the importance of Canadian
music;

B 1o emphasize not only Canadian work, but also
the significance of music generally,

Canada Music Week ™ is commemorated in the
third week of November, which includes
November 22, the day honoring St. Cecilia, patron
Saint of Music.

1999 November 21-28
2000 November 19-26
2001 November 17-24
2002 November 16-23
2003 November 22-29
2004 November 21-28
2005 November 19-26
2006 November 17-24
2007 November 16-23
2008 November 22-19
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GREETINGS FROM CFMIA

Convenrion "% - Music - the Next Millenmum™
Winnipeg, July 4-10 presented CEMTA colleagues
from sea o sea the oppormmiry w meet, re-
acquaint, reflecr and rejuvenate our musical
commaonalicy, Thank vou, Winmipeg, for providing
stumulatng musical performances and well-informed
and varied presenters to recharge our professional
imissic batlerics,

We extend our congratulations to each of the
string and plana competitors, Your prepararion and
presentarion display the standard of our profession,
It was rruly a Canadian highlighr when Canadian
eompositnons were featured as part of the CEMTA pano
competitton. Thomas Yu (Saskatoon, Sask. winner - Bonnie
Nicholson - teacher) was awarded the best Canadian, Chopin,
and 1st place plano competition winner, CEMTA is indeed
fortunate 0 receive competition financial assstance from
Yamaha Canada, ARMTA {Chopin award in honor of Marek
Tabslonski), Bill Andrews, Dorothy Buckley, Hugheen Ferguson
and Marjone Temple.

Canada Music Week™ November 21-28, 1999 allows us
the opportunity to re-evaluate the importance of mose in our
livees, to gain a deeper insight and appreciation of Canadian
commposers and their works and then to share these gleanings
with our students,

The Diamond Jubilee Collection Feamuring compositions by
selected composer-members of CEMTA s a valuable resource
of Canadian music for plano, The Teacher’s Guide to the
Diamend Jubilee Collection has just recently been published.
It contains a brief composer biography and background

information about the composition 2s well 2
siggestions regarding interpretation. Cansda Muosie
Week™ recitals, music festivals and exams could
provide opportumies 1o perform these works
Hugheen Ferguson has spearheaded the Diamond
Jubilew Collection, co-ordinate CD and Teacher’s
Guide. Bravo for a job well-done, Hugheen!

CFMTA is fortunate to have very capable
human resources. It is a well deserved honor that
asy Presidenr and former Canada Music Week™
Comvenor Helen Dahlstrom has been named
Honorary Presadent of CFMTA. I was a distinetive
moment during the convennon "9 banguetr when she was
mtroduced and acknowledged for her accomplishments. A
special bouguer s omely. Canada Music Week™ Convenors
Helen Dahlstrom, Penny Jovint and Lore Ruschiensky have
dedicated countless hours of energy, enthusiasm and creatia
o the inception, development, maintenance and forward
motion of Canada Music Week™.

We are grateful to provincial delegates, convenors and
executive members who donate a week of their summer
holiday to meet in order to conduct the business affairs of
CFMTA

“Music is the universal langoage of mankind™ (Henry
Wadsworth Lomgfellow ). May we as Canadians continue to
appreciare music’s universality,

Here's o Canada Music Week™!

Stmeerely,
Marilyn King, Preadent - CFMTA

PROVINCIAL CO-ORDINATORS

BRITISH COLUMBIA
Arne Sahlen
135 Thompson Street, Kimberley
VIA 119 ph/fax - 250-427-2159
c-mail: asahlen@icyberlink. be.ca

ALBERTA

Carmen Leier

5904 - 186 5., Edmonton

TeM 201 ph/fax - 780-487-9302
e-mail: cleieréipowersurfr.com

SASKATCHEWAN
Heather Blakley
611 Adie Cresc,, Saskatoon
57N 3Ko ph - 306-249-3717
c-muail; hblakley@webstensk.ca

MANITOBA
Allison King

Box 214, Lundar

ONTARIO
Ellen Berry
23 Srock Courr, Cambnidge
N3C 3R4 ph/fax - 519-658-4205
e-mail: gjberry@sympatico.ca

QUEBEC

Viktorya Kasuto

367 Glengarry, Beaconstield
H9W 1A2 ph - 514-694-8255
fax - 314-426-7655

c-mail; jkasuro@@hormail .com

NATIONAL CO-ORDINATOR
Lore Ruschiensky
94 Green Meadow Road
Regima, Sask.

S4V 0AR
ph - 306-789-8414
fax - 306-751-4883

NOVA SCOTIA

Nancy Carr
275 Purcell’s Cove Rd., Halitax
B3P 1C2 ph - 902-477-9839
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Stella Goud
126 Gondola Blvd
Quispamsis, NB
E2E 1]1 ph - 500-847-0057
fax - al6-R43-0851
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Barbara Clarke
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Connie O Brien
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The center of this publication is a poster for all teachers to display in their studios. Please make
good use of it.

Extra posters as well as seals and buttons are available to members to assist in further publicizing
Canada Music Week™, The posters have room for local advertising. Buttons are excellent
mementos for recital participants and the self-adhesive seals are ideal for use on Canadian music,
lesson notes, business letters, envelopes and Canada Music Week™' Programmes.

ARTWORK BY ERIN COOPER.
Erin is onginally from Regina, Saskatchewan and is currently studving theatre design at Concordia University in
Mongreal, PQ.

ORDER FORM

Send orders to
Lore Ruschicnsky, 94 Green Meadow Read, Regina, SK 54V 0A8
ph 306-789-8414 fax 306-751-4883 = ¢-mail - krusch@cableregina.com

Please send me the following:

Quantty:
Posters - 51.00 cach or 6 for S5.00 ..o ssssnisrsss
Scals - 10 F0r $2.00 .ocerrrrmrrssrernassenrasrsssarsinssnmsssssssisssermyarnsyrasssssnassensens i
Ruceons $1 00 each: i mimaiismerniiisvnimisiomn S
POBMIER oo i s s S TR P S P $
GST PR —0n G SNd DOSTIIE . oo covmsmmirr s iimsrrm s srs s s b e R RS R Y 5
TEOTAL...ciinmvinsisvssinasisiass Ry TN JESRGNEseee mpane S 5

ORDERS MUST BE ACCOMPANIED BY FULL PAYMENT WHICH INCLUDES
POSTAGE AS SHOWN BELOW AS WELL AS GST PAID ON POSTAGE.

Mailing Costs: (anvwhere in Canada)

1-50 posters . wend 00
51-100 pﬂstr.r'_- ..6.00
For buttons in rhu.. same Ul’i.‘lt.!' add ........................................... 4.50

(no extra charge for seals in the same order)
e e —— .,
T T, 1.00

Name Tel

Address

Postal Code

To enswre prompt delivery, please ovder before Novewlber 1, 1090




Diamond Jubilee Collection ...........cceeeervvvvvnnnn.... Retail $13.00
29 Pieces by Canadian Composers (all of whom are members of CEMTA)
designed to appeal to a variety of tastes as diverse as our country itself, Pieces
were chosen on the basis of musicality, educational value, and their appeal to
students.

Diamond Jubilee Teachers’ Guide ......cooevvvvievivirrnrnenenn. 311,25
Created in response to the many requests for biographical marterial about the
composers featured in the Diamond Jubilee Collection. Includes background
information and technical points to assist both the teacher and the student.

Diamond Jubilee Chiciannnimiiavssansnsveadl .00
A beautifully produced CD recording of the Diamond Jubilee Collection.
Recorded hv the acclaimed pianist Valery Lloyd-Watts at the Glenn Gould
Studio at CBC Toronto. Ideal for introducing listeners of all ages to the
wondrous talents of our Canadian C OMPOSCrs,

Canada Music Week™ Silver Anniversary Collection.......$6.50

11 Pieces by Canadian Composers published in commemoration of the 25th
Anniversary of Canada Music Week™, The pieces in this volume were
carefully chosen with regard to their educational value and to provide
teachers and students with an opportunity to expand their Canadian
contemporary repertoire,

Purchase all 3 Jubilee Titles and Canada Music Week ™
Silver Anniversary Collection for $39.95 (plus GST)

CANADA MUSIC WEEK™ SPECIAL
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CANADA MUSIC WEEK™ SPECIAL

DIAMOND JUBILEE COLLECTION

QUANTITY
AMOUNT
Diamond Jubilee Collection ................ @13.00....... I T
Diamond Jubilee Teachers’ Guide ....... @11:25.... o Naaey
Diamond Jubilee CD .o, @13.00.......

Canada Music Week™
Silver Anniversary Collection ........ @6.50....... ...

COMPLETE SET OF ALL OF THE ABOVE
78 L N P

POSTAGE AND HANDLING
@52.00 individual item mailed separately
@ 7.00 complete set

GST (7%) on orderand POSARE . .oanaivmms asmie s v

TOTAL

SEND ORDERS TO
Lore Ruschiensky, 94 Green Meadow Road
Regina, SK 54V 0AS8
ph 306-789-8414 fax 306-751-4883

e-mail - krusch@cableregina.com
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BRITISH COLUMBIA

ARNE SAHLEN,
RCRMTA CHW CO-CORDINATOR

We received 58 composition
entries for 1999, down from
last year's total but still more
than double the average of a
few vears ago,

Michael Onwood, our 1998
1 5-and-under CMW winner,
wuon his age division again this
vear, Michael started piano
studies in 1994 and began
compasing immediately, He has
written over 60 picces, mostly
for piano but also for archestra,
other ensembles, violing voice
and clariner. His works include
sonatinas, nine fugues, songs, a
piano concerto and an
orchestral mintarure,

Michael has received the
Joan Gosselin Memorial, Jean
Coulthard Compenrtion, and
RMT Victoria Branch
composing awards as well as our
Provincial ones, and has won
the Victoria Conservatory of
Music Composing award three
times. He has taken his Grade
Ten piano exam already, teaches
piane and theory, and is
studying for an ARCT in
Theory and Composition. His
teachers are Lynne Gauthier
(piano and pedagogy), Stephen
Brown (composition and
harmony} and David Clenman
{music history and renaissance
harmony).

BCRMTA branches support
Canada Music Week™ actively
with recitals, workshops with
COMPOSErs, COMposing
competitions, and other events.
Many have been CMW
supporters for a very long time;
for instance, Chilliwack Branch
has held CMW recitals for
around 30 vears, and Cariboo
Branch every year since CMW
began!

The revival of the
OKANAGAN MUSIC
FESTIVAL FOR
COMPOSERS, the developing
YOUNG COMPOSERS
CLUB project, and the Tenth
Anniversary COMPOSERS
DAY ar Vicroria Piano Summer
School (all described elsewhere
in this issue) speak of the
intense focos on Canadian
IMEISIC 100 € Pﬂ“"l!'lf{.'

ALBERTA

CARMEN LETER,
ARMTA CMW CO-ORDINATOR
Once again, the seven
Alberta Branches celebrated our
nations musical language in
various wavs but notably by
upholding our mission
statement - “The Alms of
Canada Music Week™" listed ar
the front of this publication.

In Edmonton, 1998 saw the
beginning of an exciting new
Canada Music Week™ project,
with a recital at the beginning
of November entitled *A
Tribure o Violer Archer. A
Gala Recital of Canadian
Music™ provided a wonderful
prelude to other Canada Music
Week™ activities including the
School Qurreach Program and
Contemporary Showease. This
vear's Festival’s featured
Composer was Jean Coulthard
whereby students plaving her
works in a *special” class are
given valuable insights to her
compesitions, Next vear it's
Gerhard Wuensch. Every vear
Contemporary Showease grows
with exciting and ever changing
visions'. Thanks to the
members or the Edmonton
Contemporary Showaase for all
their hard work, Calgary also
held the School Outreach
Program for the first time,
Corey Hamm, the adjudicator
of Comtemporary Showease,

gave a recital ar Trene Besse
Srcmway Hall, performing
works by Bashaw, Reewski,
Gulda and Dutilleux. This
recital was sponsored by Rideau
Music. On Saturday, November
21, composcr Jean Ethridge
presented 3 Creative Music
workshop and Master Class for
students and reachers. The Gala
Awiards Concert saw 38
students performing as
scholarships and awards were
presented o 42 Showcase
participants, Scholarships
totaled 51515.00. The Alliance
for Canadian New Music
Projects was able to award two
scholarshups to the Calgary
showcase, Sonja Guha-Thakurta
was awarded the Association of
Canadian Women Composers
Scholarship, as well as an
ACKMYP Scholarship as the
most promising composer of
the Calgary showease. Thanks
to the members of the Calgary
Contemporary showease
Committee tor all of their hard
wiork,

Lethbridge had a Canada
Music Week™ Reciral as
students were encouraged to
play a composition by a
Canadian composer, prefaced In
a brief biography. Alexandria
Close. who won the Crearive
Music Writing competition for
11 vears and under at the
provincal level, plaved her own
composition.

Red Deer had a studenr
recital with guest composers
trom Red Deer. The executive
sclected a few studenrs o
|.“.'”Ul'l'l.'l A W E']{.']!].CIHH.I'F
schools where Canada Music
Week ™ was explained and
celebrated through their
performances and short
biographies of composers
represented as well as
composers fram this vibrant
musical community of Red
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Deer. Fort MeMurray held a
Creative Music Writing
Composition and Awards
cvening that is televised and
covered by radio. A unigue
Community music’ open class
INVITES COMPOSITIon wirh
relased composing rules and is
proving ro be very popular!
Llovdminster and Medicine Har
held similar events in their
musical communitics,

[in the 1999 Music Writing
Compertition, Alberra should
be proud of having an
unprecedented 28 compositions
tfrom 22 composers submirted
tor this competition! One
FIRST place winner trom ¢ach
category below was sent o the
CEFMTA National Level.

THANK YOU 1o all
participating TEACHERS; Joan
Milton, Corrie Hausauer,
Chnstne Rogers and Betty-Jo
Radley of Lethbridge, Barbara
Haskell, Carla Tavler, Steve
Hansen Smythe, Eileen Craig,
Blanche Coreman, Roberta
stephen, Sharon Janes-Carne
anid Donna Holobaff of
Calgary, Annette Bradley of
Blackfalds, Gwenyth Carrmell-
Barr and Theresa Hryeiw of
Edmonton, Nathene Arthur of
Fort MeMurray, Shawn
Sunderland of Lloydminster,
Carol Bishel of Taber, Stephanie
Lagasse of Medicine Har,

Class 1A 11 and under;
FIRST PLACE: Wendy
Nieuwenhuis Title -“Changing
Sands" TEACHER: Annette
Bradley of Blackfalds.
SECOND PLACE: Alexandria
Close Title -*Violes”
TEACHER: Joan Milton of
Lethbridge.

HONOURARLE
MENTION: Chanae Tayler
Title -*The Dark Forest Hunt™
TEACHER: Carla Tavler of
Calgary.

Class 1B 15 years and under;

FIRST PLACE: Cameron
lenkins Title -*The Scarch™

TEACHER: Steve Hansen
Smythe of Calgary,

SECOND PLACE: Bonnic
Arthur Tide -*Song of the
Sirens™ TEACHER: Narhenc
Arthur of Fort McMurray.

HONOURABLE
MENTION: Regina Tam Title
-“In Dorian™ TEACHER:
Roberta Stephen of Calgary,

HONOURAELE
MENTION: Lacey Nicole
Block Title -*Moonlight on the
Water” TEACHER: Berty-lo
Radley of Lethbridge

Class *C’ 19 years and under;
FIRST PLACE: Aaron Hryeiw
Title -*Four Scenes Upon
Carols™ TEACHER: Theresa
Hryciw of Edmonton,

SECOND PLACE: Kathrina
Wiebe Title -“Tears”
TEACHER: Carol Bishel of
Taber.

HONOURARLE
MENTION: Luke Savage Title
“Reve DAmour” TEACHER:
Donna Holoboff of Calgary.,
Class ‘D" OPEN

FIRST PLACE: Aaran Hryciw
Title -*The Night of the
Spriggans™ TEACHER: Thercsa

Hryveiw of Edmonton,

SECOND MPLACE:Glenn
Knorr Title -*“Tocecata™
TEACHER: Nathene Arthur of
Fort McMurray.

HONOURABLE
MENTION: Glenn Knorr Title
“Rhapsodie Tanz for Pana™
TEACHER: Nathene Arthur
Fort of McMurray,

Owr adjudicaror this year was
Helve Sastok who is an
Associate Composer of CMC,
Constructive and ¢ncouraging
remarks are her hallmark in
keeping the *Canadian”
language of music alive wirh
these voung and talented
composers, We look forward to
CANADA MUSIC WEEK™,
November 21-27 1999 where

we can showease these and
other Canadian works!

SASKATCHEWAN

DONNA THOMPSON
SRMTA CMW CO-ORDINATOR

Seven Branches of the
SEMTA celebrated Canada
Music Week™ | 998
enthusiastically across our
province,

YORKTON branch
reported that 143 students
performed in the Parkland Mall
on a busy Saturday, providing a
grear experience for the
students as well as
demonstrating the work of the
RMTs to the community, The
Yorkton Branch also held a Gala
Becital the tollowing afternoon
ar St. Andrew’s United Church
featuring their own members .
There was a wonderful variety
of styles from Baroque organ to
contemporary work for piano,

The LLOYDMINSTER
branch hosted a double event as
well: a morning workshop with
Sheila Shinkewski, focusing on
expanding one’s repertoire; an
afternoon student recital of all
Canadian music including
students” own compositions,

REGINA branch held mwo
one houor recitals, dividing
students according to age and
music level, The 60 participants
included singers, pianists and
choirs, Regina Branch also
sponsored a Composition
Master Class with local
composer, David Mclntvre. The
students submitted their
compositions several weeks
prior to the event, Each student
performed his/her work,
followed by comments from
David regarding the composing
process.

WEST CENTRAL branch
held their annual CMW reciral
at Plenty. 30 pianists, violinists
and vocalists presented an all
Canadian reciral, Also fearured
were the Sask, winners of the
Melody Writing Competition,
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Kristina Barclay, Alix Westgard
and Nicole Stenerson. In Oct.
the West Cenrral Branch
sponsored “A DAY WITH
REMI BOUCHARD™ at the
Majestic Theatre in Biggar, 43
students performed a Bouchard
piece for the composer. Remi
took time o say a few words
about the performance and the
composinon. An evening reciral
with Remi and some of the
participating students brought
the day to a successful close.

SASKATOON branch held
their annual CMW recital in
Mayfair United Church. 27
participants performed a variety
of music. 15 reachers
contribured. Many reachers held
their own in-studio recitals
encouraging the love of music
in Canada.

SWIFT CURBRENT bianch
reported a successtul student
recital of Canadian music with
all pardcipants receiving CMW
pencils, The concert concluded
with a sing-a-long of a few
Christmas Carols. The branch
also sponsored a “Learning

PFROGRAMS

Hisrvirurs Bachelor of Music (oo vears)
& Church Music ® Comprsation

s Compralwnsivee * Music Education

* Muske History  » Theory

* Merformance

Hormours Bachelor of Moasic Therapy
{foar years)

ﬂi'phlrlu in Perfnrmmance (thmss visrs)
ﬂprrl ]}ip'lnrru Fmgrm [ yusar)
Diplama b Clhamber Musbe (oo v |

Piamo: Leslie D' Ath, James Parker, and Heather Tosvs
Organa Jan Cverduin - Strings: Pondencid Strang Quariet

How to Write Music™ workshep
with CEMTA Vice President,
Marilyn King,

It is gratifying to note rhat
all events were well artended
and supported, Congratulations
to all for their successful
activities.

MANITOBA

SOLANGE LIANG,
MRMTA CMW CO-ORDINATOR

The Honorable Minister of
Culrure, Herirage and
Citizenship, Rosemary Voudry,
proclaimed November 22-29,
1998 as Canada Music Week™
in Manitoba. All our radio
stations TV media, newspapers
wens El}l“.'l.t"tﬁ:(i TL) prt}ml i
CMW. Music educators know
thar music education is very
much a necessity of life. Tr helps
improve concentration, co
ardinanon, confidence
reasoning and problem solving.
Music heals as well,

Thercfore on November 15,
1998, Lisa Hunchak of the
Winnipeg Branch reported of

FERFORMANCE OPFMORTUNITIES
= WLU Symphony Urchesira
= WLL Wind Ensemble
* Opera Productions » Chambset Music
* WL Baroque and Early Muslc Ensemble
= WLL Choir = Chamber Chao
o 'Ilﬂpu-H. hsie » Masterclass
* luzz FErvamble
= Shadiend Comyprasey’ Coneerts
& Werkdy Mosberclirss= and Shodieml Riscitals
& Craduatnn Fesilals

FERFORMANCE FACULTY INCLLUTM

Week '™

an entertaining program of
entirely Canadian Music,
presented by 39 students of 10
MRMTA teachers, The musical
journey covered the cast coast,
the prairies and the west coast.
The compaositions included
Canadian compuosers Linda
Niamath, David Ouchrerlony,
Remi Bouchard, Linda Swarre-
Urivetr, Oskar Horawetz,
Patricia Holt, George Fiala,
Alexina Louie, Violet Archer,
sophie-Carmen Eckhard:
Gramarre, Stuare Calvert, Ml
Hallev and traditional Canadian
folk songs. The program
included two winners of the
CMW Music Writing
Comperrtion, Keelan Cumming
and Heide Ugrin,

The wonderful concerr rook
place in the lovely setting of St.
George’s Crescentwood
Anglican Church. The program
teatured soloists, duets and
ensemble groupings which
provided a musically rewarding
afternoon for the appreciative
audience.

In Brandon, the response

SUMMER 'ROGRAMS
* Intensive Studies in Chamber Music (three-
ik g ior hagh school students) (iour

werk prsgran for univiersity studentn)

* latensive Stadies in Yodoe aod Yocal

Accompanying (nine weeks)

* Flute Seminar - an Orchestral Excerpt and

Chamibsr Music Workshop (three weeks)

* WindFest and Brass WindFest (three swecka)

(A Chamber Music Workshop for oboe
ilarimd, thule, basaown, French hoen,
trummpaet, bomdsone, and tuka)

Voioe! Daved Falke Danid Lachis amal Victor Marders Flater Amy Hamilinn
Memvbers of the Kitchener Waterbot Sympheny amd the Canadian Chamber Ensermible

FACULTY OF MUSIC WILFRID LAURIER UNIVERSITY
73 University Avemse Wist Waterloo, ON NILACS  (519) B8L0TI0ext, 2432 Web page: hitpe/ fwwweiwluca
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unt teachers was great in
reanizing its CMW concert
nder the inspiration of Jennifer
Hichols. 50, on November 29,
1995 ar St Marthew's
Cathedral, the CMW recital
wolved 30 participants in
piano, violin, singing and duets,
Composers as mentioned above
whose compaositions were
performed, also included those
£ David Dahlgren, Boris
Berlin, Gerhard Wuensch, W.H.
Anderson, Walter McNurr,
Goardon McKinnon, Nancy
Felfer, Jean Coulthard, Robert
Barclay, Clermonr Pepin,
Murray Schafer, Kenneth
Nichols, Samuel Dolin, G.
Davenport, Harry Somers, M
Spencer, Jacques Hetu and
David Duke

For this special oceasion D,
kenneth Nichols of Brandon
composed a piece for organ and
prano. The piece entitled
“Meditations on an Antiphon
tor St. Cecilia™ was premiered ar
st Marthew's Cathedral in
Frandon tm November 22,
1998 - St Cecilia®s Day - by
Dr. Arthur Bower (organ) and
[, Joan Miller (piano),
Bravissimo!

In Canada we are indeed rich
musically because of our
composers, dedicared reachers
and the wonderful students whao
perform their music. Vive la
musique Canadienne!

ONTARIO

ElL.LEN RERRT,
MIRMTA CMW
CORORIMINATOR

The Ontarto Registered
Musie Teachers” Association
held another successtul Canada
Music Week™ in November
1998, Branches from across the
province submitted reports
which were displaved at our
Annual General Meenng n
loronto in February.

Branches held special Awards
Recitals, workshops featuring

Canadian compaosers such as
Remi Bouchard and Diebra
Wiinless, composition contests,
poster and cover design
contests, and Contemporary
Showcase festivals. One branch
alser organized a Canada Music
Week™ luncheon and a draw
tor symphony orchestra
concert tckers, Another
branch organized a
proclamation of *Canada
Music Week™™ in their city by
the mayor.

Our Music Writing
Competition included 44
IMAEnatve cnirics from
Ontario students, with 23
branches and 35 reachers
pardcpating. Our adjudicaror
was Dr. Barrie Cabena, who
selected five winning entrics to
enter the national level
adjudication. Congratulations
to all parricipants in the
competition!

RAPPORT DE LA
SEMAINE DE LA
MUSIQUE
CANADIENNE 1998

VIKTORTA KASUTE,
COORDINATRICE DE LA
SEMAINE DE LA MUSIQUE
CANAIENNE
CONSETL PROVINCIAT, APMQ
Cette annde la Semaine de
la Musique Canadienne a
débuté le 22 novembre 1998
avee une série de six concerts
au Collége Marianopolis er des
boutons commeémaoratifs ont
érés remis a chaque interprere,
Le recherchiste et pianiste
Béjean Coallier a choisi les
meilleures interprétanions pour
un concert g.1|.! L]l!i HLL'.'HI tent
au college REGINA
ASSUMITTA le samedi, 28
novermnbre 1998, 4 19:00
heures.

uslic
MOVES youl.

One hundred percent of children
are naturally musical. In fact,
the first instrument they learn
is their own voice. Kindermusik
moves a child by encouraging
active individual expression,
both physically and vocally.
Through musical activities, a
child develops control of motor
skills, enhances listening skills
and refines language devel-
opment. A Kindermusik child and
family develop a unique musical
bond and learn fun ways to incor-
porate music into their lives.

If you love children and music
and are looking for a flexible
business with modest start-up
costs, then call us today for infor-
mation on upcoming teacher
training workshops.

KINDERMUSIK
CANADA

1-800-721-0078

www.kindermusik.ca

‘\’(\;3 rmllﬁ,%m
a good ht%ﬁmn "
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Le concert fur suivi par unc
réceprion organisée par le
Consetl Provincial de 'APMQ)
en I"honneur des compositeurs
et nous avons éié honorés par la
présence du compositeur
Clermont Mépin, de M. André
Morneaun du Centre de
Musigue Canadienne qui a
genereusement remis des
récompenses aux participants et
de Mme. Nina Valery, la fille de
Mme. Rose Goldblat, qui a
remis les prix de la ABourse
Rose Gaoldblarei®, M. Coallier a
cu la gentillesse de nows faire
cadeau trois des disques qu'il a
enregistre et ces disques ont ¢té
distribués en tirage.

Le disque compact prépare
par 'APMO) en collaboration
avec le Centre de Musigue
Canadienne et enregisere A la
Chapelle Historique du Bon

Pasteur, ainsi que le disque
de I"enregistrement de M.
Réjean Coallier ont éé
présentés et ont eu beaucoup de
succes. [l est possible de se
procurer ce disque au CMC, 4
la Coop Vincent d'Tndy ou en
COMMUNICant aves un l.'l.‘.'ﬁ
menibres du conseil

La prochaine semaine de la
musique canadienne se tiendra
du 21 au 28 novembre 1999,
La journée des récitals sera le
dimanche 21 novembre
probablement au Collége
Marianopolis et le gala, le
samedi 27 novembre au Collepe
Regina Assumpra.

En conclusion, nous avons
cu encore une semaine de
musigue canadienne qui cur un
grand succes, Les musiciens ¢t
compositeurs présents ainsi que
le public anr éré res
impressionnes par la qualite des
interprétations,

QUEBEC

VIKTORTYA KASUTT),
OMT CMW COORDINATOR

This vear’s Canada Music
Week™ started on November
22, 1998 ar Marianopolis
College with a series of six
concerts, Commemaoranyve
burtons were given to all the
interpreters.

Panist and researcher Réjean
Coallier selected the best
interprerers tor the Gala concerrt
which was held on November
28, 1998 ar 7:00 PM ar College
REGINA ASSUMPTA.

The concert was fallowed by
a reception organized for the
compaosers and we were
honoured by the presence of
the composer Clermont Pépin,
Mr. André Mornean from the
Canadian Music Centre who
was kind enough to distribute
the rewards to the parncipants,
and Ms. Nina Valery, Mrs. Rose
Goldblart’s daughter, who
remitred the A, Rose Goldblan
Scholarship awards, Mr. Coallier
donarted 3 CDs of his
recordings and these were
distributed by ballot.

The CD prepared by QMTA
with the collaboration of the
Canadian Music Centre, as well
as the recordings of Mr. Réjean
Coallier were presented ar the

music scores

concert and had grear success.
It is possible ro ger rhese Cls
from the CMC, the Co-op of
Vincent d'Indy or through the
members of the couneil.

The next Canada Music
Week™ will be held from
November 21 o 28, 1999, The
Recitals Day will be the Sunday,
November 21, most probably ar
Marianopolis College and the
Crala Concert will be on Sunday,
November 28 ar College Regina
Assumpta,

In conclusion we have had
another very successtul Canada
Music Week™., All attending,
musicians, composers and
public were very impressed with
the quality of the
nterpretations.

NOVA SCOTIA

LORNA WANZED
NSRMTA CMW CO-ORDINATOR
Three of our chaprers in
Nova Seotia celebrared Canada
Music Week™ inl998, The
Halifax Chapter celebrared with
a recital at the Maritime
Conservatory of Performing
Arts on Saturday, November
28th. The students performed

CANADIAN MUSIC CENTRE
Your Resource Centre For Canadian Music

» Alree, dreulating, eomputer-catalogued library of 14,000

»  Alfree listening libeary of CDs, tapes, and vintage vinyls
« A major resource of reference materials on Canadian composers
= A fine selection of CDs, books and fake books for purchase
= Quality photocopying and binding servdces
* Fine manuscript paper for sale - 10 stave 1o 32 stave folios
We will help you find It, hear it, borrow It, or buy it.
Open Moaday to Friday, &30 a.m. 1o 4:30 po
Canadizn Music Centre, Prairie Reglon
911 Library Tower, 2500 University Dr. KW, Calpary, Albera. TZN 1N4
Tel: (403) 220.7403 = Faoc (403) 2804877 « E-muil: emc@voalgaryca
Internet: hopedfwmw culiarenst cafeme
John Reid, Regional Director
P — = - =—— _ — ./
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nly Canadian compositions

trom the Grade 3 ro Grade 10
level. The View cable vision
alsor aired student performances
during the week thar had been
taped earlier in the year,

During Canada Music
Week™ the Dartmourh Chaprer
sent out a special letter o over
200 families of studenes
performing in cight different
recitals, outlining their Piano
2000 project. This project is a
fund raiser for a new piano for
their local library, where they
hold student recitals and
CcONCCrTs

The Valley Chapter held a
recital on Sunday, November
22nd, and many students were
able to highlight works by
Canadian composers. As an
added bonus, they alsa
announced the winners of their
student composition contest.

PRINCE EDWARD
ISLAND

CONNIE O'BRRIEN
CHMW OORINNATOR PELRMTA
Canada Music Week™ 1998
was a busy and exciting time for
our members. Many of our
stitdents participated in two
special recitals where all music
performed was written by
Canadian composers,
Our association also sponsors
A music writing - poster (art) -

PIANO

essay competition tor Canada
Music Week'™, The intent is not
omly to stimulate interest in
Canadian compositions but also
o CNCOUrage the creative
abilities of our students in
media other than performance.
This is the secand vear for this
competition and the level of
participation and quality of
work encourages us to plan on
the comperition for another
year,

The winners of the
COMPOSITION CONTCSt |'|L‘I'J'I('l'l'l'l'llfl.1
their work ar the presentation
of prizes held in conjunction
with the Canada Music Week™
recitils. The art work was
displayed ar that time. One
student will have his work
forwarded 1o the national
composition contest in 1999

It was mosr appropriare thar
also in Canada Music Week™,
the Canadian piano virruoso,
Marc-Andre Hamelin, came to
Charlotterown as part of his
Marntime Plano Six rour, His
visit was sponsored by our
organization. He gave a Sunday
afternoon presentation, playing
several pieces and fielding
questions from teachers and
students, That evening he gave
a public recital and the next day
performed for a schoal,

NEWFOUNDLAND

RARBARA CLARKE
NRMTA CMW CO-ORDINATOR

SIX

International Pianists retum to their Roots,
World Class anists offer recitals, masterclasses
and school concerts in small towns throughout

Canada for the next ten vears.
Find out more: 519-662-3499

The NRMTAs celebrations
of Canada Music Week™
included a concert of Canadian
warks ar the Music Schoal of
MUN, and a program on CRC
radio featuring voung vocalists
and pianists performing picces
by their favourite Canadian
COMPHISEES,

A special focus of the recirl
was the performance of the
students” own work . One of
those taking part was Kiersten
Naoel, winner of the CEFMTA
Music Writing Competition.
Kiersten performed both the
vocal and piano parts of her
piece, and was accompanied on
flute by Bev Lane, All the
stidents were given mementos,
which included Canada Music
Week™ buttons, in thanks for
their participation. For this
occasion the Choral Room was
decorated with many Canada
Music Week™ posters, and the
concert pragrammes duplicated
this in both color and design.

The CBC presented a
program of our students on
both the AM and FM nerworks
on  November 22, This recital
was compiled from two
recording sessions, and also
featured interviews discussing
the merits of Canadian music
with these voung perlormers,
This certainly added a
distinetive charm to the radio
program! The cooperation of
Producer Francesea Swann was
invaluable in this endeavour,

Through the interest in
Canadian music, exerted by
teachers of the NRMTA | the
local Music Festival has had o
add more classes in the
Canadian Compaositions
category. No doubt this has
sprung from our November
Reciral fearuring only Canadian
wiorks, which has introeduced so
many students to Canadian
composers, The CEMTA should
be proud of this consequence of
Canada Music Week™!
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PONYSTERY MUSICPP??
oY T e
P PrEEEESIES= S
Can you name this piece of music? | S — =il =%
A prize of intermediate teaching e e e o e — e
matertal will be provided by ety
Frederick Harris Music Co. Lud.

In the event of a tie, a name will be

e : by R e U O g o
drawn by Baldwin Yamaha Plano Centre, P\_:- e E S
Regina, SK. — i
i 5 SIS ey S SRR S L I

Reprinved by permission of The Frederick Harris Music Co. Limited
Mississauga, Ontario, Canada. All rights reserved,

Title: Composer:
Name: hone: |
Address:

Powstal Code:

Mail answers by November 1, 1999 to;

Lore Buschiensky, 94 Green Meadow Road, Regina, Sask. S4V 0AS or Fax 306-751-4883 or email
krusch@cablercgina.com

WE NEED YOUR HELP

I WISH TO MAKE A FINANCIAL CONTRIBUTION TO THE CANADIAN FEDERATION OF
MUSIC TEACHERS® ASSOCIATION SPECIAL PROJECTS.

I would like my donaton bequest ta be given to:
a) Canada Music Weck™ 5
b) Young Artist 5

A receipr for Income Tax purposes will be issued for a donarion of $10.00 or more from the office of the
Secretary-Treasurer, Beryl Wiebe, #1 - 8560-162nd Street, Surrey, B.C. V4N 184

Name

Address

Powsral Code

Signarure
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Congratulations to the
Winnipeg Convention Committee
tor hosting an exciting CFMTA-
FCAPM conference- Music the
Nexe Millennium ar the Florel
Fore Garry, July 610, 1999, As
the new millennium approaches,
It 15 approprate o consider our
L!.m as well as the furure, The

eynote speakers and performers
did 'iLH-t that,

Glen Buhr, a prominent
Manitoba composer, focused on
“New Music™ for the next
millennium. He encouraged
Canadian music teachers to listen
1o narure, look to our aboriginal
peoples and search our own souls
o diseover a trie original
Canadian music. Karin Redekopp
Edwards presented an interesting
lecrure on the life and music of
Sophia-Carmen (Sonia) Eckhardr-
Gramare | 1899-1974). Sonia was
raised in Europe, studying ar the
Pans Conservatory while Faure
wis the prncipal and Ravel,
Diebussy and Saint-Sacns were the
cxaminers, She was an extremely
talented pianist, viedinist and
composer. She came to Canada in
1953 when her second hushand
Ferdinand Eckhardr became
direcror of the Winnipeg Art
Gallery. Karin performed excerprs
from Eckhardr-Gramatie’s
character pieces “From My
Childhood™, The second part of
karin's presentation consisted of
an overview of late 20th century
compositions, She interspersed
her comments with short excerpes
trom the works of Louie,
Coulthard, Duke, Piazzola,
Gershwin and Norton to mention
a few, Her enthusiasm for
contempaorary works was quite
contagious, Richard Turner,
principal harpist with the
Winnipeg Symphony Orchestra,
gave us a history of the harp.
Four of his students
demonstrated the beautiful

sounds of the harp, plaving pieces
from Bach to Bulr,

Roseanne Keves gave us some
advice on how to reduce
performance rensions. Frances
Sanderson shared her knowledge
an senior theory, Other
interesting presentations included
Lyndon James on Early
Childhoeod Music: Mel Braun on
Choral technigues; Kelly
Demoline encouraging reachers
to make use of modern
technology..the computer; Ann
Crosby presenting the new Piano
Adventure Series.

Attending concerts for the best
pare of a week was a music
teacher's dream come true. What
a man-:luus oppos tunity to

- J:“ . We L'n]ﬂud the
vinhin mu.ﬂ of David Stewart and
his collaborative artist, Judy
Keliler Sichert. Henrerme
Schellenberg, Winnipeg soprano,
a charming and accomplished
singer, delighred us with the
lieder of Clara Schumann,
Wagner and Wolf,

There were 6 provinces
represented in the string
competition-all very worthy
competitors! Fiesp
place...Catherine Wong from
British Columbia: Second
place... .Lynn Kuo from
Newtoundland; Third place
LAnna Genesr from Nova Scotia,
David Stewart and Arkadiusz
Tesarczyk handled the difficult
task of adjudicating.

One early morming (9:00 am)
found us listening to Carlisle
Wilson conduct the Winmipeg
Youth Symphony Orchestra
plaving works of Handel, Gustay
Huolst and Peter Warlock, As vou
may have noticed, all concerts
included works from the past and
the lare 20ch century, keeping
with the millennium theme.

For me, as nsual, the
hughlights were the piana
competition and the Jon Kimura

[HE NEXT MILLENNIUM

Parker Reciral. Kimura Parker is
such a versatile and entertaining
performer. He thrilled us with a
sanata of Mozart and Beethoven,
a Twentieth-Cenrury mix of
Gershwin, Louie, and Chick
Corea, ending with the Scherzo
No 3 of Chopin, The audience
Was costatic.

The piano competition with 7
participants was truly inspiring.
The talent and dedication of these
voung people, their weachers and
parents is truly remarkable. They
were 4 joy to hear, For all of us
from Sask., it was a very jovous
veeasion as Thomas Yu from
Saskatoon, student of Bonnie
Nicholson, was awarded First
Mace (54000}, the Dorothy
Buckley and Marjoric Temple
Award($500) for Best
Performance of a Canadian
composition and the Marek
Jablonski Award ($300) for the
Best performance of a Chopin
compasition. Second Place ...
Hee-Jung Nam from B.C. Third
Place ... Danerte Dickonson ...
NAd, The repertoire of these
young people is very impressive
and all competitors are to be
congratulated. All are winners,

Delicious receptions followed
all concerts and were a grear ime
to get rogether and meet our
colleagues from across Canada,
MRMTA celebrared their 80th
Anmiversary with a huge birthday
cake. CEMTA executive members
and guests enjoyed a sumptuous
welcoming dinner at the spacious
honme of Vierna Ross, At the
opening reception for all
delegates, Saxology Canada
entermined us including a
commissioned work by Glen
Buhr, very impressive. At the
closing banquet voung Irish
Drancers from Winnipeg kept our
ToCs tapping.

Congratulanons to MRMTA
for hosting this enjovable
convention and showing us such
a good nme,
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AN INTERVIEW WITH ANGELA CHENG

L.B. - Let’s benin with the
carly years. Where were you born
and raised?

ALC. - 1 was born in Hong
Kong and 1 lived there unril 1
was almost 12, At that nime my
mother and my sister and 1
emigrated to Edmonton.

L.R. - When did vonr musical
edncation bggin?

A.C, - | began playing the
piandg at three and a half, My
muther's side of the family was
quite musical. Her father had
owned a store that sold
tradinional Chinese and Western
instruments. They also had a
factory that made violins, violas
and cellos, My grandfather
lowved classical music, so all nine
of his children were exposed 1o
classical music either through
the violin or the piano and all of
the grandchildren were given
the same opportunity.

1 only have small bits of
memaory as a voung child bur |
remember playing the piano at
my aunt’s house and looking ar
tlash cards to idenrify the notes
ar the piano,

L.R. - Whar kinds of things
were vour doing meusically by the
time you came to Canada?

A.C. - | remember plaving
Mozart Sonatas, Schubert
Impromptus and Haydn
Sonatas. | also remember in
particular a Bartok piece - “The
Diary of the Fly.” It was really
unusual, | had not playved

anvtrhing past Chu pin tor many
Vears.

[here is an exam system in
Hong Kong thar is modeled
after the British system where
there are only 8 grades. [ did
the Eighth Grade exam before 1
left Hong Kong. It is not as
extensive with regards to
rechnic or the amount of
repertoire required,

Up until that poine T had
always studied with a member
of my family. 1 starged with my
maorther and then 1 was wirh one
aunt and then the other aunt.
When we first moved to Canada
it was the first time thar we had
had 1o pay for piano lessons.

I remember asking my
maorther if | could have plano
lessons and she said ves, of
course, but it would no longer
just be a hobby, 1 would have 1o
be a little more serious and |
would have to be much more
dedicated ro my practicing

Because | couldn’t
communicate casily in English 1
was frustrated and piano
became the one ourtler thar |
found satisfying. I was definitely
more dedicated. Fora 12 vear
old it was a huge commitment.
Ar first I was trustrated in
school and 1 wasn’t doing well
[ had been a very good student
in Hong Kong and here the
only subject 1 was doing well in
was Math. Music making was
my only way of communicating
with ather people.

L.B. - What were yvour
expertences with reachers in
Canada?

A.C. - My lirst teacher in
Edmonton was Vera Schean.
She took me under her wing
and insisted that in addition to
piano lessons that | take music
theary and history because of
the exams, She also put me into
a chamber music group - a

prano o, and gave me
subseription tickets to the
Edmonron Symphony for
Sunday Marninees.

Her husband was a violin
reacher so they would put
students of the same age and
level vogether, [ was teamed up
with two brothers, one a
violinist and one a cellist and
that was our trio. Many of the
richearsals were maore abour
giggling and they were great. 1
didn’t realize ar the time how
important these experiences
were, In hindsight it was quite
amazing. My reacher would
have informal gatherings every
Sundav and we would have a
chance o try things our. It was
my preat fortune o find this
fabulous teacher when [ arrived
in Edmonten, That kind of
nurturing is so imporeant. 1 was
very, very lucky thar | had a
teacher that wanted to help me
and develop me as much as
possible,

And ar that time I didn™t
even awn a plano! As a matrer
of fact the first time T had my
own piano was when [ was 17,
{ As vou can see my background
is not like most people.] |
practised at the local junior high
and high school thar I wenr m.
The principal allowed me to
stay afrer classes till around 5 or
. S0 1 would practise for a
couple of hours after school in
the music room. Then ar the
age of 14 a good friend of my
piano teacher, Brody Olsen,( he
was the concert master Ht‘lhl:
Edmonton symphony and his
father owned a music store in
Edmonton | knew about my
situation and without my asking
said he would give me a litte
piano for free. He wouldn’t
allow me to buy it. We agreed
that when 1 was ready to buy a
better instrument I would give
the first piano back o him. |
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rreasured that so much. It was
the most ineredible gift 1 could
ever receive. It was a little
spinet and it had the most
peautiful sound and 1 thought i
a5 the most beautiful thing. 1
kepr it until 1was 17. Ar thar
nme I was able to purchase my
v Yamaha which 1 still have.
The generasity of the people in
Edmonton was unbelievable,

I have been very lucky in all
of myv life - 1 have had
wonderful teachers. After Vera
schiean 1 went to another
reacher who was the perfect
teacher for me at the time.

L.R.- . When did you bemin
conigreting?

A.C. - | arrived in Canada in
September, and the niext April |
participated in the Kiwanis
Music Festival. 1 had plaved in
amilar types of festivals back in
Hong Kong for a couple of
vears. When we came e Canada
my mother gave up her life in
Hong Kong as a school teacher
o make a berrer life and
education for her two
daughrers,

I had lost my Dad when 1
was very young and my Mom
had to work very hard. She
worked in a Levi factory until
just a couple of yvears ago.

So here T was at the Kiwanis
Festival and evervone ¢lse had
their mothers right there with
them. And T was all by myself.
She was ar work with no way to
get off work and so 1 was
ilways the only one by myself.

[ remember one time where
[ really didn’t know whar was
coing on. I felt very ill and 1
had to play in a Bach Invention
Class; There were 50 ro 60 kids
in the class and then there were
call backs for 10 or 12, Between
the two performances 1 was
really not feeling well and 1 had
all these bumps on my face that
I thought were pimples and it
turned out to be measles, 1
don't remember if T won or not

but I got a prize of some
kind. And they made a bag deal
about thar because here [ was
Irying to cover up my measles
and soll play,

L.R. - Were competitions
IPOrTNT o vou?

A.C. - OFf course, We all
need goals o practice. Tam not
necessarily as disciplined as
some other people are. When |
had a deadline, I worked and 1
think all of my teachers knew
that so it was wonderful, It was
important to do it and it gave
me confidence when T did well.
It gave me confidence to oy the
nest level of things,

OF course 1 don't do them
anymore. It was part of the
process and the only way thar |
knew of breaking through with
50 many pianists around, It is
one way o ger noticed.

L.R. - Wihen did yon suake the
deciston to pursue wmnsic asa
citreer?

A.C. - In my Senior vear in
high school 1 had switched
tecachers to a wonderful wacher
at the University of Alberta,
Ernesto Lejano, A very good
friend, Winnie Yiu, who is still
one of my best friends in
Canada, was a student of his.
We spent the summer in Banff
rogether and she was 50 taken
with her reacher 1 decided it
was time for a switch. He is a
very passionate musician and he
helped me develap in that area,
It was really the right teacher at
the right rime. 1 studied wirh
him during my senior vear. Ar
this time 1 did not really have
intention the of making this my
life. 1 knew I would always love
it but in my senior vear in high
school I was doing well in
school. While English was still a
bir of 2 srruggle, all the
sciences, meaths and caleulus
were going very well and so |
was training myself to become a
doctor and planned to enter
inte pre-med ar the universiny.
But Dr. Lejano was really

meredible, o in lewe with

music and really got me excited
abour e, He finally talked to me
and told me rhar 1 had
something really special and if 1
wient into medicine and then
later decided 1 wanted to go
into music it would be oo late,
If T mried music and decided it
was not what 1 wanted T could
always go into medicine and
study to become a doctor, That
made sense to me at the time.
You can’t pur music on hold for
a couple of vears.

So 1 agreed and took all the
music classes but my one
clective 1 took calculus just in
case. Bur of course the more 1
learned the more [ realized this
is what I wanted to do.

L.R. - Where did vou pursue
Yowr university music studies?

A.C. - | spent three years at
the University of Alberta and
then at the beginning of my
third vear an incredible woman
by the name of Anne Burrows
decided I needed to see the
world - not to be so
comftortable in Edmonron but
to find out what music in the
real world was like, So she
bought me a plane ticker and
one of her friends gave me a set
of luggage and they sent me to
New York in September. They
arranged a private auditon with
Sascha Gorodnirzki who was on
the faculty of the Julliard
School. They gave me the
money for the lessons and the
audition and arranged a place
for me ro sray in Manhattan,
Mr., Gorodnitzki was very, very
kind and said, yes, he would
accept me as his student but it
was 100 late to come to school
that vear because classes had
already begun. He said he could
teach me privately for a year and
then 1 could come o school, So
I returned to Edmonton and
told Anne rhar and she asked
how much the lessons were.
They were around $95.00 a
lessan in 1979 plus T would
need a place o live. It just was
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not financially feasible, There
just wasn't that kind of money.
So we wrote back and said we
needed time to prepare. In the
meantime, Anne, along with my
friend Winnie Yiu, and a couple
of other fricnds, formed a
foundarion - The Angela Chenyg
Foundation and through bake
sales, bingos and raffles they
tried to riise money for me to
go to Juilliard. 1 also auditoned
for Canada Council and they
gave me a grant. 50 in the end 1
didn’t need the foundarion
meney as the Canada Coungil
paid for my education. What
the foundation did was help me
in my summers, Inomy first
summer away I went to Aspen,
Can you see how incredibly
lucky T am - here is a girl that is
a lietle bir ralented and all these
people are trying to develop it
and nurture it as much as they
can.

So I tansferred my degree o
Juilliard. I spent two vears there
working with Gorodnitzki and
then atter thar 1 decided to do
my master’s with Menahem
Pressler at Indiana University,

Mr. Gorodnitzkn was
wondertul bur | wasn't quite as
independenr as [ should have
been. 1T wasn't mature enough
to work on my own. | needed
more guidance at that stage in
my development. | found thar
life in Manhattan was just too
heetic for me compared to life
in Edmonton. 1 chose o work
with Mr. Pressler and he was
exactly what T needed. 1 spent
the next 7 vears of my life in
Indiana. 1 owe practcally my
whole life to Mr. Pressler. He is
incredibly inspiring and
encouraging and really helped
to mold the way [ feel and
think about music. He will
always be my grearest
inspiration,

I completed my master’s
while ar Indiana and 1 started
taking courses tor my doctorate
but it is probably the longest
and most difficult program in

Week ™

all of North America. Their
l'l.:q'l.'liﬂ.'lll’.'lllﬁ are \'EI_\' HLI'.IHIEI:“E.
I tried being in school full time
bur ar that nime 1 was preparing
tor international competition so
I couldn’t pursue the course
work becanse 1 needed time to
practise,

LB - Whar International
Cmmnpetitions did you compete inf

A.C, - The first few were in
the Stares. One was the Gina
Bachauer Competition in 1984,
and then I won the University
of Maryland Internarional PMano
Competition also in 1984 (It
has since been renamed the
William Kapell Gurro
Competition). Inl986 1 went
to lsrael and competed in the
Arthur Rubenstein Competition
where [ was one of the two
gold medalists. In 1987 1 won
the CBC Young Performers
Competition and also the Mae
M. Whitaker Competition in St
Louis. That was a very
important one because it
awarded me with arnst
management in New York City,

Musie Schools are wonderful
but they don’t teach vou how
to go bevond the learning,.
When vou have won a
competition, then what? You
need to have someone help
promore vou or help organize
and shape vour career. Part of
the prize was to be with the
Thea Dispeker Ageney for a
year and 1 went to New York to
meet the manager. She
suggested [ sign for three vears
as she had alecady heard about
me thraugh ather people,

Then in 1988 1 won the
Montreal International Piano
Competition. Thar was really
thrilling for me, especially being
the first Canadian to do this.
Because my manager was there,
she helped open many doors,
Then she left the ageney and
Michel Schmidt was promeed
into her position. She is stll my
manager and | feel very
tortunate to have her. Not anly

15 she a wonderful person, she
also knows the repertoire, |
remember she told me [ had 1o
learn the Ravel G Major
Concerto in 3 weeks and
phoned me every tew days 1o
ask how things were coming
along. 1 remember one day she
asked how the Perperual
Motion passage in the third
movement was going. It
shocked me becanse some
managers don’t know anything
abour music, but she does. On
top of that she is a real human
being.

I sull remember in 1994
when [ did a rour with
I'Orchestra Metropolitain de
Montreal. It was a wour in
which 1 was to play the
Tchaikovsky Concerto 6 times,
in 8 days. | had two days oft
and the sponsor came back and
said they found another concert
on one of the off davs, Would |
do it for an additional fee? My
manager called and asked me
whar I thoughr, As it was the
same piece I thought 1 could do
it Of course my manager would
make money off of this extra
concert but her response was,
“Don’t you need a day off? You
are not a machine!™ 1 realized
that 1 could use a day off but it
struck me thar she was thinking
of me as a person, not a little
money machine thar would
make her a commussion for the
concert. I was very touched by
thar and [ feel very lucky,
because not all managers are
like thar.

L.R. - How did you find the
move from betig o student to the
life of the prafessional musicinn?

A.C. - 1 had the desire but 1
didn™t feel that T was strong
enough or had the conrage to
go o New York and knock on
managers” doors and say,
“Please sign me on - 1 am
wonderful ™. T am just not that
kind of person, 1 don’t promote
myself well. My love of it is just
plaving and of course 1 love
playing in public, But 1 am not
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: person thar can manage
myself | can organize my time
out as far as promoting myself,
r s not something | am
comtortable with, T need help.

» find this kind of help vou do
seed 1o make the appointments
aod talk to different managers

vsee if they will take yvou on, |
don’t think I could have done

sohere T was 5o fortunate to
wve done a competition where
part of the prize was not just
money and some concerts but
cave me a contract with a
manager. That kind of landed in

L.R. - Was the expericnce af
sonring when you won the Young
Arcist Competition in 1978

ppurtant in finding ont what it
was like ra be givinr concerss o
ihe rond?

AC. - Absolutely! It was my
first time reaveling and giving so
ANV CoRncerts in succession. |
wasn't the sole winner that vear.
I was ried with a singer, which
was also fortunate because | was
able o ravel with someone
which made it less frightening
and 1 had the companionship of
someone on the road.

L.B. - What kind of music do
vt like ta perform the best?

AL - There are 5o many
difterent stvles and I love them
all. Tr is very hard for me to sav,

I dova mix of solo recitals
and concertos but most of the
performances are concertos
with orchestra. 1 also play some
wolo recitals and chamber music,
which 1s really nice balance.
They all require different kinds
of things. In the repertoire for
the piano we are so blessed thar
there 15 50 much music.

L.R. - Whart s the buggest
hallenge tn playing coneerros
witly many different ovchestras?

A.C. - To play with different
orchestras one must be flexible
and open to different ideas, As
planists we spend so much tme

alone in our practice time and
that is the wonderful thing
abour playing with orchestras
and playing chamber music,
You are making music with
someone clse. You have 1o be
tlexible, vou have to listen, vou
have to adapt, and do it fairly
quickly. People who are more
open to new ideas are more
successtul in those ovpes of
situations. There is no one way
of looking at music. I happen to
helieve thar there is a way that |
prefer to do it myself bur Tam
willing ro try different things.
IFT try it and 1 rhink ir is berter
then 1 am quite willing to
change, but if I feel strongly
that my way is berter, T will try
to discuss it with the conductor
tor see if mavbe he would try it
my wav It is all abour give and
take and making music. Music
is nor permanent. It is an art
that is Huoid and should be
spontancous, No two
performances should ever be
exactly the same. You should
be reacting ro the moment and
that is what makes it so
exciting,

If vou play a performance
and sav *That is exactly the way
I wanr to hear it,” and ir stays
the same 10 years from now,
where is the excitement in that.
You wanrt to be able o grow
with vour music and maturc
with vour art. That is why T Fell
in love with music

L.R. - Do you do récordings?
And if vou do, why?

A.C. - Yes, I do, bur |
haven't done a lot. 1 have done
4, the last one being released
this fall.

It is interesting to have a
record of what you feel ar one
point in your life. That is why it
is interesting to look at artists
like Brendal or Arau who have
made recordings of the same
pieces ar different points in their
lives. Listening to the
differences is remarkable. T am
nor against that.

L.R. - What advice would vou
JTEVE to other oung aspiring
mtsesicting?

A.C. - You really have ra be
rrue to voursell because
unfortunately there are so many
competitions and you can get
swayed easily, If vou know a
particular person is judging and
there is a recording of the piece
that you are playing that they
have made, the rempration may
be to try o play the piece just
like him or her to make sure
they pick vou. That is very
dangerous because vou have to
find vour own voice, vou have
o be vour own person. If vou
don’t win a competition, be
disappointed bur don’t be
destroyed.

We are sensitive people
because we are artists, so while
it is good to be sensitive vou
have to realize thar these are all
subjective observations. There is
no righr or wrong. It is what we
feel and whar we prefer. If vou
love it and can’t live withour it
and this is going to be vour life,
then go for it

Bur if vou can live without it
and make it kind of a part-rime
thing, then it is probably not
the thing for you. It is a tough
road and ir gives yvou some of
the greatest highs and some of
the lowest lows, When
somebody docsn’t like my
plaving [ feel they don’t like me
because it is me who is playing -
it is part of me. So it is hard to
say it is just my work and I
don’t really care abour it. 1 do
care, but we do live in a free
world. No one is going to come
and say “Angela cannor play
Muozart anvmore!”

It 1s art and we are so blessed
to have so much music,

It can’t heal anvone like a
doctor can but mavbe it can
uplift vour spint, vour soul and
make cither vourself as the
player or the audience forget
their day to day life for just a
brict moment, To be uplified by
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music that is obviously inspired
by God - - there is something
very special and divine about all
of this. To be able o be
transported inta anorther world,
I think rhat is the greatest gt
It is a grear privilege to be a
musician and ro be able w dao
this for a living,

L.E. - Wonld you make the
samie chotce of eavecrs again?

A.C. - Yes | [or mysell’
absolutely, But now 1 have
voung children and people have
asked me, *Are they going to
be pranists when they start an a
musical instrument? As a parent
it is hard to decide. My
husband is also a pianist, If they
ask for it T will definitely give
them all the opportunities but |
will nor force it on them. You
wint to protect them from the
potential hurt that can happen.
You know that it can be the
most incredible thing bur they
could have grear
disappointment. You don't want
vour children to go through
that kind of thing.

I have seen so many stage
mothers pushing and pushing .
My mother never pushed me. It
was always something that came
from me. 1 feel thar 1 came
from a very healthy background
that way. The pressures 1 fele
were anly pressures 1 put on
mysell. 1 didn’t have the
pressures from other peaple and
| don’t think it is healthy the
other way. If either of my
children wants to go on and
play, of course 1 will help them
and nurture them,

L.R. - What about your
teaching?

A.C. - Yes. | am part time on
the faculty of the Oberlin
Conservatory. Teaching is a
very important part of my life. |
enjoy rraveling and 1 enjoy
playing but I feel that reaching
15 also important. | have had
fabulous reachers all of my life
and 1 feel it is important to pass
it along 1o the next generation.

On top of that T learn a lot
from my teaching. In trying to
help them with their technical
or musical problems it clanfies it
tior myselt. So it 15 not
completely selfless. It is also
partly selfish. 1 have had
wonderful students who are all
talented ar different levels and
devared and so 1 really enjoy it
Seven students, which is
what 1 usually have, plus about
60 concerts in the vear, plus
two children make it a huge
plate right now. My children are
31/2and 1 1/2 and my
mother is living with us, These
are her first grandchildren so
she retived and decided 1o come
and help our by living with us.

We have just joined Oberlin
Conservatory, which is outside
Cleveland, this fall. My
hushand, Alvin Chow, whe is
also a pianist, will be teaching
full-time and 1 will be reaching
halt-time. We are really excited,
as it is one of the great music
schools in the world and we feel
very honored to be part of the
faculey.

L.R. - What part docs The
Piane Six play in your caveer?

A.C. - Janina Fialkowska, the
person who came up with the
idea, contacted me about 4
vears ago, wondering if [ would
be willing to be part of this
project. The project offers
comcerts to smaller communiries
that couldn’t afford it otherwise
at much reduced rares, basically
an honorarium plus expenses,
Every year each of us gives a 10
day period where we are willing
tor o into small communities
and play recitals. Also possibly
go inte the schools and play
small concerts, just to keep
music alive.

When asked 1 said ves right
away, for a couple of reasons, 1
teel it is a great idea and 1 have
always felt a littde bit guiley
living in the United States
because Canada has helped me
so much. I think if my mother

had emigrared ro the Stares
instead of to Edmonton T am
not sure that I would be still
plaving the plano, because 1 has
help not only from the Canada
Council later on but I also had
help from Alberta Culrure to
help pay for my lessons,
Financially they helped me so
much ar thar nme, not
mention the concerts 1 have in
Canada right now, because [ am
a Canadian Artist. T always feel
indebted to Canada for helping
me o develop my music. Bur
because my husband, who is
also a planist, is American, he
wonld find it difficult o waork
in Canada, because many of the
positions stipulate Canadian
preferred.

We are very lucky to be able
to find work at the same schoo!
and it has not been possible in
Canada, S0, while T have alwas
fele a little guilty for being away
this is one small way of giving
back.

On top of thar, when Janina
told me who was part of this
project - Andre Laplanre, Jon
Kimura Parker, Angela Hewin,
Mare Andre Lemelin, - these
were all my idols thar 1 had
grown up with. T was so thrilled
to be asked to be involved in 2
project with rhese people who
were superstars for me when [
was a kid. We did ger together
when the project was launched
and gave a combined concert
Normally we do our concerts
separately but we do these galss
to help orchestras out as so
many are having troubles, So
we have gotten together for
three concerts and have had
time to spend together and |
just sit there in awe of all of
them and try to absorb as much
as T can. It has been a lot of
fun.

Interview conducted in
Fefrrumry 1999 by Lore
Rusehtensky, Canada Music
Week™ Co-prdinaror.
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COMPOSERS DAY

I'he Tenth Anniversary
Composers” Day took place on
July 17 at the annual Victoria
Miane Summer School (VI'SS).

Co-Ihrecrors Susan de Burgh
and Arne Sahlen commission a
Canadian composer cach year
for a dav-long celebranon of
Canadian music. Dr. Murray
Adaskin, Dr. Jean Coulthard,
Stephen Brown, Jean Erhridge,
Parrick Godtrey, Joan Hansen,
Linda Niamath, Lorma Parersan,
Imant Raminsh, and Ernst
Schneider have taken part in the
past

Ihis year, Dr. Dale Reubar
composed Muffin’s Lullaby,
Witches' Holiday, and Birthday
Toceara. He also adjudicated 60
entries from across Western
Canada in the annual Jean
Coulthard Composing
Competition,

The day began with Dr.
Reubart’s talk an “Self-Discovery
Through Composition,” and the
premicres of his new works by
VI'AS students, Then the
Coulthard Competition winners
were announced, as follows:

8-& under: Saara OQinowen,
Koksilah BC {teacher: Beverly
Halasz)
Honourable Mention: Naomi
Fuglem {'am Smirl)

9-12 vears: Johanna Bik-Kei
Lam, Vicroria BC ( Linda Low,
Crystal Wiksvk)

H.M.: Kristine Barclay, Biggar
SK (Peggy L'Hoir)

Alisva DoSauro, Vierona KO
{ Pam Smirl)

Misha Meagley, Salt Spring
Island BC [ Melissa Fisher)
13-17 vears: Michael Onwood,
Ladysmith BC (Stephen Brown)
H.M.: Nicole Stenerson,
Sonningdale SK (Peggey L'Hoir)

ASK ABOUT OUR SPECIAL

Teacher’s Discounts

Save 15% to 25% on music every day!

Canada’s greatest selection of print music as well as a
complete selection of musical instruments.

WARD MUSIC

3 Phone Toll Free: 1-800-661-3761

412 West Hastings Street, Vancouver, B.C. Phone (604) 682-5288
email: printmusic@wardmusic.com www.wardmusic.com

Tim Plait, Kimberley, BC {Arne
Sahlen)
18-&-over: Cassandra Linnet
Miller, Victoria RC
(Chrstopher Butterficld)
H.M.: Charles Dool, Victora
B.C. { David Clenman)

- 2 entries, cach given HLM,
Aaron Hryaw, Edmonton AR
("Theresa Hrycw)
Stephen Parron, Nanaimo BC
{Jan Green)

Mhe awards include gift
certificates o Ward Music: also
paid commissions to compose
new warks, a rare privilege for
students,

The Compuosers” Day
Student Recital of Canadian
works taak place ar 2:30 pm
l'o mark the Tenth Anniversary
Compaoscrs” Day, VPSS Faculry
and guest artists gave a
Celebrarion Concert that
evening,
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Composers’ Dy is sponsored
in part by the Murray Adaskin
Fumd for Young Composers,
One of Canada’™s most famous
composers, Murray Adaskin
takes a special interest in voung
musicians. In 1992, he donated
his fees as Commissioned
Composer and Competition
Adjudicarar to set up the

Adaskin Fund.
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For this its 17th Annuoal
session, the VI'SS attracted 104
students of all ages - including
43 adults, They came fram all
over B.C., several Alberta
commumnmnes, the U5, and
Hong Kong. The intense three
week session wound up on
Friday, July 23 with a Summer
School Showease of student
performances

Phone 250-381-6833, fax
250-386-5311 or ¢-mail
vpssiovberlink be.ca for
information about nest vear’s
( 'nm]u wers” Day, Jean
Coulthard Composing
Competition, or Victoria Pian
Summer School
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2 MUSIC FOR
YOUNG
CHILDREN™

Music education plays

a unigue role ~
in the cognitive development 2 = -
- # \-. ;
of young children. e
€ 5

For further information call 1-800-561-1MYC

CANADIAN MUSIC CENTRE

The Canadian Music Centre
ofters a comprehensive service
of promoting and disseminaring
contemporary Canadian concert
music, The CMC has oflices in
laronto, Montreal, Vancouver,
Calgary and Sackville N1, and
is the place to find scores, parts
and recordings of music by
hundreds of Canadian
COMPOSCrs,

Musical scores from CMO
libraries may be borrowed free
of charge for study or
performance, and the CMOC will
send scores anywhere in the
world also for (ree, and return

mail s free in Canada! The
libraries also hold estensive
collections of recordings of
MUsic Wrtten h'.. Canadians
Jeurnalists and students will
find our collecdons of books,
clippings, concert programmes,
MOTEsS .'II'H.{ FEVICWS [0 |:‘|:_'
invaluable resources on
Canadian composers and their
works.

The CMC provides many
other valuable services o the
Canadian musical commumity,
CMC branches sell manuscript
paper, recordings of
contemporary Canadian music

on its own Centredises label as
will as other labels, and sell and
rent scores and pares. The CM
web site, located ar
www.culturenet.ca/eme,
provides access to the complere
CMC caralogue of scores and
recordings, brief composer
biographies, and contact
information including addresses
phone numbers and ¢-mail
addresses, and links to other
new music sites world-wide

I'he radio show “The Canadian
Music Centre Presents™,
broadeasr from the Universin
of Calgary and hosted by John
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UNNVERGITY

« Honours Bachelor of Fine Arts
in Music Theatre

 Honours Bachelor
of Music Therapy

« Honours Bachelor of Music

* Bachelor of Musical Arts

» Diploma in Church Music

1
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WINDSOR NN

Contact: Director, School of Music, University of Windsor, 401 Sunset Avenue
Windsor, Ontario N9B 3P4 Phone (519) 253-4232 ext. 2780
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SELF PUBLISHING
IN CANADA

BY DEERA WANLESS

Twientieth century

technology has given the
modern writer and composer
the opportunity to publish his
or her own work casily,
efficiently and econamically,

However, marketing is still

the greatest single problem that
the self- published author or
composer encounters, For years
the Canadian music market has
been flooded by American
products but Canadian reachers
and musicians arc now fighting
back, secking out and
demanding the use of Canadian
materials. It is with this demand
and programs like Canada
Music Week™ that Canadian
talent is finally being allowed to
shine,

Many composers choose to

remain self published, thereby
retaining all of the rights and
artistic control over their work.

Infortunately, too many have

been forced to abandon their
products due to problems with
disrribution and marketing

Conservatory Canada’s New
Millennium Seres.

As these works grew in
papularity so did the questions
and contacts of other
compaosers, Julvn has since
gl’!ﬂ.\'ll 1t a L'Uupl:rd“'ﬁﬂ
distributor for fourteen other
writers and compaosers,
Although it is casy and
rewarding to self publish, the
cost of advertising as 4
individual is a deterrent. The
sccond greatest issue is the
availability of selt” published
works, how and where to find
it. Many stores want to lvu:f:p
their number ol accounts o a
minimum and find dealing with
numerous individuoals nme
consuming and costly, All
contributors to Julyn share in
the cost of advertising in the
Julyn catalogue, trade tables
and all other form of
advertising, collectively making
it possible to compere in the
larger market. For a tew
hundred dollars annually, the
contributors are able o
advernse on an national scale, a
service that individually would
have easily cost thousands,
Probably, an even greater
advantage is that the
contriburors marerial is listed

Self published wrirers and
composers need to test their
products and the market
carefully. For every success ston
there are also filures. The
product may be a terrific item
but consider the cost of
production, will the consumer
purchase it and if so, in what
kind of quantities and finally &
these factors allow for a profit
margin? Julyn contriburors offer
promononal workshops on ther
product and at the same time
share the other catalogue
procducts, offering stores and
urganizations the opportunin
to not anly meet living
Canadian composers but 1o
provide a hands on situation
with the product. Julyn is rrul
the musical adage of “strength
in numbers”, the banding
togerher of Canadian talent, to
be shared with other musicians
and provide a strong Canadian
musical heritage and economy
for the future Canadian
musician

To learn more about Julvn
Music Publications contact us at
[-800-310-5261; 1-519-343-
5724; fax 1-519-343-2141;
email : wanless@freespace net

costs. Julyn Music ublications
is forging new rerritory by
assisting self published authors
and composers in a cooperative
distribution format. Julyn was
established in 1992 by Debra
Wanless to publish her piano
solos and ensembles for the
young pianist. Recognizing
that Canadian compositions for
the voung pianist, especially
ensembles, were extremely fow
in number and with the
growing interest in Canadian
content, Wanless published her
first collection, “Just for Kids”
in 1992,

Her warks have since
appeared on festival lists and at
recitals across Canada and have
been selected for inclusion in

12000 CANADIAN COMPOSER

1-800-310-526]

under a larger catalogue making
the availability to the consumer
and retailer easier and more

efficient.

Order your

CALENDAR
Julyn Music Publications

Fox 1-519-343-2141

email: wanless@freespace.net
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ARMTA’S OUTREACH PROGRAM

PATITT MCAVOT,
CONVENER - CMW
EDMONTON BRANCH

I became mvalved in the
Canada Music Week™ Outreach
Program three years ago. Up
wntil that time, 1 am now
ashamed to sav I knew little
about Canadian Music.

I'his program has made me
maore awiare of our Canadian
compaosers. 1t has encouraged
me 1o seck out and present my
students with new exciting
current and *cultural™
repertoire. More impaortantly, it
has given my students and
myself the opportunity to share
these unique compaositions with
school children in our
community. By doing rhis we
hope to promoete an
appreciation and love of our
Canadian composers and their
works.

I have been fortunate to have
had the support of the

administrative and music stall of

Muriel Martin elementary
Schoal in St Alberr, Alberra.
With their help this program
has been a grear success, For
the past two years, the music
teachers have even gone so far
as to include our program as
part of the grade four study of
Canada.

Each vear [ endeavor to offer
a new dimension to my
program. In 1998 I chose 1o
focus entirely on the music of
Jovee Pinkney, a current
Edmonton composer. Jovee
very kindly agreed to attend our
November recital and, needless
to say, we were all thrilled w
have her, Just imagine, a real,
live composer in our midst;
sharing her ideas and thoughrs,
answering questions and even

sharing new compositions,
What an opportunity for the
students, They were delighted!

Following our recital the
students wrote essavs about
what they learned abour
Canadian music and whart
Canadian music meant to them.
With the support of the
Edmonton symphony, the
Edmonton Opera, Oliver
Music, Gordon Price Music and
Innovations Music, we were
able to present awards of tickets
1o concerts to deserving
students.

This is truly a wonderful
program made so by the efforts
of many. My students and
mysell enjoy “playving™ our part.
[ now find myself thinking,
when picking repertoire, *We've
got our classical, our barogue ...
now let’s see abour something
Canadian!

BY BRYAN GIEBELHALS

THE FOLLOWING IS A WINNING ESSAY FROM THIS YEAR'S OUTREACH PROGRAM

MUSIC E£SSAY

I really enjoved the near songs that were plaved ar the celebration of Canada Music
Week™ at Muriel Martin School. The pieces were composed by an interesting lady from
Edmonton by the name of Mrs, Jovee Pinckney.

One of my favorite pieces was “Surfing the Net™. 1 liked it because it sounds like
people are sending a message on the computer. [ like to play on the computer and it
reminds me of the sounds the compurer and the inrerner make, Ir also sounds like how |
feel when I'm sending an e-mail message.

Another one of my favorite pieces was “Bees in Lavender”™. | liked this song because it
sounds like a bee is going really fast when the music is going fast and when the music is
going slow the bee is going slow, 1 think ic's near that the composer made rthis song from
a children’s nursery rhyvme.

I think Canadian music is important because it shows Canadian stvle and imagination.
It also shows children that they could be a Canadian composer too!
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CANADIAN FEDERATION OF MUSIC FESTIVALS
NATIONAL MUSIC FESTIVAL
NATIONAL MUSIC £ESTIVAL OF CANADA

A few years ago the
MNatonal Music Festival lost
its funding which had been
provided by the Tmperial
Bank of Commerce for over
twenty-five years. Since that
nme the Federanon of
Canadian Music Fesuvals has
been actively secking new

sources of corporate funding,.

While they have been quite
successful in artracting
extensive media sponsorship
and promotion, their efforts
have not yet resulted in
finding a new corporate
sponsor, One of the main
difficulties in this regard is
the lack of on-going support
offered by the Federal
Government. Their
committment and financial
support assistance would
help immensely in
negotiations with potential
SPOsOTS.

Hentage Canada did
provide some financial
assistance to the National
Music Festival held in
Ortawa in 1998. This vear,
assistance for the National
Music Festival being held in
Winnipeg was refused by
both Heritage Canada and

the Millenium Fund. Afier
an intense lobbying
campaign to the Prime
Minister, Federal
Government MIs, Cabinet
Ministers, and Senators on
the part of members of the
Federation and its friends,
this decision was reversed
and Hertage Canada agreed
to provide the same financial
assistance to this vear's
Festival in Winnipeg as was
provided in 1998. The
remainder of the funds for
this year’s festival came from
one-time, private donations,
primarily in the Winnipeg
AFCA,

In her letter to the
Federation, Ms. Copps refers
to the assistance as a “final
contribution™, In its initial
letter to Heritage, the
Federation had requested
ongoing assistance for five
years to complement
anticipated corporate
sponsorship. During this
period the Federation would
develop some form of
endowment fund which
would finance the National
Festival in the future. This
request was denied by

Herirage stating it had no
hLlL‘h U“gl}in:n_.', I‘]‘I !E‘;I'.l]“h.

Music Festivals across the
country arc important
vehicles for the musical
development of our students.
It is essential that as an
organization that utilizes the
benetits festivals offer, we
support the festival at the
Mational level,

To show vour suppaort,
copy this letter for your own
use, pass it along to parents
of your students and anyone
clse that has a vested interest
in the continuaton of this
important event in Canadian
music and send it to your
M at his/her constituency
office. Or letters can be sent
to his/ her office at the
House of Commons The
latter address is:

{Name of MP)

House of Commons
Ottawa, Ontario
K1A DA6

Keep in mind thar letters
sent to the House of
Commons do not require
postage.

LETTER WRITING CAMPAIGNS DO WORK
- PLEASE DO YOUR PART.
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Dear

As one of 3400 registered music teachers in Canada, | am requesting vour support on a matter
of extreme importance to both the vouth of Canada and our Canadian culture.

Each vear there are abour 200 local, comperitive classical music fesuvals held in small towns and
large cities all across Canada. In many cases these festivals provide the only opportunity for some
750,000 music students to display the results of many hours of practice and hard work. In
addition, many of these students are provided the opportunity to compete for hundreds of
thousands of dollars in scholarships. The final competitive step for these young musicians is the
National Music Festival, a gathering of the best voung classical musicians this country has to offer,
These festivals are all organized and operated by 14,000 volunteers, When you combine teachers,
accompanists, family members and friends, the festival movement directly affects over 4,000,000
people in Canada!

The festival movement, and the National Music Festival specifically, has been the springboard
for the carcers of many internationally known Canadian musicians. Richard Margison, Tracy Dahl,
Lyne Fortin, Martin Beaver, and Jamie Parker are but a few of the many alumni of the National
Music Festival who are recognized the world over,

Canadian music festivals have been a part of our heritage since the wirn of the century. It is
cach student’s dream to some day represent his or her provinee at the Natonal Music Festival.
That's a dream we cannot let die, The National Festival is truly a pan-Canadian musical
competition, open to every Canadian student in French or English regardless of their social,
cthnie, or ¢cconomic background, their race, religion, creed, or colour, or their physical abilities.

Now, the National Music Festival is in danger of disappearing. Thankfully, the Department of
Canadian Heritage has provided some financial assistance for the past two years while the
Federation of Canadian Music Festivals scarches for a new corporate sponsor for the National
Festival, But they have stated such financial help will not continue. Withourt that Federal
Government help and support, obtaining corporate sponsorship will be extremely difficult, if not
impaossible.

It is imperative that such Federal Government financial assistance become ongoing to protect
and preserve the musical education this festival provides. The Federal Government must recognize
the important role this event plays in the education of Canada’s youth and the contribution it
makes to the culture of this country as a whole. Such support is more than simply providing
funds. It is a sound investment in our future.

The end of the National Music Festival is unthinkable and would be a devastating loss to our
Canadian culture and our vouth, We simply cannot allow that to happen. As a music reacher and a
Canadian, 1 urge vou to take whatever measures vou can to ensure the Federal Government
provides continuing financial assistance to the Federation of Canadian Music Festivals to carry on
this vital part of our Canadian heritage and culture.

Sincerely,
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[HE DIAMOND JUBILEE COLLECTION

KEN NICHOLS
PROFESSCOR EMERTTUS, SCHO(M.
OF MUSIC, BRANIDGN
UNIVERSITY
NICHSIEBRANDONL

The CEMTA/FCAP'M has
long been a leading force in the
promotion of Canadian music
through irs promotion of
Canada Music Week™ every
MNovember, and the annual
national Music Writing
Competition for students. It
was natural, then, tor the
arganization to celebrate its
Jubilee year in 1997 by the
publication of a collection of
compesitions by Registered
Music Teachers themselves.
Undertaken by the Special
Projects committee of the
CFMTA execurive, headed by
then President Hugheen
Ferguson, a jury of prominent
musicians selecred thirty piano
compaositions submitted from all
across Canada. The result was
the DIAMOND JUBILEE
COLLECTION | a single
volume anthology published by
Warterloo Music. Accompanying
this collection is the
TEACHER'S GUIDE, written
by Hugheen Ferguson and
Valerie Lloyd Watts, also
published by Waterloo, Valerie
recorded the set in the Glen
Gould studio of the CBC, This
high quality recording,
combined with the
TEACHER'S GUIDE | offers
an illuminating insight into this
wonderfully varied set. All of
the contriburors are busy music
teachers, and many are also
mvolved in church music,
choral condueting, adjudicating
and the like.

The Guide features short
biographies of each compaser,
often accompanied by a few

A REVIEW

enlightening comments by the
composer on their own
composition. The compositional
craft displaved in these picces
Comes as no surprise, Many
contributors have formally
studied composition in addition
to their applied studies, The
composers include both arrists
at the beginning of their careers
and those who are well
established. The pieces range
from the quite tonal to the
proto-dodecaphonic, and all
shades in between. All have
descriptive titles, which are
borne our in the music. The
codlection is divided into three
pares according ro difficulry:
part ane, Grades 1-3, 15
comprised of fiftcen picces; part
two, Grades 4-6, has six pleces;
and part three, Grades 7-10
has 8 pieces. The Guide looks at
each composition, first from the
Musical standpoint, then the
Technical one. As the Guide
covers those aspects of each
prece, this essay will touch
brictly on the compositional
structure of cach prece,

Judith Snowdon’s *Adults™
kicks off the valume and the
Grades 1-3 group. A crisp,
energetic picce featuring
chromane melodic rerrachords
anchored by major chords in
non-diatonic relationships, Judy
portrays how we frazzled adults
might appear to children on a
bad day. She has also written a
delightful poem to go with it
Beverly PMorter’s “Chromatic
Rag" anchors her picce with
chromate tetrachords oo,
which flow into syncopated
melodic rhythms over an
ustinate bass. The piece ends
humorously with an idiomatic
ending, including the flattened
seventh. “Peggyv’s Polka by

Karin PMaro-Mastrolanni, is cast
in a popular form as well,
Karin"s interest in jaze is
wedded o this Polka by its
jovial melodic syncopations,
accompanied by a driving stride
bass. “Games My Parenes
Taught Me™ by Paul Ragley, is
also a plavtul piece, opening
with a cheertul solo melody
teaturing the interval of the
fourth, This is picked up in the
nest section by means of a lef
hand ostinato over which a
chromane penrachord is
developed. The guartal ostinato
is larer rransformed 1o
accompany a short quotarion
from “London Bridge—"

Medal seales or maodal
mixtures are a feature of several
pieces in the lirst group. The
lare Leonard lssacs”
compisition, “PMece for my
Baby™, was written for one of
his wife's piano students . A
rocking bass line colours a
simple melody by plaving
between the major and minor
sixth degrees of the scale. Ara
critical point, the composer
turns the modal minor third
into a raised second to move to
the major third of the scale,
clegant in its cconomy.  *Inuit
Lullaby™, by Joanne Bender,
opens with a haunnng melody
in the Phrygian mode on D,
later developing it in the left
hand in the same mode, but
now on A, To make the
maodulanion, Joanne treats the
flat 11 chord of D Phrygian,
(Eb), as a lead up to flat 1T of A
Phrygian, (Bb). A pleasing
denouement oceurs ar the end
wherein the two tonic chords, A
and D, missing their thirds,
close the piece in a V-1 cadence.
3. Norma Ferguson's “All
Alone™ lies completely within
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the diatonic mode of A Acolian.
Interestingly, the composer
withholds the upper rerrachord
of the melody until the very last
line of the picce. For contrast,
Norma allows the performer to
attack the middle section, which
fearures descending repeated,
white-nore cluster chords
resolving into inverted seventh
chards, with vigour. The most
complex *modal™ piece in the
first set 18 Ernse Schneider’s
evocative “Berceuse”, which is
build from a mosaic of
justaposed maodal scale
tfragments, cach lasting, one or
wor measures, and finely
threaded rogether by carefully
controlled common tones.
Beginning with a pentatonic
subser of an octatonic scale on
Bib, the picce moves through
plagal forms of the major and
natural minor scales, to
rraditional pentaronic scales
ranging from the sharp segment
of the aircle of fifths through
the narural, and ending on the
tlar segment, completing the
circle,

Whole tone scales form the
structural background of two
pieces in the first part. “Spider’s
Web™, by Linda Niamath | uses
a minimum of notes W weave
its magic spell. A hypnotic
whole-tone ostinare of cven
quarter notes anchored on D
supports a sustained melady on
C, broken only by periodic
deflections of a grace note or a
guick leap up of a third and
back. A surprise chord at the
end marks the sudden demise of
the spider’s prey. “Starfish at
Night™, by Anne Crosby,
combines a whaole rone scale on
L, using white notes in the lefi
fand against black notes in the
nght in short melodic gestures |
Framing this tone picture are
luminescent, unmeasured
clizzandi on the black kevs only
which introduces some
dissonance into the statc

L2 5.,
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soundscape. Measured glissandi
teature prominently in *Maoon
Through the Window™ by Stella
Goud. Afrer a searching
opening of traveling open fifihs
underneath white-note glissandi
in the high register of the
piano, the middle part features
broken tourths and fifths in the
high register for added colour,

Michelle Verkuyls exotic
“The Lonely Camel™ features
an Arabian scale with two
augmented seconds. The
composer [eatures these
intervals, as well as the
augmented fourth between the
subdominant and tonic, in a
long, mysterious and wide
ranging melody over a low E
pedal, “Chinese Kites™ by Gem
Firch suggests to the listener a
display of colourtul Oriental
pagaentry, using just the treble
clef and rapid bursts of rhythms
between the hands. The scale
uscd is the tradinonal black
note Pentatonic, The piece ends
with a delicate upward
elissando.

“Misty Mirrar™ by Bovd
MecDonald, was written in
honour of a beloved family
feline. The most aloof piece of
the first ser, * Misty™ contains
ONEOINE MIFFOr Canons
alternating between the hands,
The chromatic pitch canons are
strict throughour the picee, bur
the rhythms are periodically
adjusted in one voice or other
to accommaodate the change of
“leader™. The Grade 1-3 section
is rounded our by a boisterous
piece called “Extremity No. 10™,
by Stephen Brown. As the title
implics, the outer reaches of the
piano are rested here in a
refreshingly superior war dance.

“Little Drum™ by the lac
Reginald Bedtord, initates the
Grades 4-6 section, Tonal in
idiom, it uses crisp plagal chord
PrOEressions to accompany a
rhythmic astinato that runs
throughout the picce. Entirely

in € major, harmonic variery is
introduced near the end by
descending diatonic triads a
third apart, and by non-diatonic
flar VI to major IV
progressions. “Luminescence™
by Mary Gardiner is a study in
tonal colour, dynamic contrasts,
and spatial noation. Four-nore
chords, saturated in thirds but
with one dissonant minor ninth
and one Perfect fourth, anchor
the picce, inrerspersed by widely
spaced arpeggios, rapidly
articulared gruppettas or
repeated notes, plus unordered
interval patterns. Interval
SUCCESSIONS AFC SYSTCMatic in a
highly chromatic environment,
Anita Perry pays homage to
Chopin in her *Nocturne™ by
quoting the opening of his
posthumous op.72, no.l
Nocturne in E minor. Now in g
minor, the opening left hand
figuration is continued through
the entire composition in
harmonic progressions of
chromaric third relationships.
Rising above this is a long,
melancholy melodic line.
“Jumping Beans™ is a brisk
toccata by composer and
publisher Roberta Stephens.
The picee features broken
staccato perfect fifths or
fourths, often linked by thirds
and using the narural minor
scale on A. For contrast, the
middle section features a
melody of solid perfeet fourths
accompanied by predominately
guintal intervals, similar to the
opening in configuration
(broken), bur augmented in
rhythmie values. “Elephant’s
Elegy™, by Eva Marek, is a
finely balanced compaosition
fearuring a plaintive melody in
the left hand, later taken up by
the right. In C sharp minor, the
piece opens with the tonic 6,/4
alternaring with the inverted vii
chord, but spelled
unconventionally, The
compeoser, while continuing to
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develop the opening melodic
material in the middle part,
picks up on the inverred
dominant-to-tonic idea, ar the
same time expanding the tonal
field by exploring non-diatonic
areas ina descending sequence.
Eva’s approach to the reprise in
C sharp minor, though
precarious, works! Remi
Rouchard’s “To become a
Melody™ aside from being a
beautful picee, is a study in
meledic development. The
caomposer first gives us, by way
of an introduction, the
structural backbone of the tune,
a descending major seventh
chord on G. From there, Bemi
adds a note to each tone of the
seventh chord evervrime it is
repeated. At the point where
the melody is fully revealed, the
composer beging ro strip away
the embellishments, until only
the melodic frame s once again
heard.

The exhuberant “Barn
Dance™ by Cameron Watson
initiates the third and final
section of the Jubilee
Collecrion. Using the open
filths of the fiddle as an opening
gesture, “Barn Dance™ swings
into a vigorous dance piece,
developing the interval of the
fifth both melodically and
harmonically, Two main themes
emerge, the first serving as a
formal reprise upon its return.
Norable, here, is the skill with
which the composer quickly and
smoothly moves from one
segment of the circle of fifths to
the next, often encompassing
the roral chromaric in a span of
two measures through the use
of enharmonic equivalents,

The next piece,
*Meditarion™, by William
Moaore, treads the delicate line
between the use of diatonic
seventh chords, added rones,
and quartal harmony. In this
poignant picce, the composer
sers up an ambiguous chordal
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relationship berween Bb Major
seventh and Eb Major ninth
with an added sixth. Is it in Bb
or Eb? The key signature is two
flats, but the Ab chord appears
a bit later only to dissolve into
D minor cadence. Bb Major
seventh is not traditionally a
dominant seventh chord; rather,
it contains two perfiect fifths as
does the Eb chord, But the Eb
chord comes closest to being a
pure quartal chord, with only
Bb missing in the projection of
fitths (Eb, |Bb|, E, C, G}. After
a Schumannesque contrapuntal
middle part, the compaoser
reprises the opening gesture,
then solves the nddle by ending
clearly in Eb. “Mobile™, by
Lorna Paterson, aside from
being an exhilerating picce to
listen to or play, shows a
student how a composition can
he developed using compact
interval cells. The piece is
driven by a rightly knit motive
of seven 16th notes, using the
pitches (Ab, B (). This set is
paired off against a similar set,
first heard in the rght hand
(DLE F), which is soon
expanded to (I, E, Ab) and (D,
E, Bb). Both the latter, as it
turns out, have the same
interval content, and fearure the
second plus the tri-tone. These
SCTS, IN VArious ranspositions
and inversions, dominare the
piece, and can be observed as
sub-sers of longer motives and
even as vertical sonorities.
*Clockworks”™, by Kevin
Thompson, compliments Judich
Snowdon’s *Adults™ in that
here the composer conveys how
a frazzled adult feels, rather
than how the adult is perceived
by a child. Kevin has provided a
derailed analysis of his piece in
the Guide, pointing out the
main themes and sections of the
picce. The composition is a
study in in superimposed
meters; 678 versus 3/4. Added
to this are many syncopations

by way of accents, creating a
free-wheeling rhythmic texture
mewing back and forth berween
the meters or operating
concurrentlv. In his own words,
Gordon Rumson's “Five Tone
Waltz™ uses just live notes (C,
F, G, A, B) to produce a simple
magical haze, This composition
is a study in economy of
material. All five pitches are set
out in the waltz-like
accompaniment within the bar
for most of the piece. The
melody however, st appearing
in m.6, reveals the five tones
only gradually in a high,
delicare voice.

I sharp contrast to this is
Violet Archer's “Prelude No.6.”
An explosive, dramatic
Rhapsodie, the angst of the
melodic tritone, coupled with
the minor or major second
(D, DF, Fx, G#) or (C#, F, G)
dominate the sonority of the
piece, both melodically and
harmonically. Arpeggios sweep
up and down the keyboard,
setting up impassioned melodic
utterances in octaves, “Two
Sundances™, by Joan Hansen,
use Primitivism to convey the
ritualistic fervor of this
aboriginal dance. The first,
“Spring”, opens and closes with
evocative ninth and eleventh
chords, and states the main
melody from afar, The
composition then launches into
a vigorous dance. The meladic
marerial, which is locked into a
rhyvthmic astinara, is
accompanied by open parallel
fifths revolving modally around
the C tonal cenrre. Later on,
both melodic and harmonic
material are treated to parallel
development. T'he second
dance, *Summer™ uses additive
rhvthmic structures in an §/8
meter (34243 ) reminiscent of
Bartok’s Bulgarian Dances.
Primitivism is evident in the
driving ostinari, heard in the
low register of the piana, using
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single notes ar open fifth, The
descending quintal motivie sct
(G, F, C), or its transpositions,
dominate both the harmonie
and melodic marterial of the
picee

Concluding the Jubilee
Collection is Martha Hill
Duncan’s * Sanra Ana Winds™,
A wind picce in the tradidon of
Dichussy’s “Le vent dans la
plaine™, “Santa Ana Winds"
depicts the hot winds that
sweep down this mountain
range in California, Like
“Chinese Kites™, “Santa Ana™
LSES TWi .1|u'|'|1.1r'r111.r, hands
notated on a single stafl. As the
range is much wider here, both
clefs are emploved ar one time
or other, The pitch material is

21 =
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anchored on a tight motivic cell
comprised of a half-step
circumscribed by a Perfect
fourth (F#, G, B). In the course
af the picce, this cell is
expanded into major and
augmented triads or quartal
trichords, or campressed into
diminished triads or tnichords

using the halt-srep plus major or

mimor thicd( A#, B, 1) or {A#,
A, C). In the bass register, these
compact configurations are
opened up for sononty, with the
minor second now appearing as
a mingr ninth. The lefr hand is
alwavs providing the pulse in a
continuous triplee cighth-note
motion, and often arnculares
portions of whole-tone o
pentaronic scales

The idea of having
Registered Music Teachers'
prano compositions published in
A commemaorative volume was
realized most successtully by the
CEMTA committee and by the
pultlishers, The Jubilee
Collection will enhance the
appreciation of new music by
our students, and reveal to
others interested in
contemporary music the depth
of artistry thar exises in this
somewhar private and rather
l1|‘.||!'IL'I'.1I|1|‘|.{ ]_'H'l l’;.:'h\il ¥l. i ['|_: |i\q_:'
we won't have to wair another
SINTY vears o enjoy a volume of
songs or instrumental pieces by
Registered Music Teachers, A
millenninm project to this end
would be worth considering!
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Conservatory Canada offers examinations only in Canada. We give Canadians our total attention
All grades require at least one Canadian composition
Canadian composers are well represented in our New Millenniwm Serfes of examination repertoire books

Each book includes a short biography of each composer - and there’s a photo of most Canadian composers

1-800-461-5367

e-mail: east@theconservatory.on.ca

For info talk to Lisa or Jennifer toll free at
Fax: (519)433-3147

Ian

Examinations & Mini-Lessons Coast to Coast
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HIGHLIGHT ON COMPOSERS

S JOAN HANSEN

Born in Saskarchewan and raised in Mission BC, JOAN HANSEN comes firom a musical family
which included an organist, a composer and conductor, and a pianist. She began formal piano lessons
at age 4 and studied violin and voice in her teens,

Joan majored in piano and composition ar the University of British Columbia, where she had the
great fortune of working with Dr. Jean Coulthard. Joan remembers those times with great fondness,
especially noting Jean Coulthard’s grear commitment to her students and her strong focus on musical
meaning and integrity in composition.

Joan has raught music in Vancouver schools and at the Victoria Conservatory of Music. Her works
have been broadeast on CBC radio and television, performed in the USA and Japan, and included in
numerous piano collecrions and examination syllabi. She worked with Jean Coulthard and David Duke
to produce the nine-volume Music of Our Time senes, a renowned exploration of Twenrieth Cenrury
plano music for students.

Joan was the commissioned composer in 1991 for the Victora Plano Summer School. Her “Two
Sundances’, written at that time, appear in the Diamond Jubilee Collecrion and have been recorded
recently in the Glenn Gould Studio in Toronto. Athletic and vigorous, at carlv-advanced level of
ditficulty, they abound with rhythmic vitality and the colourtul use of dissonance within a tonal
framewaork.

Visits with Joan Hansen are alwavs memorable. She radiates warmth, humour and love of music,
and continues to compose. Her distingushed carcer has earned her a Distinguished Achievement
‘\h"‘-'qnl from the WORLD WHO'S WHO OF WOMEN

e

REMI BOUCHARD A

Pianist, composer, adjudicator and workshop clinician, REMI BOUCHARD was born and raised in
Laurier, Manitoba. He began teaching piano in 1956, and graduated with a pano teacher’s diploma
from the University of Manitoba in 1960. A self-taught composer, he is 2 member of the Manitoba
Composers” Association and an Associate Compaoser of the Canadian Music Cenrre.

femi actively supports such cultural organizations as the Manitoba Holiday Festival of the Arts,
The Cornucopia Overture Concert Association and The Neepawa District Fine Arts Fesrival, In April
1998, he received the Heritage Publication Award from the Manitoba Heritage Foundation.

Remi draws inspiration from sources varied and diverse - French and English composers, neo-
impressionism, ancient church modes, Japanese haiku, and especially a commitment to and concern for
the environment. His works have received many rave reviews, been broadeast on CBC Radio-Canada
and performed internationally, and earned numerous awards. His collections for students include “The
Mano Fights Back”, ‘Bouquets”, *Sounds Delicious”, and many more,

“To Become a Melody®, included in the Diamond Jubilee Collection, is a gentle gem of
intermediare difficulry. In tonal idiom, pedalled throughout, it starts with the barest of textures. It
builds to a climax of solid and arpeggiated chords, then fades with the rextural elements subtracted in
the order they were added,

Remi Bouchard™s many works are distribured by Black Car Music of Edmonron.

-
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OMFC REPORT

The 27th Okanagan Music
Festival for Composers regained
nuch of its original focus on
Sarurday, May 220, 1999 -
thanks (o the efforts of a
ievored core of volunteer
directors, the response of a
crowing number of composers
voung and old, and the support
i the Socan Foundation, the
B0, Arts Council, the Kelowna
ind Diserice Ares Council, and
the Okanagan Foundation.

[he opportunity for creative
musicians to gather informally,
try out works in progress, and
exchange information and ideas
15 as timely and unusual roday as
it was when Jean Coulthard and
Alys Monod shared the
possibility in the carly seventies,
Uhis year's adjudicaror, David
Eagle of Calgary, expertly
caught the lavour of this
relaxed exchange

His tweor workshaps on
Acoustic and Electroacoustic

composition united all
participants in an exploration of
their individual musical voices,
while connecting them with
idiomane models and
established traditions, His
adjudicarions were supportive
ver challenging and effective in
encouraging further
development.

For the first time 1 several
years, selected studem
compositions were interspersed
with works by established
Canadian composers at an
Honours Concerr, including
Eckharde-Grammatte, Eagle,
Ethridge, Perry and Reubart.
Guest artist Narhan
Letourneau, violin, Rachel
Pauls, piano, and Val Witham,
sopranc, volunteered their
special ralents. 35 people heard
the concert ar the Kelowna Art
Gallery, featuring an excellent
Baldwin concert grand.

This year's major innovation,
Young Composers’ Club
meetings, contributed in two

significant ways to the success
of the testival: first, they
provided early opportunities to
refine works in progress
through peer discussion. The
second outcome was more
surprising: the guest compaosers,
lean Ethridge, Anita Perry and
Dale Reubarr - who led the
meetings - became ongoing
club supporrers, artending cach
other’s presentations,

Time was the major
limitation of this revitalized
festival; evervone agreed that
the original residential weekend
maodel would sansty cach
composer’s need to take in new
ideas, reflect on them and
return o develop them further
over a two day period. Plans are
underway to reintroduce this
model in 2000, For further
information about the OMFC,
contact Dave Nordstrom,
publicity director, ar
250-379-24606 or ¢-mail
je_den@be sympatico.ca.

Muaay Adaskin, Violet Archer, Carole Anderson, Allan Bell, Dean Blar, T
P. Camabré, Partick Cardy, Bran Cetny, Jean Coulthard, David Dahlgren,
Cavid Duke, Jean Eﬂ'lrhigl_'. D‘ﬂug]qs Finch, Babert J‘]t:mlng_ Harry Freedman,

PIANO, VOCAL, STRINGS, WIND MUSIC

by Canada’s finest composers

Srul Irving Glick, Joan Gosselin, Clifford Higgen, Udo Kiysemets, David
Mcintyre., Richard Johnston, J. P.C Jackson, Vernon Murgatroyd, Lo
Lynn Penny, Cathia Pine, William Pura, Allan Bae. Ernst Schneider, Roberta
Stephen, Janice Thareson, Cameron Watsan, Gerhard Wuensch

Ask for our catalogues

Afberta Kays Music Publishing. 37 Hoflyburn Rd S W, Calgary, AB T2V 3H2
403-255-6029 phone/fax  Email: albertakevs@home.com
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STUDENT
COMPOSERS -
A TEACHER'S

GUIDE-

DAVID F. DAHLGREN

Mot long ago, ar least it
doesn’t seem that long ago o
me, | was studving composition
ar the University of Manitoba.
Although I had tried my hand
at the craft many times when |
was vounger, 1 had never been
given any real guidance where
WTIONE MUsIC Was concerned,
When T was in high school 1
wrote numerous songs along,
with some song poctry; 1 was
writing music in lieu of doing
my homework mast nighrs, |
spent hours ar it! And, as
turned out, the tme wasn't
wasted, If nathing else |
developed my music writing
stvle; my report cards fared nor
so well. As soon as 1 began
music lessons 1 began writing
music, The whole idea of being
able to wrire sounds that could
be reproduced on a keyboard
fascinated me, and 1 think this is
whar draws people o
composition. Something that
might be of the grearese help as
a guide tor teachers might
simply be a list of things that |
wish had been done when 1 was
just beginning to compose,
And, this may sound rather self
evident, buy music manuscript
paper for your students to use;
They can get it themselves later.
I can't tell vou how
discouraging it is sitting down
and drawing a page full of
staves; by the tme you are
finished you have forgotten any
idea you may have had!

Somctimes 1 wish my mother

had shown my reacher my
work. Perhaps it would have
been a good way to let her
kneww T wrote mosic: she never
found out untl much Later and
she asked me then why | had
never teld her, Now, looking
back, I'm sure she could have
helped me a grear deal; T just
didn’t know that then. To find
out whether students compose,
simply ask. There is no betrer
way I know of finding out than
to ask to hear some of their
work and encourage them to
write it down, And, never make
a *Big Deal’ our of it; treat ir as
a very natural part of their
music educaron.

The best way o learn
nomenclature is o begin with
simple ideas and grow with
ome’s increasing knowledge of a
subyect: this holds true for all
disciplines. Correct their
nomenclature where necessary,
but don't change their ideas.
Buy a book on nomenclature
for when the ideas become
more complicated; it is
surprising that, ¢ven when
reading music every day, we
seldom take careful enough
notice of how something is
written to be able to copy it
correctlv. This comes with
pracrse.

Young composers often
become fruserated beeause they
simply cannot think of how to
develop their idea. Wrire out a
few bars of suggestions. This
can be an Alberti Bass, some
harmonic progression, or
perhaps a Bourdon Bass. This
should only give the student an
idea of whar can be done. There
should never be enough there
1o make it possible 1o simply
copy what vou have written; 2
or 3 bars are more than
enough, less is betrer than more
in this siruanon. Yoo could also
encourage them to simply
experiment with different
combinations of notes, or
clusters; nothing is *wrong’.
This is not the same as theory -

no rules need to be stringently
applied. Just have them see
whit they come up with. Bur
make sure they write down
these new sound creations.

When [ was young, 1 listened
oy many different things with
the thought that, some day, |
wonld wse those sounds in s
wark. The list is long and
includes everything from farm
machinery to birds, Sounds in
the environment are always a
wonderful source of ideas and
students shoald be encouraged
to listen. Talk to them abourt
things you have heard and have
them share their listenings with
vou, Have them try
reproducing these sounds on
the piano and then writing
them down. Trying to write the
song of 4 Meadow Lark is guite
4 chore! Begin with something
casy,

Listening to all kinds of good
music is very important. It not
only teaches a composer about
ferrm and instrumentation, but
it also broadens one’s
knowledge of music. By *all
kinds of good music’ T mean
thar srudents should nor hne
themselves to ‘classsical”
composers; listen to jazz,
popitlar music of all kinds and
music from the Near and Far
East. In briet: listen wo any
strangely wonderful music vou
can.

Also, I think it is important
that the students perform their
music. They could play it
themselves, or even berter, have
another student perform the
music at a vecital, This
reinfarces the idea thar writing
the piece down makes it
possibile for others to recreare
the waork, perhbaps nor exactly as
it was conceived initially, but it
is important for a young
compaoser to realize that ideas
often change during the actual
WTITING process.
Communicating a creative idea
is always a challenge, and with
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practice there will be less and
less change berween the initial
conception and the end
product.

Being exposed to all kinds of
ideas is also a wonderful source
ol creative energy. Science,
]'.I'Iﬂ."'ll.f"'h\.hl.'."i. -ll‘lfl'l.lll.‘l..‘[i.ll'f. art
and literature of all kinds are
rife with ideas rhar have
changed our waorld. Have
students warch programs on
archeology with real or
speculative ideas of how our
civilization began and how our
present technology evolved. My
composition teacher olten asked
me whar 1 had been reading
lately and, ar the time, T always
found the question irrelevant,
and even frustrating; bur now |
know 1t wasn't.

Books are full of ideas, and
ideas always cultivate more
ideas. So encourage students o
read, visit art galleres, listen 1o
science lectures abour anything
and everything. A friend of
mine is working on Unified
Field Theory, and he often rells
me about ratios between the
harmenic series and perspeerive;
interesting stufl!

One of the questions T am
often asked is, *How does one
find the ome for all thar?® Thar
is entirely up to you. Taking
Hme in Cvery |-l.".‘i-‘i»(l1'| 15 one Ways
having a longer lesson is
another, I do think, however,
thar the rime spent can pay
dividends in the student’s
understanding of music, not

only rheoretically bur intuitively,

It will not make composers out
of all vour students, but it will
certainly give them a much
greater appreciation of all the
work and effore thar has gone
intor the music they are playing,
And, it should increase their jov
of the subjecr; those are all
pretry good reasons. But be
carctul because, who knows,
vou mighr begin compaosing
voursel !

<

4

SONGLINES
AND
THE “SHAPE” OF MUSIC

DAVID DAHEGREN

Songlines are songs thar represent topography. Many
aboriginal people of the world believe that it is necessary to
perform these songs in order to keep the globe intact; and
the songs can also be used as maps of terrain - a song is an
casy and enjovable map to carry,

Strangely enough, sometimes the ‘shape’ of music, creared
by the nomenclarure, can rell vou a lor about a piece of
music. One of my teachers would often look ar my attempis
at composition from a distance and tell me he liked the ‘look’
of it, or not - as the case may be. At first I thought this to be
a rather trite way of judging my work, but, believe it or not,
this test holds true much of the time. However, T do nor feel
thar this should be an end in irself.

I once met someone who had been a music copyist who
naced this phenomenon while copving an orchestral score,
Although he had never had much training as a musician he
decided to use draughting tools, like triangles and French
curves to draw shaped outlines, he filled them in with notes
until he had a number of pages of orchestral *music’. You
may think that this was a bizarre waste of tme, but it
worked! His *music” has been performed by some of the
world’s grear orchestras!

lannis Xenakis used a similar method to design a world's
fair pavilion. .S, Bach thoughr the line of the music, the
construction and texture, were much more important than
the sound of it.

Or, is music, as one theory suggests, some vestige of an
ancient, long forgotten lorm of space navigation.

*Curiouser and curfouser!”

q
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COMPOSING COMPETITIONS

These events are open to composers everywhere. A brief review of each competition follows. PLEASE
MAKE DIRECT CONTACT to receive the specific criteria before submitting any entrics.

As we learn of more such events, they will be listed in furure CEMTA newslerrers. If vou know of other
competitions or learning opportunities for composers, please send the information to:
Arne Sahlen, BC CMW Co-ordinator, 135 Thompson Street, Kimberley BC VIA 1'T9
I*h/fax 250-427-2159, e-mail conwillcyberlink. be.ca

OKANAGAN MUSIC
FESTIVAL FOR
COMPOSERS

Classes:
Computer-Electronic, Acoustic
Anvone except professional
COMPOSCTs May cnicr
- o geographic limits
Entry deadline:

May 1 (subjeet to change)
Awards:
bursaries from
the Josephine Ramsay Trust
and the Jean Coulthard
scholarship fund

“The focus of the festival . . .
is the opportuniy it provides for
feminning and extaliished
composers to meet, shave ideas,
and have their works performed.
The remuelar younsy conposers
clul mecrings have intvoduced
mebers to that expericuce, and

J.'uppr:rmf an wnusial amonne of

creative effore.”

Sruidents whe ave able are
invited o attend q day of
norkshops in May with the
adjndicator. Selected entrants
perform their works in an
Honours Coneert,

Contact: The Secrerary,
OMFC, 14150 Hwy 97,
Oyama, B.C., V4V 29
c-mail:
swiss_village@be sympatico.ca

phone: 250-548-3516

ST, LUKE"S
ANNIVERSARY
COMPOSING
COMPETITION,

in celebration of the
140th Anniversary of
5t. Luke’s Anglican Church,
Victoria BC -
and the 75th anniversary
of its Casavant pipe organ
Entry deadline:
December 31, 1999

Anveme except professional
COMPOsCrs may ¢nter

Criteria: Parr 1 - hymn tune,
SATE to one of
two supplied rexes
Parr 2 - anthem,
SAB choir and organ,
own choice text

Awards:
CDN $300.00 ¢ach part

Contact:
Composing Competition,
St. Luke’s Anglican Church,
32821 Cedar Hill
Cross Road, Vicroria BC
V&I 2Mo
Ph. 250-477-6741,
fax 250-477-6749

JEAN COULTHARD
(OMPOSING
COMPETITION,

in conjunction with
Composcrs’ Day
at the annual
Victoria Piano Summer Schoaol

Entry deadline:
April 1

Anvone except professional
COMPpOsCrs may cneer

- four age divisions

Awards:

Gifr cerrificares o
Ward Music Lid.,
and paid commissions
o coOmpose piano warks
for premidring at a future
Composers’ Day

Sponsored in part by the
Murray Adaskin Fund
for Young Composers

Contact:

c/0 135 Thompson Streer,
Kimberley BC V1A 1'TY
I'h/fax 250-427-2159,

e-mail vpss@icyberlink.be.ca
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LEARNING THROUGH THE ARTS

VAIRI STEVENSON

A sevonds!

It vou can memorize the
tollowing sequence of characters in
mve secondds or less, chances are

o took music lessons when yvou

has bowosted literacy levels in quire
a dramaric fashion.”

Dr. Peter Simon, President of
The RCM summed it up: “LTTA
2000 will be the first curriculum-
based arts program in the world w

be implemented naton-wide.
LTTA clearly positions Canada and
The RCM in the forefront of
global educational practice.”

For further inlormation, call
$16-408-2824 cxr. 474

were voung: MY!'B2N, And

chances are, if you live in Canada, 19535
ol took music lessons or exaums
from The Roval Conservatory of
Music. These days, there 15 a lot
more o The Roval Conservatory
RCM) than piana lessons!

In 1994, Dr. Perer Simon,
President of The RUM, led the
chiarge o create a program which
would stimulare the leaming of
both students and reachers
throughout Canada’s public school
svstem, Learning Through the Arts

LTTA) is entering its Sth vear in a
five-year pilot project in Toronto,
Ower the past four vears, the 4000
students, 100 artsts-educarors and
200 teachers have helped o prove
that a curriculum-based program
in which children expertence muold-
disciplinary learning through
music, speech arts, drama,
movement and visual arts activities,
effectively improves their capacity
o learn all aspects of the core
curriculum,

Learning Through the Arts was
inspired by exrensive rescearch

proving that only 18% of students sy H

refain what they learn in a
rraditional lecrure serring, - they
tearn tar more, and far better, by
doing! LTTA has promoted library
anmid Interner use, advocared for the
arts and changed the way studenes
and teachers think about school,

In September 1999, LTTA s
ot to lannch six new sites across:
Vancouver, Calgary, Regina,
Windsor (Ontanio), Cape Breton,
and Corner Brook. This new
program will reach an additional
20,000 spudents over three vears.

At the May 3 media launch,
Dieputy Prime Minister Herb Gray
sud, * LTTA pot only provides
<hildren with the opportunity 1o
cxperience the joy of making
music, bur also ar the same time

®

International Music Academy

AT ALBLATA COLLIGE TONIIRYATORY OF MU

The International Music Academy, a program
of Alberta College Canservatory of Music,
uffers carmprehensive and intensive programs
of study for talented indwiduals of all ages
and educational backgrounds.

Study at a superior, fully accredited high
school that pravides specialized performance
and career-oriented musical instruction in a
state-of-the-art facility.

Build a future of distinction and appartunity
through a curriculum of progressive,
professional career studies with a strang
foundation of music academics and

performance

INTERMATIONAL MUSIC ACADEMY
Alberta College Conservatory of Music
10050 MacDonald Drive,

Edmanton, Alberta, Canada T5) 2B7

relephone 780.423.6235
fax TBO.424.637
music academy e-mall  ima@abcollege ab.ca
internit www.abcollege.ab.ca
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WHAT’S CONTEMPORARY SHOWCASE?

Contemporary Showease 1s
the major project of the
Allianece tor Canadian New
Music Projects (ACNMTP). Tt is
a unique non-compettve
festival of contemporary
Canadian classical music, held
during Canada Music Week™
cach November.

Inidated in 1970, it became
an annual festival in 1995, in
celebration of 25 vears of
fostering and promoting the
study and performance of
contemporary Canadian music.
That vear, ACNMP received the
Canadian Leapue of
Composers’ award for
*exceptional commitment to
Canadian composers” music,

This testival creates a
workshop atmosphere where
adjudicators” comments otfer
helpful suggestions concerning
the notation, idioms and
performance of this music,
Although no marks are given,
adjudicators recommend
performers for the final
Showcase Concert, and tor
scholarships where provided.

There are nine
Contemporary Showcase
Centres across Canada, These
include Calgary, Edmonron,
London, Mississauga, Niagara
Region, North Bay, Toronto,
Windsor and Charlorterown.
There is also a summer
contemporary showcase held in
conjunction with Studea Musica
Institute in Orford, Quebec,
Ohur newest centre in
Cambridge will be joining the
National Festival in the fall of
1999, Further centre interest
has been expressed by the

following areas: High River,
Alberta; Surrey, BC: Baie-
Comeau, Quebec; Saskatoon
and Regina, Saskatchewan;
Winnipeg, Manitaba; and
finally, 5t John's in
Newtoundland.

Every five yvears a fully
updated svllabus is creared
listing selections for all
instruments, voice and
enscmbles graded from yvoung
performers to para-professional
level., There are also three levels
af composition for submission
by student composers. A
supplement issued periodically
supplies additional selections as
they are submitted and
approved, The syllabus is a
valuable resource for librancs,
schools of music, University
Faculties of Music, teachers and
performers across Canada

ACNMI" commissions new
works in arcas where there is
the grearest need for new
works, lrom more than fifty well
known and lesser-known
Canadian composers. Student
Composer Workshops
encourage excellence in
composition skills and a Choral
Waorkshop introduces new
repertoire and technique w
student choirs and their
conductors,

ACNMPY is sustained by
government and foundation
granes, corporate and individual
donors, and is a registered, not
for-profir organization with a
charitable number.

A Contemporary Showcase
IMackage, on disc or hard copy,
is available to facilitate start-up

in new centres, A tered
membership of 530 enables a
member o support a local
showvease centre, as well as
national projects such as the
svllabus, helping to ensure the
future of Canadian Music.
Membership includes the
svilabus and supplement, the
newsletter Contempo, and
priority mailings on festivals and
special events,

Will a new Contemporary
Showcase in vour area be our
pext BIG NEWS? Information,
help and kKits are available from:

ACNMP

20 5t. Joseph St.,
Torontoe, Ontario

]
In
 Memoriam®

Rita
Baryg

Quebec
Provincial
President

Died

August 22,
1999
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MUSIC WRITING COMPETITION

NATIONAL CLOSING DATE

The National deadline date for the Music Writing Competition will be June 1, 2000,

R

Alberta
Saskarchewan
Manitoba

Ontario

Quebec

New Brunswick
Nova Scotia
Newfoundland
Prince Edward Island

Judge for 1999 was David Dahlgren

PROVINCIAL INFORMATION

Closing Dates 2000

April 1, 2000
Aprl 1, 2000
April 1, 2000

April 15, 2000

Aprl 1, 2000

Aprl 15, 2000

May 1, 2000
April 1, 2000
May 1, 2000

1999 Judges

Robert Rosaen
Helve Sastok
William Moore

Dr. Ken Nichols
Dr. Barrie Cabena
Rhene Jacques
Richard Kidd

D, Laura Hoftman
D, Grerchen Faoley

MNovember 1, 1999

V 4

Adrienne Gerrits...
Brin Porter:ic e

Don Fraser

1999 PROVINCIAL WINNERS
CLASS A

............ NS

BC

Wendy Nicuwenhuis.........AB

Alannah Greene....
Hayley Edwards....
Leigh Paulseth......

e B
sisierim N

CLASS A2

Austin Meidema...
Samantha Baker....

RRRRL G )

B

Teresa Tang..coviiin
Theresa Mader ................
Cameron Jenkins.............
Sarah Schmalez ........
Heidi Ugtin.......coooneviinis
David van Hout ........
Alex Baird ....oovccvveeeeeiinns

B2

Michael Onwood ............
Jessica DeCastron..nn.....
Buffy Cowton...........
Cameron Jenkins.............

BC
NS
AB

........ SK
.MB

(

Aaron Hryciw.........ccc...
Kiersten Noel .ooveeiiviennn,
Jamie Hillman................
Francis Cote ...vvvenvennee.
Kim Cousineau................

Gos Webb oancan,
Nicole Stenerson..............

D

Mario Turmel.....c i
Jeff Hennessy ..o,
Christopher Ellis ............
Mary Joy Nelson..............
Aaron Hryciw, i

AB

PEI
ON
MB

B(

..INS

SK

PQ
NS
ON

SK
AB
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ATTENTION:

NEW ELECTRONIC MUSIC CATEGORY FOR CANADA MUSIC
WEEK™ WRITING COMPETITION

Please note thar there is n new separate eateqory for electvonie musie in the Canada
Music Week™ Writing Comperition, This conld include music written for any kind of
electronic instrument, any combinations of electvonic/aconstic instruments or any multi-
track sequenced composition. It is possible to subwit an electronic music composition for any
of the age cateqories. For this veay, this cateqory will be judged only on the narional level
and therefore should be sent directly to the CEMTA Seevetary-Treasurer - Beryl Weibe, #1 -
8560 102nd Street, Surrey B.C,, V4N 1B4 no later than June 1, 2000. A

(%]

T

CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATIONS

CANADA MUSIC WEEK™ - 2000

MUSIC WRITING COMPETITION REGULATIONS

. A student may enter more

than one composition and
maore than one class bur
only one prize will be
awarded ro anv individual,

. The conrestant must be

cligible in his chosen age
group as of June 1, 2000,

. Each entry is assumed to be

the original work of the
individual whose name
appears on the entry form
attached to the manuscript.
Anv infraction of this
regulation could result in
nullification of the
offending entry.

. First place winning

compositions will not be
returned to the contestant
after judging.

. All rights to his,/her original

work will be rerained by the
contestant, but winning
compositions may be
displaved or emploved by

|

the CEMTA for publicity
purposes after consultation
with and agreement of the
contestant.

. Only first place provincial

winning manuscripts at
the Provincial level may be
torwarded by rhe Provincial
Canada Music Week™
Co-ordinator to the
CFMTA office before June
1, 2000 in order to be
included in Canada-wide
judging.

. The contestant must be a

student of a current
member of the Registered
Music Teachers'
Associations,

- All manuscripts should be

neat and legibly written in
black ink, in regulation
manuscript size: including
all necessary derails of
dynamics, editing and
tempo, with every 10th bar
numbered. Manuseripts

9.

110,

11

printed by computers are
permitted. It is advisable to
retain your orginal copy of
vour submitted work.

Only entries with name and
address clearly printed in
block letters will be
ﬂ#.'#.‘;'ph:d '

The judge’s decision is final
and no correspondence will
be entered into after final
judging,

L Any entrant who moves

after June lst, 2000 must
advise the CFMTA
Sceretary-Treasurer of their
change of address, including
postal code.

. The winner's cheque 5
[he winner's cheque must

be cashed within thirty days
of receipt of same.,

LAn enry fee of $10.00

must accompany cach
composition submitted for
Canada-wide judging,
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CONTESTANT MAY SUBMIT ENTRIES UNDER THE FOLLOWING CATEGORIES:

11 YEARS AND UNDER “A”™
L. TOWRITE AN ORIGINAL COMPOSITION FOR SOLO INSTRUMENT QR ANY

COMBINATION OF INSTRIIMEMNTS: ot s 550,00 AWARD
2, TO WRITE AN ORIGINAL COMPOSITION FOR VOICE WITH OR WITHOUT

ACCOMPANIMENT . ARG S R R e T RSN SRR --300.00 AWARLD
R e L B e S50.00 AWARD

See below

15 YEARS AND UUNDER “B”

l: SAME AST] YEARS AND TINDER BHOL ., onecceesonrrrrmssnsmsssinsnsissssssentrnrissnsis sy s 575.00 AWARD

2. TO WRITE AN ORIGINAL COMPOSITION FOR VOICE(S) WITH OR WITHOUT
ACCOMPANIMENT ..iiiiviniinmiinsimninismissssssssismressssrmisssssssiesssrmessasssemaassensasnssssenss 9 7. 5,00 AWARD

3 BEECTRONIG MUSIC i iinbimaiiasmiaain it i a i S T00 EWARE

See below

19 YEARS AND UNDER “C"

TO WRITE AN ORIGINAL COMPOSITION FOR ANY INSTRUMENT OR ANY
COMBINATION OF INSTRUMENTS, QR VOICE(S) OR COMBINATION OF VOICE(S) AND
INSTRUMENTS WITH ACCOMPANIMENT WHEN ACCOMPANIMENT IS NECESSARY FOR

T PEREEYRMNEAINEE . oot ey s Boo s ao LG B A0 S Cr 1 o S s s S5 s 5100.00 AWARD
O R R L e B L U P RTITaL S100.00 AWARD

See below

OPEN “D"

l. SAME AS 19 YEARS AN D N D E R i iiiririsssesmsssssssosssss s sssssasssssssssssssssssssrossassors 520000 AWARD

2 ELECTRONIC MIUSIL ...erireirrrrrnsssnrssnsssressssssnrsssssnsssssssssssssssssansssssssnssssssansssssssssssss S200.00 AWARD
See below

NEW CATEGORY ELECTRONIC MUSIC

IHIS CATEGORY INCLUDES ANY KIND OF ELECTRICAL INSTRUMENT WHICH PRODUCES
SOUND SUCH AS A COMPUTER/SEQUENCER QR ANY KIND OF SYNTHESIZER. THE
COMPOSITION COULD BE COMPRISED OF A COMEBINATION OF ELECTRONIC MUSIC AND
ACOUSTIC INSTRUMENT AND/OR VOICE.

[he compaosition could include using computer software to notare score using such programs as finale or
encore. Sequencing programs may be used to produce multi-track compositions provided thar the music
material be original with no preset musical patterns or themes.

I'he composition should be submirtred on an audio rape or compact disc, not on a midi file. The
submission should also include a wrirten deseriprion and explanation of how the plece was created.
Competitors are encouraged to also submit a score if at all possible.

Lntry fee for each entry is $10.00,

For this year, this category will be judged only on the nanonal level and therefore should be sent directly 1o
the CEMTA secretary /treasurer Beryl Wiebe, #1 - 8560 - 162nd St., Surrey, B.C. V4N 184 no larer than
lune 1, 2000,
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CANADIAN FEDERATION OF MUSIC TEACHERS' ASSOCIATIONS

CANADA MUSIC WEEK™ - 2000
MUSIC WRITING COMPETITION

ENTRY FORM

NAME: BIRTHDATE: 7 /.

ADDRESS: TEACHER

ADDRESS

APPLICANT'S TEL.# TEACHER'S TEL #

APPLICANT'S PATENTS INTTTALS BRANCH:

AR AR A A AR A R A TR A R A A AR AR AR AT A AR AR A R A R AR IR AN T AR A AT TR RN IR RN AN R TR E R RN R R RN ARk
CLASS ENTERED: AT 11 YEARS 7 & UNDER Class 1

Class 2

Class 3

“B" 15 YEARS & UNDER Class 1

Class 2

Class 3

e 19 YEARS & UNDER Class |

Class 2

“Br OPEN Class 1

Class 2

TITLE OF COMPOSITION
| HEREBY CERTIFY THAT THE ATTACHED COMPOSITION FOR THE NATIONAL CEMTA CANADA MUSIC WEER™

WRITING COMPETITION 15 ENTIRELY MY OWN WORE, AND HERERY AGHEE TO SECTION 5 OF THE
REGULATIONS.

SIGNATURE:  COMPETITOR:
PARENT /GUARDIAN:
MUSIC TEACHER:

Teacher must be a current member of the Registered Music Teachers” Assocations.

COMPMOSITION AT THE PROVINCIAL LEVEL MUST BE IN THE HANDS OF YOUR PROVINCIAL CMW
CO-ORDINATOR (sce listing in the front of this publication | AT THE PROVINCIAL CLOSING DATE AND
INCLUDING THE PROVINCIAL FEE. BRITISH COLUMBIA AND ONTARIO ENTRANTS PLEASE OBTAIN
YOUR PROVINCIAL ENTRY FORM FROM YOUR CMW CO ORDINATORS. ALL OTHER PROVINCES USE
THIS 2000 ENTRY FORM AT THE PROVINCIAL LEVEL, THE PROVINCIAL WINNING COMPOSITION
MUST BE RECEIVED BY THE CFMTA SECRETARY TREASURER- BERYL WIEBE, #1 - 8560 162ND
STREET, SURREY, B.C., Va4N 1B4 NOT LATER THAN JUNE 1 2000.
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CLASS Al

ADRIENNE GERRITS
Dartmouth, NS

CLASS A2

AUSTIN MEDEIMA
Ingersol , ON

Morning Buzz

Allegro
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I am twelve years old and have a ten-year-old sister and a six-year-old brother, 1was
boree in Grimsty, Ontario, and woved with my family te Nova Scotin when [ was
rro years old. [ started climbingg wp on the pinne benely when I awas ovo vears ol and
started to make wp little cunes when Ivas fowe or five, I did not start fessons wotil 1
wars six and I am ¢nrrentdy taking lessans from Mrs. Michal King of Darrmontl,
Nova Scoria,

I enjoy playing varions stvles of muste and spend a lot of my spare tinte making up
mry owen “thinans™ - sometimes when 1 shondd veally be practicing for my wext lesson,
When [am noe at the piana, like to play sports sucl as basketball and soceer. T alsa
like to vead fantasy books. 1 like to collect stamps, wine corks and poreclain dogs. 1
take care of our dog Onslow, who is still just a puppy.

{ Honorable Mention: Brin Porter * Victoria, BC

The Song of the Elves
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FTAM QYEARS OLD AND ATTEND Jalm Knox Christian School tn Waodstock,
and am going into Grade Five. 1 have taken piano lessons for owe years now. My

favarite types of music ave folk, vock, elassteal, and Christian contemporary. My

favarite meusic artists are Michael Card, Saval McLachlan, Beethoven and Mozare,
[ like the Beatles and Stan Rogers. Tlike the Moonlight Senata,

My boblries are music, Science and collecting pieces from a vailvond track. Iam
hurm.iw to play n barmonica my, ﬂmudfﬂr-l’f:r aave ro me. 1 like ro read. Ut'
favorice book is “The Hoblbit™, 1 also uunha' Jacob rwo rwo'’s firee Spy ease”.
soccer and I like to go biking and camping,

The name of my pianoe teacher &5 Mrs Pac Balkwill, but she's becoming Mrs. some one
else this summmer and moving away.

I play

Honorable Mention: Samantha Baker * Lunenburg, NS
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CLASS Bl
TERESA TANG
Richmond, BC

CLASS B2
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Fonrteen year ol Terese Tony was born o Shanahar, China into a family of musicians. Her
firther (Led Tiagy) and aunis ave violin and piano soloists and tenchers. Teresa commenced
ber paane stadics in Sanabad at qoe 4. She moved ro Canado ar age 8. Az presens, Teresa is
warkivar on ler ARCT Piano Performers Diploma and i5 the seadene of My, Yienlin Yana,
Meanwhile Tervsa s sewdving music theory with Mg Jacquelin Leqoatt, a teacher ar UBC
and the Vanconver Congervatory of Muste, Tevesn will have fivished all the RCM dhcory
exaainarions iy Amquse 1OV aud bas starsed taking composition legons as Monnt Roval
Mugic Canservarery tn H.C

In the prsr fow vears, Teresa bas developed o been fnerest in music writing, Se bas weitten
dipre msde pieces in ber spare vime, Teresa pareicipated in the “1998 Canada Music Week™
Musie Wedeaing € 'umpa'n'u'un " wliery Der enery “Spanide Danee ™ won 2nd place tn Class Bl
within 8.0,

Teresa’s hoblies ave Hetendng to a varviety of mnste, liphop dancing, talling on the phone/1CO,
Jronnyy onr witl froeses, avd avimoming, When die grows wp, Teresa bopes to become piano
teacher and wigher to write minsie for movie sonndtracks and sinners” alfums,

l Honorable Mention: Theresa Mader » Halifax, N.S.

Akaga .

The Night Will Never Stay
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Michael Onwood, 15, bagnn taking pranoe lesons in Sepeember, 1994 at the age of 10 with
Lynwne Ganthicr. In May 1999, I was o participans in the BC Festival of the Performing
Ares, end in Awgnst e completed an A.R.C.T, in prano pevformance. In Scprember 1999 e
was mifmirten to the Mugic Diplonea Pragram, offered jointly by the Camosun Callgae and the
Victorin Conservarary of Music, and was awarded their Wood International Piano

Selwlarsleip,

Michael began compartog wiclin a montly of Iis sraveivgg lessons, Since then be bas compeosed
aver Ol picces in various genres, tneluding wbe works fur piane, violin, and claviver, g song
evele, charal compositions, chamber musie, and full ovchestral seoves, He bas appearved on TV
severad tomnes, ana Jas received the foan Goseling Jean Conlthard, BCRMTA Victorin Branch,
Okanagan Compasers’ Festival, and Nanasuwn Ares Conneil compasing awards, For 3
consecntive vears be las won the Vieroria Congervarory’s Compasicion Award

He is preseatly warkingg on an ARCT in Compasiteon and Theary, under teachrs Seephen
Brewn and David Clenoman, Since September 1999 bis piane seacher has been Winnifred
Scort Woodd,

Honorable Mention: Jessica DeCastro o Halifax, N.S.




November 21 - 28, 1999
CLASS ( Four Scenes Upon Carols

Aaron Hl‘}'Ci“’ “fl- “té?éj‘:l?:i— _.i...,_—_.u--, u _'__", - : ~__1.__. —?_;-_ —=—=x =
Edmonton AB gl:= Bl

Aaron Hryeiw is nineeeen, ewrrently in bis second vear of study in Engineering Physics at the
Universiey of Alberea. He seudics violin with bis father, Rob Hryeiw, and theary and
composition witl his mother Theresa Hiveiwe A memdber of the Edmenton Yourdy Ovchesern,
Anrin wlso pliys baswon, piano and eeqan.  His other activities include Venenrers and
Ukrainian dancing with Cleremod),

Honorable Mention: Kicrsten Noel » St. John's, NF
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Marfe Twranel s'eit initic @ la munigue en 1994 en aivans des conrs de pinno de Mare Charron an
canservacaive de susigue di PEserie it Sherlmonke, Apres avorr terminé ses études sooondiives en 1993, i fir um
DEC. en musigue (1900-08) havee sne concentrasion ¢n techndine o beritire ot f anadve o ‘olline de
Sherbraoke. Présentement, il pawrswit ses étwdes de bacealauriar général en wsique & Uéeole de mtsiie de
I"Univernité de Shevlrooke. Mario Thrmel f'ea ;Ir_ﬁrmr' cammie copusttenr dér e dépare en éerivang des v
de mnsigque de chiamliee vt por taretrnmsenss sl Ces tenpres o 66 fondes Ik de denx concerts, Lun L 16
Janvicr 1998 o Fan interpréta La Beauts powr soprao senle of ln Suite pour fliiee sude ot Fantre e 30 avril
T998 wii ot fieer Exgprcncietons ponr violon, fiee e bageon, Le Renard picad pewr prana, eiolon, violacelle et
Intnlrods ot der Truis quuator  vents, Mario Turmel o canlensent recn wne commande de Nathalic Arbonr
{wmetieter o0 soene) ponr composer sene ey sopore pasir Linmeroduction de ln picee de thédere Ay iomner de
{oner polonré de fean-Francois Coron. L pitce firt jonde fe 17 el 1008 4 ln alle Alfied Desrochers i
Callige de Sierlrooke, Marso o ant obtenn la dewxitnee place en 1998 au comcoury de composition “Misie
weritig camperition ", L'senpre présente dioir Lerenard preac. Enfin e & aveil, on o oo Pocension d'emtendre
son Lhuentette a vents  la salle Sepge Gavant de Ucole de mustne e 'Univermeé de Sherlmake

Prarmeis ses Professenrs les plus influents, noss rerrosvons facqgues Desgnridingcompasitesr; Mare Widuer
(phanste), Line Villewewve (pranisic of Jean Borven (mnscolomue, Mavia Tirsel ot partiendiéroment ineénest
patr tins les aspects theariguics de la suaqus commie les tecliiques d éeriture et dannbe musicales aing e
Phistaire de lo neesipuee. La divection dorcleatre et Vorclesseacion Uintévese ani, M son champs o ‘intrdt
ne sarréte o li: ess anet wn passiond ‘@ astrondgmic of d Tistorre.,

Honorable Mention: Jeff Hennessy » Wolfville, NS
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MAREK JABLONSKI

NOVEMEER 5, 1939
- MAY 8, 1999,

BY SUSAN WILSON, ARMITA
EDMONTON BRANCH, WITH
NOTES BY STELLA CHOOT

The magic and courage of
Marck Jablonski were
remembered in words and
music with great affection at his
memaorial service in the
University of Alberta’s
Convecation Hall on May 18,
1999,

In addition, many written
tributes were received. Fellow
Canadian concert pranist Robert
Silverman sent a tribure 1o “rhe
most musical pranist this
country has known ... a
wonderful, gentle and torally
unique guy!™

Another came from Jon
Kimura arker, who described a
beautitul day in Banff, when a
sign was posted on Marek's
door: *Class cancelled due to
good wearher. Meer me ar the
canoe dock. Marek.”™ The class
resumed only after a canoe trip
upstream to the spectacular
setting of the Vermilion Lakes.

Pianist and teacher Ruth
Muossop, quoting the poet

William Blake, saw in Marek’s
presence and music the
awesome strength of a tiger and
the innocent gentleness of a
lamb.

His friend and colleague,
Stéphane Lemelin delivered
these words of tmbute from the
lectern: “Marek constantly
reminded us of what really
matters: music, people, love,
hemesty and courage. [ pray
that we will always remember
what matters, and that the life
he affirmed in us will conninue
to blossom,™

It was left to music - in
Marek’s own recorded
performance of one of his
beloved Chopin Mazurkas,
Op.17, Na4, o offer a
heartfelr amen,

A pianist of international
stature and member of ARMTA
Edmonton Branch, Marck
dedicared much of his reaching
and performance to the works
of Chopin. He was incredibly
generous in sharing his time,
expertise and friendship with
teachers and students in
Edmonton, throughout the
country, and internationally,
Many students and teachers
across Canada will have known
him through his teaching as a
member of the piano faculty at
the University of Alberta and ar
the Banlt Centre’s summer
program. In Edmonton and
area, he was held in high and
affectionate esteem by all,

The Marck Jablonsk: 'rize
fosr Chopin, presented by
ABRMTA Edmonton Branch,

was awarded for the first ntme ar

this vear’s CFMTA Piano
Competition. The inaugural
winner is Thomas Yo of
Saskatchewan - a narural
performer, and, a natural
winner. He was selected from a
field of seven competitors
chosen to represent their home
provinees in the final rounds of
the competition held Thursday
and Friday July 8 and 9, 1999
in Winnipeg: In addition o
winning the Jablonski Prize of
$300.00, Thomas also won the
Dorothy Buckley Prize for the
best performance of a Canadian
wark, and the overall firse prize
of $3,000.

A regular student of Bonnie
Nicholson of Saskatoon,
Thomas studied with Marek
lablonski in Banft in the
summer of 1998, Thrilled 1o
have won the prize, he had
enthusiastic praise not only for
Marck™s unique and insightiul
approach to piano study and
performance, but his genuine
interest and concern for his
students and their development.
“1t was an amazing time with
Marek in Banft. 1 came away
totally inspired.™

One of the jury members for
the competition was Canadian
concert pianist Jon Kimura
Parker, who also studied with
Marek Jablonski in Banff over
the years. He has agreed to
present a benefit *Chopin Gala”
at the Winspear Centre in
Edmonton in Jablonsks's
memaory, This benefit concert
was Marek’s idea, and he had
planned to play it himself, All
proceeds are to go o the prize
fund so that it can continue as
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an ongoing award. Edmonton Management, through much Edmonton. “1 would do
Branch is grateful to *Jackie™ juggling of his engagements, anything For Marck Jablonski”,
Parker, whose full schedule is have been able 1o fit this evene b said. What a marvelous
booked well into the in on Thursday evening January tribute.

millennium. He and Nancy 27,2000 ar the Francis

Ripley of Colwell Arts Winspear Centre for Music,

=)

Donations are invited to

THE MAREK JABLONSKI PRIZE FOR CHOPIN

Donations (payable to CFMTA - Marek Jablonski Prize Fund) may be
sent to Jennifer Bossé, 14111 - 52 Avenue, Edmonton AB T6H 0P9.
Phone (780) 434-5830. All donations are welcome. Donations of
$50.00 or more will receive a charitable donation receipt for tax
purposes.

Enclosed is my donation in the amount of §...............
to the CFMTA - Marek Jablonski Prize Fund.

(Flease print)
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CFMTA EXECUTIVE OFFICERS

President - Marilyn King, 115 Macdonald PL, Swift Current SK S9H 4A5, (306) 773-3906,
Fax:(306) 773-5413, c.m king@t2 net

Past President - Hugheen Ferguson, 169 King St. E., Kingston ON K7L 3A3, (613) 542-6467,
Fax:(613) 542-8470, ferquson@post.quecnsi.ca

First Vice President - Barbara Clarke, 86 Old Topsail Rd., St. John's NF ALE 2A8, (709) 579-1758,
Fax:(709) 579-0421

Secretary-Treasurer - Beryl Wiche, #1 - 8560 - 162 St., Surrey BC V4N 1B4, (604) 5397-4846,
Fax:(604) 597-499]
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Archives (acting) - Bervl Wiebe, #1 - 8560 - 162 St., Surrey BC VAN 1B4, (604) 597-4846,

Fax:(604) 597-4991
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CANADA MUSIC WEEK NEWSLETTER

& THE CANADIAN MUSIC TEACHER
CIRCULATION 3600

ADVERTISING RATE CARD AND ORDER £ORM

Payment must be received on or before deadline, otherwise a 30% surcharge will apply.

Company / Organizaton
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DESCRIPTION PRICE PER PRICE PER WINTER | SPRING CMW TOTAL
dimensions are in inches EDITION EDITION EDITION | EDITION | Newsletter
{payment received | (payment received | (deadline | (deadline | (deadline
by deadline) after deadling) | Now. 15) | Mar. 15) | June 15)
Inside front or back cover 5375 S487.50
{max: 7.5 wide x 10 high)
Ourtside back cover
{max: 7.5 wide x 7.75 high) 5325 5422.50
Full page
{max: 6.5 wide x 9.5 high) 5325 542250
1/2 page horizontal T
{max: 6.5 wide x 4.5 high) 5175 5227.50
1/2 page vertical
(max: 4.25 wide x 6.75 high) $175 $227.50
1/3 page horizontal 5120 5156.00 a
(max: 6.5 wide x 3 high)
1/3 page vertical {one column) 5120 S156.00
(max: 2 wicde x 9.5 high)
business card$ 70 570 $91 o=
( horizontal or vertical)
1/6 page vertical (1,/2 column) 570 591

(max: 2 x 4.5 high)

I'rices include GST.

PAYMENT TO BE MADE IN ADVANCE

Submissions must be camera ready copy (laser quality ) suitable for scanning, on disk or via e-mail in
Microsoft Word 97 or Microsoft Publisher 98 formart.

Acceptance of advertising by CFMTA does not imply endorsement of prodoct.

Send this completed order form, vour camera ready advertisement and payment ( pavable to CFMTA) or

request for invoice:

FOR: Canadn Mugic Week Newsletrer

Lore Ruschinsky, Editor

94 Green Meadow Road, Regina, SK, 54V 0AS
Phone: (306) 789-B414, Fax: (306) 751-4883,

e-mail: krusch@cablercmina.com

FOR: Tl Canadian Music Teacher

Susan Wilson, Editor

517 Estate Dnive, Sherwood Park, AR, TSR 1 M2
Phone: (403) 449-4508, Fax: (403) 417-3065,
e-mail: wilsonsu@comprsmart.ab.ca

You will be sent a copy of the edition in which vour ad appears.




"Fun, Interesting and Pedagogically Sound!

INTRODUCING American Music Teacher Aug/Sept 1338

An exciting new series of
performance pieces designed to complement any

beginner method. Featuring solos and duets, these albums are educationally
sound, highly motivational and musically facilitate interpretation by relating to
students in a personal way. Young beginners love the illustrated folk songs, and
musical riddles in The Beginning Pianist.

Keep in
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The Frederick Harris
Music Company

Publications of Recognized
Quality and Distinction
since 1904

Visit us at our Website
www frederickharrismusic.com




Design and Layourt by:
Keyline Graphics Lid.
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All opinions are those of the author

and may differ from those of CEMTA.
Articles may be reproduced without

permission if Canadn Music Week

Newsletter is credired.
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